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PREFACE

"This four-act Sanskrit play (Natikd), that is being re-
dxted here; was discovered in 1902, by Mr. K. K. Lele, then
Superintendent of Education in Dhar State. It was first
edited by Prof. Dr. E. Hultzsch, in the Epigraphia Indica,
Volume VIII, p. 95 £, from the two excellent inked
estampages, that were made available to him by Mr. Cousins.

“Being convmced that the little drama, though incom-
plete, will be of interest to all lovers of Sanskrit literature,
and that it will be a useful text-book for University lectures
and examinations”, Dr. Hultzsch ““decided to have it reprint-
ed in 2 book-form”, and published it through the Nirnaya
Sagar Press, Bombay, in 1906. Unfortunately, however, no
Indian University has so far taken advantage of its pubh-
cation and included it among the text-books for any examina-
tion, when it really deserved to be. . Dr, Hultzsch’s text was
accompanied by a short learnedpreface, a Sanskrit rendering
(Sarmiskyita-chchhdyd) of the original Prakrit passages,! and
above all a learned Sanskrit commentary of Mr. M. Lakshman
Sastri of St. Peter’s College, Tanjore.

. This edition being out-of-print and not available even in
the libraries of the Universities, Archazological Departments
and Museums, a fresh edition was deemed desirable. Like
Dr. Hultzsch, I also cherish the hope that some Universities
will take it up ds a text-book for some University examination.

In re-editing the text, I have been considerably helped
by the excellent impressions of this inscription, prepared by
Mr. K. K. Lele,? which were so kindly givea to me by his
nephew. This has enabled me to correct or. modify the
original reading of Dr. Hultzsch in a few places,—not all of
which have been noted in the text, In a few others, too, 1
have thought it fit to differ from his text.

1, He unfortunately calls it “Prakrita-chchhaya’ and says that
it *is not found on the original stone, but was added by myself.”

2. Mr. ¥. K. Lele had supplied the impressions alse t0 Dr. F.
Kiethorn, (8ee Ep. Ind., IX, p. 103 fn.)

(v)
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A word about my Sanskrit commentary.

appeared to do it wrongly. On the whole, it was feltthat
the poet deserved a better treatment.

However, be it confessed honestly, the present author
was immensely handicapped for want of any library facilit-
ies, while writing the Sanskrit commentary in this booklet,
Hardly any work on Sanskrit poetics proper was available to
him at the time of writing it. Despite these odds, he hopes,
he has been fairly successful in his aim, which was only to

give the reader a better insight into the poetic genius of the
dramatist Up&dhyiya Madana.

The method of writing anusvéras, almost invariably (in
the place of anunisikis of the same class as of the succeeding
consonants), that is found in the inscription is retainedin the
text,—even as in done in Dr, Hultzsch’s edition.

Finally my special thanks are due to Dr. G. B. Palsule

and Prof. Arjunawadkar of Poona, for suggestions and corre-

ctions in the Sanskrit commentary.

S. K, .Dixsmir,

A careful
perusal showed to me that Mr. Lakshmana Sastri’s comment.

ary was.often too brief, and that it did not explaina number
of important passages at all, or did it so altogether briefly and
hence unsatisfactorily. Above all, it did not always explain -
the alaskidras in the poetic passages, and, sometimes.it

 PARIJATA-MANJART OR VIJAYA-SRI (A Play)

by
Rijacury Mapana alias BALa-SarasvaTl

The dramatic inscription, re-edited in this booklet, was
discovered in equally dramatic circumstances, in thf: Sara;-
vati-sadana (temple of Sarasvati),--later turned into the
Kamal Maula Mosque, of Dhar,—in November 1903. It was
originally fizxed in “the northern wall of the prmc_1pa1 mihrab
of that mosque, with writing turned inside”. Itis eflgra.ved,
on a highly polished black stone-slab (58" x5 in size},
Tt contains the first two acts of a previously unknown drama
of a well-known literary figure in the courtof Arjunavarman,
a Paramira king of Dhar (ancient Dharg). 1t is stated at the
yery commencement of the record that the whole drama was
inscribed on two stone-slabs,—‘not tithout difficulty’. Of
these two slabs, the one, discovered, contains only the first
two.acts of the drama, so that it may be surmised that the
other contained the last two acts of the same.’ .

The alphabet used here is proto-Devanigari of the 12th-
13th century A.p., which differs little from modern .Deva-
nigari. Certain peculiarities like the use ‘of the P;1sh;¥1a-.
mitrd, the writing of initial ¢ by three points, etc., which
are found retained in this record, were discontinued in. Dfa\.ra_-
nigari not very long after its time. Other peculiarities
including initial 74, initial e and initial « (of two types) may
also be noted. Other letters like 24, s, 7, bh: ch, chh, ete.
and ligatures like ksh, np, etc. are also found " to be written
differently than their Nigari counterparts. T%.le language
of the record is Sanskrit or Prakrit as per requirements of
the dramatis personce that use it, since different characters
use these languages here, as laid down by the rules of the
Natyasastra of Bbarata.

1. The drama is called in the introductory portions a
«Natikd’’, which, according to Sanskrit dramaturgy, is a play
of four acts. (See Sanskrit Commentary.)

Vi
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The inscription is on the whole written quite accurately,
though not without certain orthographical peculiarities. ~ Its
orthography makes it clear that the letter ¢ was pronounced
in those days by the people of this locality like 5, as we find
b never distinguisbed from o, The palatal sibilant § was
occasionally undistinguished from the ‘dental sibilant s, i.e.
the two sibilants were not pronounced in a clear-cut different
manner: Thus the words Sgrada (1. 3), Hiranyakasipu (1. 7),
Kasmira (1, 20), arsa, (1. 21), Svasena (1. 33) etc. have the
denta}l sibilant in the place of the palatal one. Instead of
‘using the lingual sibilant, or alternately the Upadhmaniya,
ctc. as the case may be, only a visarga is occasionally used, as

in chatubpatha (1. 3), nibkramati (1. 58), nikkramta (1. 15, -8, |

31, 39, 58, 81, 82, etc.). Occasional lapses in spelling are
also noticeable in some words having doubling of conjunct
consonants, which are written without doubling, where they
should not have been, e.g. ujvala (1. 13), datva (1. 13 and 21).1

The play is called in the record 2 Nagika (1. 4) which, in
Sanskrit dramaturgy, is reckoned as a four-act play, derived
from Nitaka, one of the ten fortns of the drama.? Elsewkere
in the same, it is termed ‘Sruti~lehya gunorjita’ (i.e. a
literary enlogy to be enjoyed [rather] by the ear), though
2  drama is understood to be only a dyifya-kavya (i.e.,
2 poem to be seen). At a third place, it is termed a ‘Pradasti,’
i.e. a panegyric, evidently in praise of Arjunavarman.
We are, however, informed that this ‘new composition’
of the royal preceptor (Rijaguru) Madana was actudlly
to be enacted for the first fime in the temple of Sdrada
{Sarasvati) in Dhird, on the occasion of Vasantotsava (1. 13).
(here also called Chaitra-parvan) (1, 3), performed in the wake
of the victory, that the king Arjunavarman obtained over the

1. The author himself is responsible for the spelling
“Tadamka” in the place of “Tatammka”, He is also responsible
for the use of the wrong word *vilakshya’ (twice in 11, 56~57),

2. Cf. qu&— A1z%ag) i), ot ra fea} vt |

SHTAVERTHIN mega (A - fmen |0
(See, ‘B’ Pariishta to our Sanskrit commentary on ], 4),

(ix)

Chaulukya contemporary of Anhilwdd, Jayasirhha by name,
in the battle of the fortress of Pava (Parva-Parvata),

A dramatic turn appears to have been given to wh.a.t may
have been a historical fact. It is represenfied theft Vijayasri
(the goddess of victory) herself fell on the king Arjunavarman
in the thick of the fight with that Chaulukya adx.rers;lirj,;i
in the form of a garland dropping from the heaven. nf
lo! that garland was suddenly transformed into the fo;_m fd
Vijayasdri, the daughter of the Chauh.zkya king. This wou ;
boil down in mundane terms to this that the daughter 0
Jayasirhba, the Chaulukya ruler, Vijayaéri by namhe, lvgho
had accompanied her father in his battle with t; timg
Arjunavarman, fell in the hands of the latter at the time
of the victory, he obtained over the former.

It is further represented that the Chaui.uky? ruler was
killed in the battle. This fact may well explain his daughter’s
falling in the hands of his enemy ; but’what_: is smprxmgg is
the fact that the daughter falls immediately over head and ears
in love with the Paramira ruler Arjunavarman, the k.iller _of
her father according to the story of the play.' As is quite
clear, there is no question of any such love in such events of

“victory. All the same, the drama represents even the king

reciprocating that love in a measurabl.e degree. And ]:hi‘i
naturally arouses the jealousy of the ch.1ef queen, Sarvakald
by name, who was the daughter of the king of Kuntala, N

All this enables the poet to follow a2 much too fam1}13r
pattern of the development of the love-theme a la Male}-
vikignimitra, which served as a model also for other Sanskrit
dramas like Ratnivali, Pratdparudriya and others. -

Unlike the author of the Milavikignimitra, however, tlfe
author of the present play is anything but modest; and this
has resulted in his supplying to us a number Pf val.uable
historical details, which we would have otherwise missed,

1. Cf, Gathé-saptadati, 11 18:— :
Cardie Tgseraaamg i awe f =gan
HYTTN G251 YOG =t a<s{ agg 0’
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He informs us that his real name was Madana, that. he
was a son of Gangidhara and belonged to the lineage
of Gauda Brahmans, and that he was the preceptor of

the ruler (Rijaguru)., He further describes himself as-
the ‘royal swan’ (Rdja-harhsa )} of the (Gaugdas), and his -
work as the veritable fountain of the honey of delight to
the bees in the shape of the members of the audience. '

No doubt, the literary style of the play and especially.
of the verses in it is quite polished, flowery and even,
classical. Its theme is evolved in a very clever way.

But all this ingenuity of the theme does not, in our opinion,

entitle him to be rated as a first.rate dramatist, though we
need not grudge him the honour of being a first-rate poet.
For, not only the verses found in the drama, but also those
quoted by Jalhana, display his mastery over the technique of

versifying as well as the flow of sentiment and the grandeur
of conception, R

He compares his patron, king Arjunavarman, Wif_}i't_he_
latter’s predecessor, the famous king Bhojadeva of Dhari.?

Arjunavarman, indeed, deserves to be compared in this way,.

in some degree,since he was himself a litterateur and a liter-
ary-critic even as his predecessor Bhojadeva was in a greater
measure. It is well-known that Mufija and Bhojadeva had a
poet in his court, Dhanapala by name, whom Mufija had
honoured in the presence of the whole assembly as “‘Sara-
svatl.? - No wonder that Arjunavarman also may have fol-
lowed his predecessor’s example and given to Madana, perhaps
already his preceptor and an influential man at his court,
the title ‘Bala-Sarasvatl’ (= the young goddess of learning).

Arjunavarman quotes his preceptor, Madana, either by
name or as his preceptor (upddhyaya) no less than thrice, in
his Rasika-safijivani, an excellent and learned commentary on

1. OHEE-QATSE- AT AR -AF -7 |
2. Indeed Arjunavarman is represented as an incardation
of Bhoja himself, in the play. &

s

3. Dhanavila’s Tilaka-mafnjari— aigoiist falamafogd
7 wqiae Tesan ) Sgha guaatfa agfg Svtaar e 0

(x1)

Amaru-Sataka. At one place, be gives in addition his “other-
name”’ (or title) “‘Bala-sarasvati”.! A poem of t'his prece_pto.l':
quoted by Arjunavarman, is also found'quoted- in 'the F;lktfl-
muktvali of Jalhana. Dr./Hultzch%has reccfrded that Prof.
Oppert’s Lists of Sanskrit Manuscripts contains itphre:% mgmtl-.
scripts of the Béla-Sarasvati-kdvyam, whi_ch is“assigned to
‘upidhyiya Madana’ by Prof. Aufrecht in his Catalogues
Catalogorum.® From other authorities, we learn that 1\:&;& ana
fearnt his lessons in poetry under the Jain poet Aézzt’iharaé
who is “highly esteemed both as a poet and a :.scholar , an
who wrote ‘“‘a number of stotras, one narrative work and
several learned works™.?

All the three other inscriptions of king Arjunavarman,
mention this Rijaguru Madana,® as the composer: of the
matter in them. This poet appears to] have s.urvzve.c.l t.he
king and continued to hold the post of Rajaguru in the!reign
of his successor. '

We find king Arjunavarman described in this poem with
the title Trividha-virachiddmani. Portions of -this title are
found used with reference to the king in _other /records :—
Thus’Trividhavira is mentioned in his_copper-plate grants,
and ﬁ'im-ckﬁdémag;i is found in his commentary, Rasika-
safijivani, mentioned above.

Tt is well-known that Sarasvati-pliji is an integral part
of the Vasantotsava in Bengal, of which Gauda formed only

1. See Rasika-safijivani on Amari-Sataka, St, 1= .
¢ FEHUEHTATIET FISUTRAYTARAT na'i‘ff_ R gL )
(epaarey ‘=’ TRAY swmPEEyRgiiade-Ey snsE
9T 1), .
2. Volume I, P. 425,
3. Winternitz, 4 History of Indian Literature, (Univ. of
Caleutta, 1933), Vol IL, p. 590 f.; Ep. Ind., Vel. VIII, p. 99,

- fn. 11.

