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Beperoscbka X. O. Apxerunu y TBopyocti Bacuis Kypuianka
Ha npukjaani cepiit «Ocranni qui», «[lepmuii emirpanT» Ta
«Beanka caMOTHiCTB». Y CTarTi MpoaHai30BaHO HpoGiIeMy
apXCTHIIB y TBOPYOCTI KAHATCHKOTO XYJIOXKHHIKA 3 YKPAiHCHKHM
kopiHHsM Bacuis Kypuimika. JletanbHo BHOKPEMIIEHO THITOJIOTiO
apXCTHIIB, 30KpeMa apXeTHUIl MaTepi, POAUHH, HEePIIOro eMirpaH-
ta. Oco0nyBa yBara 3BepHEHa Ha apXeTHI CaMOTHOCTI, MOIIYK
«BJTACHOTO 5» Y XylOXKHBbO-00pa3Hiil Ta 3MiCTOBIl cHCTeMaX MHUC-
TEITBA KaHA/ICBKOTO aBTOPA. 31eO1IBIION0 apXETHITN PO3IIAAAEMO
Ha IPUKIIaJi BKIMBUX XKUBOIICHUX Cepill XynoxkHuKa: « OcTaHHI
Iy, «[lepmmit emirpant» Ta «Bennka camotHicTsy. Citi 3a3Ha-
YWTH, 10 IPAKTHYHO Bes cnanamunaa Bacwuns Kypummka 3akoMo-
HOBaHa B TEMaTH4HI Cepil, sIKi pa30M CKJIa1al0Th KOHLICTITY aIbHHIA
3MiCT Ta HOOKHUIT OCHT HOro MUCTeNTBa. TakoX y CTaTTi BH-
BEJICHO PsA/l MEPEyMOB CTAHOBIICHHS TBOPYOCTI MUTIIA, BiATaK
IIPOCTEKCHO HU3KY NMPUYHH BHHUKHEHHS I[HX apXETHUIIiB, KOTPi
HIOBCTAJIM Ha HOTO IOJIOTHAX SIK TPOHO 00pas3iB M03a MPOCTOPOM
i gacom. Koxen 3 apxerunis Kypumnka npuxoBye B cobi 6arato
3MICTIB, SIKi HAIIAPOBYIOThCS, TIEPETYKYIOTHCS OJUH 3 OIHUM.
Ki1104oBi cjioBa: apxeTuIl, TBOPYICTh, CAMOTHICTh, 3MiCTOBA
cucrema, Bacunpe Kypunuk.

Beperosckas K. A. Apxerunsl B TBopuecTBe Bacuiausa Ky-
puinka Ha npumepax cepuii «Ilocsiennue aum», «IlepBblit
SMUrpanD 1 «bob1oe o1HOYecTBOY. B cTarse mpoanamisupo-
BaHa MPo0OJIeMa apXETUIIOB B TBOPYECTBE KAHA/ICKOTO Xy/I0)KHHKA C
yKpauHCcKHIMH KopHsimu Bacumms Kypumka. [Tonpo6Ho BeITeneHa
THUIOJIOTUS aPXETUIIOB, B YAaCTHOCTH apXETUIl MaTepH, CEMbH,
nepBoro smurpanra. Ocoboe BHUMaHHE 00pAIeHO Ha apXeTHIl
OIMHOYECTBA, NMOMCK «COOCTBEHHOTO 5» B XYH0XECTBEHHO-00-
Pa3HOM M CMBICIIOBOII CHCTEMaxX HCKYyCCTBAa KaHAICKOTO aBTOpA.
B OCHOBHOM apXeTHIIBI pacCMaTpPUBAaEM Ha MPHMEPE BaXKHBIX
JKUBOIMCHBIX cepuit xynoxHuka: «Ilocnenaue aum», «IlepBbiii
smurpaHT» u «borbioe oauHOYecTBOY. CiieayeT OTMETHTb, YTO
[PaKTHYECKH Bee HaceacTBo Bacwmist Kyprumika 3aukcnpoBaso
B TEMaTHYECKHUX CEPHAX, KOTOPbIE BMECTE COCTABIISIOT KOHIIETI-
TyaJIbHOE COZIepXKaHUE U TTyOOKHUH IIOCBUI €0 HCKyccTBa. Takoke
B CTaThC BBIBC/CHBI PsJ] NMPEATIOCHUIOK CTAHOBIICHHS TBOPYECTBA
Xy[0KHHKA H IPUYHHEI BOBHUKHOBEHHUS 3THX aPXCTHUIIOB, KOTOPHIE
TIPEJICTAIIM Ha €ro MOJO0THAX Kak 00pa3kl BHE IPOCTPAHCTBA H Bpe-
menn. Kaxasiii u3 apxernnos Kypuinka ckpeisaer B cebe MHOTO
CMBICIIOB, KOTOPbIE HACIIAMBAKOTCS, TIEPEKITHKAIOTCS IPYT C APYTOM.
KuroueBble ¢J10Ba: apXeTHIIL, TBOPYECTBO, OUHOIECTBO, CUCTEMA
uckyccrBa, Bacumuii Kypunuk.

