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SEMANTIC AND STYLISTIC INTERPRETATION PECULIARITIES OF DEMONOLOGYCAL LEXICAL
ELEMENTS AS A PART OF PHRASEOLOGICAL UNITS IN M. V. GOGOL’S UKRAINIAN TALES

Abstract.

Introduction.The dividing methods of the figurative situation in phraseological units (FU) are manifested in the
possibility of designing its meanings. Interpretative and lingua cultural aspects of phraseological research provide the
study of language activity’s features, thinking, cultural experience of the native speaker, as well as associations,
connected with psychological factors, folkloristic and mythological experience.

Purpose. The purpose of the article is the analysis of the semantic-stylistic peculiarities of FU with demonological
components in M. V. Gogol’s Ukrainian tales that reproduce the exposition about the national mentality, Ukrainian
culture and mythology.

Methods. The research’s purpose and object determine the use of the linguistic descriptive methods and continuous
sampling of phraseological units with demonological lexical elements from the authentic M. V. Gogol’s texts and
translated texts, as well as the method of comparable research in the work.

Results. Phraseological expressions with demonological components hold a special place in M. V. Gogol’s texts,
«the other side» was reflected in his early works. While translating FU, it is important and indispensable to take into
account its semantic: the figurative and idiomatic meaning, the direct meaning that forms the basis of the image,
emotional, stylistic, structural-grammatical and national-ethnic colors. The translation of the persistent word
combination requires the attention of the context’s peculiarities they are presented in. Since phraseological units are, in
most cases, genetically related to the word combinations the research of the identic FU is a fairly accurate translation
solution. Exploring the language of M. V. Gogol’s works several FU groups with demonological component were
distinguished. They reflect the semantic-stylistic features of the Gogol’s language translation, namely: FU with
demonological lexical element, characterized by the absence of euphemisms, which are a kind of periphrasis;
phraseologisms, characterized by the presence of euphemisms in both authentic and translated texts; phraseological
units, translated directly with storing a value.

Originality.The problem of translating demonological lexical elements as a part of FU in the first collections of
M. V. Gogol is based on the writer’s artistic language, which is one of the most difficult to translate into foreign
languages, particularly unrelated English. Gogol’s, rich in phraseologisms, language is imbued with folklore and
mythology and does not match, by many criteria, with the system of modern Ukrainian language, because some of the
phrases are considered out-of-date, detached from the modern realities of life. The interpretation of FU with a change in
their semantic-stylistic color makes timeliness of our research. Taking into consideration the fact that the English
language does not possess meaningful matching with Russian and Ukrainian phraseological units that denote the
varieties of evil power, translators resort to the most approximate translation, which does not fully convey all shades of



meaning. Thus, it contributes to the growth of motivation and interest in both future researches of translation Gogol’s
first works and new attempts of translation.

Conclusion.Summarizing the results of conducted research, we can conclude that the translation of the demonological
lexical elements of FU in M. V. Gogol’s works is performed using phraseological equivalents, descriptive translation,
phraseological analogues, literal translation/calculation. Consequently, phraseological units with demonological
lexical elements were singled out, grouped and described in terms as semantic-stylistic identity/nonidentity. Whereas,
the figure of the devil is one of the key images, in the picture of the world of Gogol’s works, accordingly, the translation
of demonological vocabulary plays an important role for the full understanding and correct perception of events
depicted by the author.

Keywords: phraseological unit, demonological lexical element, M. V. Gogol’s language, interpretative aspect,
semantic-stylistic identity, nonidentity.