4, Journlai of American Ori. Soc., Vol. V1I, p. 47 ., JASB.
(1936), Vol. V, p. 377 £. Indian Antiquary XIX, p. 341 £.
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a part.' No wonder, the Gauda poet Madana found a palatable

eventin the enactment of his play in the temple of Sara<
svati, on-the occasion of Vasantotsava. This temple of Sara.
SYati was the one, which was probably built by king Bhoja
himself, and in which the beautiful image of goddess Sara-"

svati, now in London Miseum, was installed by him.

- One may ohserve that Vallabhadeva’s Subf1'§shit§vé1f, an

early anthology of Sanskrit verses, quotes poems from King

Mufijadeva alias Vakpatirdja (a predecessor of Arjunavar- |

man) and King Arjunavarman (or Arjunadeva), but none
from Madana himself. Can we not look upon thisas a tri-
bute to the poetic talents of the patron (Arjunavarman), that
his eminent protégé (Madana) should not find a place where
hehimself did ? Another anthology, by name Sukti-mukta-
vali (of Jalhana), also quotes a verse composed by Arjuna-
varman, Arjunavarman is described by Adadhara himself in
his detailed panegyric at the end of Dharmamrita as a. friend
of his.? Evidently, he belonged to the glorious line of
great rulers of ancient India, like Samudragupta, Chandra-
gupta-Vikramiditya, Harshavardhana, Yadovarman, Mufja,
Bhuja, Lakshmanasena etc., who were also great poets them-
selves'and greater patrons of poets. ' .

"Among the authors, that Arjunavarman mentions in-his

commentary on Amarudataka by name, are found Bhatta- -

Rudrata, Anandavardhanichirya, ‘Dhanafijaya, Vitsydyana,

Bharata, Abhinavagupta, Govardhanichirya, Durgasithhi-

chirya, Kiliddsa, Sri-Harsha the king and Bhattandriyana,
while among the works, he refers to, may be included Kima-
$dstra, Chandisataka, Kavyaprakdéa, Uttara-charita (Uttara-
Rimacharita), Bilarim3yana, Bhatta-virtika, M3ilatimadhava,
etc. Also we find references to Achirya ( = Madana?),
Dhvanikira (Anandavardhana), Bharatatiki-kéras, ete. These
suffice to show his great learning in literature and poetics.

1. For ‘Trividha-vira-chidimani’, see the Sanskrit comw
mentary below. For Chaitrotsavi or Vasantotsava, see Sanskrit
commentary of the present writer, given at the end. S

2. M. Winternitz, op. cit., p. 590 £. B A

gﬁu'\
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A word in explanation of an important verse at the
beginning of the present drama. It compares king Bhoja-
deva with Krishna on the one hand and with Arjuna on the
other. Most epithets carry more than one meaning, one with
reference to Krishna and the other with reference to the king
Bhoja." There are other epithets which carry a similar double
entendre, one meaning referring to Krishna, another to Arjuna
and a third to the king Bhoja.? It possibly sheds. light
on some skirmishes the latter had with some king of the
Bina dynasty, with the king of Ridbi, and with Gingeyadeva,
Kalachuri king, who was a contemporary of king Bhojadeva.
The present play can also be locked upon as a tribute to

‘the memory of king Bhoja, whose might was feared even by

the great Muslim conqueror Mabmud of Ghazna, after he
had. looted the immeasurable wealth of the Somanitha

1, These include: 'v
SEIGIMRAAAT S ., BT FOT FATGRIST T ... |
frepaiETagTafgd vat Fed W o '

Bana: stands for (1) Bipasura, and (2) a king of Biga
dynasty. Vishameshu : stands for (1) Maddna, the god of love,
and (2} sharp arrows. Rddhd: stands for (1) the lady: of that
name, loved by Krishna, and (2) the country of Radh3. Also see
Sanskrit commentary. :

2. These include:— c e )

?ezoaa’%g fRREITFE, 7 HGAISHT 59 77 1
- Gl qOETHATETRY G- FRET U ‘

Gotrdna refers to (1) the event of protection of the cows of
Virdt, and (2) protection of the earth. Garigeya refers to
(1) Bhishms and (2) Gangeyadeva, father of Karpadeva Kalachuri.
1t is, however; probable that all the epithets can be referred to
‘both Krishna and Arjuna without the division given above,
Shri-V. A, Bhat and A, W, Wakankar (following Lakshmana Sastsi,
author of the first Sanskrit Commentary on the Parijata-Mafijari)
stiggest that Radha, in the case of Arjuna, would refer to Radha,
the foster-mother of his opponent Karna and ‘Gingeya’ 'in the
case of Karna refers to Kumara Karttikeya. The latter is correct;
but Ridhivedha refers to Matsyavedha There is evidently a
veiled reference to Arjunavarman, in the stanzd, One also sus-
“pects that there-may be likewise some reference to ““Krishpa” in

" the sense of the name of some king of the same dynasty of 'the

Paramiras of Dhird, See our Sanskrit commentary on b, 2,




“Temple. Numerous poems exist eulogizing the devotion to
learning on the part of Bhojadeva, both in later literature and.

in inscriptions, But his military greatness is, perhaps, no-
where so well brought out as in a poem, that occurs in some
copper-plate inscriptions of the Gihadavilas. This poem
informs us that the mantle of pre.eminence among the con.
temporary kings {ell from the shoulders of Bhojadeva
(Paramira) and Karnadeva (Kalachuri) on those of Chandra-

‘deva (Gdhadavala), R .
The Temple of Sarasvati, variously called in the play

‘Bhirati-bhavana’, ‘Siradi-sadman’, etc., is described as the
chief of the temples that adorned the eighty-four cross.roads

of Dhard (Dhar). The image of Sarasvati, that once sanctified
_the sanctum sanctorum of that temple, is now to be seen in

the British Museum, London, and is styled in an inscription
on its pedestal as ““Vig-devi-pratimi’’.! The late Rao Baha-

dur K. N. Dikshit, father of the present writer, has described-

at one place this image of Vag-devi orSarasvati as a piece cff
extraordinary sculptural beauty and delicacy. Surely, it
must have been comparable to the well-known figure of Sara-
svati from Subania, now in Gwalior Museum, in point of
excellence and delicacy. The date of its construction, and
apparently that of the construction of the temple of the
Sarasvati, is ¢ 1034-35 A.D. -

The temple itself was totally destroyed and its chatur-
$ald (quadrangle of varandahs), well-known as Bhojasdald, was

converted into a masfid by iconoclastic invaders a few

centuries later. In the main vergndah, one finds even today

‘embedded in the walls and the floor remnants of innumerable
inscribed stone-slabs. Such of the less damaged ones, that

were removed from this place in c. 1903 at the instance of
the then Viceroy Lord Curzon, contained at least three great
literary compositions, viz., the present Natikd, king Bhoja’s
Prakrit work, dvani-kiirma-sataka, and a Karambhaka (or a
1. See ‘Rupam’, January, }924, p. 12 (slightly cotrected):~
% o o o CY e
shagia-drgas-and-Rarad] wad | @ 9w\y-) [@ar( a7 yaman)
e A st e | AngEl-qiaat Bum 9wl e
(et )t =of Rraaeea® | Rei & |6[ae] afeqid gal fadi o
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literary composition in numerous languages) called Réula-
vela, written by a Gauda (?).

It appears that there was a long-standing family. feud

" between the Paramira rulers of Dhiard (Dhar) on the one hand

and the Gurjara (Chaulukya) rulers of Anhilwad on the other,
We learn from some records of the latter, like the Badnagar
Inscription of Kumirapila, that S;i.Bhimadeva I, the
Chaulukya ruler, had destroyed Dhird, the city of the suzerain
of Milava (viz. Bhoja). Probably in that battlé, the king
Bhoja was himself killed.! On the other hand, about a
century and half later, king Subhata-varman, father of Arjuna.
varman, had attacked, probably without success, the: co"‘nf
temporary Chaulukya ruler of Anhilwad, Bhimadeva II.?
However, Arjunavarman was quite successful in his great
battle near Parvaparvata or Pavagarh, in which, though young,
he had defeated Jayasirhha, the Chaulukya ruler of Gujarat, 2
The historical importance of this drama,lies in this fact, which
sort of resurrected the glory of Dhard, and naturally that
of the glorious ruler of Dhird, viz. Bhojadeva. No wonder
that Bhoja was himself taken to have been resurrected—or,
to use an Indian concept, to have taken an Avatdra—in the
form of Arjunavarman, whom another contemporary record
eulogizes as baving lifted up the Book and the Vipa {Lyre)
from the hands of Sarasvati herself.*

1. E.1,L297:—
sfiaisi famal agr mofmt dvgEmdfiay SwEE T
g SRl g9 av-eas-Setsaglanfin wifar g
HiEgaF R G %) e -
' ‘ (Badnagar Ins. of Kumiripala Chaulukya),
2. Bombay Gazetteer, Vol. I, Pt. ii, p. 240,
3. Cf. E.L,IX, p. 109:—
“ ure-diery I wafhg geifhy :
_ Pavagarh is a famous site, with ancient temple, in Gujarat,
4, E.1.,IX, p. 103:— S
“ Mg waeE-fafar oq arsnan )
ATUAAL geArE grRAFAIAL 4
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A word about the Natikd-type of drama and its social®
significance. A number of ancient writers on the squectr__;
have looked upon Ndtiki as a shorter Nataka, which is in-
fluenced by the Prakarapa-type of the drama (Ripaka), or else
as a combination of a Ndtaka and a Prakarapa. (Vide
Pari$ishta ‘Ba’). They are followed by most of the modern
authorities on the subject.! Thus Dr. Mankad would see- in®

a Natikd or a Nai (as this type is called in the Néatya-sastra -

of Bharata) “‘a mixture” of the plots of a Nétaka and a

Prakarapa. “‘It must have many families (?females), four
acts, graceful histrionics, well-arranged Angas, profuse song, . ¢

dance and music and erotic enjoyment. A king may act there:

it should represent anger, conciliation and dambha (affectation

or feigning). It must have Nayaka, Devi and Parijanas...
Abhinava has some discussion about the heroic in Nafhd,
According to him, Rati-sambhogddi would refer to the younger
heroine and Krodha-prasddana-dambhidi would refer to the
Devi.” 2 He points out that the Dadarlipaka would have it that
the “*Devi should be the elder queen, born of a king, serene
and Marini; while the heroine should be Mugdhd, Divyd and
very beautiful.”’? :
The social significance of this type of drama is satis-
factorily explained by Dr. V. Raghvan, on the basis of this
ancient division. He points out that there have been two
main parallel lines or trends, along whick the dramatic
literary movement evolved in ancient India in the course of

centuries. As Dr, Raghavan puts it, “The ideals that lieat

the base of these two types, the Natake and the Prakarapa,
are different; the two are distinct in a substantial manner;
the aim of the poet in the Ndtika is to present what has been
conceived at the highest type of human personality, the
sublime type, called Dhirodatta; this is a heroic ideal. On
the other hand, in the Prakarpa, the poet is out to hold up

1, Dr. D, R Mankad, The Types of Sanskrit Drama (1936),
p. 77. o
2. 1bid., p. 91,
3. 1Ibid., p. 92. See Paridishia ‘B,

( =vii )

* the mirfor to the world, to depict society as it is in its rank

and file. As the name signifies, it gives life’s medley ... Nor
did the interest and appeal of the Prakarapa fail to have its
influence on the Ndfaka itself. The increasing play of the
love-theme, together with its ancillaries like the Vidishaka,
was slowly converting the character of the Ndatika, so much
so that the graft-type of the Ndafikd came 2s the natural and
inevitable outcome of this process; the diminutive and
feminine name of Ndtikd is sufficiently suggestive of the
Prakarapa features, which came to be graited on to the
Natika. This graft-type is already scen in Bharata’s text.”’ 4

He adds:—“The prevaling Indian attitute being, how-
ever, more attuned to the epic and the heroic, the Prakarapa
did not keep the attention of literary men in a pronounced
manner. While, on the one side, this led to a neglect of
this type, not only on the production side, but alco on the
side even Of preserving the manuscripts of the specimens
produced, on the other hand, the rise of the Natikd proved
definitely detrimental to the production of the Prakarapa,
Any zest that the poets had for it was satisfied by the scope
that the N4ggikd afforded; in fact, the Ndtaka itself was
eclipsed by the Natikd, which became the normal form of
the later love-romance.” ®

One peculiar feature that we find about the presen,
Ndyska is that each of its acts has a name. Perhaps, it shares
this feature in common with some Ndtikds and some
Prakaranas. We know that at least one early Prakarana, now
lost; which was called (according to Natya-darpana) Pushpa.
diishitaka, and which is mentioned in a number of ancient
works on Ndfya-dastra, had a name for each of its acté,
according to the Ndtaka-lakshapa-ratnakosa of Sigaranandin,

5. K, Dixsuir,

4, Dr V. Raghavan, "The Soﬁial Play in Sanskrit (publish.
ed by The Indian Institute of Culture, Bangalore, 1952), p. 3,
5. Ibid., p. 4 -
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Mg. K. K. Leug's Note on Pdrijita-Mafijari-

SUMMARY OF THE DRAMATIC INSCRIPTION
FOUND AT THE BHOJA SHALA, (KAMAL

MAULA MOSQUE), DHAR, C. 1.,
IN NOVEMBER 1903

INTRODUCTION

The slab of black stone (5 fcet 8inches by 5 feet) upon *
which this interesting Sanskrit inscription is engraved, was. .
attached to the Northern wall of the principal Mehrab in the -
Mosque with the writing turned inside. 1t was lately dis- . |
cavered that the inscription was a dramatic eulogy of the last )

great Parmar king Arjuna-varma-deva of Malva (c. 1210 to
1218 A.p.}, the 18th in descent from the founder Upendra

and the 10th from the famous Bhojadeva. The slab was

taken out in November 1903, and is kept framed dt the
Mosque like similar dramatic inscriptions of Vigraha Raja

Chauhin (c. 1154 a.p.), found at the Araai Dinki Fhopri

Mosque at Ajmere, It bears only the first two acts ofs the
Drama; the 2nd slab bearing the remaining two acts is
missing. The corresponding Southern slab in the Meherab,
which has also been taken out and framed, bears a Prikrit
(Mahardshtri) Inscription consisting of two odes in the ﬁr'yﬁ
metre in praise of the Tortoise Incarnation of Vishnu—one
composed by king Bhoja himself, and the other by a poét of

his Court. The slabs were seen by His Excellency Lord . -

Curzon, Viceroy and Governor-General of India while yet in
the wall on the 2nd November 1902. By H. E.’s advice they

were taken out and have since then attracted much attention -

and interest.