Beregovska Kh. Archetypesin theartwork of Vasyl Kurelek on
examples several series “The last day”, “Ukrainian pioneer”
and “Big lonless”.

Aim: Theaim of this paper isto highlight one of the fundamental
themes of the works of Canadian artist William Kurelek — ar-
chetypes. We know that he was very interested in the subjects
of philosophy and psychology, and often wrote about them. He
attempted to answer his own questions about life, loneliness,
society, ego, and divinity using a theoretical/practical approach.
Of the myriad of archetypes that we find in his work — the Mother,
the Family, Loneliness, the Newcomer, we will focus on Loneli-
ness. We will use the scientific method of analysis and synthesis
to create a scholarly work about this topic.

In general, an archetype as such containswithin it symbolswhich
reveal the nature of things, but it does not necessarily appear as
acomplete entity in every painting. Therefore, to understand the
choice of symbols we need to imagine them in a dialogue with
the observer, as the symbol existsin and of itself: it acts on each
observer in the same way, regardless of the personality of the
observer, and it derives its strength and longevity from the sub-
conscious influence of the archetype. When observing and com-
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prehending symbols, human consciousness is always secondary
to the subconscious. Also, archetypescan work in unison, creating
complementary pairs of sorts. For example, the Mother archetype
can exist on its own, but at the same time it can be connected to
the Child archetype. In the same way, the Loneliness archetype
can be connected to the Collective archetype.

Each of the archetypes in Kurelek’s works encompasses a wide
range of content, and these ideas build on each other and feed
off each other. If we consider an archetype as the nucleus around
which ideas collect and take on physical form, it islogical that
there will be many connections developing not only between
the nucleus and the individual ideas, but also between the ideas
themselves. This is apparent in Kurelek’s choice of subject mat-
ter in the paintings which feature many people — where we see
multiple interwoven plots, fates, and lost souls.

William Kurelek was a Canadian painter of Ukrainian descent.
He was born on the northern Canadian prairies, in the province
of Alberta, in 1927. He worked in various locales in Canada,
Mexico, and Great Britain. In his 50 years, he created almost ten
thousand paintings.

A burning desireto explore his ethnic heritage, combined with an
adolescence spent not fitting in to the local social scene created
a palette populated by prejudices and psychological complexes —
perhaps even phobias — which eventually became the catalysts
that propelled Kurelek’s creative explorations. Such character
building began when his family moved to the town of Stonewall,
Manitoba in 1933. In that town, Kurelek spent his youth. This
period is considered one of the most complex of hislife, and it
left alasting impact. It is precisely the social and psychological
events that he experienced in Stonewall which crystalized the
early upbringing of theyoung artist, giving birthto thedrivefrom
which arose the first of his original subject matter, matter which
wasrich with meaning, but eventswhich a so led to the numerous
transformations and growth in his work.

