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ABSTRACT

English: Nature has always been a fascinating source of inspiration for artists.
Innumerable evidence is found in the works of many such artists who are aware of the
tragedies and issues that the whole world is facing due to the global heat crisis and
excessive exploitation of natural resources by humans. The research paper is mainly a
descriptive study of the contribution of Delhi-based artist Vibha Galhotra in bringing to
the fore three main problems around the world, the concept of Anthropocene,
disorderly town planning and the pathetic condition of Indian rivers. The artist focused
on the exploitation of nature by the use of various materials in what is now known as
neo-mediumism. This neo-mediumist or neo-materialist approach is particularly used
in contemporary art and artist Vibha Galhotra has also outlined this ideology in her
works which are completely inspired by nature. His creations have been centralized
with a variety of materials, especially Ghungroos and have created massive tapestries
using these colorful Ghungroos. Through Vibha's artworks, we will try to understand
how visual arts are contributing in solving issues like pollution, global heat crisis and
stubble burning. Thus, the presented research paper strongly determines the
relationship between the environment and art as well as indicates how the artist is
demonstrating his ability to bring change and awareness to society through his works.

Hindi: UHQ SULM ¥ FATGRI & [T IO 67 MNP TId gt ¢ | T B3 HATDRI Db
Pl H e yHT0T fired § S il 3R I HE) &0 fawg & SIReds & et 9

YR Affes d1Y Tebe Td HIT gRT Uepidied T b SHfEIeh Glg o HRUT HR
15| XY U7 BT U ¥ 9y 1R T o g7 gunsil GURiF o1 SaeRUT, SfoafRid
TR RIS 3R YR Al &) gg-i Rl & Imm & e & SR faur
TR & TRTCH BT [JaRuNed 31eg § | HarpR = fafid Tl & IudT gRT Ushfa
¥ 0T 1 YA =Y bid a1 8 1R 31a 79-Hreqwdie w1 offdl § | I8 9-Hreqaard
1 79-grfiard} =Y foRiva: TH®Tel Sar H SuUNT fobaT SiTdT § 3iR HareR fauT
g A Hff 3o wrf B St faaRyRT &1 ¥@ifehd far § S gul &0 § Uehfa 9 IRka 71
I P! B! e THR o1 Tl =iy © 0§ gove & 1Y Haidd (a1 T g 3R
S 0T GORe 3l &1 SUAIT R IS TH TR U T Fmior fasan g | fauT ) et
¥ GRI 88 T IUIH BT Ugd B o UguUl, afyes a0 Tabve SR TRTeH ST o g1 ol
T PR U TR Hell 8 ANTGH & Vo1 § | 39 PR, UG XY U JATaR0T 3R Hell o s
Ty I Tedl ¥ HuiRa wxar & Ty-gt Y a8 i 3Ma oxar 8 5 8 wareR o= st
& TTeOH T TS B URacd 3R SRSl 1 1 37U AT BT TRl R X818
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1. UAT9AT

YR FHBTA DR [T Teg =1 30U Ad-H1eqHare! Ja-rsil & forg uRis
8| STETUdh R 36! Hall H UHd & Ufd B0 d ST &1 SHfaafad Udid gl & 1 9g1
Ig AT aaTRe Rigdl aul adb-id! URad-=iadl & forg Hft St St g1 fau
T: BIhal, Gfcfdher, fesreber, UfATa e quT o= et faursit # fgor )
P! BT H g © 9§ URTOIG ge13f, Mdhidd dae a qrToid 3Yd-Jud & [audl
&1 3iford fopar o g | fauT & faamt 3 Arenm & U § JRed: goesii &t sifiaafad
oI 3Rl WEY AFT 3| IOR H afyd 071 § Nl P SSIPR FHRA BT B fauT 3
3TN Harpiadl & AT I fHarg |

3YS THA H AT B1 HeaTpianel = Ui & aftvr e a3 | e &1 o
T o AT faRaRIBRUr g3 8 | S 71 9 Ui &1 ft g1 ug el 5 | SH =Ny-uA &1
HOT Y YHDTC N TaHIEHHATC! BeflebR AT Teg BT 1 Ubfd o Ui UH T TR
T faqd g1 i ienxur = AFadT &1 S &ffd gt ST fa=ao S8 |

