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Bibliographic Facets 

 

 

 
FACET 

 
QUANTITY 

 
CONTROLLED / FREE TEXT 

 
Bibliographic 

  

Artist 6 Free text 

Song title 6 Free text 

Writer 6 Free text 

Year 6 Controlled 

Album title 3 Free text 

Chart position 3 Controlled 

One stop 3 Binary 

Originating territory 3 Controlled 



Descriptive Facets 
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QUANTITY 

 
CONTROLLED / FREE TEXT 

 
Descriptive 

  

Genre 6 Controlled 

Keyword 6 Controlled / Free text 

Tempo 6 Controlled 

Lyrics 4 Free text 

Mood 4 Controlled 

Subject 4 Controlled 

Vocal mix / instrumental 3 Controlled 



Queries (briefs) 

 

 

• “We need to avoid the spot from going too 

‘mushy’ or ‘schmaltzy’, and therefore 

wants to be upbeat whilst charming. It 

doesn’t want to be melancholic, down 

beat, over the top, over powering or dark, 

but optimistic, light hearted, contemporary 

and charming.” (Music brief excerpt) 



Queries (briefs) 

 

 

• “We are looking for a great, proper love song. Something 
unashamedly romantic so don’t be afraid to be 
sentimental or warm. It should lift the heart. Instinctively 
we think that the track we need is probably from the 50’s 
or 60’s, maybe the 70’s. […] We want a big crescendo at 
the end, when the main characters kiss and everybody 
wakes up, so songs that build up to swelling, string- 
soaked choruses are especially welcome. Lyrics and 
choruses involving sleep, eyes, waking, dreaming, touch, 
or some other direct link to the narrative, would be 
great.” (Music brief excerpt) 
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Classification and Knowledge organization 
• Music metadata - bibliographic 
• Domain Analysis 
• Musical meaning 
• Subjectivity 

• Unified interpretation? 



Semiotics of pop 

 

 

Tagg’s Parameters of Musical Expression 

• communication of parties involved 

• interests and motivations, attitudes and situations 

• non-musical texts (sleeve notes, venues, movements, 
visuals) 

• musical parameters: 
– instrumentation (including timbre, performance techniques), 

– composition (including texture and polyphony) 

– temporal parameters (duration, tempo, metre) 

– tone (pitch and harmony) 

– dynamics (soft/loud) 

• How the communication and the non-musical elements 
relate to the music itself. 



Observations 

 

 

• This subjective indexing needs to be consistent and 
reliable 

• Catalogues have either not been fully digitized, not 
been fully indexed, or have been narrowed down to 
exclude non-priority material; 

• There are frequent occurrences of mis-applied 
keywords, mis-spellings, incomplete metadata, low 
precision and recall, poor stemming, inappropriate 
ranking, and difficulties in narrowing down or 
expanding results sets. 

• Although these applications were developed for the 
User they do not appear to be widely used by them. 



Summary 

 

 

• Genre, Subject, Mood, Tempo 

• Domain analytic approach 

• Semiotics of pop 



Further work 

 

 

• Evaluate these systems 

• Analyse discourses 

• Investigate the domain of music 

synchronization in the context of LIS 

theory and practice. 
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