Vol. 1(2018) THE BEACON:
020240307 CHI-S Journal for Studying Ideologies and Mental Dimensions

FIRREZ A EAENINEEERRE R

Using Performing Arts for Ideological Ethnification in China and Abroad

#ik (Cao Feng)?

Cao Feng,

An alumnus of Chengdu University of Technology (Information Technologies),
Chief Research Engineer,

Huawei Technologies Co. Ltd,,

People’s Republic of China

gn@'

REE TR (EEER) Bk
EEHTIE LA
ENEARRRLE

e NRIAIE

Article No / ¥)5h4R5E : 020240307

For citation (Chicago style) / #t5|H CInEFE) :

In Chinese:

g, 2018, "FIHAFEEZA(EHENSNEEEEE . " The Beacon: Journal for Studying Ideologies
and Mental Dimensions 1, 020240307

In English:
Cao, Feng. 2018. “Using performing arts for ideological ethnification in China and abroad.” The
Beacon: Journal for Studying Ideologies and Mental Dimensions 1, 020240307.

Versions in different languages available online: Chinese (simplified) only.

! The paper of Mr Cao Feng written in Chinese, is a reply to the contribution of Judith Byrne, Natalia
Moiseeva and Konstantin Sharov published in Vol. 1, Issue 1: Byrne, Judith, Moiseeva, Natalia S., and
Konstantin S. Sharov. 2018. “National identity as an ideological construct.” 7he Beacon: Journal for
Studying Ideologies and Mental Dimensions 1, 010410001.

2 E-mail: caocao.feng5588@gmail.com.

020240307-1


mailto:caocao.feng5588@gmail.com

Vol. 1 (2018)
020240307 CHI-S

THE BEACON:

Journal for Studying Ideologies and Mental Dimensions

Permanent URL links to the article:

HANDLE: 20.500.12656/thebeacon.1.020240307
http://thebeacon.ru/pdf/Vol.%201.%20Issue%202.%20020240307%20CHI-S.pdf

Received in the original form: 19 August 2018
Review cycles: 3

st review cycle ready: 27 September 2018
Review outcome: 2 of 3 positive

Decision: To publish with considerable revisions
2nd review cycle ready: 15 October 2018

3rd review cycle ready: 3 November 2018
Accepted: 16 November 2018

Published online: 21 November 2018

Fh. EERHESARERKERFRERRAA ?

WE

ABSTRACT
Cao Feng. Using performing arts for ideological ethnification in
China and abroad. In the article, it is demonstrated that musical
performing art can be one of the ideological means of national
communities formation. The comparative analysis of the number
of documented public musical performances in China, Europe,
Russia and Americas in 1700-1960s and the quantity of the
documented public speeches of national ideologists, is carried
out. Their correlation is discussed.

Key words: performing arts, music, ethnification, nation, na-
tionalism, national identification, patriotism, ditizenship, culture,
Chinese traditional culture, cultural revolution in China
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PE3IOME
Lao ®3Hb. Vicrions3oBaHie NCoNHNTENLCKAro NCKyYCCTBa A/18
naeonorn4ecKon sTHNgrKaLin Bb Kntarm rn 3a pybexomb. Bb
CTatbbh MoKasaHo, YTO My3blKanbHOEe NMCMONHNTENbCKOE NCKYC-
CTBO MOMETH ObITb OAHNMB M3b MAEONOMMYECKNX MHCTPYMEH-
TOBb (OPMNPOBAHIA HaLjoHabHbIXL CoobLLecTBb. [poBeaeHs
CPaBHNTENbHBIA  aHaNM3b  KOMMYeCTBa  AOKYMEHTHPOBAHHbLIXD
Ny6NNYHbIXL - My3blKanbHbBIXD BbICTYMNeHIn Bb RrTab, Esponb,
Poccin n AMeprikb Bb 1700-1960-ble roapl N KoNn4ecTBa A0KyY-
MEHTNPOBAHHBIXL  MYyOANYHLIXL — BBICTYMAEHIA  HaLOHANBHBLIXD
naeonoroBb. OBCYKAAETCA Xb B3arMOCBRA3b.

KnroueBblA cnoBa: nNCNONHNTENbCKOE KMCKYCCTBO, My3biKa,
STHNPMKALLA, HaLs, HaLoHaNN3Mb, HaujoHaNbHas naeHTrdnKaLjs,
NaTPIOTN3Mb, MParsaaHCTBEHHOCTb, KybTypa