Coocid uwnenyBaHHsi oOpa3HOi cutyamii y ¢paseomoriqanx oauHUISX (PO) BHABIAETBCS Y MOMIHUBOCTI
KOHCTpPYIOBaHHS 1i 3HaueHb. [HTepmpeTamiiiHi Ta JIHTBOKYJIBTYpPHI acHeKTH MJOCITIDKEHHS (bpa3eosori3min
nependavaloTh BUBUCHHS OCOONMHMBOCTEH MOBHOI IiSUTBHOCTI, MHUCIICHHSI, KyJIBTYPHOTO JOCBiIY HOCiS MOBH, a TaKOX
acoriamiii, MoB’A3aHAX 3 IMICHXOJIOTIYHUMH YHHHUKAaMH, (QOJBKIOPHNAM, MidonoriguauM nocsizom. dpaszeomnoris, sk
HayKa, CbOTOJHI € aKTYaJbHOI JUIsl IepeKiaadiB-NPaKTUKIB 1 HAYKOBLIB Ta BHCTYIA€E OE3MEXHHM JDKEPEIIOM JUIs
nociimkens. [Ipobiema nepexany 1eMOHOJOTTYHHX JiekceM y ckianl @O y nepmmx 36ipkax M. B. ['orons 6a3yerbes
Ha XYIOXHii MOBI MUCHPMCHHHUKA, KA € OJHI€I0 3 HAWOLIBIN CKIANHUX JJIs MEpeKiIany Ha iHO3eMHI MOBH, 30KpeMa
HECIIOpiIHEeHy aHrmilchKy. barara Ha ¢pazeonorismu mMoBa [orosist mpocsikHyTa (GOJIBKIOPOM Ta Midosoriero i He
30iraeTecst 3a 0araTbMa KpUTEPIsIMU 13 CHCTEMOIO CydacHOI YKpaiHCHKOT MOBH, aJKe JIesIKi BUCJIOBH, BJKHTI aBTOPOM,
BBXKAIOTHCS 3aCTapiIlMHM, BiTipBaHUMH BiJ CydacHHX peamii >XUTTA. [HTepmperamis @O 3i 3MiHOIO y iXHBOMY
CEMaHTHUKO-CTHIIICTHYHOMY 3a0apBJICHHI 3yMOBIIIOE aKTYaIbHICTHHAIIO! PO3BIIKH.

TeopeTuuyHNM MATPYHTSIM HAIIOTO IOCHTIDKEHHS € Tpami BITYM3HIHUX AochinaukiB b. M. Axnroka, O. B. KyHina,
I1. IT. JIuteuroBa, H. A. lllexTmMana, 100 mpoONEeMaTHKH CeMaHTHYHOro 3HaueHHS PO aHTIiiCEKOi MOBH Yy
3icTaBIeHHI 3 YyKpaiHCBbKOro. IHTepmperamiiini acnektu 3HadeHHs @®O y ™moBi TBOpiB M. B.Torons suBuamm
JI. M. Kopresa, O. B. Kynin, O. }0. Mammuna, T. €. [lomukanoBa, €. M. Yyaepa Ta iami. [1ig yac HaykoBoi po3BiIku
BIAJOCs 3’ACyBaTH, IO JOCTIJHUKM CKOHIIGHTPYBalW CBOIO yBary Ha TakuX HpoOiieMax: MOPIBHAJIBHOMY
nepekiIagalbkoMy anamizi teopie M. B. Torois [1]; o3Hakax TemmopanbHux (paseosorizmis [2]; sHauenHi ta posni @O
y MyONiIUCTUYHUX TBOpax aBTopa [3].

OnHak, croci0 wieHyBaHHS 00pa3HOI cuTyallii y (hpa3eosIOTIYHUX OAMHUILIX 13 JEMOHOJOTIYHUMH JICKCEMaMH Ta
CEeMaHTHUKO-CTHJIICTHYHI OCOOJIMBOCTI MepeKiaay Takux (pazeosori3aMiB B yKpaiHCbkux moBicTsix M. B. I'oronst Gymu
JIOCITIKEH] OTJISA0BO, IO 3YMOBJIIOE HEOOXITHICTh IX JETAILHOrO BHBUYECHHS Ta OOIPYHTYBaHHS NOLIBHUX METOIIB
MepeKIIamy.