N With the two slabs several fragments of similar Prakyit
inscriptions have also been brought to light. They can still
be seen in the Bhojshala. e

s

~ The inscription begins with a salutation to Sarasvati, the

Goddess of Learning, and is introduced by the statement,
© (aviii ) - ;

(%ix)

that the praise of king Arjunavarmadeva, who resembled the

~ {llustrious Bhoja, is engraved on two stones. '

The Sitradhdr, the manager of the play enters and after

invoking the Goddess of Love, and eulogising king Bhoja,
. calls his wife Nati and holds with her a conversation, which

forms a kind of prelude to the drama. He first declares that
he has been ordered by the spectators to bring out on the
stage, on the full-moon day of the vernal month of Chaitra
(March), the new play of the royal preceptor Madana styled
Parijata Madjari or Yayasri, at tne splendid temple of
Sarasvati, who like the moon, dispels all the darkness of
ignorance. This temple is said to have been then the
ornament of the temples in the 84 squares of Dhird Nagari
and the rendezvous of eminent poets and scholars coming
from distant countries. '

The Naii, after describing the charms of Spring and
looking at the delighted audience, asks her husband the plot
of the play. The manager replies:— '

1. In a succeeding stanza of the Prologue mention is ‘made
of the crushing victory inflicted by King Bhoja on his proud
enemy King Gangeya Chedi of Tripuri near Jabalpur, who styled
himself Vikramaditya. This lucky reference at once explodes
the popular legend about Gangli Telan and leads to the inevitable
conclusion that the huge iren pillar of Dhar (a big lower portion
of which is still to be seen in the precincts of the Lat Musjid),
was a victory pillar erected by Raja Bhoja to commemorate the
triumph he obtained over the combined armies of Gafigeya Deva
and his relative, the Raja of Telangan, "

This conclusion is corroborated by another fragmentary
Prakrit inscription found in the meherab, wherein in a line the
victory pillar is actually mentioned in a poetic way. It ruos thus:

afafEuniegTs Wi sagEl gy e 1 agEEa 96—

“ Addressing to Kfog Bhoja, the poet says—"‘My Lord, you
have caught hold of [or captured] the victory Elephant by a

- rope made of the rays issuing from your shising sword and have
raised this pillar in order to fasten that elephant of Victory

permanently.”’




-

(xx)
“My love, a war was waged between His Majesty Arjuna.

varma-deva, the first among heroes and worthy scion of the
race of the great king Bhojadeva, and Jayasirhha the ruler of

f}ujarath, and a tumultuous battle took place between them,
in the neighbourhood of the mountain Parva Parvata (probably -
Pavigad in the Panch Mahals). The combating armies.
dashed against each other, as the ocean waves do in a storm,
The enemy’s’army fled from the battle-field. The victorious -
king of Dhdra suspended the downpour of arrows. The .
Gods in the heavens, in admiration of his prowess, showered |
flowers over him, and a bud of Pdrijdta (a tree of paradise) |
fell upon his bosom. The bud was miraculously transform- - |

ed intoja beautiful maiden and forthwith a voice from heaven

(Akaéavak) declared that by espousing her, the king of Dhird

wouldIprosper like the illustrious king Bhoja.”

The Nati wonders at the miracle. The manager expiains
that the damel was the Personified Glory of the Chaulukya

king of Gujarath, that had perished in the latter’s defeat, on
the battle-field, and had then been changed first into a Pdrijata
bud and then into a woman. ’

The king, though struck by her beauty, did not long gaze
at her out of respect for the public, but handed her over to

his trusted chamberlain Kusumakar, superintendent of the

royal gardens.

Kusumikar’s good wife Vasantalili kept her’in the .'

Emerald Bower at the Royal Pleasure Garden (Pramadavana)
situated on the top of Dharsgiri. ‘

Having entrusted the cares of the State to his minister

Nirdyana, the king engages himself in enjoying the vernal
festival, He goes to the topmost room of his magnificent
palace, with a view to witness the festivities. The manager
prefacing the story of the play in this manner, and descrying
the King and (the) Queen praises them thus:—

“Oh, how handsome i3 the young king Arjuna, the son
of Subhat and worthy ré€presentative of the Parmir clan!
He has become renowned for the chivalry and valour, he
displayed in the late Gujarath campaign. Look, he is

{2xi)

accompanied by his beaatiful queen Sarvakali, the daughter

of the king of Kuntal {part of the Deccan between the Krishna
and the Tungabhadrd). Thus introducing them to the
audience, he retires from the stage.”

The king and queen together with the king’s invariable
companion Vidisaka, the jester, enjoy the Spring festival,
in which all the people of Dhar, high and low take part,
singing, dancing, beating the drums and throwing at each
other scented and coloured waters and the red powder sinduz
{probably what is now called gulal).

The queen is put in mind of the proposed wedding of
the Madhavi creeper and the mango tree in blossom, for
the preparation of which she retires to the Royal garden on
the hill top (Dharagiri.)'

All this while the new maiden Parijata Maiijari, the
heroine, who had fallen in love with the king, was pining
away in her retired nook, not knowing whether the king
would accept her.  The king who had also,taken a fancy for
her, had not had an opportunity of meeting her in person

" and revealing his feelings to her. In the midst of the festivi-

ties, however, he begins to feel the pangs of love. Vidisaka
then proposes that they should go to the Pleasure Garden on
the hill for amusement.

Here closes the first act named, *‘Vernal Festival.”

Aer 11

Kusumikar, the garden superintendent, enters, and des-
cribes the beauty of the Pleasure Garden, which, he says, is
much enbanced by the masriage festivities held by the queen
and the delightful breezes that are blowing,

At this time the garden was full of pleasant excitement
and bustle on account of the concourse of the people of the

1. Dharhgiri was most probably the elevated ground to the
East of Munja Sigar on which in the Parmar Period there was a
small fortress provided with a well and a garden and on which
the present strong masonry fort was built about 1344, by Emperor
Muhammad Tughlak (1325-51). [K. K. Lele]
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town of Dhird who had assembled thete to witness the

festivities of which the singing of marriage songs by dancing
girls formed the chief part, Amidst these sports Kusumakai ~
is reminded of his ward Pirijitamafijari, who though Jonging -

to see the king cannot yet openly take part in the sports.

Kusumakar’s wife comes and reports to him the lovelorn
condition of the maiden. Kusumakar gwes her the news that
the king is coming to the Dhardgiri hill in order to honour
the marriage celebrations of the Madhavi creeper and intends

availing himself of the opportunxty of paying a private visit
to his love.

Kusumakar further informs her of the love-sick condition
of the king and bids her comfort Parijitamafijari with thete
tidings.

The king goes to the garden accompanied by V;dushaka
and describes the garden scene,

Vidashaka is struck with wonder at the sight of different
flowers and fruits, growing on the same plant. This

ignorance on the part of Vidiishaka of the trmmphs of
horticulture excites laughter,

Then comes the queen attended by singing and dancmg
girls. The queen shows the Madhavi and Mango couple to
the king. The king and queen are engaged in the marriage
ceremonies. Parijatamafijarl, the heroine, as previously
settled witnesses them from a retired corner and from behind
a fence of small trees and creepers. Vasantalild who is with
her, hits upon and carries out the ingenious plan of causing
the image of Pﬁrgataman;an to be reflected from some orna-
ment of the queen’s, so that it might be observed by the king.
She partiy removes the foliage in front of the face of Parijata-
manjari, whose reflection falls on the ear-ornament (tidanka)
of the queen. The king notices the reflection and, holding
the queen’s ear, looks intently at it, and is absorbed in a deep
sensation off pleasure. Vasantglllé directs the attention of
Parijitamafijari to the ear- orndment of the queen, where she
sees her own image as well as that of the king side by side as
at nuptials. Parijitamafijar] en‘ertains a doubt whether it

{ xxiii) -

Wwas the ear-ornament or her own reflection that attracted the
king’s notice so much. Vasantalila marking her incredulity
hides her behind the foliage. The king instantly becomes
disturbed and agitated at the sudden disappearance of the
image of his fove. He looks back and catches a glimpse of
Parijatamanjari through the foliage.  Parijatmanjari also
throws a §ide-long look of love at the king. But the king
immediately remembering where he was, looks at the ear-
ornament as before. Kanakalekhd, the queen’s maid and
Vidishaka the jester who were observing what was going on
between the king and Pirijatamanjari, look at each other and
smile significantly.

The queen who so Jong held her ear steady for the king,
now lost her patience. Her right eye began to throb.' She
eagerly looked up at her maid, marked the maid’s smile and
seeing the king making some signs to her, suspected intrigue,
and angrily left the king. Parl_]atamanjarl and Vasantal;la,
thinking that the king would now follow the quebn to appease
her anger, also left the spot, where they had screened them-
selves from public gaze and wended their way towards the
Emerald Bower.

Thus when the king turned back to have a lecok again at
his love, he did not see her. The king and his friend
Vidtishaka bend their steps towards the Emerald Bower.
The king descries Pidrijitamafijari from a distance. He
collects flowers and going secretly forward throws them one
by one at her. Seeing the king and taking him to be the God
of love in person darting his flowerysarrows at her, she fainfs.
The king comes up and touches her bosom with an emotion
of pity and affection; Vasantlild fans her and calls ker
affectionately.

Recovering her consciousness, Parijitamafijari wishes to
depart, but is detained by the king, who implores her for the
favour of a sweet look and a smile.

1. The throbbmg of thﬂ right eye of a woman m an 311 omen
betokening some future evil,
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n the meanwhile the queen’s maid Kanakalekhd is seett

at a distance approaching the Emerald ‘Bower, with the'"
queen’s ear-ornament in her hand. Kanakalekhd reflects on -
her difficult and delicate position as a mediator between the
king and the queen and in her soliloquy passes remarks to .

the king caught in the spares of love. _

The king seeing the queen’s messenger, puts Parijita-

mafijari, behind his back. Kanpakalekhd presents, on behalf
of the queen, the ear-ring to the king and communicates to

him the taunting message with which she was commissioned ;|

by her mistress.

The king understands the taunt and determines to go

instantly to propitiate the queen and requests Kanakalekha to
lend her help in turning away her wrath,

Bards announce the coming on of the evening by a song.

Parijatamafijari is sad, and dejected at the thought of the
king’s departure. The king is touched at this and promises
to return soon. He instructs Vasantalild to take good care
of her and departs. While parting he often turns his Tooks
back to her and at last with a heavy heart leaves her.

Parijitamanjari looks at the king until he goes beyond
the range of vision. She thinks of doing to her own self
what she imagined the queen would do to her. Vasaitalila
bears her up and comforts her; but from her intense gloomi-

ness, she suspects danger and feels the necessity of keeping :

a more vigilant eye upon her movements. ‘

Here ends the 2nd act named ‘“‘Ear-Jewel Mirror”
(argmgdon).

(At the end, it is stated that the Pradasti \Eulogy) was
engraved by the expert artisan Ramadeva, a silver-smith, son
of Sihika.) s :

N
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In the meanwhile the queen’s maid Kanakalekha is seén
at a distance approaching the Emerald Bower, with th

queen’s ear-ornament in her hand. Kanakalekhd reflects on -
her difficult and delicate position as a mediator between the’ ;
king and the queen and in her soliloquy passes remarks to -

the king caught in the snares of love.

The king sceing the queen’s messenger, puts Parijata-
maiijari, behind his back. Kanakalekhd presents, on behalf
of the queen, the ear-ring to the king and communicates to

him the taunting message with which she was commissioned
by her mistress.

The king understands the taunt and determines to go. Y

instantly to propitiate the queen and requests Kanakalekhi to
lend her help in turning away her wrath.

Bards announce the coming on of the evening by a song.

Pdrijatamaijari is sad, and dejected at the thought of the
king’s departure. The king is touched at this and promises
to return soon. He instructs Vasantalild to take good care

of her and departs. While parting he often turns his looks
back to her and at Iast with a heavy heart leaves her.

Parijatamanjari looks at the king until he goes beyond
the range of vision. She thinks of doing to her own self
what she imagined the queen would do to her. Vasantalild
bears her up and comforts her; but from her intense gloomi-

ness, she suspects danger and feels the necessity of keeping ;_é'

a more vigilant eye upon her movements. .

Here ends the 2nd act named ‘‘Ear-Jewel Mirror”
(argmgdo ).