JUENTG H ST faUT TTeg = &1 HTdD HATIET YUSHG Hicsl H 3T T
TABR Bt e By HRe =ifafha= 2 g3 | Mpfae Gied Td arararul &1 31
Hdl d Sitad TR §gd 78T UHId UsT| Wifafdad 3a uiepfde died iR war
JTATARUT 3 foTE ST ST & | et ST & U1 31! i [l B uRad feamrd ugar
2| TUSHTG |ferd el ST B fod Tremeap R # faun 3 srarar|
a1

i 1 -WREcd (Altering), §9=F, T8, HUSI. 2015

Source https://Saffronart.com/artisists/Vibha galhotraaccesed,22/07/2020,12:35AM

ST U TR {9y YR wifafda &1 A e Qi ardiarur dal faeet aHa
BT AAHUTEHS TaER AN AW B aE & | a8 W d db HH B 81 W ¢ |
FRAT S IR gTd 81 Tt B, FPR-R relRa @i &bt oI © T AT o aretran
foreit SR fawr R faaR-fawel &A1 & 98t aredT1“Galhotra. (2021).
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facelt & T i SitaA-Riel J faHT &1 IROT et | ST 7! Thd el UaRHT
"o Rt & e 1 FArererT § | 7eb ermep ferdl! & oo b1 afchar iR
T U q B a1 T § a1 HaAlAGdT Bl Wifed U UG Hd gu ed-fosur
fopan| ATems ® I & WM R Yool i fiaafad o1 iy AFd a1 di | faur
& UIRaIR® gEYH Hares ¥ Haid et | o Bawaey v & fuar 7 3%
i Rafha ge &t oY1 I9ab fUaT & 39 o1d o1 S @ gl T, fab faut shareT
HATDR (YT HATHR) P 07 T A1 = - ISingh (2019)

2. TG IAT Dt HATHIad] BT f[aTATor

fRured & fowg d sl 8, [ g2 T warepiaal o W@ w1 § fiaedi g,
ST ot o], o @ @R o A ST a1l SMTaRA® el dl SoTR HX b Saad a
Fd 1"Vinni (2018) TH 2006 ¥ AU Bt SrREAGIGA § gaesil & TaMur § T&T
gRad ST | SUY Ugd 2004 T YRA I 18R 1 IS H BRI B BT 3aeR Ht
TG g1 o1 UR faT =1 3ot eft & Rl sif¥ar ud
ICEP]

o 2 AYEaE BT 3T (Beehive) GO, HUS], HTE, UTd-6x49x25
Source https://Naturemorte.com/artists/vibhagalhotra/accesed,23/07/2020,5:00am

T Tl I YT fbaT| Yerwail o fova & s &1 wger 8, - oo
BT B ool T TN e 2| 3R YU B 31T TrRia: diel ot & femd B 1 goe
W%WW@W%IH*Idldﬁlﬂgﬂ@ﬁﬂﬁd%dﬂﬂ%ﬁﬂm
F Y| GO T BT YYD A © a1 Aigansll B1 SURRIR BT ot a=ifdl g 1" Lux art
Review (2017) 8 2006 H YA ST AT (717 2 ATHSG HAIP I I 4 SR TGforqH
3Tt TS, HeTpif-ar, AT § ugRid g | s @ 8000 31t gaaff &1
TRINT R ST AT B | sﬂmﬁdﬁ@ﬁ HIolfads SuH g g Gﬁwrmrfw
U Y AR (bl gRT U’ & 1Y UgAT S1al AT| 6fear YRd 1 URWRE
3Tt &1 ufafAfea St 31 Safes S HeFTRI U Bt Tyl & Uedfedd
HA1 8 | FATHR B! D F 31T & URET AYHTG & Td oY Udid ald & | Tl 3=
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FHATHiad § a8 2010 B R T tiy o7 3R Y SgHTHT SMMHR & e H gt
STAHR TN gd & UIY I T § |1 59 HAhia | palrhr N afye a1 gfg
& Ghd HIAT § | IAH B Afyes araaT o 1fa & o 3818 | /I Sifd & o 3o
3R I SMTddhalG 3R 6 8l 6l To! g