RKESARBRERANBRRESHLRE? ERE5B0E. MF|
At SRR —E A FREEWIER? JATEZE SR, AT “ A2
17 o SR, AVBEMBREEMFENEREA-KREER, &K, 12
0] LACON B K S ) T H 2
PO I HEAE B[R], BP3E— RSBV JE AN (22380 B i [ 5 i) = A= sk (]
T /\MHas =+ —WHarnfE. K2 SHFTEMEIFER S (Glazer and
Moynihan 1975, 31, 47, 78 -80; McNeil 1986, 103; Ryan 2018, 100, 105;
Xu 2013, 775 - 777; Yinger 1994, 27). #Rifi, AN, RHBFEANE L. EF
ZRIGEMAE T, B ZRL R RJGEEEAE PRI SR, AR N R ST
JE (Desmond 2014, 560: Huizinga 1940, 27). ESHESCALTNEZ 2 [R14H 4
DR, XK NEFRWAL R, L4—AEFK LT S A4 E F 3L
G B EAE B, B R AR BV A R . AT DA, AAAROR & 1 H R R4 IR
R AL H B, T2 E E H /R 2 P H B2 Brig R od RIE I GL H . &
HEIXFE “7 R, BRERE L. FEAEERECARAES T\
e e —+—tHarRiEE AR
X ES (FELwmEREY) RATERH, FERZHEMT, LR
i B SRR 2RI SR B DR € R BIERTTH] . EIX—2IRY, RES
W EARTES IEAE T A INsE (Stamatov 2002; 2009: 2011) . 7F R XA
EFWTER G ZE S RAEEN R TR E L. X AR RS
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IREHEPIEZE 2B N (Arndt 1993, 11, 41; Kirchmeyer 1974, 36,
104 - 107) »

Musical performances
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[Fig. 1. The correlation between public oratories of nationalist leaders and the revival of public musical
performances.]

TATWE AT T R Z IR TS & IR 3R IEH 2R SRR IR A AL 2 Ak o FRATTHH
FU T AE B g v AR ORI SR R A R ) AR AL Ak o AT R
it MR, WATR VN 7 B XA B4 s A AR i 5 SRR . 31X
B A FEAS M [F 5K (Ipson 2009, 252; Vella 2013, 81). {HZ, XJTK
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ZHEZR KU, UT@HELEHER: —ANRENERERAEIN, BG5S
R E LSRN & .

EFE, HRFHEEARED] 1920 FIH7 3 BB E 2 54 TR K.
1950 &, BEREMEMRGE, ST @S, Fom, ok E AR E
ghAr St £ SCREAERE E . A N RSN E R, IAR R ) e A AT EAR
FRCHP E R R Z RA B RN ECR . NRPE S CEI e
RiG@EEHIMEHES Tt A BAN L EE, HLFE RS —FFE: &
IRTER BT EEH — BB/ . B RSO3 = 3 SO S 2 Ta] e R AR &
SRR, BEARLNES TR ER R, HEMTIENEEME. fEH
B o fe s B TR) A R 2 S 3R 78 20 R T 2 4 ST E A [ 2 1 N R 404k FH ke i
RN AE B (Frazer 2011, 203, 225).

TR E A 57 NEBEILILE T 1 U A5 IR 3R I R R R 1 9%
RPRYE T HEEEM 3. R, ASFEE S AR SRR T ERHY (
Bl 1) o Hrp—MRER2 1800-1810 AEERYN & KRG s K (Sharov 2005, 71;
2006, 53 -54) . XAFNEM O, SRS HEHES 7 JLFEMERNE
RANE, SR, MEEVF 2RO E MmN EIr. fla, EEIRE: SR RIE
1o XS 1776-1800 4F-3& [F [ = L EAL RIEM IR R A . 28 E ¥ ay T8 —
M EEE R LR AE SO R, BIHBNIE, EBXREREH KSR,
WA LY. AN ESREERERE EE., RERESE FEHENIESHE
J| 3K 2 5 SR AE 1860-1880 4, 7135 B N Ak A1 S 24 T8 il — A~ B — 1 35 [ R
— AR EEEK. — & EKME S RE K M E IR n] 1 W E
1900-1920 4, HJERFERHE —RIHF K. EXAEE, e ]S ik E
BT ZEZO RPH, HitE, MEE, R E. (HHEERES S AR
HERZARBRE L, SBHFEEARREAR. 1910-1920 4, REKRE
T AR, R E R R TS Sh AT E RS

P ERFLILE, BN, |75,
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[Fig. 2. The representation of different social classes in the attendance of the documented public musical performances.]
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= KR AN [ 1 B 3 XGIRI 2R/, B ARTESIBUY . BN S R LLE
BRI EFAUET 1810 fF—gEmt “ ZRRITERT /R /R ” MEW R ERMHE (Ip-
son 2009; Swanson 2018; Vella 2013) . ¥FfEE KAIAMEE, FIRFHS
ARAEEFRERFMIEHRAEE, E&2ERER V& RIEBMEFFR KL
BAL S ABURAE R, AL, & SRR E S AR KA 7 = KA E ST R
i HALR R . A EEK, & RAEEN CERERE R &R BRI E 7
M —ib, XEEFOFEARMP T EMNER. TREFEREEXEEEE
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[Fig. 3. Mao Zedong is singing and conducting a group of inspired Chinese. They are singing patriotic songs

together. A poster of the Mao’s time.]
© Philippines Tattler
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HARGES FMERMEIERKEIET 1868 FMBA . HAME Rk
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B . = Ay B E U 2SR A R WO e Or s B . B R RIS
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[Fig. 4. A group of young Chinese is singing the song “Mao, our Red Sun.” A poster of the Mao’s timel
© Vintage Images / Pinterest
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N T RN HIRRE SRR W SR R LR ERIER, X —i
REfRZEAEE (8 2) o B2 Wi, k. EXRMMER. fxal iE
2, FERrENAE - ADNE SR, AR E SRR R R RS
F AL R A T BERAR . B B SR JE B A B, AR SO
I, F RIS # 0 & AR 2B R ACRAL N, TSR 5. R
» FEE R ROR T W R, BN EEERERESL . 1950 A E K
OIS AE . FIRFHEARMERZEBEBN-RK, ke, g wiw A
B R 25 BB L 3 SCE ARSCI T

5. fEAPERGSRANTELTF.

