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Research questions

The (dis)attachment to the places and communities

Spatial references in the content of Bolderaja (Riga) fanzines:

-- A -- to the community of their habitat — Bolderaja
-- B -- to any other places

Place of USSR music samizdat in the wider context of
soviet samizdat and western DIY fanzines

https://tinyurl.com/OtVinta or https://tinyurl.com/SovietLatvia



https://tinyurl.com/OtVinta
https://tinyurl.com/SovietLatvia

Sources

“Encyclopedia of soviet rock-samizdat” by Axexcandp Rywnup (1991, 1994) *

[170 zines, basically only Russian language]

Other soviet and post-soviet publications
[mostly on political and literature/poetry/ arts samizdat]

Libraries and archives (L'V, RU, elsewhere)

RU web (httDs: drive.google.com/open?id=1xStfrt-tBciHRPOOV3sCRNsr DcNXoNA; Bricrasra - Myseit "Pyccroe Iloamosse.
Ocroakn” [https://vk.com/club71455498])

Primary sources (private collection, friends-collectors, old penpals from
underground times, networks of academia friends-colleagues)

Future: to the field (private shelves).

* Kymnuup, A. (1991). Huckpernas suiurionenus por-camuspara. KOHTP KYJIBT YP’a, (3), 49-94.
Kymaup, A. (1994). Sonomoe nodnoave: nosnas uaiocmpuposanmnas snyurionedus pok-canuzdama 1967-1994:
ucmopus, anwmonozus, oubauoepagus. Humuunit Hosropox: TEKOM.


https://drive.google.com/open?id=1xStfrt-tBciHRPO0V3sCRNsr_DcNXoNA
https://vk.com/club71455498

Chrono of soviet rock-samizdat

‘Camcebsausnar’ - label of poet Hukomaii I'1askoB on his DIY publications.
Samizdat - mostly literature, poetry, political chronicles.

1st musical zines (‘albums’?) - 1966 («bur-Exo», XapbroB), 1967 («(New
Diamond», Pankrdc - 12 y.o. Artemy Troitsky and others), 1972
(«Zirkahbols», Riga) ... Typically - one copy.

1st ‘normal’ zines - other half of 70ies («Porcu», Leningrad). Zine scene
before perestroika - symbolic - less than 20 titles (Kymmaup 1991:50).

Samizdat periodization: old and perestroika. III perestroika periods: 85-87;
87-89; 89-90 (Cyernos 1992).



Soviet time Bolderaja (Riga) fanzines

OPI'AH B9RO (1981-83 ?)

OT BUHTA (1987-917) [“50% Bolderaja”]
MAJIAA SEMJIA (1989-927)

ABOCD (1990-91?) [“50% Bolderaja”]

Main protagonist: Anapeit "Racror" Rhaeronenko (b. 1964). Musician

(Bolderaja band Cnenopurana) and underground press editor & journalist
(mostly under name X.¥YeB).









Bolderaja:
spatial and social context

-- most separated/ distant
neighborhood

-- soviet militarized (garrison,
submarine base, naval school)

-- soviet industrialised (textile,
forestry)

-- soviet time immigrants (military
and labor force)

-- dominantly Russian speaking
community



bo.ageparicknii por and soviet Riga seene context

-- beginning of 80-ies: 1st wave of underground bands in Riga (and Bolderaja)
-- summer 1983: infamous illegal underground festival in Iecava (countryside)

-- autumn 1983: establishment of ‘Riga Rockelub’ (Puaccruii por-xay6 or Kayo
Cospemennoti Mysviru npu pusccrom 'K BECM Jlameuu) - semi-official
institution for independent musicians under censorship and control from city’s
Komsomol and KGB. Modelled after The Leningrad Rock Club (est. 1981).

-- beginning of 1987: 1st nr. of OT BUHTA (X.¥Yes ed.).
-- end of 1987: split of editorial staff of OT BUHTA.

-- 1987/8: new zines - MAJIAA SEMJIA (X.YeB) and CIINI'Db (Cepreii
"ILmoxum" Po:xko).


https://en.wikipedia.org/wiki/Leningrad_Rock_Club

DATA: two volumes of OT BUHTA (1987)
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Methodology

Quantitative content analysis by close human reading.
Unit of analysis: an article.
Categories and codes:

Place of event (also not mentioned but known / noticed)
COUNTRY, CITY, NEIGHBORHOOD, MICRO-PLACE (e.g. militia station, kitchen,

bar, stage)

Place of residence of the main protagonists
COUNTRY, CITY (e.g. home city of the bands touring Riga)

Place of residence of the passive protagonists, agents, institutions, spaces
COUNTRY, CITY (e.g. city from the mentioned bands or styles are coming)



Results

Nr.3.

80% events take place in Latvia. Other - Soviet Russia.

Of Latvian events/ artists - 100% Riga. One mention of Moscow, Sovetsk
(RU), Baldone, Iecava (LV).

11 Riga neighborhoods mentioned, often than 1 time: Centrs (3), Old Town
(3), Sarkandaugava (2). Bolderaja - just as place of reference (3).

Nr.4.

100% events - in Latvia. One also in Russia and Belorus.

100% Riga. Other places - Salaspils, Limbazi (L'V), Podolsk (RU), Vitebsk
(BLR).

4 Riga neiborhoods - Ilguciems, Vecriga, Bolderaja, Centrs.



Results condensed

90% articles on Latvia’s events/ artists. Other places of
direct action - Russia, Belarus.

