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NB I am using the author’s own line numbers: 

This paper presents a valid idea, but is too brief and would benefit from some 
elaboration and explanation of the ideas therein, which I hope will make it more 
immediately accessible to readers not familiar with the author’s previous work. 

First, the paper seems to take a behaviourist approach to consciousness (lines 3, 6, 46 
and 47 – and perhaps lines 32-34?), which is contentious to say the least, and not 
consistent with the author’s other papers, in which arbitrary but systematic mental 
symbols and internal representations are accepted as relevant and real existents. For 
example: 
Line 3: “Human behaviour is a presentation of its experience” is unclear – does “its” 
refer to behaviour? And what does “presentation” mean here? Do you mean ‘Human 
behaviour is an expression [or external manifestation] of human experience’? (The 
word ‘presentation’ is used in phenomenology to describe the manifestation of an 
apparently external object in experience or in consciousness -- so that word as used 
here is likely to be misunderstood by certain perception researchers.) 

Lines 18-22: you contrast views with viewpoints, but there seems to be a potential 
confusion in this paragraph between ‘viewpoint’ as meaning a single, particular 
physical/geometric location (from which one might have a ‘view’ of, for example, a 
cat) and as a semantic/epistemological system or framework. How can the self be a 
viewpoint rather than having one (line 21)? Posina (2020, p. 77) puts the answer in 
terms of set theory -- the self is a (potentially empty) set of all (current?) experiences -- 
but it’s not obvious without that explanation, for example that a ‘viewpoint’ here 
refers to a framework that defines the semantics/meaning of the individual 
representations/experiences/terms in a theory. 

Line 23: what is “functorial semantics”? Adding some minimal explanation, such as 
“the mathematics of representation” (Posina 2020, p. 89) would help here … or 
should it be “one approach to the mathematics of representation”? The general thesis 
in these papers overall seems to be holism. 

Line 24: what is the relevance of algebra and “the geometry of figures” to subjectivity? 
This is explained in Posina 2020, where it is argued to be an analogy, but this needs to 
be explained (if only briefly) here too. 

Line 26: why is subjectivity described as “non-arbitrary”? This is a crucial point but 
needs more explanation (i.e. a succinct summary of Posina 2017; e.g. perhaps: ‘mental 
representations are basically arbitrary symbols but these are not random but 
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systematic because their semantics is defined or determined relative to a holistic 
network, framework or viewpoint’). 
Line 26 also: “we can discern” implies ‘following this explanation we can now see’; but 
I think you mean to say ‘we can now go on to explain’? 

Lines 32-34: the notion that conscious experience is normally only of two types, acting 
and looking, seems rather limited. Do thinking and feeling, for example, not count as 
two further aspects of conscious experience? And does “Looking (at the act)” mean 
observing your own actions (if so, how – introspection, reafferent processing?) or the 
acts of others (via empathy, mirroring?)? 

Lines 38-40: you seem to be referring to existence as a continuous flow -- firstly as 
experienced and then as physical reality. But in the next sentence you say the latter is 
an error – so would it  be clearer to begin that next sentence (lines 40-44) with ‘In 
contrast’ or ‘However’? 

Lines 40-44: “Unlike the points constituting one-dimensional line (objectifying time), 
the basic shape of Time is different from a point, but has one point (geometric 
objectification of CONSTANCY) corresponding to 'not moving/changing', while the 
difference corresponds to the 'urge to move/change' (Lawvere, 2017).”  
I find this sentence difficult to analyse; does it mean:
Unlike objectified time (a series of points constituting a one-dimensional line), the 
basic shape of Time is different in that it has both a point (the geometric 
objectification of CONSTANCY), corresponding to 'not moving/changing', and a 
corresponding 'urge to move/change' (Lawvere, 2017).  
Or perhaps:
Unlike objectified time (a series of points constituting a one-dimensional line), the 
basic shape of Time is different in that it is just a single point (the geometric 
objectification of CONSTANCY), corresponding to 'not moving/changing', but also an 
'urge to move/change' (Lawvere, 2017). 
Or something similar? 