MeTor0 HAIIOI CTATTI € aHAJ3 CEMaHTHKO-CTIIIICTHYHNX ocobmuBocTel @O 3 1eMOHONOTIYHUMH KOMIIOHEHTaMH B
noBicTsax M. B. I'orous, mo BiATBOPIOE ySABICHHS PO HALlIOHATBHAN MEHTAIITET, YKPAIHCHKY KYIBTYPY Ta Mi(OJIoTifo0.

JlocsiTHEHHST BU3HAYEHOI METH Iepedadae peanlizalilo HU3KM KOHKPETHHX 3aBlaHb, a CaMe: BHOKPEMIICHHS
(pa3eosOriYHUX ENEeMEHTIB OPUTiHAJIBHOTO Ta MEPEKIAAHOTO TEKCTYy 3 KOMIIOHEHTaMHU «EVily (3110), mo BigoOpaxaroTh
0COOJMBOCTI TOTOTIBCHKOTO CTHIIIO 1 BUKJIMKAIOTh HAMOUTBIIMN IHTEpeC 1 TPYAHOII i Yac mepeknany; omucanas ©O 3
JICMOHOJIOTIYHUM KOMIIOHEHTOM 3 TOYKH 30py CEMaHTHKO-CTHJICTHYHOI TOTOXHOCTI/HETOTOXKHOCTI; IPOCTEKEHHS
ocobmnBocTi nepexiiany @O 3 1eMOHONIOTIYHIMH JIEKCEMaMH Y BIITBOPEHHI MOBHHX peaniid y TBopax M. B. ['orous.

O0’exTOM A0CIiPKEHHs 0yJ10 00paHo Ppa3eosorivuHi OUHHMII, 310paHi JIHTBICTHYHAM METOIOM CYILIbHOT BUOIPKU
3 nosicteit M. B. 'orons «Beuep nakanyne VBana Kynanay, «Houb nepen PoxaectBom», «CrpaiHast MecTby», «/BaH
@®enoposnu IlInonska u ero Tterymka», «CtapocBeTckue mHoMmemukny, «IloBecTh 0 ToM, Kak moccopuics lBaH
WBanoBuu ¢ MiBanom Huxudoposuaemy, «Buit» (y 30ipii «The Collected Talesof Nikolai Gogol» B mepexnani Piwapna
[liBepa Ta Jlapucu BomoxoHCEKOT).

[pocTopiuna MoBa, HAPOJHI BUCIOBH, ITiCHI, MPHUKAa3KH CTAIH JDKEPENoM (pa3eosioTi3MiB Ta JONOBHIOIOTH
acoriaTuBHO-00pa3Huil actiekT TBOpiB M. B. ['oromns pi3HIMHE BinTiHKaMu 3HaYCHb (TIOYYTTS CTPaxXy, PagiCTh, TFOICHKI
SIKOCTI, BIZHOCHH MK TeposMH TOBicTeil Tomo). @®pa3eororiudHi BHpa3d 3 JEMOHOJOTIYHAMH KOMIOHCHTAMHU
MOCITAF0Th 0COOJIMBE MICIIE Y TBOPYOCTi ['OTOMS, «IIOTOHOITYS» 3HAUIIIIO CBOE BiIOOpaXKeHHA y HOTO paHHIX TBOpAaXx.
ITixg gac mepexnagy @O BaJIMBUM Ta 000B’SI3KOBHM € BpaxXyBaHHS IXHBOI CEMAaHTHKH: NEPEHOCHOTO abo 0Opa3HOro
3HAYEHHsI; MPSIMOTO 3HAYEHHsI, 1[0 CKJIaJla€ OCHOBY 00pa3y; eMOLIHOTr0, CTHIIICTUYHOTO, CTPYKTYPHO-IPAMaTHYHOTO Ta
HalliOHANBbHO-ETHIYHOTO 3abapmiieHHs. [lepekian CTIMKMX cHONy4YeHb CIIB TOTpeOye yBark 10 OCOOIMBOCTEH
KOHTEKCTy, B SKOMY BOHH IpeicCTaBileHi. barato pociiicbkOMOBHHX (pa3eosIOTIYHUX OJUHHIIL BOJOMAIIOTH TAaKUMHU
SIKOCTSIMH, SIK 0araTO3HAYHICTh 1 CTUJIICTHYHA Pi3HOIIAHOBICTh, TUM CaMHM YCKIIAIHIOIOUH 1X TepeKiIaj] aHTJIIHCHKO0
MOBOIO [4, c. 2].