In the early life of the “special” firstborn son of a Ukrainian
immigrant farmer, we can see a series of factors which would
influence his art and creativity.

First, the inability of his ambitious, yet burdened by debt, father
to understand — much less nurture — his son’s talent and artistic
aspirations; this led to a certain insecurity in William in dealing
with the everyday world around him. In addition, he suffered
daily bullying at the hands of his classmates because he spoke
a different language — he was a Ukrainian speaker in an English
world. As aresult, he developed very low self esteem and often
locked himself in his own world. The youngster aspired to dis-
cover himself in art — at first by himself, but later at the faculties
of three Universities.

Second, ignoring the constant nagging and comparisons to his
younger brother, William wanted to prove the worth and val ue of
histalent to hisfather through the art itself. Storiesabout Ukraine
which he heard from hisparish priest enthralled theyoung Kurel ek,
who became eager to explore his heritage through art, or rather to
use art to conceptualize and visualize his heritage.

Third, Kurelek’s constant search for himself, and later for God
in himself. He attempted to find salvation and achieve spiritual
purification by constantly creating art. This one factor, in fact,
was the reason for a paradigm shift in his creativity — therefore,
Kurelek’s work can be divided into two distinct creative periods:
before and after his conversion to Christianity. Thereason for his
conversion was a debilitating illness — depression — for which the
artist sought treatment at three separate hospitalsin Great Britain.
It was at those hospitals, after long discussions with the doctors,
that art became an anti-depressant for him and became ade facto
drug in his fight with the disease. His faith, which led him to seek
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strength in a higher source, was a constant source of inspiration
for him throughout this period.

Inhiswork, Kurelek dealt with scores of socio-psychological top-
ics; he posed and attempted to answer questions about thematic,
conceptual, and stylistic problems which are faced by painters,
combining them in one ideological platform.

The artist, highly introverted, managed to combine in his work
the varied choice of subject matter and stylistic naivete of Bregel
with the hidden meanings of abstract painters.

Results. Canadian artist William Kurelek utilised awide arsenal of
artistic archetypes in his work, and personified them in his pseudo-
historical series “Ukrainians in Canada”, “Poles in Canada”, “Jews
in Canada”, and “People of the Arctic”, “encoding” into each
ethnic group the universal concept of nationhood.

Novelty. For the first time, the works of William Kurelek will
be examined through the lens of archetypes. Not only for the
roles that they played in his choice of themes, but also for the
universal phenomena that they represent — that is to say the never
ending process of self-exploration, as well as his trand ation and
transmission of his personal experiences and in particular, and
mid-20" century Canadian society in general.

Keywords: archetype, art works, loneliness, Vasyl Kurelek / Wil-
liam Kurelek.

IMocTanoBka npodaeMu. B ykpaiHcbkoMy
MUCTEITBO3HABCTBI YUMAJIO TEM YKE JOCKOHAIO
BUBYCHO, JICCATKH IMECH BIIKPHTO, a II¢ COTHI 3a-
JUIAIOThCA Y 3a0yTTi. [cCTOpUYHO cKianocs Tak,
0 yKpaiHChbKE MHCTEUTBO 4acTO PO3BHBAIOCH
mo3a YKpaiHO B IHTEPHALIOHATBHUX KOHTCKCTaX.
e crocyerbes, 30kpemMa, TBOPYOCTI KaHAICHKOTO
XYIOXKHUKA YKPalHCHKOTO MOXOMKCHHS Bacuuis
Kypunnka, rmpo sikoro y KaHaJChKil jiTeparypi Ha-
MTUCAHO JIECATKA KHHT Ta COTHI crareil. B Ykpaini
JKUTTS 1 TBOPYICTh IBOrO MUTIISI HE JOCIIKCHA,
30KpeMa TaKuil BAXIIMBHH 1 {IKaBUH CETMEHT SIK ap-
XETHITH, Ha KOTpi B. Kypnnuk oco6mmBO akiieHTyBaB
Y MHUCTEUTBI. AKTYaJIbHICTh JaHOTO JIOCIIIKCHHS
MOJISITa€ B HEOOXIHOCTI BUBUCHHSI TBOPYOTO CKC-
MepUMEHTATBHOTO N0CBixy B. Kyprmnka i BHECEHHS
Horo B yKpalHChKE MHCTEIITBO3HABCTBO.