Lines 45-48: finally, it is not clear how this overall point of view has any implications for 
life under lockdown. Under lockdown, we have no ability to move (which is not the 
same as no urge to move!), and can only spectate . How does this have implications 
for the “design” of behaviour – design by whom (governments or psychologists 
manipulating our thoughts, individuals controlling their own psyches)? 
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Chief Editors 
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Dear Professor Meese, Professor Thompson, and Professor Verstraten, 

 

I hope and pray you and your families are all well. 

 

If I may, in my submission entitled: 

 

Time, in COVID Times 

 

I begin with what we are given: 

 

Human behaviour and experience are interdependent.  As such, discerning the nature of human 

experience in the time of COVID can help us make sense of the attendant human behaviour.  In 

my article, I show that our conscious experience of the pandemic is that of Time: 



 

tumultuous unraveling of events over which we have little control, compounded by an urge to 

change but not changing. 

 

I'd be truly grateful to you if you would consider my article for publication in your esteemed 

journal: Perception as a Short & Sweet (SAS) article. 

 

To place my article in perspective, palpable universals of our everyday experience include the 

metaphorical pair of birds factoring conscious experience into a dual: participating-spectator.  

Waking conscious experience also has negative properties: we do not see colorless shapes or 

shapeless colors.  Towards the exotic end of human experience is the dissolution of the 

primordial subject-object divide, as experienced by Proust: "I myself seemed actually to have 

become the subject of my book: a church, a quartet, the rivalry between François I and Charles 

V" (please see Tattva - Journal of Philosophy 9, 1, 2017).  Inspired by these universals, upon 

reflecting on the COVID pandemic, we find that the human experience of COVID is that of 

Time--tumultuous unraveling of events over which we have little control--as described in Indo-

European languages (Journal of Pure and Applied Algebra 175, 278, 2002).  Unlike the points 

constituting the one-dimensional time-line, the basic shape of time is different from a point, but 

has one point corresponding to 'not moving/changing', while the difference corresponds to the 

'urge to move/change' (Categories and General Algebraic Structures with Applications 6, 9, 

2017).  Thus, an invariant of the human experience of the pandemic is the basic shape of time: 

urge to change but not changing.  Another universal of the subjective conscious experience of 



COVID is: living one's life in a spectator-mode, with one's life being the spectacle that's out-of-

view (as in 'kept in the dark'; please see Figure in my article).  These universals of human 

experience of the COVID pandemic can help make sense of the corresponding human behaviour. 

 

I earnestly hope that you will find my submission: "Time, in COVID Times" suitable for 

publication in your highly respected journal: Perception.  I sincerely thank you for your kind 

consideration of my article and eagerly look forward to hearing from you. 

 

Happy New Year :-) 

 

Thanking you, 

Yours truly, 

posina 

 

P.S. For your ready perusal, the papers alluded to are linked in my manuscript file 

(Time_Covid_SAS.docx). 

 

P.P.S. Please note that the figure used in my article is not mine; my cousin Ramana shared it on 

our family WhatsApp group, and I felt that it captures all that my article is trying to convey.  I'd 



be truly grateful to you on how to proceed in this regard (please note that my cousin is engaged 

in Mouna Vratham, which translates to vow of silence/minimal communication, which is 

supposed to make one sensitive to oneself). 

 

ORCID ID: http://orcid.org/0000-0002-3040-9224 

 

Google scholar: https://scholar.google.co.in/citations?user=cnMxV9MAAAAJ&hl=en&oi=ao 

 

Email: posinavrayudu@gmail.com; vf29@nid.edu 

 

Address for correspondence: Posina Venkata Rayudu, Visiting Faculty, National Institute of 

Design - Research and Development Campus, 12 HMT Link Road, Bengaluru, Karnataka - 

560022, India 

 

Mobile: +919632224686 

 

Conflict of interests: None. 

http://orcid.org/0000-0002-3040-9224
https://scholar.google.co.in/citations?user=cnMxV9MAAAAJ&hl=en&oi=ao