ICEK]

o 3 Tt e (New Cultivars) qrer, ﬁlﬁ, Y2010

source- artist collection

S RHA HertafeT (@ 2011) B UG g fauT o1 gl sarepfadl o
I TH 8| HATHId BT aRAdD Jd YR & URIRS TRId B! A=Y TG T HAT
g1 9 Ygad HadR et foir faRy &1 ufaffa 781 &=l 8, Viveros and
christian (2011) fog SU&THA &G HAD ! H HH § | IdH! Upid DI Wid v
HEAFA §, O W U HABGd! H SWRIGd a2 GHT § | SATDHR SaiiRear I
I BT FAUT T Bl § | U1 BT 7918 afyes, rnfors, s ge! &l exaa™
Il a1l § JATRS 3Nl Bt 3L 8 guf N JaRet & 1Y aRdfad
I B ISR fordr g1 o IR SR sifiyafad & Aed IRER didadre day
RUd gem g | a9 2011 H Mt s/ goa=y o7 4 U fRied @t | URqd Rred e
T AT & A=A R R &1 sifard foran 5 | RieudR = a0 9 faxmaema a=i=i &
hﬁﬂ?ﬂfﬁ%l Muhammad (2012)
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4 Wéﬂ (New Monster), Eﬁ%ﬁﬁwaﬂj 2011

source- http://Vibhagalhotra.in/work.htmlaccesed,23/07/2020,12:05pm

fRredt & ggufh &1 IRy Wy B, b wsdt A e SRwy @) it R vl
@1 W2 7 9o faan| Iy STl $ifT Sia-1-Sitg, Iedfa 9 9 el &1
AT eifd Tgardt 8 | 59 1oy jae tRad ! o1 8 w31 gavy o, fareg a1 # fopeft
PHRUGY Fed fear TaT| foeeh &t o] W alsd! e w=ii=t &1 Hi faur & 77
ARTh TR GHIEG IST|

fauT 3rg Sfiam &1 ret SiR fa T UeM & 8 SPRR 81 YRd R B quT g=
w0 ¥ feeh B uguur R f s7ad dRd gU Hedl ¢ fRacl § arg-Ugyul ¥ Udd
FataR 9 foareR T TR 811 8 | TRPHR ST B 30 gt o | $© Al w1 A G,
o qeH S B YRAGRI 919 o 917 541 9 ©: UfiRid 31 Ugivd gar | forar |
3R FE WA 8| Susan (2013)

9 2008 N FAffd Haefa g ST 3 596 A0 Harafder 2011 H
Tefid &t | 9 faRes 53 wie & gfkd 'Ra (Wi e 3 Rwh somafua
RI T BIAI! B BICHE § | AR & i M gfad gu yda o WS f5a T | gaat
HI I UHR B GEUGE def ug-rd Tt | o IR &t g flar R 71 39 Riea &
RO TG TR-IISHT B TTRIT & faReg ARTor fezardt usdi @
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=5

fas ?{[\W (Neo Camouflage) HOTI%WH?UT 2008

Source http://Vibhagalhotra/exhibition/Utopia_of_difference.htmlaccesed,12/07/2020,11:30am

76

{21 6 TA S (Dead Monster) YO=F, HTY, AT, HUST, YR, 2011
source- http://Vibhagalhotra/exhibition/Utopia_of _difference.htmlaccesed,12/07/2020,11:30am

TR H1 TRGAHRUT HTHYH ¢ | IRI T YT BId gaat YR B TR YT 61
eI & Uild 51 & | ST e Xefee R =] forgd aR & g7 gu S &
SR T S o SO TRA W Fid & ¢opel I [y A oifhd 81 390 91U &)
3T 3TN el fRIe HH: ST SN 2011, HEH. 2011, WId 3R 3[d b HeAY
2011, e o€ S8, HICH) Piow 7 aa H sooslo mﬂqéﬁwaﬁaﬁw
A sifre fbar | YOReol F 9 39 Bargp ¥ TuIeIddT SR eliadr Te T i
firerdl 81 g8 A I3d HAIHTG Halpla B YT fhd &1 TE I8 U SMHR B
IRfae TR 9UT Hafiaafad SEdife o g | Riey &) 3@ g 8w It erqufa
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DI 3IHT HRA A & SNl RIUBR A TG & G B 81T | HATDHR BT G &4 &l
=% B T BT ¢ | fauT fawa & 1 alkadd gt ®3A1 a1 axe dIaraiid
G & T-98 9! &) AW HA H IR ¥ HRRA 5| fTHT Bt Harpfaar
TP, TS 3R HIiferes ufadH ofd fas IR 9 hadt YR 9UT I fay & gifed
& [T IR fqaR-fau=i & & fort faa=r faran 8 | =i se 1 Sd W ! Harpid
P DA fSTST” 7 7 AYHR & Td & THM UdId gl & | foeg SMHR
T IAR-TGTd AU BIR-TS A ! S ToR 31Tl T | 37 3= T Hregd +t o =y
YU 2| 3 e DIAa! Bl Tl R AYHRA b B ﬁmﬂﬁmﬁ%l
R TR & TR & 3T H el Bl G T 8 | S UREI I haldR
I gYTRA P Td S T0 H ST 3| UfApT- Tobo, SAAT aur gl & 9 Sfed
ANl & ATEOH J Teg 3 §HR 9T BT Th HIHH RITUT Bl 8 1 STUBION 3R
gfsharaft ¥ RO U R B B1 e Ufdagdl 9UT daIRG db & YR W S
fAfHifa s & ufd @1 g B