Sk 3a3nauvae JI. M. KopHeBa, nepekianadi MoBUHHI BOJIOJITH TAKUMHU SIKOCTSIMU SIK MAHCTEPHICTh Ta BIIYYTTS MOBH,
aJUKe caMe BOHM BHCTYNAIOTh HAaWBUIMM CTYNEHEM 3 MAaiCTepHOCTI Ta METOJHMKH IepeKiany Mix 4yac BHOOpY
CHUHOHIMIYHOTO BapiaHTy, OCKUIBKM HEBIAJIMH NepeKial MoXe 3piOHUTH TBOpYY 1HIMBIyalbHICTH OpHUriHaiy [5, c.
71]. Tomy, y BUIaaKax, KOJIHM BiACYTHIMH € Oe3rocepesiHi BiIMOBIAHOCTI, (pa3eosorisM MOBOIO OPHTiHAITY MOXHA
MIepEeKJIaCTH YaCTKOBUM EKBIBAJIEHTOM, SIKHH 30epirac KOMIIOHEHTH CBO€i ceMaHTHKH [5, c. 71]. Hanpuknan: «zamxmnyn
ObL OH 3a nosic ecex napybros mozoawnuxy [6, c. 141] — «nota lad in the world could hold a candle to him» [7, c.
21],«... u mypawku nownu no cnune e2oy [6, c. 145] — «...and goose flesh crept over himy [7, c. 24],«He ycnen sviiimu
3a 08epb — u 6om, xomo 2nas evikoau!»[6, c. 205] — « The moment | step out the door — it’s pitch-dark/ » [7, c. 33] Ta in.



Jnis  ¢pa3eonoriyHUX OJWHHIL HAWOIIBII XapakTepHUM € J00ip MIDKMOBHUX BiANOBiZHOCTEH Ha piBHI
cioBocnonydeHs [8, ¢. 182], ockinbku @O B OLIBIIOCTI BUITAIKIB TEHETHYHO CIIOPiAHEH] caMe i3 CIIOBOCIIOYICHHSIMHU.

Takum ywmHOM, Tomyk igeHTHdHOi PO € 70BONI TOYHMM TMEpeKananbKuM pimeHHsIM. [IpoTe KiTbKiCTh
BIIMTOBIHOCTEH TAKOTO XapaKTepy € JIMITOBaHOIO, OCKUTLKH BOHU MAIOTh YHUCJICHHI pOo301’KHOCTI Ha BCiX piBHAX. Tomy,
JUISL TOTO 100 YHUKHYTH TPYOMX IOMMIIOK, Nepekiagadyi BUKOPUCTOBYIOTh HENOBHI, a00 BiIHOCHI, €KBIBaJEHTH, IO
PI3HSTHCS 3a TIEBHUMHU O3HaKaMHu («HernoBHOTa» nux PO HiBemroeThbest KOHTEKCTOM) [5, ¢. 70]. Hanpuknan: «...rawenca
copseuzonosa, seovmam ne gepumly [6, c. 139] — «...some daredevil turned up who didn’t believe in witches! » [7, c. 16],
«Pyxa 06 pyxy npobupanucey onu no monkum 6oiomam...» [6, c. 144] — «Hand in hand they made their way over the
boggy marsh...» [7, c. 23] Tain.