(At the end, it is stated that the Pradasti (Eulogy) was
engraved by the expert artisan Rimadeva, a silver-smith, son

of Sihaka.)
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(2) In lines 32, 36, 47 etc., 9 is written like =, and
so, is read as = by Dr. Hultzsch, and then corrected

to d, except in L. 47.
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Since the characters speak here both Sanskrit and
Prakrit, this is to be identified as Miéra-vishkambhaka.
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(2) This ligature is written differently in line 45.

+ Expressed by a symbol.
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From the above, it would be clear thata .|

particular type of f&=gtes called Faiy faedtes

'is the one that is actually intended in the lines
21-22 of the drama. This is otherwise called

FEFAGUT or {¥FEiely gEFg, which is de-

(1)
PARIJATA-MANIJARI alias VIJAYASRT

1. Siddham! Om! Obeisance to Sarasvati {Goddess of
Learning)!

(7} Here on this pair of stone-slabs is being inscribed with.
difficulty the eulogy (gunorjita)—to be enjoyed by the ears—of.
(king) Bhoja himself, who has descended as an incarnation in
the form of (the king) Arjuna (= Arjuna-varman).

(2) Glory to Rati', the beloved of the god (Madana), (that
is) the friand of Moon-god, who (constantly) adorns his
{Madana’s) left side, whose body is rendeéred charming on

scribed in details below—
gaFg (20 I )
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account of the indescribable lowers, who bends low at the
sweet covering up {or embrace) of the waist (lit., the middle)
that can be encompassed by the span of 2 hand (i.e., that is so
small}, who is blessed (or gifted) with the (skilful) use of the
(quick) darts of {her) eyes {or glances) that flit {right) up to the
ears and who is (therefore). like another bow (of Madana)y

' which is charmmg, which (constantly) adorns his left hand..

the form of which is attractive on account of the indescribable:

flowers (of which it is made), which bends at the lovely twist:

at its middle to be held by the hand, and which is blessed on.

account of the (quick) action of the arrows (or flowers), re-

sembling the glances (of pretty maidens), that are drawm

{before shooting, right) up to the ears (of the god Madana)
2. Again,

(3) glory? to the illustrious ‘king Bhojadeva, who is ‘(a)

 dark (or incomprehensible) like (Lord) Krishna, and (b) white

{or ‘having shining character’) like Arjuna, who is capable of
{achieving) a victory over the prancing Bina (king),who protects
the whole earth, who renders (the country of) Riadhi bereft
of her lord (=king) by piewcing of the sharp resplendant
arrows, who has had his desires fulfilled for a long time at the

1.. This stanza {No. 2} has two meanings, one referring to Rati and
the othet to the chapalati (bow) of Madana,

2. This stanza has three meanings—or perhaps four ? Those
seferring to Bhoja, Krishna and Arjuna are given here,
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(D)
PARIJATA-MANJARI alias VIJAYASRT

1. Siddham! Om! Obeisance to Sarasvati (Goddess of
Learning)!

(7) Here on this pair of stone-slabs is being inscribed with.
difficulty the eulogy (gunorjita)—to be enjoyed by the ears—of
(king) Bhoja himself, who bas descended as an incarnation in
the form of (the king) Arjuna { = Arjuna-varman).

{2) Glory to Rati', the beloved of the god (Madana), (that
is) the friend of Moon-god, who {constantly) adorns his
(Madana’s) left side, whose body is rendéred charming on
account of the-dndescribable flowers, who bends low at the
sweet covering up (or embrace) of the waist (lit., the middle)
that can be encompassed by the span of a hand (i.e,, that is so
small), who is blessed {or gifted) with the (skilful) use of the
{quick) darts of (her) eyes {or glances) that flit (right) up to the

. ears and who is (therefore). like another bow (of Madana)
which is charming, which (constantly). adorns his left hand,.
the form of which is attractive on account of the indescribable:
flowers (of which it is made), which bends at the lovely twist:
at its middle to be held by the hand, and which is blessed on.
account of the (quick) action of the arrows (or. flowers), re-
sembling the glances (of pretty maidens), that are drawm
(before shooting, right) up to the ears (of the god Madana).

2. Again, :

. {3) glory® to the illustrious ‘king Bhojadeva, who is :(a)
dark (or incomprehensible) like (Lord) Krishna, and (b) white
(or *having shining character’) like Arjuna, who is capable of
(achieving) a victory over the prarcing Bana (king),who protects
the whole earth, who renders (the country of) Ridha bereft
of her lord (=king) by piercing of the sharp resplendant
arrows, who has had his desires fulfilled for a long time at the

1., This stanza (No, 2} has two meanings, one referring to Rati ang:
the other to the chapalatd (bow) of Madana, '
2. This stanza has three meanings—or perhaps four ? Those:
, . referring to Bhoja, Krishna and Arjuna are given here,

. \.z?"\j




2)

quick, glorious victory over Gingeya (= Gingeyadeva Kala~
«huri),

(a) (Krishna), (who is) capable of victory over the bragging
‘Bana (Banfsura), who (being Gopala) protects all the cows,
who makes R3dh3 (his beloved) afflicted by the piercing darts
.of love, and who had his desire finally satisfied at the glori-
ous victory over Gingeya { = Skanda, son of Ganga),

(b) (Arjuma), (who is) capable of victories on account of -
his shooting arrows, who protected the .cows (of king of -
Virdta, at the'Go-grahana’ or the lifting of Virita-king’s cattle
by the Kauravas), who broke up the Fish-contrivance (at the
Svayarivara. of Draupadi), and who finally achieved his desire
with his glorious victory over Gangeya (= Bhishma, the son = !

. -nf the river Gangi).
On completion of the (above)} Nandi
Sitradhira 1 This way, madam.
INati : (Eotering) ; What is the order, my lord?

" 3-4 Sitradhdra : My love!l 1 have been ordered by the
Honourable Assembly that today, on the full-moonday of "
Chaitra, I should arrange to get the four-act play; Vijayaw =
§ri alias Pirijata-Maiijari enacted. (This play isa verit- |
able) spring (Prapd) of honey of joy for all the bees (in " |
the form) of the members of the (learned) Assembly, "
(and is)a new composition of Rijaguru Madana, sonof 2 -
Gangidhara, (and) royal swan of the shoals of the Ganges
{in -the form) the lineage of the Gaudas. (It is) to be
.enacted in the temple of the goddess Saradd (Sarasvati or
Bhirati), who is (as it were) the pearl-necklace of the
-fringara (art of ornamentation) of the damsel (in the form
of) the city of Dhar, and who is (as it were) the Moon-
light of Sarad (the months of Advin and Karttika), that
.destroys the darkness (in the form) of the dullness of -

the world. {The temple of S&rad3) is the chief of all the

‘temples in the eightyfour squares {of the city of Dhar), =
{and is now) full of good poets, connocisseurs, expertsin |
{various) arts, those with (sympathetic) hearts (and)
savants who are well-versed in the three Learnings, who
have come from all the quarters of the world. So, the -
auspicious excellences of the stage may be duly displayed. :

3)

HNafl 1 With delight : As my lord desires.
beard that :

43a) all of a sudden, all the people have turned from th
Pl.e;sanc?, on the Hill of Dhird, and, with eves 'agltov‘:
:&;éugc;x,nos:ty, rushed towards the Temple of Bharati;

{3b} (in spite of the fact that) it (the Pleasance) is full of
splendour and is fascinating, (and that it) makes (one)
enamoured (of it) by the sweet jingling sports of the
‘cuckoos, that are madly epgrossed in the sports of
mutually offering the feeds of the Maiijaris (clusters of
tﬂower's? that are being rendered brown on account of the
«quantities of filaments, gathered out of the honey of th
::lc‘tus buds, the fragrance of which is spreading all ov e
‘with the gentle to and fro wafting of the southerp breey?:
(from .Malaya hills or the Nilgiris) --and thereby it (i.e
1he fragr-ance} sportingly sets aside the pride that t.h;:
proud, pining Jadies feel (in respect of their husbands):
{that it is} reverberating with the resonant twanging o!t'

‘ Fhe bard-like bees, that become displeased at the wa

in the goblets of honey (in the form) of the charmi .
Champaka flowers that ‘ripple’ with fragrance 3 "

B-6 (that) have the darkness encompassed in the ‘bowers of
numerous types of trees, that have become enlivened
and resplendant on account of the sprinkling of the
showex: spraved by the ‘Elephant-contrivances’ (i.e., th
i‘ogntazg of t{ze (trunk of the) elephant, that is cons:;ruc(j
ifis).! 0, please tell (me) what.jg:vpe of story (or plot)

Sdatradhdra @ (Addressing, as it were, to soﬁxebody) in the air; Wh
do you say ? "

Moreover 1 have.

$-7 (4 (1) The womanhood of the soft and good-hearteé-
ladies appears, indeed, very beautiful, as they display
sweet smiles in the company of their colourful lovers,
{2) 'The womanliness of the soft flowers appears, indeed
very lovely, as they assume the budding charm With__th{;

1. 'This stanza kas two meanings, gi i
‘ - ; given here, one referring to the
fadies and, the other to flowers, ¢ -
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7 Hey! All this is well said! TotheNagt : My ladyt

Sdtradhdra: My love! Listen to what it means !
7-8 1In the neighbourhood of the foot-hills of the Parva-— . .

(4

advent of the lover (in the form) of (the menth ofly
Chaitra. .

Did you hear it—this reference to the ‘womanhood of the-
good-hearted ladies’ (or ‘the womanliness .of the«;
flowers’)?

Napi: Of course, 1did.

Parvata (Pavagarh Fort) took place a confliet w}th }aya--
sithha, the ruler of the Gurjaras, of the illustrious king-

Arjunavarmadeva, the most eminent descendant of the- >

illustrious sovereign Bhojadeva, and the chief among the-

three-fold heroes.! (This conflict was) accompanied by a
deafening noise, like that of the smashing of the waves - |
of the seven seas, surging on accoumt of the falling: '}

(therein) of the earth, (that is) dropped off by the great

elephants of the quarters {by which it is supported),_,"i‘fi

~ {when they were) taken aback at the roar of the Lion of

Vaikuntha (Vishnu’s four-headed form), enraged at (the:

sight of the demon) Hiranya-kaéipu.

N

«WNati : My lord! Itisalleged that there (in that conflict),. =
.. when the orb of the Sun,was swallowed up by clouds(lit.,. -
quantities)of dust due to (the conflict of) the two fourfold. '}
armies,the partisanship of one’s own camp and that of the =}
enemy camp was to be recognized (only) on account of the &
moon-light, emitted by the moon-like faces of the heaven-. ©

ly damsels that thronged {(to meet the dead heroes) in.
extatic joy (arising out) of the curiosity of (their}. -

Svayarhvara { = marriage by self-choice).
Satrudhdara : 1t is true, my lady!
Nati: So?

Satradhdra: So, when the army of the enemy was on the !
flight, out of the bunches of flowers, showered by the-
smiling groups of divinities (in appreciation of the heroic
1, A hero in déna (giving gifts), in dayg (showing kindness) andl

auddha (Bghting).

~Sttradhdra: My love! Not exactlyso! All the same,

(5)

«deeds of the victorious fighters), fell a ‘Pirijata-Mafijari®
{a cluster of the flowers of the heavenly tree, known as
-Pdrijita) that bad rendered fragrant all space intervening
the quarters,on the chest—as expansiveas the flaps of the
-doors of {Alaka) the city of Indra—of the king of Dhar,
while (he was) mounted on the back of the Victory
Elephant, and (was) holding the bow in his hand, at the
moment he had withdrawn the darkening shower of
crescentine arrows (mdrdchas) (from) {i.e., ceased
fighting) (the fleeing enemy).
ANaii : With amazement : And then?
«Sttradhira ;: And then :

(5} that (Parijata-Mafijari) turned into a lady with her
frame, intoxicating like wine on account of (her) youth.
about to conquer the childhood (i e., due to her being
poised between childhood and youth),and having graceful
imovements, with (the) twin breasts grappling with each
‘other in a deadly contest (to conquer each other) and (her)
‘twin eyes wishing (as it were) to transgress the limits of
‘the ears,and having a face (that used to be like) the rising
-of the moon to the clusters of lotuses (in the form) of
‘the eyes of the world.

That very moment, the Voice of Heaven became {thus)
audible (= was heard to say) :

#Ae-11 (6) Oh! “King of Dhar ! Enjoying this charming and
auspicious Vijayasri (1. Goddess of Victory; 2. Jaya$st
or Vijayadri, the daughter of the Chaulukya king, Jaya-
(sjixhha), you would become {indeed) comparable to Bhoja-

eva 1”

Nati : My lord! Isitthen a semi-divine story?

#43-12 (7) Queen Jayaéri, the daughter of the Chaulukya
sovereign ,who was killed in the defeat (by the king) and
who furnished the forest (in the heart of all} with the
dams of grief, with the perennial streams by (way of}
surging waters of tears,—she herself, having been trans
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formed into the tender leaves of Pa*rqata—ManJan,turne&f
into a woman (agam)

12 Nati : With grief and amazement + And what followed this

12-13 Sutradhéra : Then the king (Arjunavarmadeva) with-
drew his eyes from the temples of the Victory Elephant:

and fixed them {(due to their greater beauty and eminence}

on the expansive breasts (of Jayaéri): (But) due to the

sense of shame (felt) in the presence of respectable people,,
ke handed her over to the Chamberlain, by name Kusuma-
kara, who is in charge of tbe Royal Garden. He (the:

latter) brought her to his bhousewife and maintainer,.
Vasantalili, and Iodged her in ‘the ‘Emerald’ Pavilion in=

side the Hill of Dhira.
13 (Inside the curtain) ; This way, this way, my ford !