ICEN

Lk

o 7 sremafiers awmed fuTd (Colony Collapse disorder) FUSTERTLET 2011

Source- http://www.vibhagalhotra.site/works/ccd.html

¥ 2011 “HeA” THG HATHIA G qUT AT TR & MHR H o T 9 D
o | FAffa B | A ) st St fera ATt e tal # fafte g qur o faard
TS B | 39 faw IR ITeg i Hach o, “H T BT 31id I IR ot ¢ | e | fereett wirht
Y Y Mo & @t o G2 fausia T UfoRie & ST FrH-1 H=1 UST, o B
HATH ¢E- B A AT Gupta (2014) GOF HRATT Spid T AYR @ & g ST
ST | 3% 1 &Y W1 YR QR e T ATeioT St o1 SR vt §1 91
FHAPIaal b & B Hobd DHRd §U HRATT APl DI AT IR Y o9 &
fory qRferd g Tfea Fofa da &) SR IR R B | M el & 291  3iRTd &
TeR] 77 8 T 98 SHR Bt Aol g | FoIe! Ul g W el §3 Adhs! & Hiad Bl
IS (W) § 9UT 316 Tdg & - AyHRd! 1 3dl ¢ | forad ot B
o fafgd foar g, 3dl & TRY fawR & udieds U & yeiid fear 8, gad:
HATHIATT ATRD SIY TYT THETd fegard! st ¢ | fava-axg w8, farg Rrew

ShodhKosh: Journal of Visual and Performing Arts 281


https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
http://www.vibhagalhotra.site/works/ccd.html

Interpreting The Profound Portrayal of Nature in The Works of Artist Vibha Galhotra

e 3R Uy forg Iad ad €, I arafas I € :m e haaey e=id o
ORI BT R TR I [ 1 qHE o foTL el 81 oiTdl 8 | $3b SifaRed
“Fiar 98 T S A TS 5| TTHeAT H guT (Veil) ST GG arelt gaesff o
e TRal ¢ | Forers 3oft of&Ri H afyep a1y Jehe b1 3R Hebareres fem-Faw fed m
g1 T @t sifgcfia Rieurpfodl St A8 FarfafyeT gaid, go Tdo To” &
T 31T TSR TS Uhd USRI H UaiRid gUI =gHTeh J fauT & - Ried! &t
faRgd TRIg g

fas

fmg-s@da I1d & A4 (Between unknown and known) 1§ Yu%, 2014, 120x36x36 57

Image Source- http://www.vibhagalhotra.site/works/ccd.html

9

e 9—3Fd T I & HH (Between unknown and known) BTY YU, 2014, 120x36x36 9

Image Source- http://www.vibhagalhotra.site/works/ccd.html
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Iy 2011 H [AfHafs @ AfsHed TS 3iex” 2013 H Tfvifee 320, 75 faedt d
To Ve Ui et it | 39 vaRi & g ) @) sheifie Hif $ FRUES
&f T ST AT UeRi B Gl = Y- 43 TR o1 faur = 39 9uft oot
Ay SNNRBIHRUr BT aRafas gUur yRqd forar | St ([e) fmyaen o a1 &
TAgad gi¥d Ut 1 H1a R TERTTT G| Muoio (2015) o 9U & HIad TTH
T R qUT A 31 Teitd 81T § | THAT ) B 39 o0 Bl JWHR g8 fAd 8
ST 8 | 1Y &) 1Y - &1 aHafae qul Sifde uRdd= & a6 ugd fhd §1
B, Uh, Sd-oiig 31fe IR gfa oTd & ga-g Sirard g3 8, HTadT 30 giee™ &
1Y 0% g | ForIeh weraRey Ugpfa fAvaR efior &} 3R SRR €, %3 Yoot g9 @t
b g1 HEI Q@118 b v o 3forera Bt uRkardt o S| fawn &6 5 oy e
3T YT WeT B