[poBimHe Micie y paHHii TBop4ocTi M. B. ['orosist mociarTh JEMOHOJIOTIYHI Ta XPUCTUIHCHKO-I3UYHHUIIbKI MOTHBH.
Tomy cepen mpoanamizoBannx @O y Takux TBOpax, sk «Beuep HakanyHe Mpana Kymana», «Hous mepen PoxnectBom»,
«Crtpamnast MecTb», «Ban Penoposuu LlnoHpKa U ero Terymkay», «CTapocBeTckie moMemukm», «[loBecTs 0 ToM, Kak
noccopwiicst MBan MBanosua ¢ MBanom Hukudoposuuem», «Buit» (y 36ipui«The Collected Talesof Nikolai Gogol» B
nepexnani Pigapna IliBepa ta Jlapucn BomoxoHcbkoi), 3HauHa YacTHHA OB s3aHa 3 PENiridHUMH eBpemizmamu «bory i
«gopT». Y Tepekmani TeKCTiB i3 Mepmux 30ipoK NHMCHMEHHHKA AHTTHCBKOI0 MOBOIO 3YCTpIYalOTHCS (pazeMu 3
KOMIIOHEHTOM «eVily». TTpoTe, BapTO 3a3HAYMTH, 1[0 BABTOXTOHHOMY TeKcTi 11i @O Gararimii # pisHOMaHITHIII, 3 pi3HAMH
BiITIHKaM¥ 3HAa4€Hb,TI0B sI3aHi 13 37I0M Y HemacTsaM («iuxue epemenay [6, c. 120] — «evil timesy [7, c. 87]; «zr00eiicmeor
[6, c. 123] — «evildoing» [7, c. 93]; «zno0eiy [6, c. 128] — «an evildoery [7, ¢. 104]; «zro0ti oyx» [6, c. 91] — «evil spirity [7,
c. 21]; «nexopowee npedsnamenosanuer [6, ¢. 275] — «an evil omeny [7, ¢. 237] ta in.). Kpim toro, y mosictsix «Beuip
HarnepenoaHi Isana Kymanay ta «Hiu nepex PizaBom» 3ycTpiuaroThesi BUCIOBU «iykaegwill Oepuyny [6, c. 52] — «the evil
one prompted himy [7, c. 31], «cam ayxaswvlii noomankusaem czaouy [6, c. 911 — «and the evil one himself pushes you
into mischief from behind» [7, c. 34], «depruem sice neuucmas cunay [6, c. 89] — «It was the evil one prompted us/» [7, c.
31], sAKi MO3HAYAIOTh HE3aJOBOJICHHS SIKUMOCh BYMHKOM, JyMKy TpPO Te, WI0 4YOroch He BapTto Oyiao poodutn. B
ABTEHTUYHUX TEKCTaX aBTOP BUKOPHCTOBYE €BDEMIZMU «37101 OYX», (IYKABHILY, KHEUUCMAs CULAY», «IUXUE BPEMEHA»
Ta iH. (eBdeMi3M — Oaro3BydHe CIoBO a00 BUpa3, BXKUTE IS 3aMiHA HEPUCTOMHUX, HeOaKaHUX 91 3a00pOHEHNUX, 110
MAaloTh JaBHE MidororiuHe kopiHHA [9, c. 222]). [lepeknan anrmiiicbkoto MoBoro i€l rpymu @O 3 1EMOHOIOTIIHUM
KOMIIOHEHTOM XapaKTepU3YETHCS BIICYTHICTIO eB(peMi3MiB, sIKi € pI3HOBUIOM TepHudpasu.

