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2.1.1 How Low Can You Go? Reducing Frequency and
Time Resolution in Current CNN Architectures for
Music Auto-tagging][1]
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2.1.2 Convolutional Neural Network Achieves Human-level

Accuracy in Music Genre Classification [2]
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2.2.4 Automatic Piano Reduction from Ensemble Scores

Based on Merged-Output Hidden Markov Model[10]
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2.3.2 Song2Guitar: A Difficulty-aware Arrangement Sys-
tem for Generating Guitar Solo Covers from Poly-

phonic Audio of Popular Music[9]
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