AHaJi3 OCTaHHIX J0cTigxKeHb Ta myOiaika-
uiii. [Tpo mucrenTBo Bacumns Kypuiika B kaHaCbKii
icTopii MHCTENTBa i KyJAbTYpH HAaIUCAHO YNMAJIO
kuur. Y Kanani 3aranom BUHIUIO APYKOM 36 KHHT,
KOHKpeTHO mpo Kypuiaumka Ta MOro MHUCTELTBO.
31e611p110T0 MM 3ycTpidaeMo iHdopMarliro aBrodio-
rpadiuHoro, 6iorpagiuHOro Xapaxkrepy, TakoX OIUC
KapTHH 1 TEKCTH-TIyMadeHHS CaMOT0 XyTOKHHKA JI0
fioro TBopiB. Tako KOHCTATALlisl PI3HUX TEMATUIHUX
JKUBOITMCHUX CEPiif, KATAIOTi30BaHUX [0 KHUTAX-
anmp0oMax, abo K Karajoru 3 Horo BUCTABOK. 3 fe-
TaJBHOTO BUBYCHHS 310paHUX JKEPEJ BUILIABAE, 10
TBOpuYicTh B. Kypunuka mmpoko BUCBIT/ICHA Ta 3HAHA
B KaHAJICbKOMY CYCIIJIbCTBI, OJHAK HA CHOTOIHI MU
HE 3yCTPLJIN KOIHOTO HAYKOBOTO JIOCIII/PKEHHS, SIKE
0 nizHiMano npobieMy apXxeTumiB y Hil. 3Biacu i
BUIUIMBAE MeTa HAILIOTO TOCTiIsKeHHSI — JeTallb-
HO THIIOJIOTi3yBaTH Ta MPOAHANI3yBaTH apXCTHITH
y TBopax Bacuns Kypumuka, oOpaBmu 3a 3pa3ku
TBOPY KOHKpETHUX cepiit «OcTanHi aHi», «[leprmmit
eMmirpanT Ta «Bennka caMOTHICTBY.

Bukiaax ocHoBHOro marepiany. Bacuns
Kypunuk — xaHaachbKuil XyI0KHUK 3 YKPaTHCHKUM
KOpiHHSAM. HaponuBcs B KaHAICHKUX MiBHIYHHX
npepisx mwrary Ansoepra 1927 poky. Ilpaitoas i
TBOPHB y Pi3HUX MUCTEIBKIX cepenoBumax Kanamm,
Mexkcuku it Bennkoi bpuranii. I[Ipoxusum 50 pokis,
CTBOPHB OJU3bKO 10 THCSY KUBOMMCHUX TBOPIB.

ApxiBaxymBoio mpooOiemoro Kypuiuka B
MHUCTEITBI OyJ0 BiTHAWTH CEHC OYTTS IIISTXOM Bi-
3yalizalii akTyaJIbHUX HOAIH )KUTTS 3 IPUCY THICTIO
Bora B Hux. ®eHOMEHAIBHICTH HOTO KUTTEBOTO
JIOpOOKyY ToJsirae HacaMIlepel y HOro BMiHHI TIpH-
LJILHO BUJIOBJIFOBATH IICUXOJIOT1YHI HACTPOT pi3HUX
TpyM 99 IHAUBIIYYMIB Y IEBHUX COMIAIbHUX Cepe/l-
OBHINAX. AHATI3YIOUH X, BiH 3arTHOTIOBABCS B IPYHT
CB1IOMOCTI KO)KHOT'0 00’ €KTa 1 Bi3yaJIbHO Ha IOJIOTHI1
300pakaB BIIACHI KOMEHTapi 10 HUX.

