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INTRODUCTION 

 
We, the signatories, appeal to women and men of goodwill and of diverse 

cultural backgrounds, religious beliefs, ethnic and social origins to join us 

in a global endeavor to build, in solidarity and compassion, a culture of 

peace in the domestic realm and in the public sphere. 

 
 

Only together, women and men in parity and partnership, can we overcome 

obstacles and inertia, silence and frustration, and ensure the insight, 

political will, creative thinking, and concrete actions needed for a global 

transition from the culture of violence to a culture of peace. 

(UNESCO Statements on Women’s Contribution 

to a Culture of Peace, September 1995) 

 

 
These two statements are taken from the Declaration and Platform 

for Action prepared by the delegates during the Beijing Conference in 

1995 aiming to achieve greater equality and opportunity for women. This 

aim, which was expressed a quarter of a century ago, still maintains its 

validity. On International Women’s Day in 2021, Phumzile Mlambo- 

Ngcuka, UN Women Executive Director, asserts that “We need women’s 

representation that reflects all women and girls in all their diversity and 

abilities and across all cultural, social, economic, and political situations. 

This is the only way we will get the real societal change that incorporates 

women in decision-making as equals and benefits us all” (UN Women, 

2021). This assertion is the vision of the 2030 Agenda and the 

Sustainable Development Goals and the vision of the Beijing Declaration 

and Platform for Action. As is clear from the endeavors of women 

worldwide, in spite of many advances in the history of the feminist 

movement and thought, male domination still exists in most cultures 

affecting the lives of both women and men and shaping their perspectives 

of the world. Thus, the agenda of feminism has always been to call for a 
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radical social change so as to liberate women, children, and men from 

the domination and violence of patriarchy.  

For centuries, women in almost all cultures have been distressed 

by male dominance and aggression. They have been stereotypically 

given the province of emotion while men have occupied the realm of 

reason. Women have been “excluded for centuries from participating in 

public life and rendered dependent on men for financial security 

(Mohammadi, 2021, p.32). They still endure occupational segregation 

and salary disparities, as well as a lack of access to certain jobs. They are 

even denied access to basic schooling and health services far too 

frequently. Not only are women subjected to violence and discrimination 

in all corners of the world but also, they are disproportionately 

underrepresented in political and economic decision-making. Resolving 

these issues as soon as possible will have far-reaching effects on the lives 

of individuals, more than one can easily recognize, since empowering 

women will help boost economies, spurring productivity, development, 

and growth of countries. Thus, as Phumzile Mlambo-Ngcuka puts it, 

“We need women’s representation that reflects all women and girls in all 

their diversity and abilities, and across all cultural, social, economic, and 

political situations” (UN Women, 2021). Women’s issues require 

immediate attention and action for the sake of all of us, women and men.   

One cannot deny the power of literature in highlighting the status 

and experiences of women in different parts of the world. To this end, 

some of my graduate students and colleagues from various University 

Departments related to Literature and Language in Istanbul and Iraq 

working on women’s issues in diverse cultures have gathered to 

contribute to this book project, entitled Feminist Perspectives Across 

Cultures. As Chimamanda Ngozi Adichie states, “Gender is not an easy 

conversation to have. It makes people uncomfortable, sometimes even 

irritable. Both men and women are resistant to talk about gender, or are 

quick to dismiss the problems of gender. Because thinking of changing 

the status quo is always uncomfortable” (2014, p.40). The anti-

patriarchal analysis in each chapter, thus, might make some readers 

uncomfortable but for the sake of ensuring equality and peace in our 

future, we need to raise awareness regarding the ill effects of patriarchy 
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not only on women but also on men and children. In line with this aim, 

the studies in this book aim to show how it is possible to dismantle the 

reality created by patriarchy. If we understand that what we face in our 

daily lives is an illusion rather than reality, we can bring change to the 

many patterns of male domination. To be able to do so, we must 

distinguish between it and any alternative, and in this book, we hope to 

demonstrate that each and every individual is capable of creating an 

alternative for himself/herself in spite of the forces inside and outside our 

societies.   