fer 10

R 10 -9 (Sediment) TG 1 MG, 60x48 T4 2011

Source- http://www.vibhagalhotra.site/works/ccd.html

o 11

R 11 -9 (Sediment) TG 1 TG, 60x48 T4 2011

Source- http://www.vibhagalhotra.site/works/ccd.html
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¥ 2015 TSR-RYA-L-fect 9ga & dafg tewa yexH W@ S A9
A% T USRI 59 Uhd HeRi - SRS & JHER Ul &1 94l & ehivd
foban| FShTe T SMRDT o JHHR UF % fCeAY dUT 36 aRRR[ - o ford | faur= 39
eIt & e & Rl 1 a1 e H il 4 8l e vafervfiy gRad=l iR e i
BTl Habib (2015) GadHH T80T § TEAT ) gHAT Bt Gad givd Afear d
STt 81 59 veR 7 f Tord: HRd Bt URig A1) T Y go = o gufy i g
TRt § T T ST o 12 3dd THTARITER Bapid §, Sl T SR 1 Hol
&1 e faeeh | UG R BT 71 2015 H AT Rred & geeasi &) avf & AW
TR TR 7T B 1 Salepla # o & A &) gid eryed § gifar war §1 &
3T I TUT FUTY =T & T1Y e Faa1 § uiguf 8 | o b1 e feeelt &
RIS I H ¥ U g | S TAT 7S} & de WR f¥Yd g1 Ao & e IR fYd ARGl &
gfafers 7t § srcdd g g Aredqul 3THT TRdd xdl 5| STHR favgd a1 €6 ¢
TR &1 S F TR “geirrdi & g1 3R A WG WR 39 YU & TR
o 9 G STHYUM IR fefdrefl & g UG &1 Hodl &I T §1 §H U $HUg
Yafd & HRUI TAR HTTHR HXPb WY & o8 gg=ita RUFT UeT &R I8 § ISharma
(2016) HAPId H HER BT g9 Ao & fodd R WS! ARG & g dred arll &
IR el ! FIfSid SRl 8 | Taa: 3! sl § U R faRiy e sy
foar g | It UaRit & weray;Rgs 13W¥%w&h§aﬁla€?ﬁmﬁ
I U Sediment THTTAA § 1 TUT SHDT IRT HATDHR & 0T AIAH GO o Bt 1T
8| USRI H& & U BI- I ! g8 HATHId HeaIsl & Job €7 PI ey uard
B B | T & U 3FTY VT 3R BN BT HaAhia A HaAlHD el Yme gl g |
gawaff o fafiye 3 & fauiforg e &0 3 died & A1eqd 3 Ireiq I & SYfa
DI TRdd [haT 81 Teh-TTex TN & ol § Hadpid § SaR-deld 3d bl |
3IaR & B Y g I8 HATHId aRid] BT Bk o1 | TEAT & U i arRaiddbdl
o1 gyfy =0t qur ATfifer FUiaRur 39 Sarepfa & Sud g 9T g |
fx 12

R 12 A9 &1 41, 13 YO, HUST, BIY 52x178x2 34

source-

ShodhKosh: Journal of Visual and Performing Arts 284


https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
http://vibhagalhotra.in/exhibition/work/accesed,17/07/2020,6:35pm

Adesh Kheriwal, and Dr. Gurcharan Singh

13

I 13 9819 (Flow) YU, HUST, 129x193x112 §9.2015
source-http://Vibhagalhotra.in/exhibition/work/accesed, 17/07/2020,6:35pm

14

14 -gy-1 7} T U Wre-verd (Consumed Contamination) 2012, RiEE
Source-http://Jackshainman.com/Artists/Vibhagalhotra/exhibition/work/accesed,17/07/2020,2:50pm

ICERH

fm1s -gy-1 ) T U Wre-uerd (Consumed Contamination) 2012, RSE]
Source-http://Jackshainman.com/Artists/Vibhagalhotra/exhibition/work/accesed,17/07/2020,2:50pm
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et § @it @ wareiou e @Y uF g1 39 sifaRed tRecd
(Altering)“3es & "HY=" (10 e o1 Tafe) Sl TG & U B YT ARSI
HRAT & TUT IO P TNMBR, TADR S ST i T Ffgd -1 & ararazor &
3=, ffa, T TG PI Wiand MR & UgRid fear Mg | 7 15 2y o 8 iRgd o
U YT 1 GHIA TUT 3fadidh & ol T g |