VYV cBOili TBOPUOCTiI PO3TOPTaB AECITKH CO-
LIONCHXOJOTIYHUX TEM, MOPYIIYBaB 1 MparHys
pO3B’s3aTH Pi3HI 3MICTOBi, KOHIENTYallbHI Ta Xy-
JIO)KHBO-CTHJIICTHYHI TIPOOSIeMH, 00’ €IHYIOUH iX B
LUTICHY 1JIe0JIOTIUHY MIaThopMy.

Murels 3 BUCOKUM KOe(DilliEHTOM iHTpaBepT-
HOCTI 3J7I0KaJTli3yBaB y TBOPYOCTI Pi3HOCTHIILOBI Ha-
yana Bijl OperreaiBChbKOT CEOXKETHOCTI i XyI0XKHBOT
KOMTO3UIIIi HAiBy O 3aKPUTHUX CMHUCIIB MUTIIiB-
a0CTPAaKITIOHICTIB.

[IparueHHs! BIAIITYKAaTH CBOE TCHETUYHE KOPIHHS
Ta TICBHE HETIOPO3YMiHHS Y MOJIOZIEIOMY Billi 3 COIIi-
aJPHAM CEPEOBUIIEM CHOPMYBAIIO B KHUTTI BEIIUKY
KUIBKICTh KOMIUIEKCIB, a MOXe paaie ¢ooiid, koTpi
CTaJIM Karaji3aTopoM TBOPYHMX MOMIYKiB MUTIS. Lle
CYTTEBO BIUIHHYJIO Ha (hOPMyBaHHS MOJIOZIO1 JTIOMHH,
0COOJIMBO B IEPio]I, KOJIU POIMHA Iepeixaia B MiCTe4-
ko CroyHBomI, mTar Manito6a, 1933 p. Tyt Kyprnuk
IPOBIB CBOI FOHI POKH. L[e#i mepios] BBaXKa€THCS OHAM
13 HAMCKIIaHININX,, SKUH 3QJTUIIUB TTHOOKHUIN CIIiT Y
JKATTI MUTIISL. BiacHe, corianbHO-IICMXOJIOTIYHI MO-
MEHTH BiIIUTi(QyBaIn paHHE BAXOBAHHS MOJIOZOTO XY-
JIOKHUKA 1 CTaJIH MPUBOJIOM JIO TIOSIBH OPUTIHATBHUX
CIOXKETIB 3 NIOOKIMH CMHCIIOBUMH HaBaHTAKCHHSIMHI
Ta TBOPYUX TpaHCHOPMAITiil HOTO MUCTEIITBA.

VYxe 3 caMOoro TUTHHCTBA YKPAaiHCHKOTO €Mi-
rpaHTa MOXHAa BHBECTH NPUYMHU CTAaHOBJICHHSA
TBOPYOCTi MHUTIIS.

[o-nepure, Hepo3yMiHHA aMOIiTHOTO, TPO-
Te 3y00Xinoro yepe3 Oopru Oarbka B PO3KPHTTI
TaJlaHTy CHMHA 1 HOTO MOTATIB 10 MUCTEITBA; IIEBHA
JecTabiizamis y CTOCYHKax 3 OTOYYIOYHUM CBITOM.
Kypunuk 3a3HaBaB CyTTEBUX HACMIIOBaHb BiJl OHO-
JIITKIB 9epe3 MOBHY MpoOIeMy, aJi’ke TOBOPUB YKpa-
THCHKOIO B aHIJIOMOBHOMY CEPEIOBHIII. SIK HACTIIOK,
1€ TIPU3BEJIO JI0 BTPATH MOYYTTS BIACHOI TiTHOCTI i
3aMKHeHHS B co0i. [TimmiTok mparayB 3HaiiTi cede
B MHCTCIITBI, CIIOYAaTKy CaMOTYXKH, a Ii3HillIe Ha
CTYMIHHUX Ia0JIAX KiJIbKOX YHIBEPCHUTETIB.