Sitradhira ;. Looking in that direction : My love! Look at
this! (8) Having transferred (all) the busden of the
well-governed state to the trusted Councillor, Nardyana,.
the king has, out of curiosity about Vasantotsava (Spring.
Festival), ascended the top of the new palace, that is.
resplendant with jewels.

Oh the charm of the chief among the Piramiras |

13-14. (9) Glory to the handsome king at whose Victorious
Chaitrotsava (Festival of the month of Chaitra, i.e. Spring
Festival), Madana (god of love) sang his praise that is.
dear to the heart of the wives of others, when he found
Rati {his wife) in the Mottdyita (coyly wincing) attitude,
as she had enjoyed the sentiment of the song about (king
Arjunavarman} the chief of the three-fold herces, that
was set to music by {the heavenly musicians) Kinnaras,
(the horse-beaded semi-divine beings).

1. In other words, during the defeat of the king of the Chaulukyar-'

dynasty, his daughter Jayadri was taken by all her relatives to have beem
¥illed and was the cause of perennial grief of her relatives and especially
the ladies of the herem : Jayadri, the daughter of Chaulukya king is identi~
fied with Vijayadri or the garland of victorv, The grief of heart is taken to
be encompassad in a dam of emotions, The tears of the relatives, being

- jncessant, are ¢ompared to perennial streams thet watered the emotions of

ghe ladies, Altogether these form a complex idea.

(7)

14.  With astonishment ; :

(10). Here is the son of king Subhata, whose armies have:
chained the ladies of the harem, as well as the falanxes of
the elephants of the Gurjara king, in a short time.

Naii: There is some lady of the inner appartments by his.

~ side.

Stitradhira : T ,

14-15 (11) She is the same as the king’s beloved {named}
Sarvakald (literally, = one possessing all the arts), the
daughter of the king of Kuntala, whom the Creator-
{ Brahma3) has created with the aid of all (his) arts.

So let the king honour the Spring Festival in her
company. Also let us both get ready to do the next:
thing needed.

15. With this, both of them depart (So ends) the Amukha (or the:
Prologue), .
Then enters the king wearing a deiightfﬁl dress (suitable} for the

Sprmq Festival, in the company of Vldushaka, and (als0) the dqueen,.
in the company of her maid-companion.

15-16. Queen : Offering (a twig with) blossom of manga-tree Emiling

with graceful gestures : My lord | Have this yougg blossom ¥

(12} 'The first phalika {blossora ) (of the mango-tree) is.

(qulte) fascinating on actount of a good many notes of

‘the cuckoo (singing on its twigs)—as if it were the

- songstress employed by me in your celebration (i.e., in
the celebration of your Festival).

King + Out of respect and with delight: Catching hold of hers with

both the bands ; Oh Queen !
{13) This off-shoot of thé mango-tree, which is being-
offered by you and which is the arrow of the god of
love (literally ‘the flower-armed one’), is being accepted:
by me as a mark of submission to your commands.

16-17 (14) Oh soft-limbed one! You have (quite) aptly-
called the flower (of the mango tree) ‘phalﬂe 7 (‘the:
young blossom’); for (that} flower itself is, indeed,a. .
‘phala’ (= fruit) bestowed by you in (your) pleasure
(i.e., it is the fruit of vour pleasure or kindness)', '

1. The etymological connection between the words for blossomn
{phalikd) and fruit (phala) are advantsgeously exploited for a pun, inthis,.
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Vidishaka : Wincingly; Oh the wonder !
Rusuma-Maifijari (=1. the blossom of the flowers 3

2. Parijata-Mafijari) has fallen into your hand as a phale .

{fruit).
King : With a feeling of longing : ‘To himself ;

(15) This friend alludes covertly to my belbveé,

Vijayaﬁri who has a fascinating form, and who, as a god-
dess incarnate of the new (flowery) weapons of the
victorious Madana (tbe Indian god of love, with the
weapons of flowers), had fallen upon my heart in the
battle.field, '

Moreover,

{16) she, who, like the lunar crescent of the Sarad
season (the month of Aévina and Kirttika), sprayed my
‘body—~that had the glamour of valour of the exertion®
v(.or the rough and tumble) of the battle~with the nectar
(in the form) of the splendour of her beauty, had wobbled
on to my chest with her frame quivering with (the
emotion of deep) love,

The Bards : Inside the curtain :

--(1.7). .Even Sun-god, accompanied by Ushas (Dawn or the
«divinity of the splendour of the morning) sporting'on
account of your (Spring) Festival, is scattering . the
-vermilion (in the form) of the morning light in the face of
‘the ladies {in the form) of the quarters. :

(18). Your people have been dallying with the same ver-
milion, I conceive, as was taken off the fore-head of the
'Giirjara damsels® (when they lost their husbands).

(19) (Madana, the god of love) having uneven arrows,*
turned (Siva) his enemy into (Ardha-ndrivara) a Herma-

1. Or Parijata-Mafijari. )
2. Ddmara: An exact equivalent of this in Marathi i i fim
“but such a one is difficult to find in English. aréshi is Dhdmdhim -
3. 1t has been customary in India fo take the vermilion.marks off

wthe forehead, when the husband of a lady dies, Here the supgestion i
regarding the killing of the Gurjara warriors by the king Arjunagvgarrr:an ;::

ithe Pavagarh battle-field.

4, This refers, inter alia, to the odd number of arr i

. e ows (i.e., five—
rrows) of Madana; also his arrows are characterised as being rough, and
therefore, inferior to the king’s own, .

Luckily the

9

. rphroditic form::«(But) oh Arjunavarman } (you excel him
.with your even arrows, as) you have turned your enemies
, +into (mere} ladies!! .
i¥idiishaka s Listening to the sweet hubbub : Looking at the curtain
Friend | Do see the merry sports of the town-folk.

,J{ing;; Handing over -the blossom of the mango tree to Vidiashaka-—
. Looking (at the sports) with curiosity . Oh the extacy of it, my
friend:!  Addressing the queen Oh queen |

{20} Lookatit! At some places the vermilion flies sky-
“high with the peals of reverberating laughter; at others
.{it is) quantities of musk-powder, and at (still) others (it
. .is) the whiff of the powder of the sandal-wood. With the
.showers of the-waters of the kesara (or kurthuma) thrown
.up high from the outlets of the syringes, the Spring
Festival, that has been started by the town-folk at will in
“numerous.ways, has now become tumultuous.

Again,

{21) the .ladies of the town, with their bodies made
<charming by flowery ornaments, now wearing at pleasure
at their foreheads streaks of vermilion, that have turned
their. hair reddish, and danding in -an introxicating and
faltering manner, so as to cause a confusion in the lilt
(of the music), look smilingly at the faces of their lovers,
the drummers intsports.

L‘-‘Queen : Pickingup herears. Ina sprightly manner ! My lord !
Also listen to this--the Hindolaka' that is so pleasant
(to hear) at (this) season.

King : It is indeed so, my love |

(22) Here in the lower octavo, there is a stress, with the
padas (notes) restrained by the placement of the parts;
(in the middle’octavo ?) it is bereft of the second and sixth
notes : (This song-type or Rdga) called Hindola, which
bears (even) the fourth note in the higher octavo ,delights

1. “This is a Raga (a “Mode of Songs™}, now called Dedi Hindolakae




(19)

* {one),(and) it bears wonderfully pleasant vibrations in the-
fifth and seventh notes.! '

Vidishaka : 1, too, could recognize it, friend! Tt is the :
same Hindolaka (Raga), with which the ladies sport dur--

ing the Hindolaka-chaturthi (the fourth day of the bright

fortnight of the month of Sravana).

King: Smiling : Sarcasticslly ; You are, indeed, an expert in"

the Ragas (Modes of music) of the villages.

Vidishaka : With pride : How should I bave not known music 2
When my Brahmani (wife of the Brahmana caste) sings: -

auspiciogs songs, with her mouth wide open and beauti-
fulmlookmg on account of the many {earful teeth, then ¥
just wish to die,even as does a deer,captured by the fort-.
lizard (Gorigeya).?
: At this, s_:li exgept Vid{ishaka laugh

King : Smilisg : By that, my friend, you have really become-
an expert. :

Kanakalekbhd - Hf}.nds over a handful of vermilion, bidden under {the-
cover of) the ends (of her saree) to the Gueen,

Quéen : Taking it in her hand, smiling  throws up the handful of ver-
milion, to besmear the head of the King, .

King : Bowing down, smiling + . : \
(23) Hereis my bead bowed down (for -you) to tesmear

(it) with vermilion. - This is also the salute to indicate-
the dissent.

QOuneen : With graceful movement and smile : Hands over the vermilion.
{back) to the maid-companion, L

Kanakalehhd and {Vidiishaka : throw up vermilion tcwards each-

other. .
Vidishakq ;: Handing overthe powder of musk (to the King) :  QOh.
friend ! You alsc may smear up the queen !

nggn ; Puts off the jingling chain from her  beautiful feet and moves.
away {unnoticed).

1. This is only a tentative transiation. I do not claim to have any-
knowledge of either western music or Indian rusie.  Nor could 1 get any
help in this, '
¥ Goba (Hindi), Ghorpad (Marethi), Gaurigeya or Godhaputsa-
— {Sanskrit). -
2. TYguana, See Appendix C.

(i)

King : ' o . g

(24) Ohqueen! Who will besmirch your face, that is so-
fascinating and that is effusing fragrance, again with the-
musk-powder,~—when taking it to be a smiling Iotps,bee’s,,

-~ having the colour of polished Indranila stone, sit upon
it, and create, as it were,animitation ornament (Sringaray:
(in the form) of a female alligator, made (as though} of
musk-powder (itself).! _

Approaching (the queen), taking the (drops of) perspiration off hes

fore-head . Be at ease! Takea little rest.. For now,

(25) the southern wind (lit., the wind of the hill of the-
sandal-wood, i.e., the Nilgiris) blows,—bringing (with it}
{droplets of) tears of joy, that have come out of the-
shutting eyes of the musk deer, that got wet at the S(.)ft,
touch of the horns of the female deer, meeting him w.lth\h
an ardent pining for copulation; and dextrously removing’
the perspiration due to exertion in the sports of love, i
which were engaged the wives of the Kinnaras (heavenly
musicians), that were seated in the solitude of music(? or
seated, singing, in solitude}.

Vidishaka : If you, oh friend, marry me to this slave girk
Kanakalekhd, I, too, shall honour the Spring Festival,
like you, in the company of the gentlemen and ‘the
Tadies. '

King and Queen :  (both) smile.

. Kanakalehhs  Soiffs at it, twisting her nose !

Queen : Recollecting » My lord | Thave been reminded by the-

word ‘marrying.’ I have to marry the creeper of Madhavi:
“to the Mango tree. You both are invited for the occasion..

So Tshall now go to the garden, for carrying out the pre-
parations. b

King : As Your Majesty desires!
With this, the queen exits, with her maid-companion.

King : Where is that one, with the new blossom, the Pdri--
jéta- Ma#jari {the blossom of the Parijata-tree) nay, nay.,
1 zm forgetting—the Sahakara-Madijari (the blossom of
the mango tree)? ' :

1. See Sanskrit Commentary.




(12)

+Vidishaka ;: Swiling; No, friend ! Not at all forgeiting §-
It is, indeed, remembering it too well ! With this, he
hands over the blossom of the mongo-tree (to the king)

. King: Taking(it)up . Pitifully, to himself.

(26) Seeing this young blossom of the mango-tree {Chii-
ta-Mafijari), 1 become reminded in my heart of the new
mistress of my life, (who has also) faded due to separa-
tion (from me). ‘
So, lost in thought, (the king) looks {about) vacantly, ’
~Vidiishaka : Though occupied by Parijita-Mafijari, your
heart is, I think, really vacant. ‘
~&ing : What can Isay, friend! ,

(27) The damsel, whose rise -(i.e., -coming in, in my
heart) is, indeed, praiseworthy and who makes directly
felt the pearless prowess of the victorious Madana, has
occupied in my heart, that is (quite) vacant, that is full
of enveloping darkness of fresh separation, and that
bears deep love (reddish like the evening},~like the cres-
<ent moon, whose rise (in the sky) is to be praised (by
the people) and which (too) makes directly felt the
‘pearless prowess of the victorious Madana, which occu-
ipies (a place) in the sky that is a (complete) vacuum, that
is full of enveloping darkness (like that of separation),

-and that bears a deep (reddish) colowur, ‘

Inside the curtain :  Let the noon be pleasant to the Lord 1.
{28) The wvadanas (1. faces; 2. mouths) of the lovely
damsels of your enemies, living in the forests, being
thirsty, have (at this moment) entered the pearls of the
garlands (on their breasts) in the form of reflections (i.e.
they are now reflected in the garlands) as it were, for
quenching the thirst (i.e., in short, the sun is now right
on our head).
sV idiishaka: Oh friend ) ;

(29) These rulers of the earth, who were conquered by
the king, whose pangs of separation were quenched (by
him) at theadvent of the Spring season (at this Victory
Spring Festival celebrations) by handing over all of a
sudden the inmates of their harems, bow down to the

© feet of the king and taking to dapda-patti (army) and =

- (13)

chhattra (i.e., receiving back all the due honour, includ-.
ing the royal insignia and army too), repair to their (res-.-
pective) homes.
So why stay here? Come along! Let us go to the plea-..
sance of the Hill of Dhara.