?‘IT% o URTeg” ([IN] Sunity in the age of Reason) "TH® dgdldd Uhd
wﬁw&mﬁﬂs‘ﬁﬁﬁﬁmwoﬁﬁﬁﬁmwmgmwooéo
WA 13 gRT fRad S 1R sneria g1 faur Tagn 3 srgeenfss snari &
SR OO & 39 g7 o e, Qe 31, arg 3iR 3idfes 371 Ui dadl &1 dbfsd Hd
EUITCR T A TNUIYS ! §HR daHT G0 & TaiaRul Faeh s &) gr dva & forg
R g URdd fh T 1 571 Ot el iaal H U fa 3 ufay Higed Faisban &,
faHT Pl B, U &U1 o/d BH Y Id 2, ) THE TOR BT 30 3iex Wig dd 2
(Jaywardhane, 2017) Ui G & T1Y TR HR H T T[0T d SN BT TG0 HR aIdl
21 orrd weRawy AFARe 9 ARG ulkadd g g1 SH-H guyTe IeRIdAS T
FH THRIES 8 IHd & | TIRUTS; Acceleration T8 Rew faur & gxaneia dregw
ga% 4 a8 | e W & fad T 78T aRul;@dds [SeaaHdeIdes odarg
GIRacH AT & STYR TR §1RIT AT SaTap el TRTHIT 1750 30 1 I0HH 9894 b I3
% Fue Mfafaftdt &1 gfg PR 81 Sharma (2017) &7 16 FTETSE-(Co?) 3R
A1 (CH)SE 101 7 9 8 361 3| et He™ wRur & =1 & waiifid fovar man
21 AT ga U Y e e &1 90 A A A 3 | 3 Harpia & Hfafad

16

i 16 -@RUr (Acceleration) ‘Q'W, hUZI, by, @FL 2016

source- http://Jackshainman.com/Artists/Vibhagalhotra/exhibition/work/accesed,17/07/2020,2:50pm
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17

i 17 S@9ST (Combustion) Wid, Yidd, Sial §3M1 dd, 2016

source-

Gﬂ'ﬂ?ﬁ(Com Bustion) a{i?@aa‘rﬁéﬁaﬁa@ﬁ%mﬁmﬁﬂélwa%
T3 H STl §311 0d & | efepial b1 S HH Bid Uiehferes Tl bl S HA1 5|
{51 17 I ¥ AN (Breath by Breath) Uadd (five Elelments) 3¢ BTl TGRIHT
&1 MU T § a¥ 2016 T AT 39 UG &1 9gd W16 g8 | TS HaATdhia
H1 AUCS UHid & Ufd SHE 00 81 TRast § A b, 2020 HM & 39 UR
(Beyond the blue) T d TR Sl “Sids Q0 SalariehT gaid H Saiford & Tt |
S USRI &1 7 fawd sredia uRexd & fafid &3 g | Siufd 8AR 78 gt &
R TS U8 WR St &1 Wi § T § Iedaa: g8 Fuffa g, for gedt o9 faamr &
AT TR B | 37: TH P! 1 Uferd = D1 0el 32 I¥ R B ol 8 1 39 Te=it &
fRreus@ar #d W SfldT (Life on Mars) [0S0 TR 30+ RTINS HIeqH gove o
JATPR Y@ H IHRA fharg | 77 16 WY AU g2 gU S & b, e, HaT &
T YT, S 99 IHY § IUA g1 39 9§ Bl ol 3R Ui F3 Aqrnegrarcy
HATH T ST SRH H TATHH dP [AHT BT U & 1Y HRE UMY T 8T | faHT
3 MY SiaTaTU=, STAar] Yehe adl dad ARG gl & &8 dRdidd Iag
a1 B a1t U TS 5 B 1 R SR 80 Taob! Upfa 1 $2R Y 31 ¥ S3yd
HAPIal &b HIRTT T Uoid, TG’ dh 37 IR, ‘SrgfaeT o fag g, 3ie
FAPIaTT TSI g1 WY & Y $& uikaior fRreg off fvar g1 59 s Jarss
groiae, BRI HeHT, 3l B JJaMT, e 3t Sy, Rad 3 onfg | fawr &1 ufifs
-faewr a3t FaHTEIHATE} HaT IUT WHING BRiddl & U g