ITo-npyre, He3BaKAIOUW Ha TIOCTIiiHI KOHQJTIK-
TH 3 0AaTHKOM Ta BIIYYTTS MEHIIOBAPTOCTI MOPiB-
HSHO 3 MOJIOJIIMM OparoMm, Bacuib XOTiB JOBECTH
0aTHKOBI T1HICTh CBOTO TaJaHTy W KOPUCHICTH BiJl
BJIacHOTO MucTtenTBa. [Ipobiema 6aTbKiBChKOT yBaru
HAaCKpi3HO "irnisuia ncuxoorito Bacwst Kypumka.
Bin autsdoro BiKy i 10 CMEPTEIHHOTO JI0XKA BiH OyB y
MPOTHUCTOSHHI i HAJTArOJ[PKCHHI B3a€EMUH 13 0aThKOM,
KOTpi COPUIMHUIIN HOTO JAETIPECUBHI KPU3H Ta BOKKI
JTyIIeBHI CTaHH.

3axorieHuH icTopisiMu Ipo YkpaiHy Bix Miclie-
BOT'O CBAIIEHUKA 0. Ma€eBCHKOTO, IPAarHyB BiTHANTH
YU PO3Mi3HATH CBOE TeHETHYHE KOPiHHS Yepe3 MpH-
3My MHCTCITBA YU PAAIIC BHKOPUCTATH MUCTELITBO
SIK 3aci0 Bizyasizaiii CBOET MepIIonpUIUHHOCTI.



ITo-TpeTe, po3mi3HATH «BTpPadyeHOTro cedey i
Bora B co0i. BignaiiTi ciaciHHsI i OUMIIICHHS Yepe3
BitacHi TBopui nomryku. i dakTopu i mpuckopuiu
3MiHy TapagurMH PO3BHTKY MHUCTENTBa Bacwis
Kypunuka. Bigrak #0oro TBOpUiCTh Y IIbOMY KITFOUi
MOXKHA PO3JIUIMTH YMOBHO Ha J[BA MEPIOIH: TIEPiox
JI0 HAaBEpHEHHS 1 Tepion HaBepHeHHs. [IpuumHOIO
TAKOTO MOJILTY JKUTTS CTajia BakKKa XBOopoOa, Jempe-
cisi, BijI SIKOT Xy/IOXHUK JIIKYBABCS Y TPHOX KIITHIKAax
Bpuranii. I TyT BacHe 10ro MUCTEIITBO 32 pEKOMEH-
JIAITi€ro JIiKapiB CTaI0 OCHOBHUM aHTHIIETIPECAHTOM
Ta 3MICTOBHM JIOIHIOM y 00poThOi 3 XBOp0OOIO.
Jlomomorria iomy, 6€3yMOBHO, Bipa, 10 CIIPUYMHIIIA
IO TOITYKY BUIIHX cruT CriaciHHS.

OnHoro 3 QyHIAMEHTAIBHUX TEM MHUCTCITBA
KaHAJICbKOTO XyJOKHHKA CTala TeMa apXeTHUIiB.
Bimomo, 1m0 aBrop 6arato mikaBUBCS MpoOIeMaMH
¢inocodii i ncuxosorii i YMMano mcas Mpo Ie.
HamaraBcsi TeOpeTHYHO-IPAaKTHIHIM CII0COOOM
PO3B’s3aTH MTOCTABJICHI TIepe T COOO0I0 MMTaHHS Oy TTS,
CaMOTHOCTI, KOJICKTHBY, iCHyBaHHs bora.

