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Dear Plinius,

The hill you now see in front of  you offers a 
place to my morning room: ideal in orienta-
tion and exceptional in its character. This 
circular Roman temple, dating from the an-
cient times, used to be the elegant Tempio di 
Vesta.   With the necessary attention I have 
transformed it into a true luxury room. 
Standing on the edge of  a cliff  and over-
looking the falls of  the Aniene you can ima-
gine I have my best morning coffee here. 
First, to get there, you have to climb a few 
stairs in order to cross the hill through a co-
vered gallery. Once arrived, the entrance is 
based in the south. I decided to keep as 
much as possible of  the remains and to in-
tervene on the critical points. The  cella of 
the peripteral temple is the only thing I re-
placed fully. A natural stone wall with the 
same thickness as that of  your morning 
room takes it place. Important here is that I 
keep the position of  the two windows and 
the entrance door forasmuch as they are lo-
cated perfectly. Around this cella, in the am-
bulacrum, I decide to keep its ten remaining 
Corinthian columns and furthermore, not to 
add more. Then in the east, on the edge of 
the deep down below a second portico is ad-
ded as a place to enjoy the warmth of  the 
sun, the delight of  the view and all the things 
that go with it. Finally the centerpiece of 
this room is located inside: a circular 
four-poster bed with baldachin. The bed it-
self  is built up by a constellation of  columns. 
Four times two stacked Doric columns for 
the baldachin on the one hand and at the 
same time to support the roof  on the other 
hand. A circular prestressed concrete beam 
connects the four columns on top and ser-
ves as a starting point for four pieces lace 
curtains: transparent on top and opaque be-
low. A next series of  columns, six smaller 
doric ones, support the end and the head of 
the bed. The last series is the smallest one, I 
use them to tie the pieces curtain around. 
For both sides of  the bed there is a staircase. 
The railing is made of  red pine wood and 
embraces the columns at the end for sup-
port. When I spent the night in this gor-
geous bed, I feel like a queen in my castle.

Sincerely,

Rieke
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