ShodhKosh: Journal of Visual and Performing Arts 287


https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
http://jackshainman.com/Artists/Vibhagalhotra/exhibition/work/accesed,17/07/2020,2:50pm

Interpreting The Profound Portrayal of Nature in The Works of Artist Vibha Galhotra

18

it 18 fot @l -Hd WR S (Life on Mars) 999, HUS], $TE, 2015

Source- http://Sculpturemagazine.art/a-conversation-with-Vibha-galhotra/accesed,23/07/2020,3:03am

19

e 19 o= @l -H TR A (Life on Mars) 9%, HUST, B8, 2015

Source- http://Sculpturemagazine.art/a-conversation-with-Vibha-galhotra/accesed,23/07/2020,3:03am

3. TN AHI BT HGd

My I & g fargafl IR &9 d §U % aRafd® Hg@ o adl IR fay e
T T ] | 31d: FATHR fAUT TTeg = &1 Uphfa & fage & ufa i Yae=fterdr &t
IR BT B | Ty 0 B fAfed sieh e faeh SMuerd i sifa &t & 8 afe upfa
DI AT & RIS UBR &ffcl Ugad a1 dl e & Ja 39+ ol @Y o HROT Il
A4 SIfd & BioZal & STd v 7 | fauT 3t Hargpiaal & faewd & ged ugyu ud
To] BT el FRUT Yol & IGAT e IR Ts! ST ! Ugiid ST Y debTen (Ufd &
THIUT U1 81 & | HAThR B UAD HaTPid | UIPpfa &1 ga-ia RS ud afyes arg
gfe R RidrsarE g S ad = & gei & watfie Agayul § | Y U &1 Hgd Udhid o
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3G (UM & Y- HATBRI DI 3HD Ui HAGARITAAT DT LI I IAH d
FHATHR TS Td gafaftie uR & fafafidt § yrfieR) &1 sadie- g |

4. MY YT BT 34

TR QN U T I, ¥ Tl H1d TIfe] ) oad 31 ¢ | 3 A1 gfeg & e
Td gURUITE! &1 9T Igd T3 &1 0l I S 9 WA 81 §F &9 9 faur
feeatt & farsrr o SmTTs Fxclt § o a1 3 gt fRUf T BRI gt A ! fereatiared!
1 e srouafRyd ¢ e & Geamt &, e a1 78 ) g yRT R &)
TR | Haa T & a1 Siftg faeelt & sreR nyfAds oo TR & gR1 fAd-ufafe g
Sffasprur &1 off eIt B | e o1 S5 % g ot § b fauT oot gom=iterar & forg fansht
1t foRiy H1erd & ufa a1ed 7181 §, 9! AT H aTdl et & HROT o H g1
3T UgaH ot g5 2 | fauT Y guwall @ ot gt g7e! faRiswrdT o1 uHTor B
mu-ﬁggwgﬁﬁ%aaﬁ%awﬁﬁwwwmmﬁww%
I AATF B

5. JrafRId ATfecy &
qad

Exploring the invisible: Art, Science, and the Spiritual. Lynn gamwell,
Princeton University Press, 17 March, 2020

IR G | 8T ¥ ¥ faq el Td S1eiadl o Sra:-aa= o favg & 9=
@1 T TP & YUY 3eaTd | geirdie 9 9 a1 3fg & Geof o sMiw au vRqd
352 T | ForH fauT TTeg i & TRIG-IT BT Ud SR & U 39 ATy Tdhe B fauT
& IS TNTEM &1 U= &1 8 | s Hu Ud sity-ars-sity SRt Hardiadl &l
fazeioor fba T B | 31: Yo § HelTbR b1 AFI-eh il o |IY-W1Y T9-HeAHaTd
RN HT +ff Wy gRaferd gian 8 1 e haaed dag ol fdd THIaRITE
TG 3THYUT T 5 fag Ueiid giell 3|

Intersections of contemporary Art, Anthropology and Art history in South
Asia: Decoding visual worlds. Sasanka, Perera Pathak Suvanka Brera odev
pathak, pelgrare macmillan, 2017

Y 3-JS & URMBYE YT H fauT gRT BRI & g 1R UhT=r ST T 5|
T1y-g1-ar feeeht # AR dgd Ugwur & Ui foma STaTs © | 39 Tas | fawr ot ity
1S 1Y AT WRBTH-T HaArpia 31 Ul UbTid o Tt 81 R el feug i
ST -1 & fHTR TR UHHAd HeR & GU & U U= Hadl BT UG B 8 1 39
XA H TITaRUT TGN o JRUl gSIIRUMHT & AReAT auT S99 HaR0 & $Hurg
g4 g | IRUMREGET ass § fauT &t warpiad) & fady wH fRar mn ]|