[in wac nocunimkeHHs: OyJI0 BUOKPEMIICHO IpyIty (ppa3eosIori3miB, L0 XapaK-TepU3YIOThCS HasBHICTIO eBPEMi3MiB K B
ABTEHTHYHOMY, TaK 1 B IIEPEKIaHOMY TEKCTI 3 Jlekcemamu «uncleany, «Satany, «helly, «deucey, «confoundy, «damnationy i
T. 1. Yci ppazeMu bOTO TUITY TEX MOB’S3aHi 13 HEUUCTOIO CUIION0, HANIPHUKIIA[: «HEUUCMAs CULA MEMANACh BOKPY2 €20%
[6, c. 305] — «the uncle an powers flitting about him» [7, c¢. 191]. Crnopignenumu i3 @O «Heuucmas cuna», sKa
3YCTPIYAETRCS Y TIOBICTAX € (hpaseMu «Heyucmole oyxuy [6, ¢. 59] — «unclean spiritsy [7, c. 183], «neuucmoie pykuy [6, c.
51] — «unclean handsy [7, c. 6], siki MO3HAYAIOTH JEMOHO-IOTIYHMX ICTOT. BIM3BKUMHU [0 HHUX € CHOMYYCHHS «HEUUCTbIe
Oeodwly [6, c. 108] — «unclean forebears» [7, ¢ 67] (mpupedeHi Ha BiYHI MYKH TPEIKH YaKIyHA-TPIIIHUAKA i3 MOBICTI
«CrpariHa nmomMcray); «Heuucmule uapwiy [6, c. 70] — «unclean magic» [7, c. 80] (mpo 4akiyBaHHS, 3a JOMOMOTOI0 SIKOTO
YaKIyH B MOBICTI «CTparHa IoMcTa» BUKIIMKAE 10 cebe yIry cBoei ToHbKH — KateprHn); «uepmosckoe 2izoo» [6, c. 108] —
«unclean nest» [7, c¢. 69] (po 3aMOK yakiyHa, y SKOMY TOH 3aiiMaeThcsi muxumu crpaBamu). Cepen PO 3 sekceMoro
«Satany ciiji BHOKPEMHTH CIIOBOCIIONYYEHHS «yeoacoams camaney [6, c¢. 81] — «pleasing Satany [7, c¢. 19] (rpiuutH,
3MIMCHIOBATH OOTOMPOTUBHI BUMHKH); «ceOst npodams 3a Oenedicky camate ¢ oyuioioy [6, c. 108]— «to sell them selves to
Satan, souls and tattered jackets, for money» [7, c. 67] (npogatu ayury ausiBoity, OyTH FOTOBHM Ha 3J0YMHHM, Ha HaHripimi
BUMHKM 0€3 JKOJJHMX CYMHIBiB Ta JOKODIB CYMJIHHS); «npunycmums k cebe camany» [6, c. 247] — «to have some
dealings with Satany [7, c. 188] (3B’s3aTHCS 3 HEYKHCTOI CUIOK); «On cam camanaly [6, ¢. 266] — «He’s Satan in
person/» [7, c¢. 220] (y npocTopivdi — PO JIFOJHHY, SKa MIBUAKO i PAaNTOBO CTA€ HECAMOBUTOIO, IIAJICHOO Bij 37100H,
po3apaTyBaHHs, JIFOTI) 1 T. 1.

Heuncra cuma («uopmy, «becy, «Ovsigony, «camaHa») Y TEPIIMX TOTONIBCBKAX 30ipKaX TeX HAa3HBAETHCI
OTIOCEPEAKOBAHO — «HEUUCTNBIILY, (310U 0YX», «8pae ueroseyecko2o poday [6, c. 111] — «the enemy of the human race»
[7, c. 61]; «uckycumenv mooa npasocnasnozo» [6, c. 42] — «the seducer of Orthodox people» [7, c. 14]. Ocranus
¢bpazema € iHAWBIAYaTbHO-AaBTOPCHKOIO, JOMOBHEHA MHUCHMEHHUKOM 3TajIKOK0 MPO «NPABOCIABHO20 Hel06eKa,
OCKIJIbKM CaMe Taka JroJuHa (Ha BIAMIHY Bijl KATOJHUKA, 10 3aBXIAH 1 MPOTUCTABISETHCS B «yKPATHCHKUX» MOBICTAX
M. B. Toromsi) € IEHTPOM pealbHOTO, «IIOJCHKOIO» CBIiTy (HA TPOTHBAry ippeaJbHOMY, <«IEMOHIYHOMY») Y
POMaHTHYHOMY JIBOCBITI XyOXKHBOTO cBiTy M. B. ['oTO0IMIS.