[Fig. 5. A Chinese female singer as a symbol of the Chinese revolution)]
© Chinaposters.net

e NRIEAE RAL G, Heanak i 4k SR Y, N B93RAT 3 AR KER 0 72
SPERTAT A, AR R B 3 AZW AR AR e R R R, THZE Y U5
RN AR SRR b o AR BT R AR T AR B AN A AR
N oK BRS04 52 R BAAE AR [ Y, o [ 35 SR XA SR R 2
T ARSI E R AT (Hays 2008) o EEISCHK Ay, fEoL—EH Wk, 3¢
R IE], BEARBUFIELR & R R I AR T B RIKN S — &

B, BIRRE IR R EZ — DR IR R — s
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BB A B AR RO & SR SO IR B i o o9l , A3 AN KA & 2R
FER B KA RTTH 7 /18 B (Piperno 2011, 231). e NRIL
AER Y, X2 IEE). 1950 5, BEEARIL 56 BURF b 5 2R 3
e, GIFEAH, SR, R, EEE, SCWURATRRERRR, SHE 7T E S
o RFH AN EXERESHERRKES (K 3-5). R, LM
SRR o BA R R AR AR T, SRR ORCRE R B 1 ORI BROAE B Ik A
R4S .
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EXTENDED SUMMARY

CAO, FENG. USING PERFORMING ARTS FOR IDEOLOGICAL ETHNIFICATION IN CHINA AND ABROAD.

THE ROLE OF MUSICAL PERFORMING ART IN FORMING NATIONAL IDENTITIES, IS CONSIDERED. We put
forward an assumption that the time range of creating a national community, in most
cases, can be identified by the revival of the musical performing art in a given commu-
nity. This revival may be identified by a surge in the number of public use of musical
culture. That can include public singing, writing new popular and military songs, holding
musical events, participating in musical life of the community in question, e.g. partaking
in amateur and professional music performances: festivals, carnivals, Church processions,
military parades, operas, ballets, concerts etc. We are basing our approach on the con-
cept of ‘interpretive activism’ introduced by Peter Stamatov. We suppose that nationalist
leaders often used musical performing art as an ideological tool for more efficient
forming ethnic national communities on the basis of national culture, the culture that
should have been distinct from the other national cultures. That was the case for China
(since 1920s), USA (the late eighteenth — the late nineteenth centuries), many countries
of Europe. We argue that the most effective results were achieved in China during the
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revolutionary wars, Italy and Germany in the nineteenth century.

We investigated the similarity in the change in the number of public speeches of na-
tional architects and public musical performances. We used archived statistics. Of
course, we evaluated only documented speeches of national leaders and those cases of
musical performances that were recorded in the press. These changes (public nationalist
oratories and public musical performances) are not always synchronous. But for the
countries studied, the following trend is clearly noticeable, a sudden increase in public
musical activity in a particular national community more or less coincides with the
growth of using ideologies of national identification. We determined three groups of
countries with the following types of time succession of the two processes concerned: 1)
the rise in the number of nationalist speeches < (earlier than) the surge of public musical
performances; 2) = (approximately at the same time); and 3) > (later). Some examples
are represented by the following national communities: 1) Latin American states; Japan;
2) China; Russia; 3) Italy, Germany.

After that, on the basis of data obtained from the press, we investigated the social
composition of the visitors of public musical performances. We paid attention to the
representation of different social classes (nobility, bourgeoisie, clergy, intellectuals,
peasantry, fabric workers) in the attendance of the documented public musical perfor-
mances. We found out that the evenest representation of the social classes studied, was
achieved at the times of the most active processes of national formation. These time
ranges coincided with the time intervals of increase in the amount of public nationalist
speeches. We conclude that the social composition approach may be the second
methodology of identification the time of the nation appearance. This methodology is
as flexible as the first approach proposed by us and described above, the technique of
counting the cases of public musical performances documented in the press.

Summing up, we note that the musical performing art can be one of the most suc-
cessful factors in the creation of national culture and one of the most powerful ideolog-
ical instruments of ethnification and nationalism. This is also true for the People's Re-
public of China. The use of revolutionary musical culture by the Communist government
of Mao Zedong, the creation of new populist songs, operas, operettas, ballets, sympho-
nies, oratorios and cantatas in the 1950s (before the Cultural Revolution) caused a swell
of pride for the new Communist China among the Chinese. This led to a rallying of the
Chinese nation around the Communist ideology in populist the 1950s.
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