The word is Art: The global use of Language in contemporary And Art
Micheal petry, thones and hudson, 17 March, 2018

2 Sgafdd Tas | fafiid 30 & AqaTeq aret HardbRI &1 et S T 3
forgd fauT TTegia &1 AW +ff Sftifed 31 39 gwe | faun 3t gueait ¥ s
HAPII D! A=Y TEd foan T § | Aoi 1 T, SRaedl Ud digia oiit et it
TR T Tdd (a1 1 9 ega § HaTdR & qryul gfgoidl Td axnfe
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faRYRT & T ¥ ¥ faf{d far T 81 faun &1 uRadard! gy & sl
THBTC HATPRI Y FHT ST g |

S (UfeTe) T o d|
Slime @ﬂﬁ?;), Esther leslie, Matter: Journal of New Materialistic Research,
University of London, Vol n. - 2, 2021

UK o 8 HIIS alime TTHS @ YHIRIT {61 8 | Foras o SRR a=at
I 3T I P U & §U T fay T Fadt 79 wruiiard! foarery &1 ffed fean
T Y-8y faY & 3% FATHRI ! RS BI, S T T J 39 7dH HATeqHare]
TYRUT I IR B

Troubling the waters of Neutrality: ECO Arts as an Identity Proposition, Ila
sheren, Unversity af California press, Vol.- 47, Issue-2, 21 June 2020

TR oa | JGAT ] B ga-1g AT BT U 4T ST & A8 R YR el
&1 gaar fufd & 7=l W g1 a1 &t o1 T (Tafd SRIT9) § A1 et S
&UI-UfaernT eifaafs &1 aRafdemar Uem &1 g1 el § U ST SUeT S sra Ud
U T STavaTg feardt Sar g | o srdd e g |

faftre yexifral & gitemere og

Wild tales’ cosmic waters, Radhika Subramaniam, Jack Shainman gallery,
New York, 29 october, 2015, (ABSUR-CITY-PITY-DITY)

foraes siarfa a1 9 &1 fawe Rl &1 3 3R ST THRU1 & =1e W
R fafaa e Ecalogies of the visual, Economics of Banifit & lﬁﬁWﬁ%ﬁW
ffﬁ"l@T%l W Sfafad e aﬁﬂ = Where should the birds fly After the last sky
ﬁﬂ“@rgﬁmﬁfaﬁq&? Wa@ﬁArt] Ecalogy and A political consciousness Tfaur
&1 U1 uret < fobd T aTdieiTy ST Teb 3R UeTiRTd foha 711 o, fored Si Srueft
Sl T Ud IR F1eaT ) U fban 8 | 31 el ¥ g Wy BT § fb S A7
HATCHH! A [AUT B SFRSHTH ] DI A=Y I YeH fhar g |

Beyond The Blue, Td [In] Sanity in The Age of Reason ATH® Thd &R IR
3 HED! GRT o USRI fbd T | FTTH T 28 TH U g fob fauT uapfa &t
&1 B T SO B! & A1EH I Thaqdad a1 6

6. 3UUEIR

HATDHR B HATHD STH[ d THG 9 YAG=Nd § | Ui eRIgR & faA
gfafe gia faered & ufa Rifey =1 srafiies fama= fovan & | IidTa g aur A et
& 3BT Y Bl 9T TR Ufcifha STl | Uiepieied Tilcl! & TPTUDRI I TR
AR 7 D eif Ugamd, e wawaey afye FemIial 3 gqs wifd &I
IRATIH T Y TETDHR BT TP HATHR NG & g Aread $iR favgaxg 3
1 161 BT | 39 fawg W faym wgeht o, o = fore arenw warepfa & fawg-awg
R ik glar 31 afe faar Sy ercda 3 8, t @13 it wreaw wakT g gean g,
forg fw @ argar AT g¥ 1~ subramanyam, €. (2010). Wq&fqﬂmﬁ%ﬁ%
e BT T HEIIAT X1 ¢ | o heRawey §H 3= &1 G & SRR g1 91d ¢,
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Sfag™ 371 9 &1 A1eh g1 3id: THY Jgd RIS T THTT A1 71 oY I JogdT +i
Sfaer 94 H 31fie gHg =g! avi .
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