100% of local articles - Riga.

Few mentions of Bolderaja
(as passive reference, not as place of active action).

Visiting/ acting artists home cities:

Leningrad (5), Tallinn (4), Moscow (4), Vilnius (2), FRG (2), Tartu (2),
Sverdlovsk (2), Smolensk (2), Arhangelsk (2), Sovetsk (1), Novosibirsk
(1), Kazan (1), Kaliningrad (1), Harkov (1), Gorky (1).




Conclusions. Content of OT BUHTA (nr.3-4)

Description, comments, discussion with

-- 90% local scene (100% - Riga)
-- All-Union scene

-- local and All-Union institutions
(official mass media, militia, komsomol...)

-- only indirect references to the West
-- no references to local communities (neighborhoods),
civic society




Discussion (on Riga’87 scene)

KExtra strong attachment to the local scene.
Zine as tool to build and shape the scene. OT VINTA - screw in the scene mechanism.
Documenting, criticizing, describing local heroes.

No references to the local communities, civic society.
2nd culture, un-oficial, semi-oficial, underground. Minority tastes (exception - heavy metal).
Censorship, limited access to the oficial media and major and big venues.

Almost no references to the other local scenes. Limited yet active contacts

with other Soviet Republics scenes.

National/ ethnic dividing line of the scenes. Locked in the city and in the few spaces (clubs,
cultural houses). No permission to tour outside, exceptions - festivals. Common space of
Russian-language magnit-izdat and samizdats. Orientation towards metropoles (Moscow,
Leningrad).



Discussion (on soviet rockizdat)

Terminology
Soviet (muz-, rock-...)samizdat = / == fanzines?

Border of albums and zines?

How to build an fanzine archive?




Thanks

https://lu-lv.academia.edu/JanisDaugavietis

Janis.Daugavietis@gmail.com
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Abstract

Late soviet Bolderaja (Riga) fanzine secene and it’s (dis)attachment to the places and communities

Regular musical fanzines started to appear in Latvian Soviet Socialist Republic (LSSR) only in late soviet period, in the 1st half of
1980-ies. In this paper I'm focusing on Bolderaja (Riga) Russian writing fanzine scene (Opran Baro, Or Bunra, Manasa Semusa, Cruasb)
covering the last years of soviet rule in Latvia: 1983-1990. Aside from the historical account and archival tasks (history of Latvian
fanzines is still unresearched), this paper seeks to explore the (dis)attachment to the places and communities found in writings in
aforementioned fanzines. Firstly, this is question about spatial references in the content of fanzines to the place and community of their
habitat — Bolderaja, port bound outskirt at the delta of Daugava river in Riga. Secondly, this is a question about attachment to the
different scale and distance musical scenes. If ‘Opran Bako’ started as a small-scale handwritten fanzine devoted to the new born local
scene of distant Riga’s neighbourhood, then ‘Ot Bunra’ became an unofficial press media of Riga Rocklub, institution founded in 1983
under supervision of the Soviet state organs, specifically — Komsomol (The All-Union Leninist Young Communist League) to gather
together and control city’s growing underground music scene and groups. ‘Or Bunra’ and other later zines were participating in broader
circles of underground, gaining it’s certain place in All-Union scene.

Dr.sc.soc. Janis Daugavietis
Researcher, Department of Theatre, Music and Cinema Art, Institute of Literature, Folklore and Art - University of Latvia
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Appendix, 1. More or less classical Bolderaja rock

Cneunbpurana - Boapepaiickue Houn (2002), https://rockclubriga.bandcamp.com/track/--167

[dZems] - Boanepaiickuii 603 (Puskckuit pok, 1985-87), https://rockclubriga.bandcamp.com/track/--6
Cnenbpurana - Besweitnocts (live, 1987), https://rockclubriga.bandcamp.com/track/--663

Kapax - I'me 2? (Xotamrun ener B Uspanin, 1990), https://rockelubriga.bandcamp.com/track/--13

Karl Hlamkin - Besame Mucho (~1999), https://soundcloud.com/sumarokov/karl-hlamkin-besame-mucho
Bauxepa, aTo - puck! - Mapku (3oca, 1992), https://rockelubriga.bandcamp.com/track/--323

Hsxeppu - [puronunts eé? (TBost Gessybas yaniora, 1992), https://rockclubriga.bandcamp.com/track/--140
Aksjonovs (?) - Horropu (CCCP, 2001), https://rockclubriga.bandcamp.com/track/--455

Kacror - Cectpénra (CCCP, 2001), https://rockclubriga.bandcamp.com/track/--458

Cnen6purana - Ko jums vajag (14, 2002), https://rockclubriga.bandcamp.com/track/ko-jums-vajag-2
[Tuénn - Komapsl (MZ TRANS X-PRESS, 2007), https://rockelubriga.bandcamp.com/track/--314

Kapt Baannr - [Toposionossiit mosr (ITokomnenue, 1989), https://rockelubriga.bandcamp.com/track/--588
¥YBUEI - 3upasersyii, Tocka! (o Berpeun..., 1990), https://rockclubriga.bandcamp.com/track/--526
Benson Brothers - Moe nanoe cepaie (2005). 47 Studio, https://youtu.be/fC iaz1Szkl

Benson Brothers - Diena (2009?), https://www.youtube.com/watch?v=wSE2skPkpuo

Benson Brothers - Zelenie glaza (2003), https://www.youtube.com/watch?v=i3kZqb9hbhl
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