King : Heartening up and with longing! Ag you p!ease, friend: .
Bo (they both) exit, So endsthe First Act, called Spring Festival,

—————

ACT I

Prosperity (to all).
Kusumabara : Entering

(30} With (the presence of) the Queen Sarvakali, with the-
{(southern) breezes from the Malaya Hill, with the festival
of the union of the Mango tree and the Atimukti creeper,
and (above all) with the lilts of the soft auspicious songs.
of the courtesans, the Hill of Dhird (now) spreads an
indescribable (air of)} gaity (all around).

And today, - _

{31) the courtesans (comparable to the creepers), twisting
around with frowning eyebrows, throw around their arms
in a way so as to produce the twang of the bracelets of
the hands that quiver (like twigs):—{arms) that resemble -
the leaves (of the creepers) and that are thrilled by
the buds (of the garlands they wear),—(arms) that have
forcibly drawn off the hair and the dresses (amhéukas) of
the pimps (zsfapias), who are young and are maddened (as. .

it were) with the breezes of the Malaya Hill, who are -
resplendant with (their) smiles, and who are joking aptly
as per {(or in conformity with) their relationship, (the -
creepers) that twist around with their breakings (bhasiga)
and throw around (the trees) (their) armlike leaves,
that have the rays (a#sukas) drawn out through them like -
hair of the trees (vifapins), tossed about by the breezes of™
the Malaya Hill, and possessing the beauty of smiles.




(14)

Only dear little Parijata-Mafijari, who is languishing,
having (longing) sighs for meeting the, king, afilicts (the
recesses of) my mind. For she, ‘

:{32) with her mind and eyes, troubled by the sight of_.
separation of the {male and female) Chakravika birds in-

the evening,and {consequently) much depressed, asks why-
these birds do not swiftly fly and meet (each other); and
indeed, (she) makes her friend focget the trend of con-
versation,on account of (excessive) compassion, when she’
goes on nodding vacant assents, with her breasts heaving
up and down, at the tales of Sitd and Rima (the heroine
and the hero of the Ramiyana).

Or rather, ,

{33) (even) when the creepers ward off, as it were, by their
hands (in the form) of leaves, the light of the moon, the
slim one becomes much perplexed on account of the
great worry (it brings to ber mind).

Tooking at the curtaim ]
How (now)! (Here) comes my lady-love Vasantalila.
With affection and respect,

Oh Iove ! I am here. Come along this way !

Viewing (her) carefully. :

Now, indeed, -
+{34) downcastand walking lowly, (my love), who is writing

in the air with her hand below, with her arms drooping

down straight, is undoubtedly engrossed in the anxiety

about her (i.e., Parijata-maiijari).

Then enters Vasantalila as described.

Kusumgkara : Drawingnear; My love ! How is dear little
Parijita-mafijari?

Vasantalild :

«{35) After having discerned internally that her heart, which
is full of love and is pining with heaps of heaving sighs,
arising out of the realisation of the inaccessibility of her
lover (the king), the damsel with the (comely) gait of the

clephant (i.e., the beautiful damsel), with her head down- .

cast in anxiety, bears the cluster of the shine of her coral-
like lips on the high eminence of her globular breasts.

(15)

Kusumikara : With feelings of compassion,anziety and affection : Qh
love! 'Then, why have you come (here), leaving alone the
dear little thing ? _

Vasantalila : (Only) with a view to get the news about the
_arri)Val of the king (i.e., to know where the king is com-~
ing ). 2

Kusumakara : Good idea, my love, since, the Learned one
(i.e., the Royal Jester), the king’s friend in jests, has, in-
deed informed me that today the king would come to the
_pleasance of the Hill of Dhard, with the excuse of wit-

-nessing the beginning of the marriage-celebration -of the

'Miadhavi (or Atimukti) creeper and the -Mango tree, and
that, he would, no doubt, honour the beloved (Pirijita-
mafijari)) who became his companion in the kshapa
(festival or opportune moment) of (or provided by) the
end of the battle.

“Fasantalila ; 'Takes beart.

Kusumakara : Ohlove! Iam also told

v{36) that His Majesty, due to the anxious state of his mind
accords his assent to whatever Is uttered, without under-
standing even the meaning (thereof), vacantly nodding his
head. '

However, '
A37)  the king (R3ja) ddes not honour duly his Chakora-like
servants with (or denoting) (his) pleasure ( prasida-
-wibhavaih), nor does he instil the high spiritedness into
“(the people of) the globe of the earth {(ku-valaya) or in
:the captain of the army (vdkinis). Having gone a little
ipale, the king, though accompanied by the Queen Sarva-
‘kald (Sarvakal@sritak), longs for the new love alone, who
gave (him) the festival (kshapa-da), during the (period of)

separation of the whole day :

even as the moon (R&jd) does not honour his servants,
the Chakora-birds, nor does it put the radiance (ulldsa) in
the night-lotus {kuvalaya), nor buoyance (zlldsa) in the
\ lord of the rivers (vdhinis), (i.e., the ocean) : The Moon

1, 'The epithets in this verse are to be taken with reference to bot
~the King and the Moon. The resultant literal translation would bebtolc:
~gomplicated to be easily intelligible.It is, therefors, straightened out here,




(16)

{Rija), that has gone a little pale, although .equippgd-'w'iﬁga
all the (sixteen) kalds =(sarm-kalc?s'rimh),: ‘wishes for th?-‘
same new lovely night :(}eskagxqa’ﬁ)’, during the daydppg
separation. . ‘ S
So, with (the narration of)} these happenings, you may
request the dear little Parijata-mafijari to take heart at
the fact that the king is so much grieved (on account -of
herself}.
For,
i i i indeed, derives -
38) during (the period of) separation, one, in s Ives
( )pleasurg at (hearing) the grief of the partner, and der;ve:sf_
" pain at the (hearing of the) gaity _of that party: Such is.
the crooked way of love !
Vasantalili : Even as the dearest one commands ! L
i : : i he King, who is.
usumakara @ 1, too, ‘shall now repair to t : ) “
x saccompanied’ by the Learned one (= the Jester), in order -
to’ intimate to kim regarding this favourable‘(turn of )
events (viz., of Pirijata.maiijari, feeling a longing for the-
King, etc.)'

So saying, both of them exit : (So ends) the Prologue. (Vishka— =
mbhaka)t.
Then enter the King and the Jester, \

King : Viewing the garden all around,
Oh friend !

ss that these trees, that now (appear to) have-
) lelnggtllllimed by way of delightful, soft shades', are by her .
{i.e. Parijita-mafijari’s) face overpox_vered, with her own
clear lights : that due to the sprouting up of the ﬂ‘ow?rs,
they carry a fragrance that afises out of the samskdras
(influence or cultivation of virtues) {of hers); and that
they loudly inviie the hosts of the bees, ready to pounce-
(upon them, due to their fragrance).

Yester :  Your guess is quite correct. For (ﬁfter anll‘)-_the-.«
Moon is the King of the sylvan world : {ie., Parijata—
1. Vz‘l;kkambhaka is a kind of a Prolegue in‘ which n'ninor drama{is."
persone engage themselves in conversation, either m_Sansknt_ alone, or i
Sanskrit and Prakri:.

117

matfijarl is rather partial towards the King, and so obliges:
his subjects in that way).! '

King : Iodicating the throbbing of the right eye: (he) betrays his longing:
together with the expectation (of its fulfilment). Behind the curtain
resotinds the auspicious sound of music.

King : Listening : Oh friend !

{40) Having arisen out of the middle notes and touching the

* high (pitch), the octavo becomes (quite) delightful, ascend-
ing as it does with the {very) breath as it were,~that ig
troubled by the throbbing of the expansive breasts (of the
courtesans), that know the Vazis (= i. musijcal hiatus; 2.
Munis or sages). By these courtesans is now being sung,.
as auspicious music for the Madhavi (Atimuk:a) creeper,
this composition, arising out of the gramas (=1.a2 harmo-
nious group of nates; 2. villages),and led into Nigaratoa
(=1. dilettantism; debonair’s behaviour; 2. civilised life;
citizen’s mode of life), by means of charming indications,
(or characteristics). - . B
So, come along! Let us both approach Her Majesty |
8o saying, the two go about,

JJester: Oh friend ! With the note of the cooing of the swans:
is mixed up (karambita) the unintelligible jingling of the:
anklets; and with the delectable odour of the camphor,,
made a little hot, is mixed up-the fragrance of the flowers:
that are squeezed : As this jingling and the fragrance are:
drawing nearer, (one sees) the Queen, getting up ~ served.
by the courtesans : (The latter are) vieing to meet her
first, with their breasts (standhamprathamiba), with their
beautiful {eet faltering due to the weight of (their) expan-.
sive hips and thighs : They are so charming, because:
they wear the garlands of vernal flowers, dangling (om
their breasts) due to the southern, breezes: Apd they
exude the fragrance of the betel.leaves .iLey have eaten
with the soft breath, that emanates (from their mouths),.

2. A rather far-futehed ides, difficult to follow or appreciate ; Since
Rijd refers to both the King ard the Moon, the Jester wishes to imply thae

© ‘Parijata-mafijari is partial o all the subjects of Rajd (i.e., himself too ).

3. 'This can hardly be justified grammatically, Sce below. fn. on p. 18
FOMLT 2




(18}

: of the
due to the exertion, caused by bearing the burden ol =

heavy globes of the breasts. _ :
Then enters the Queen as described.

i his Kusu-
Sester . Oh friend ]} Look out here to,o.t S1gce g?ihat u-
7 ékara is gesticulating to me, there is no « ?Et irriiog
miIl intmé’uce pere {in our presence) Parijata- ?
w - -
ith Vasantalild.
along with Vasants 1
e i i to a degree-
: king out and taking courage
King : Tookin

: ithered by the
- ¢ bird lin the form) of ‘my ,h(?art, wit ¥
NG fc?;:;t-bﬁlfe (gn the form) of separation (from the beloved)

darts towards the same (ladylove, who is a veritable)

fountain of the nectar of beauty. IR,
Then enter, as hidden behind a tree, Parijata-mafijan :
) onch i i im to indi.
{ Approaching and seeing the King, she smiles at him
L ueen @ ¢ :
2 cate her regard.

f : :t " With amazement.  Oh! a veritable calamity 1t s}
Fester :

i { with the
‘ that the Mango-tree 15 blessc::d wit
443)ﬂ0he:§z‘;(éiii’paka, the Champaka tree (is bkﬁse}c}l)
W(;g] the P'§§a1a~ﬂowers, (and) the Bakula tree with the
flowers-of the Sirisha plant.

iting , * Fi ' hat ydu are)! Ttisno
Xing : Smiling, Fie upon the fool (that ]
Xz-.ﬂia}amity 1 Itisonly an illustration in t’},ae Dendrological
Science, called ““Novel Experimentation”, that the Queen
¥

has demonstrated (for our benefit), ~ by way of teiaching -

(an example to us).?

; khd : Laughing. My lord! !
Kdn;ﬁfig f-’Z‘G’zfida.gdh'a.” {==the Learned)}, not because of his

Lo SO
1. 'The original phrase should have been; {é;r:a-equgq :)t '1;::
14 show, along with other instances, that the great peet wasn T;;is te
qauld sh ;ding‘;‘ne syntax, as well as other aspects (.)f grammar. T
.‘mf"e:“é:sﬁ: by.b\.i{:h expressions as ; ggwlgugIgE] (inthe prev:o? kr:
i;:e;;dnd g;agmamﬁgq,ﬂ {vide line 47 of the text, and our Sanskn

wcommentary on the same). o o ‘
‘*0“"“;“ P . by way of illustration, Another meaning is thatls};f asfse'fi:x;%
" ole fo ield the frui
: to make one lady-love y
: te for us to follow: how : Lrait of
ﬁa}?'e;aer;lspures of the other, i.e., how to induce the Queen to ha
+1:]
Parijata-mafijari.

He (the jester) is" |

(19)

knowledge, but, indeed, because of hi

being completely burnt out (dagdha)!
At this, everybody laughs,

fHevoine (mP&rz'jéta-maﬁjmi) :
glances, Aside Madam,
learn of this novelty)
the flowers of another

Wasantalild : Dear child 1
ing you that art.

HHeroine: Breathing out hot .

s (intelligence)

Looking at the King with covetous
Yam, indeed, interested {to
in making one (type of) tree yield
(type of) tree,

The King himself will be teacha

With apprehension and to  hereself,
Where do I have the Iuck to that extent ?

Queen: Darling1 Here is the (newly-wedded) couple of the
Madhavi (Atimuk:g) Creeper and the Mango tree |

King: OhQueen! Itisa good sight !