Oxpemo ciin BuaMTH aBTOpchKi Tpanchopmanii Bigomux @ O. IlopiBH.: «boea 6boumecy! b6pocome npocvby,
nycmo ona nponadem! (Camana npucnuce ei!)» [6, c. 326] — «For fear of God, drop this petition, let it perish! (May
Satan visit its dreams/)» [7, c. 219]. V upoMy Bunaaky HaBezieHa (pa3ema MepekiaieHa IpsiMo, 3i 30epeKeHHAM 3HAYCHHS.
AHAJOTIYHO IHTEpIPETYEThbCS KOHOTALUS-BUI'YK, IO BHPaXa€ IIOJAWB Ta MICTHTh Yy CBOEMY CKJIaal aHTIIHCBHKI
eBdemizmu «deucey, «damnationy: «Lfyp um» [6, c. 224] — «Deuce take themy [7, c. 173]; «umo 3anponacmu!» [6, c.
144] — «What the deucel» [7, c. 23]; «@y mwvt nponacmw!y [6,c.264] — «Ugh! damnation!» [7,c.216].
CoBOCTIONTyYEHHS «IIyp/4yp MM» BHpaxxae 3a00pOHY TOPKATHCSI YOTOCh, MEPEXOAUTH SIKYCh MEXY, i BXKMBAETHCS SK
3aKJIMHAHHS TPOTH HEYUCTOl CHIM. Bapti yBaru takox dpasemu« becumvcsy / «paccoinamovcs | noovexamo menakum
becomy. Topisn.: «Ilapybxu wanumu u 6ecunuco séomox [6, ¢. 95] — «The lads frolicked and horsed around freely» [7, c.
38] — «OiCUTHCE» BKHBAETHCS Y TPAAUIIIMHOMY 3HAYESHHI — TIOBOJAUTHCH HECEPHO3HO, GABHTHCS, TPATHCS, PO3BAYKATHCS
Tomio. «Kax napyoxu, paccomanuch neped Humu Meixkum becom u noonyckamu mypycel» [6, ¢. 411 — «How young lads,
bobbed and pranced before them, cutting all sorts of capers» [7, c. 13]. «Paccoinamvcs menxum Gecom» — 3acrapinuii
(pazeosnoriaM, sSKUil O3HAUa€ «HamaraThch OyTH ayke ro0’s3HMM». LlikaBuUM € croctepexkeHHs, 1o loroms, sK



HEOJIHOPa30BO OYJI0 BiJI3BHAYEHO MOCIHITHUKAMH, BUKOPUCTOBYE OAHY 1 Ty XX (hpazeMy IS ONMHCY SIK i mapyOka, SKuid
3TMIETHCS 10 JiBYAT, TaK 1 4opTa, SAKWH 3anumsBcs 10 CoJI0OXH, THM CaMUM, POOJITIH IBOTO MEpCOHaXKa I OibIr
CXOKMM Ha JIIOJIUHY, HK Ha CTBOPiHHA 3 mekina. [lopiBH.: «Tym uepm, nodvexasuiu meakum 6ecom, nooxeamusn ee noo
PYKY U HYCIUICS. HAWENMblEanb HA VX0 MO CamMoe, Ymo 0ObIKHOBEHHO HAULENMbIBAION 8CEMY HCEHCKOMY pody» [6, c.
83] — «Here the devil, sidling up to her, took her under the arm and started whispering in her ear what is usually
whispered to the whole of woman kind» [7, ¢. 22].