Saman Hashemipour provides a survey of the feminist movement, 

thought and theory in Chapter I, entitled “Can the Object Speak? Literary 

Feminism in Context.”  He reflects the many voices in which feminist 

criticism speaks starting from Mary Wollstonecraft’s canonical text A 

Vindication of the Rights of Woman (1792) and ending with the writings 

of Gayatri Spivak as well as Judith Butler. As Hashemipour tells us, the 

exclusion of female voices from the institutions of literature, criticism, 

and theory has established gender as a fundamental category of literary 

analysis. In this vein, feminist criticism based on feminist philosophy and 

aesthetics of art studies the position of women in creating works of art. 

As Hashemipour further relates, it studies how the feminine aspects of 

the author’s life—such as pregnancy experiences—are reflected in the 

language. In addition, Liberal feminism, Radical Feminism, Popular 

Post-Feminism, and Feminist Tendencies in/after Twentieth-Century 

Western Literature are some of the subheadings within this chapter. 

Hashemipour concludes his study with a brief look at the four waves of 

feminism, which are interwoven into women’s rights, civil rights, and 

social justice movements such as the defense of sexual freedom and the 

LGTBI, and the denunciation of sexism in the media in opposition to 

gender-based violence and stereotypes.  

Chapter II, called “The Burden of Motherhood, Space and Identity 

in “To Room Nineteen” by Doris Lessing” offers an analysis of Dorris 

Lessing’s story “To Room Nineteen” (1963) through the lens of space 

and identity theories, with a focus on the relationship between the burden 

of motherhood and suicide. In this chapter, Sultan Komut Bakınç asserts 

that Doris Lessing, an expert in portraying the inner difficulties of 
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women, depicts a marriage in which the protagonist attempts and fails to 

fulfill the socially acceptable role of motherhood in her classic short 

story. Komut Bakınç draws our attention to the fact that while the issue 

of suicide has been widely researched by a large number of authors, the 

suicide of mothers is not a typical theme. This chapter further argues that 

the focus placed on the sanctity of marriage and motherhood may explain 

why authors do not prefer to depict married women characters who 

commit suicide. Finally, it is concluded that since women have been 

consistently defined in terms of their biological functions under 

patriarchy, childbirth and being an ideal housewife who rigorously 

adheres to gender stereotypes are considered as the way to physical and 

emotional pleasure for women. However, as Komut Bakınç argues, 

Lessing presents the story of a young woman’s search for a space in 

which she could get rid of the responsibilities of being a mother and 

housewife, a search for freedom that takes her to her death.   

In Chapter III, Ihab Jabbar raises questions about the suffering of 

black women and the difficulties they face every day in their lives in 

American society. Entitled, “Self-Conception and Individuality of Black 

Female Characters in The Bluest Eye,” this chapter analyzes Toni 

Morrison’s novel, The Bluest Eye (1970), in which we follow the story 

of a black girl called Pecola Breedlove who is insanely obsessed with the 

idea of beauty. Throughout the story, she develops an inferiority complex 

that stimulates her desire to be blue-eyed and white-skinned. In this 

chapter, Jabbar argues that in her novel, Morrison provides the reader 

with the dominant notion of white beauty that is the ultimate goal of this 

little black girl who is also denied of the elements of black beauty. In this 

sense, it is especially important to compare Pecola with her friends, 

particularly Frieda and Claudia, who are presented as both black but not 

ugly and vulnerable enough to go insane like her. It is concluded that a 

close reading of the novel illustrates how the self-conception and 

individuality of black female characters are adversely affected when they 

experience sexism, abuse, violence, and misery under both black and 

white male oppression. Interestingly, the novel’s themes of racism, 

incest, and child molestation have led to several attempts in the United 

States to prohibit it from schools and libraries. 
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In the next chapter, entitled “Post-Colonial Feminist Discourses 

and Orientalisation of Iranian Women”, Burcu Altun Günay analyzes the 

colonialist and Orientalist representations of the Iranian, especially 

Iranian women in Not Without My Daughter (1989) by Betty Mahmoody 

and Reading Lolita in Tehran (2003) by Azar Nafisi. This chapter 

comprises examples of these female authors’ alleged feminist discourses 

and Orientalist assumptions revolving around Muslim women. While 

Mahmoody and Nafisi supposedly claim to defend the rights of 

oppressed Muslim women in their memoirs, they have contributed to the 

victimization of Iranian women by applying negation and affirmation 

strategies. Hence, the main focus of the chapter is to show how third-

world women, in this case, Iranian women, are pictured as passive, filthy, 

speechless, backward, and oppressed Muslims, along with stereotypes 

constructed by the West. Altun Günay argues that the significant 

landmarks of the Islamic Revolution in 1979 and the terrorist attacks of 

9/11 have been used as excuses to create Iranophobia and Islamophobia 

in these texts. As many Iranian-American memoirs, as a genre, reiterate, 

Mahmoody and Nafisi continue to consolidate the image of Iran by 

employing anti-regime conflicts and posit Iranian women in the center 

of their arguments.  