«{44) This indescribable glor
the Madhavi creeper and
Eastern quarter,
Moreover,

{45) blessed, indeed, is the handsome youth
tree, who, (as) 2 lover,
ment of the breezes of {
climb to his beloved {t
(Blessed is) also this v

getting often low,

y {Lakshmi) of the wedding of

the Mango tree, that grace the
gladdens (the hearts) all the more,

(of} the Mango
impelled by the to-and-fro move-
the month of) Chaitra, longs to
he creeper), resting on his left. 2
oung creeper, the betrothed one?
and turning away in the face of {the
Jover’s) pressing request, does not countenance (even)
the idea of boldness (of the lover) (i.e., she is too coy to
submit:to the bold demands of her lover).
¥ asantalild: Tothe Hiroine . Exactly like this, the raw girls
{ = Mugdhah) like you, (though) deeply longing wkhen
far off (from their lovers), turn away their faces (from
" them) when {they are) near their lovdrs.
1. As you will become his w
#18y5"’ (dear pupii). Also,
dband you over to hipp,

ife, vou will also become his “priva~
he will be the teacher, who will make the Queen

2. Vamanga-visrambhini virwally means a v@mdngi or wife,
“amay be roughly translated somewhat liter
3. Ardha-suvdsini may be literally ¢
Here thore is obviously an obligue r

though it
ally in English as above, ‘

ranslated us ‘a halfemarried one’y
eference to Parijata.mafijari,




(20)

Herione Seiling 2 little, as though with a frown :» You just 20 om
talking whatever you willt  Tonly stated that 1 am,
indeed, interested (in learning the art) in making one
(type of) tree yield the flowers of another {type of) tree I”

Vasantaliia : Tobvesself - While the Queen is standing
with her face towards the North, infatuated with love,.
and pointing out to the couple of Atimuktd creeper ands
the Mango tree for (the benefit of) (her) husband (the:
King), (who is) standing with his face towards the West, k-
shall for a moment reveal Pirijita-maiijari in-such a way .
that the King shall see her reflected. in enc¢ of the orna=-
ments of the Queen.

So, moving aside the leaves of the tree, she reveals the Heroine.

Seeing the Heroine reflected in the Tapanka {an.ear-ornament) of

King : .
With {a fecling of) delight, but suppressing his feelings

the Gueen.:
To himself,

Ob {Our) heart’s desires have obtained (their objective)
Since my {new) lady-love,' who was the new Abhisirikd®

at the rendezvous (sanketa) ol the battle-field, (that was) :
difficult of approach due to tke utter darkness {in the -
form) of the dust raised by the armies {at Pavagarh), has
now become visible in the mirror of the Titanka® of
my first ladylove.* : E
With curiosity and surprise.
No doubt, she is, to our west, hidden behind the trees o
and she is frowning witha smile, having been tickled at
heart, by some words of spicy allusion {made} by Vasan- .
(46) The slender damsel (Parijata-mafijart) offers the
taste of the nectar (sudhd-charvandm) t0 my €yes, with (hery
face,~~resembling the moon (i.e.,
sudhamin)—which is dimmed by (some) recent purturb~ |
ation (of the spirit), which has the growing splendour due:

18 4, Literally, the mistress of my heart.

2, Abhidrikd is a iady, whrout of love, goes out to moet her lover
ot the rendezvous, i.e. keeps ‘date’. .

3. A kicd of big, flat ear-ornament, with a highty polished surface,
when made in semi-precious stone o7 crystal. It is to be seen in the ears <>E_
a number of female figures, depicted or seulptured in about the 9th to 12t

century A D.

the nectar-rayed ones j.

(21)

“to the vacillation (of her mind) hi

¢ 2tior which has 1 'h

;Iﬁg gyeés, :WthFl is adorned by t;ae smile a:mazna%;ng; l?f{?:;
ud-like lips, which is decked by (those) excellent

reye-brows, that dance (as i i act]
. t
{feelings of) j3810u3y,£ were) in acting due to tender

With (feelings of) compassion and fove,

<{47) She h i
‘ h She _(z:fslhersel.f become the emissary (conveying the
mes I;g ! I(:ve), in the form of (her) reflection (in the
A r(Iit'err;]?yo “::eaek)%?ee;); ai;}d with her extremely emaciated
it , imbs, she narrates (to me)
’ ) as to h
?n:ittfif'e ph‘gi.xt due to (her) separation (from me). “
o fs, holding the ear tenderly with the fingers, (the Ki
(it} with a romantic attitude, ’ ® Jeine) locle

f:s‘Oucen ! Bhows a feeli
i : ing of plessyre at the t i i
thrill and (begins) looking down with co;n::sch (0f the King) with »
Va 7lé : i .
¢ scigzaéiﬁn. (zlbservmg the reflection of the Heroine in the Tatanka of
ueen, an _guessing, from the King’s acti i i i
(to Parijita-mafijarl) with meaningful glan:ecs on s mind. - Aside
Dear child look at the beauty of the Tatanka (ear-orna
‘r’r;:np of t_he Queen,—which the King has been (closely)
t) 1 i i
wing with an intent eye, guarding his feelings (at th
same time). °

Hevoine: i ’
efoazs?zj.n Observ:fag her {own) reflection in the Tagnka of the
5 ell as the ng‘: With feelings of doubt and hape: To he?st:;n.
Oiair me 1 Isit tha_t the King is viewing 'my reﬂection‘?
(thats 1att (pnly) tl?e i;e:_mn!ea {ear-ornament) of the O;ueer.x
1 is viswing Indeed, (If i
: ; ) eel as if) I am bein
(SS“ ung (to and fro) between the nectar and the poison &
0 saying) she expresses worry (b .
: v {by her face and
T asantalild : e Flosotae
Dear child 1

Ascertaining ( or di i i ;
g (or discerning} the Heroine's fecling.

Don’t take it otherwise,

(4“%)*1 ghe King i§ viewing you, reflected in the Tatanka of
sa;e ;!iizf;, ?}S {f}you were its presiding deity, (bu.t at the

¢ 18) concealing (hi ; :
and of iové (for you). ng (his) feelings of apprehension
50 saying,

she again conc i : )
trec). ¢als the Hercine behind the leaves {of the

23. LLiteTa!iy, going as far as the ears i
. Literally, tk — ¥
¥, that are actors (engaged) in acting due to teader jealous
Yo.




(22).

Kg‘ng : Looking with puzzled eyes {snd);with (his) sorrow concealed;
Vasantalila': Dear child rLook at (it), look at (it). -
(49) The sight of the eyes of the Lord, that are unable
to see your reflection in the Fdtarka, has become vacant
and disturbed, as if it has forgotten the place where a
- treasure lay ‘concealed. . .
King : Looks behind with (a feeling of) excitement. 'To himself, with.;
delight.

(50) The same wonderful, smiling face of the beautiful
damsel,—which (serves as) the nectar dripping moonlight
to the (night-lotus-like) eyes, that have witheredin {or due.
to) the Sun-light of separation and which had obscured: .-
the faces of the Apsarases (heavenly. damsels) (that:.
have gathered) in the heaven, (for) attending the festivak
(in the form) of the sight of the fight, (in the same wayp
as the Moon obscures the day lotuses,—was seen (by mep
here again. :

Heroine: Seeing the King, through the corner of (her) eyes (i.e., bash-
fally) in a flurry,—(and) wishing to turn away from his sight due to-.
bashfulness, (she) moves around,

Vasantelila ; Stops her.
King + Viewing (the heroine) covetously, (says) to himseif:

(51) (Each of her) two breasts, though exhaling, is st_il_’&-;
prone to dispute (—one breast with the other} as to (ifs
respective) boundary : Her gait, though slow, is touching;
{enough) due to (its} sportful grace (111d), and is, indeéd, .
without a parallel, due to the excellence of her buttocks..
The long pair of ‘eyes are, no doubt, marked by 'the
inimitable (kifichit) play (literally, dance) of the (two),
eye-brows.  (In all this), it is only the auspicious:
(youthful) age of hers, .in which the waist slims, is
victorious.

The (Queen’s) Companion and the Fester : Knowing the facts.
relating to the King and the Heroine, look vincingly st each other.

Kz'ng . Collecting himself, and with fear : Again Jeokts at the Ta;qggkm
' in the sapie manner, Refecting, and with (a feeling of) endearment

Alas! !

(23)

. (52) The beloved one (i.e., the Queen), not having realised
 the offence (¢committed by e against her), holds endear-
" ingly the T'@tarka (ear-ornament)—(that is) -embraced by
my sight—motionless even now, (only with a view) to
please me. T IR
Dueen : Enacting Joss of spirits, with the threbbing of (hes) tight eye,
looks up at the face of her companion, With (a sense of) disgust (and}
understanding her action, (she says) to hetself with jealousy and

. guessingly,
Ho:;v now ! Oh! this wretch has a ruffled up sight, as if
facing up (some) incompatibility. o
~ Brooding, to hersslf :

(53) My Lord appears to have a mind, pleasing onaccount:
of good intentions and affections : On the other hand,
this throbbing right eye of mine as it were speaks of am
event of sorrow (asubha).

Kanahkalebhd » Looks at the Queen, puzzled and with a smile.
ngeﬁ +  Gesticulating with a feeling of being interesteds

. Oh friend ! What makes you smile?
K_anakale&ha‘ +  Puzzled, stops smiling (literally, stands composed).
King : Aside:'To the Jester ‘

Oh friend ! T feas, this bastard girl, though warded off
fora long time, by (means of) gifts and hopours, wil}
now reveal the whole thing {i.e., 211 our secrets).

Fester : No doubt (she will).

'Kg‘ng : Tries to win Kanakalekhd over, by {making) signs with (his)
eyes,

Qz{gen 2 Having understood the signs, made by the King, and chastising

" him with (her) frowning eyebrows, takes bold of Kanakalekbs by the

arms, and disdainfully strutting off, exits. :

Heroine : Having seen the activities of everybody, with a feeling of
despend ence, in a soliloguy 1  T'o the King. '

(54) 1, who was smiling (i.e., was gladdend) to see you for
a moment, like the Moon (appearing) throvgh the cloud,
am now disheartened again, on your getting out of sight,,
just as does the Chakori (that is gladdened at the sight

of the Mocn and is disheastened at his bLeirg overw
clouded). o




(24)

‘xpressly :

.Oh_ (deér) lady ! The King will, no doubt, 'go {after her} B

to please the Queen. So come (away) ! Let us get zlong.
St_) saying, the tweo exit, h o .

,King + Looking behind hopefdlly, and not seeing the Herione, (éays} to .

the Jester, in a puzzled mood

. Ohfriend ! You have seen what has taken place

“{53) Thatbeloved Vijaya§ei (Parijita-mafijari) herself, on
account of whom the Queen Sarvakald turped away
from (literally, becane averse to) me, has (now) gone out
of sight, What should be done now ? :

“Fester : Whether one is killed or eaten, it is just the same
thing. A guilt is after all a guilt, whether itisa small
one or a big one, * So (now) you should pay homage to
the esteemed Pirijata-mafijari.

Ki”g s+ With (the expression of) passionate desire {or longing).

Oh friend, T'll do likewise.
So saying, he struts about (in the garden).

Hester : Oh friend ! Look at this ‘Emerald Pavilion’ having
the same (green) hue as the horses of the chariot of the
Sun have. o
King : Indicating the throbbing of the right hand :  With (the espres.-
sion of) hope.

Oh friend !

{55) This Pavilion of emerald slabs, (lying) ahead, which
is (s0) soft to the eyes, (and which is) lovely on account
of {beautiful, biue) colour of the neck of the beloved of
Parvati (i.e., Siva), attracts the mind. The rows (literal-
1y, the garland) of the bees, which are hidden in it by
means of the effulgence of (Iiferally, of the leaves of) (its}
12ys, make themselves known -only on account of the

;pleasant humming.
80 saying, {he) struts about,

You have pointed it out correctly!

King :
(57) 'The'twin breasts of the lady with quick glances are
full of (feelings of) heart and (are) raised high in right
proportions : Unconquered (by each other), to do away

(25)
~with their blemish {of not conquering each other), while
they trespass (each other’s) sphere, the two (breasts}
started their dispute in the matter of the beginning of
-the fresh design of leafy decoration (patra-bhariga) to be
painted (on each breast): (i.e., nobody knows, where
zto begin such decoration, in the case of either of the two
-expansive breasts): The group of the three walis' (or
grooves on the stomach), due to the Tack of sagacity (or
capacity to decide the limits of their respective spheres),
assumed neutrality (with the result that it) stayed
“always) below (the two breasts) (i.e., it came to be
ranked below the two contenders, whereas the n_a;ural
position of the judge should have been above the two,
- contenders}.
So saying, (he) struts about, approaches and sees the Heroine, with
joyful tears and with abetted breath .

(58) Having used (her) friend’s lap as a pillow, and having
had the lotus (in the form) of the bed faded,® his beloved
of mine stays in the Yoga-nidrd (the Yogic sleep) of
geparation.

‘Be that (as it may). I shall look her up (now).
Then enters the Heroine as* desctibed together with (licerally, and}
(her) companion. .

#ing : Tohimself. Oh wonderful !

{59) When the dense darkness is drunk by the moon-light
of her face, these remaining rays of Indra-nila jewels
-{also} become praiseworthy !

With compassion and wonder.

i{60) Thisslender girl, (who is) reflected in the ground
made up of emerald, is as it were enjoying the bed inside
-water, due to (her having been trgubled by) the heat (of
separation from me}.

Wasantalila :
CruaNDas (= Musical composition}).
1, The presence of three lines or grooves on the stomach of aladyis

rreckoned to be a sign of beauty, in Sanskrit literature.
2. Evidently she is compared to Kamalisana or Lakshmi.

With compassion ; (Sings) in the air,




- {61). With this lady-love, withthe slender wai'st"(alter;f.:

nately, With lovely string with slender middle), oh god of
Tove, (literglly, oh dolphin-bannered one}, you (indeed)s

become victorious. (However), making her nirjiva.
2. without string), what would you.-

(_1. without life;
indeed be?

dleroine :+ Looking at Vasantalils, with bedewed cyes 2nd with a quiver-
ing voice ;

Oh my lady !