Yacro y mpakTuili nepexiany oezekBiBaaeHTHIX @O MOCIYTOBYIOTHCSA KalIbKy-BaHHAM, 200 TOCIIBHAM IIEPEKIIaIOM, IO
KOIIIIOE CTPYKTYPY 1HIIOMOBHOI OZWHMIII, ajie MaKCHMaJbHO 30epirae i CeMaHTHKY. 3 METOI0 30epeXeHHS IMOYaTKOBOTO
3HageHHs PO Ta TPHUCHIB’IB, y THX BHUIAOKaX KOJIHM aBTOP IMPOITyCKa€ YW JOAaE KOMIIOHEHTH, 3aMIiHIOE IX YU
TIepPECTaBIIE, MOIIIBHAM € BAKOPUCTAHHS KalbKy-BaHHs [4, ¢. 4]. Hanpukman: «Hu wopmoeozo kynaxa ne éuonoy [6, c.
182] — «It’s as dark as the devil s fist» [7, ¢. 132],«@oma I pucopvesuy 20mos yaice 6bLi 0CeONamb HOC CEOU OUKAMU ... »
[6, c. 137] — «Foma Grigorievich was just about to saddle his nose with his spectacles» [7, c. 18], «lluotime s na
2ono8y momy, kmo amo nanewamanly [1, c. 138] — «Spit on the head of the one who printed it! » [7, c. 18] Ta in.
[epenaya 3micTy pociiicbkoro (hpa3eosorisMy BUIBHHM CIOBOCHOJIyYEHHSM, TOOTO 32 JOIOMOTOI0 METOMY OITHCOBOTO
nepekyaay, Takoxk Mae micue [4, c. 4]. Hanpuknan: « 4y6 yeowan nobpanxamu cebs, yuepma u xkymay [6, ¢. 213] — «Choub
treated himself, the devil, and the chum to abuse» [7, c. 38], «becedosanu no uunam 3a cmoromy [6, ¢. 151] — «were having a
proper conversation at table» [7, c. 28],«... oo 6oxom mos cmapyxa, kax b6enomo 6 2nazy» [7, ¢. 141] — «...and my old
woman’s by my side like a wart on a nose» [7, c. 21] ta in.

VY3arajbHIOI0YH Pe3yJbTATH TNPOBEIEHOr0 JOCHI/UKEHHS MOXKHA 3pOOHUTH BHCHOBOK, IO MepeKiIaj
nemoHoyorivHux JekceM PO 3 TBOpiB M. B. Toromnst 3milicHIOETBCS 3a HOMOMOTOIO (Ppa3coIOTIYHMX EKBIBAJICHTIB,
OITICOBOTO TepeKiany, (pa3eoNoTiYHUX aHaJoTiB, JMJOCIIBHOTO IIepeKNIaay/KalnbKyBaHHSI. TakuM 4YHHOM, OyIo
BHOKPEMJICHO, 3rpyloBaHo Ta omucaHo PO 3 J1eMOHOJOITYHMMH JIGKCEMaMH 3 TOYKH 30py CEMaHTHKO-CTHIIiCTHYHOI
TOTO>KHOCTI/HETOTOXKHOCTI. OCKiNbKH, (irypa 4opTa € OJHUM i3 KIFOYOBHX O00pa3iB B KApPTHHI CBITY TOTONIBCHKHX
TBOpIB, BIJMOBIZHO, NepeKiaJ] AEMOHOJOTIYHOI JICKCHKM Bifirpa€ BaXKJIMBY pOJb IS IOBHOLIHHOTO PO3YMIiHHS i
MIPaBUIIBHOTO CIIPUIHATTSA 300pakKyBaHUX aBTOpOM Tofil. bepyun no yBaru Toil daxr, 10 aHIIilicbka MOBa HE BOJIOJIE
TIOBHOL[IHHMMH BI/INOBITHUKAMH POCIHCHKMX Ta YKpPalHCBKUX (pa3eosiori3MiB, IO MO3HAYAIOTh PI3HOBUAU HEYUCTOT
CHJIM, TO IepeKiajadi BIAIOThCS O HAWOLIbII HAOIMKEHOTO IepeKialy, sSKUil He Nepenac IMOBHICTIO YCiX BiATIHKIB
3HaueHb. TaKUM YHMHOM, 1€ CIPHsIE MOTHUBAIIi Ta iHTEpeCy sIK 4O MailOyTHIX IOCHTIPKeHb NEepeKIIaliB MEePLUIUX TBOPIB
M. B. I'orouisi, Tak i 10 HOBHX CIPOO MEpeKIamy.
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