In Chapter V, “Transcending the Boundaries of Patriarchy: A 

Thousand Splendid Suns & Half of a Yellow Sun,” Aya Riyadh Jawad 

Al-Rubaye examines the representation of women in Khaled Hosseini’s 

A Thousand Splendid Suns (2008), and Chimamanda Ngozi Adichie’s 

Half of a Yellow Sun (2006). Al-Rubaye argues that both novels tackle 

the major issues of colored women in their own ways to find their voice 

and rights in a male-dominated world. This chapter focuses specifically 

on the status of women in highly restricted countries such as Afghanistan 

and Nigeria that follow the strict rules of patriarchy. This view is 

analyzed through the investigation of Hosseini’s novel in which we are 

presented with a clear picture of the sufferings of Afghan women. Al-

Rubaye also concentrates on the ways women use to dismantle the chains 

of patriarchy such as education and self-awareness to be independent, 

strong and prove that they have equal capabilities with men. These ways 

are depicted in Half of a Yellow Sun in which the female characters are 

portrayed as strong women who can break the stereotypical image of 
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womanhood in restricted societies. Unlike Mariam and Laila in 

Hosseini’s novel where they appear as victims of the tumultuous war of 

Afghanistan, the depiction of Olanna and her twin sister Kainene in 

Adichie’s novel are representations of women who struggle for equal 

status and stand up for their rights against an oppressive society. This 

chapter, finally, concludes that all women must take firm actions and 

rebel against the patriarchal ideology for true liberation, which requires 

the deconstruction of patriarchal society.  

The final chapter, entitled “Universe of Meaning in Source & 

Target Texts:  Exploring Feminist Discourses in a Children’s Story 

Through Semiotics of Translation”, examines the book Naughty Toes 

(2011) by Ann Bonwill and its Turkish translation, Kıpır Kıpır (2014), 

by Burcu Ural Kopan. Cemre Çelik focuses on this children’s story for 

the framework of her study since she argues that it is an excellent 

example of the subversion of gender clichés imposed on children. In this 

study, the story is analyzed within the framework of the semiotics of 

translation through the source text in the light of the operations of literary 

text analysis compiled by Sündüz Öztürk Kasar (2009) from the studies 

of the Paris School of Semiotics. Thereafter, the Turkish translation of 

the book is evaluated using the Systematics of Designificative 

Tendencies developed by Öztürk Kasar (Öztürk Kasar and Tuna, 2017) 

to determine if there are any transformations of the meaning in terms of 

manipulating potential feminist readings in the target text. Çelik aims to 

find if the target text also provides a pragmatic turn in terms of gender-

based clichés, like the source text. The chapter concludes that analyzing 

the source text within the framework of the semiotics of translation 

provides an opportunity to discover the implicit behind the explicit and 

thereby gives the translator the opportunity to make translation decisions 

in accordance with the context and purpose of the source text.  

Specialized knowledge of critical literary theory, or indeed any 

academic background, are not required to follow the lines of discussion 

in this book, since the various concepts, terms, and theories are explained 

in context to guide the readers. The following chapters are not in 

chronological order of publication but as a group, the chapters 

foreground the depth and extent of the victimization of the female 
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characters under the codes of patriarchal society and how only a few 

could achieve true emancipation. We hope that this collection of essays 

will throw light on the very complicated issues of women in different 

communities around the world and help the reader find an alternative, 

any alternative in which women and men can create their own reality 

rather than following the strict gender roles imposed on them. Like 

Adichie asks us in her influential essay, We should all be feminists, we 

must “begin to dream about and plan for a different world. A fairer world. 

A world of happier men and happier women who are truer to themselves” 

(2014, p.25). To this end, we must understand and deeply criticize 

patriarchy so that we can realize the fact that we already have the power 

in our hands to promote peace in the contemporary world.  
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