(62) Seeing the King (r3j3) even in the company of Sarva- -

kaid, and taking him easy to be obtained, due to his good:
nature, {now, even without Sarvakalg), finding him diffi-
Ctjlf tobe obtained, I burn: just as seeing the moom:
{rdja) even as equipped with all the (sixteen) kalds, and.

with the easy attainment, the creeper again finds it diffi--
cult of attainment, ' '

"ng: Gathering the flowers, approaching (her) stealthily, strikes.

at the Herolne {with them) one by one,
Heroz'ne: With flarry and excitement, looking at the Kir;g: Oh fie:
(E;)sc%e?:);, . This Cupid (literally, Flower-armed one)-
riking at me, the unlucky one, in person..

: g:’ my Iady, (please) save me, (please) save me..
. saying, while trying to clasp Vasantalils (she) gets into a swoon,
King: Approaching (ber) hurriedly.

Qh (my) daljling Pirijata-mafijari | Please do talk (literal—
Iy, please give response to me) '

S0 ssying, (he) gesticulates toueching the heart of the Heroine, with:
tompassion, ,

.

Vasantalild - Secing the King, (and) fanning the Heroine fondlingly
and with compassion,
pear girl! (Please) take heart ! (Please) take heart | He is,.
indeed, not the flower-armed one, but only your owz::
heart’s darling, the King himself. ) |
The Heroine gains consciousness,
King ¢ Viewing (her) carefulty and feeling assured .

(63) That the. two eyes (of bers) have beautiful eyelids,
c.irowsy‘axfd just lately opened up, that the face (of hers)
is obtaining pleasantness (literally, clarity), due to the-

27)

" thrill (felt on account of) obtaining the familiar touchs
(of my hands) : Consequently, it is that (i.e., all these-
would prove how) this lovely damsel became the binding:
force (literally, chain) of my life, during the (days of)-
separation (from her) (i.e., but for this binding force, I
would have died due to separation from her}).

Heroine : Recognizing the King, (end) getting up in 2 hurry (she) com- .
poses herself, Giving out the breath (arising out) of assurance,, .
looking at Vasantlila : (Seys) aside (to her) : Oh, my lady.
What avails this sort of pressing the request repeatedly,..
in the case of a person, who, though very dear (to me)s.
is {only) a dependent. Let us go away.

So saying, looking with {(meaningful) glances at the King, with bash- .
fulness and (with an expression of) self-esteem, (she) turns (her)..
back and intends to go away.

Kiﬂg 1 Evincing interest. Holding (het by) the two hands (of hers), and .
viewing her . 'To himself,

(64) She has got up with a great difficulty, but the throb-
bing gait (of hers) only indicates her feelings for me
(Her) moon-like face has turned away (from me) due to-
being puzzled, but her eyes are with tears of endearmffnt
for me. (Her) limbs may move from me, but the rise
of the hair on her (body) {due to joy) only indicates..
her partiality towards me: Indeed, here we havea ci_ear
depiction of the (reluctant) action of the beautiful
damsel, in which she has been placing self-esteem above
everything else (i.e., even above her love towards me).

Moreover,

(65) The droplets of the sweet sweat of the beautiful girl,..
that are mixed up with the marks of the lotuses on the

bed, indeed, madden my limbs.
With excessive longing .

(66) (Her) quick movement in getting up was impeded by-
(her) expansive buttocks' : (Her) left hand, that assumes..
the role of the Chamberlain in guarding (the approach

3. Actually, jaghana represents the foreparts, including the pusdende..
[-11+8 .




(23}

-of) the front knot (of the Saree) {by warding off the male
‘from there) has become quite lethargic (i.e., it does not S
how want to guard). The right hand ties (the knot of) the

-end of the blue garment on the expansive breasts : {Thus)

this sportive dalliznce of the beautiful dame is restive -

under the restraint of bashfulness °.
Ezpressly (to the Heroine) :

“{67) Oh lovely dame, with the face like the moon ! Leave

aside your self esteem (and oblige me} with the favour
of (your) glances, that make the smiling blue lotuses look
poor (in comparison) :  Also let you by your speech,

that ripples with soft utterance, make the resonances of -

the Vipds (lyres) appear too wretched to be heard (or to be
paid heed to)?.
So saying, (he) makes a bow (to Parijsta-mafijari) ,

<Flerione : Pushing the King, with both of her hands, at the diadem and
smiling, (she) moves aside,

.Jester : Let not somebody of the Queen’s paraphernalia
drop down (all of a sudden) from somewhere : So, (you
may please) reassure this noble Vijayasri by means of a
close hug, quickly enough.® :

..,,Kz'ng s (Closely) hugging (her) up, (and} showing an expression $of
delight, for a moment, (he says) to himself.

(68) Due to this opportunity of embracing (literally, touch-
ing} (Parijata-mafijari), (my) limbs, having become quick-
ly introvert, have melted like butter : (and) the mind
has attained to the

with God).
Moreover,
{69} The breath exuded in assurance~ of both of us-that is
carrying the fragrance arising out of the sandal-paste
mixed with the droplets of sweat, (adorning) the expanse
of the breasts, on which the (small) bair is standing, out of
excessive delight -~ that is cold on account of the novelty,
1. "This is rather a free translation.,

2. Tbat is, please do talk, and so grace my ears with your soft and
“melodious utterances,

3. By this he is onl
%h e opportunity offered.

y suggesting that the King should make the best 6f

pleasant state of Unity (or communion . .

(29)

that it is mixed up with the vibrations (of the droplets) of ~
tears of joy :~ has drunk off the heat of both of us {that-
had been generated) due to our separation.

Thereafter enters Kanakalekts, with the Tatarka in (herj-

hand.

Kanakalekhd : Worrying and in a hurry :
to His Majesty’s orders, that Her Majesty has so far
been deceived by me, and it was ;m).t because she is a
{mere) woman, that she was (so} deceived. Today, how-

ever, the Queen found it out herself, after scrutiny. R
have been only instrumental (in all this): Ob,the (wretch-..
ed) necessity of (obeying) the order of one’s master:

For, by him, who had solicited {me) to deceive the Queen

the same His Majesty shall I {now) chastise, on thg order -

of Her Majesty. o
Looking ahead ; This is :the (same) Emerald Pavilion:
So saying (strutting about) (and) s.eeing the King : To herself,
Oh wonder | What 2 great faith the Queen bhas {or has

been entertaining), while her beloved has been wandering -

astray, with the deer of his heart falling into the net of
the fresh-hued love of another woman.

Approaching (the King): Gesticulating (as if she has beezi) puzzled.

Openly : Victory (be) with my Lord. Everybody becomes .

suspicious.

Kz'_ng s Hiding the Heroine behind the back (and) seeing the Tatanka in .

the hands of Kanakalekha : To himself.

Oh! We have been cleverly chastised by the Queen, by -

(this) exposure of (our) guilt, inasmuch as she has return-

ed the Tatafika, wherein the frame of the beloved (i.e.,.

Parijata-mafijari) had lately been reflected !
Openly

Oh good girl ! Today, indeed, the Queen has to be pro- .

pitiated though (she has got) unnecessarily enraged | With
this (thought in our mind), we have spent the whole day

here, no doubt, waiting for you: For, that task can be:

accomplished only through your aid.
Kanakalebha ¢ Witha sarcastic smile.

It was in deference

My Lord! -That our-
second Her Majesty, who stands (there) entaged, by--




(30)

(51

#72) The Eastern Quarter has become sullen, due to.dark-
" ness (that is) as black as the cuckoo, when the lover
{viz.), the Lord of the lustres (i.e., the Sun) (has gone)
for the appeasement of the other (i.e.; Western) Quarter :
which (Quarter), obtaining him (i.e. the Sun) as the lover,
{who is) dashapalapa-kshama (able to hide a dosha, or guilt,
or able to drive away deoskd or night), with the karas
(rays; 2. arms) engaged in embrace, will bear a smiling
face due to the grace of prasida (1.pleasantness; 2.favour). -
Moreover,

473) rendering the world, full of fragrance,—carried by
the wind from the bud-like lamp, having refulgent rays,
—and full of fresh (literally, breathing) air and bereft
of (the sense of) fatigue, due to the breezes (that are
mixed) with particies of camphor, thelovers, who have
‘been warded off at the Lion-Gate, who have been remind-
ed of the separation of their wives, are pining due to the
tumult of the tiring and unending recitation (of your
praise) by the Bendins! (bards).

Moreover,

“{74) the moon, that is recognizable behind the eastern
hill, due to the lamps of the moon.light in the fore-
front, that is known as R&jd (1. a king; 2. the shining
moon) has been pining*to serve you, oh the Sovereign of
the Earth.

JHeroine + Vo Vasantalila: With a piteous appearance :

 Due to the fear of the Queen, Pirijita-mafijari {i.e., my=
self) should (henceforth) be avoided by you too! It is for
this reason that 1 have been saying : What avails this
sort of pressing the request repeatedly, in the case of a
person, who, though very dear (to me), is (only) a
dependent.

WVasanialild : Full of tears : Embrages the Heroine.

King : Touching the Hercine at the chin: Aside:

{your sbdwing her discourtesy, in) turning (your) back (tw' :
her), will (herself) become your aid, -

AKing : Smiling: Qp Kanakalekhd, both these tasks depend i
upon you {for their fulfilment,—viz., that of making the -
Queen more favourable towards us, and ‘making the be-
loved Parijata-mafijari your second Her Majesty). So,
what do you (want to) ask ?

~Kanakalekhd : Hands over the Tatinka (to the King).

,,-g{{z‘ng ; Taking (it from her): To himself , )

(70) This T'dtarika :appears to me now doubly blessed :
both as the ear-ornament of the Queen, and as the
medium of reflection of (the body of) Jayaéri (=Parijata-
maiijari). ' '

Openty | But what is the reason for returning the I'dtaska?

~Kanakalekhi : The reason is this : Today, this Tdgasika has
become (indeed) too heavy, so that the Queen has worn
another ear-ornament. Today, the whole day of the
Lord has (easily) passed in the Pleasance, on the Hiil of
Dhard, while dripping his maddened ears in the nectar of
the tales of Vasantalild and the Learned one {Jester),
and while acting like {or following the way of life of) the -
bee, (that is) absorbed in (enjoying the sweet) juice of -
usuma-mafijari (i, the cluster of flowers; ii. Pariidta-
mafjard), that is beautiful and charming due to (the’
advent of) the new saubhdgya (1. sylvain grace; 2. for-
tune of a married woman, in having a favourable husband.
However, (wondering) as to how the night would be’
passed w1th0_ut jner (i.e., the Queen), the Queen has sent
(back) the Tatanka (to you) (to enable you) to remove the
pangs of separation (from her),

"V asantalild and Fester +  Frightened, look at sach other,

-King : Tohimself; Oh, What an exhibition of the skill in
the usage of sarcastic remarks! Or else, as it is all with

reference to Queen Sarvakali, it is really quite natural.
However,

(7D as the Queen is to be propitiated, I am to leave this
.illy-lwered lady in (the fire of) separation. 1 have,
indeed, turned (as one occupied) with my heart like iron.

(Nay), even the Vajra {diamond) is much softer than my
heart. o

-Inside the curtain,

Oh dear ! Please do’nt take it otherwise! I am just
returning after attending the Court for a while.

1. The text may here be a2s follows = .
gl frfan watamgenor Weuenifian | sadaanti-
q13gye arrafa gxifoe s




(32) o

To Vasantalild : Oh my lady! Having known our misd..
you may now cajole her, until we return. B
So saying, {he) struts about, with Vidishaka and Kanakalekhi ¢ Look..
ing behind, with compassion : To himself : R :
Oh my darling, Parijita-mafijari. You are being left.
by me in the mouth of Kdlardtri, (1. a goddess of fright-
ful appearance; 2. dark night), having frightful teeth, in. .
the form of lunar rays that are sprouting up.

King ; Painfully: Tohimself, ‘

(75) The Architect of the love-making of all the world,
Pushpa-ketu (viz., the god of love), has 'wonderfully
written with bis arrows——acting like the chisels—on the-
plank of the my heart, the prafasti (praise) of yours, im
rows {of letters) marked out by the laying out of the: -
simple virtues (of yours): [Or alternately ] . o
(I, the poet) Madana, (Pushpa-ketu) who am the architect
of all sorts of (plays of) love-making, bave written out:
this wonderful pradasti (bardic narration) of yours with.
the help of the chisels like the arrows, on the smooth~
ened slab : which has the rows (of letters) marked out.
(on it) by laying out of the straightened strings..

So (saying, he) exits. ' g .
Heroine « With remorse and looking upwards (i.e. with face upturned).
How now ! This person, (who is) in the clutches of:
somebody else, has (now) gone out of sight!
To herself. So whatever the Queen is going to order {in.
my case) (i.e., to hang me or kill me by some other
means), I, the -poor wretch, shall myself accomplish.
(without her order). .
So saying, {she)} moves about, in & disgusted mood and in 2 puzzled:.
manaer.
Vasantalild : With interest (inher):  Surely, she is going to-
undertake something, quite inauspicious : So, at all stake-
1shall keep 2 watch on her. ' '

So saying, all (of them) exit.
Thus vnds the Second Act, called “The Mirror of the Tagankal ™

Auspiciousness {may befall everybody).

This prasasti (bardic narration) has been inscribed (on-
this stone-siab) by the Architect {called) Rimadeva, (who
is) a master-artist in fashioning images, and who isa scn
of Sihdka. o
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