I3 HU3KW apXeTuIniB, Ki MH CIIOCTEpIraeMo
y #OoTr0 TBOPYOCTi, — apXeTHI MaTepi, POIHHH,
CaMOTHOCTI, NEpIIOEeMIrpanTa, — apXeTHIl Marepi
Kypumuk BimoOpaxae y cepii «Ilepmi ykpaiHChKi
Kinku-emirpantku» Ukrainian Pioneer Women
[7, c. 4], sxy BUKOHAB Ha 3aMOBJICHHs AcoIriaril
yKpainchkux kiHok Kanaam 1965(67) poky. ¥ it
cepii aBTOp MPOCTO KaHOHI3Yy€E YKPAiHCHKY JKiHKY-
eMIrpaHTKy, pOOITHHUIIIO, MaTip, OMIKYHKY POIMHH.
3HayHa yBara TyT 3BEpPHEHA Ha BUXOBAHHS IiTEH
Ta TICHUH KOHTAKT YXIHKH-MaTepi 3 POAMHOIO Ta
PYTUHHAMHU BUMYIICHUMH O0OB’SI3KAMH B JTAIICKUX
KaHAJIChKUX MPEPIsIX.

Apxetun nepmoemirpanta Kypunuk Bigo-
Opa3uB y JITOINCHUX CePisiX « YKpaTHCBKI ITIOHEPH)
(1971-1976), «Ilonsaxu B Kanazi», (1977), «Espei
B Kananmi» (1975), «Jlromn Apkruxu» (1975), 3a-
KOJIyBaBIIIM HAI[iOHAJILHY MEHTAJIBHICTH KOXKHOTO
Hapomy sIK yHiBepcanbHUH (eHoMeH Harlii. TyT aBTop
JIEMOHCTPYE HEBITBOPOTHICTD iCTOPHYHUX 0OCTaBUH
Ta NUISXHU aIaNTaIlil B KAHAJICBKHUX IPEPisSX eMirpaH-
TiB PiI3HHX HaIiOHATHLHOCTEH.

JleranpHinIe MU 3yMTUHUMOCS Ha apXeTHITi
camMoTHOCTI. SIK BioMo, Ile HalMoNoIIINi apxe-
THII, SIKAH TT09aB (QOPMYBATHCS y CBiTi 3 PO3BUTKOM
CydJacHOi HayKH, B Yac TEXHOJIOT1YHHX IIMB1JTi3aIIiMH,
KOJIH «BMEPJIH OOTM 1 JIFOIMHA CTaIa [ICHTPOM CBITY.
YTBOPHBCS apXETHUIT TaK 3BaHOI «ITATOJIOTIYHOT CaMO-
THOCTI» Ha 0a31 IyIIeBHUX PO3JIAIIB i MOIIYKiB BHY-
TPIMIHBOTO MPUMHUPEHHS ocoducrocti. DyHnaameHT
IIBOTO apXETHITY 0a3y€eThCs Ha TIOMTYKY JIiaJoTy MiK
MoauHOIO 1 borom. ApXeTun caMOTHOCTI Xapakre-
PHU3YETHCS TIEBHOIO BHYTPIIIHBOIO 130JIAILII€I0, MO-
POXKHEUEI0, XOJIOIOM i 0€33MiCTOBHUM iCHYBaHHSIM.

V Takiii mapaaurmi MomryKiB apXeTHITiB CaMo-
THOCTI Ha MOJIOTHAX MUTI[SI IOCTAIOTh Psij 00pa3iB
1mo3a mpoctopoM i vacoM. Lle, HanpukIa, 300paxkeH-
HS CTaporo CIIIIIIS, 3aMeP3JI0T0 BOPOHA, HEIIACHOTO
MOJIOPOXKYIOUOro MiJ MOKpOoBOM BiTpy (puc. 1),
HaJIIKAHOTO Ti/UTITKA Y CHOII CiHa YM MOKHHYTOTO
xyomarka. O6pa3u caMOTHOCTI B OCHOBHOMY 30Ce-
pemKeHi y TBopax cepiii «Bennka caMOTHICTBY Ta
«OcranHi gHi» (puc. 2).
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300pakaroun TrepoiB CaMOTHOCTI, XyAOXHHUK
HaMaragpcs ITOJ0JIaTH BIACHY EMOIIiIHY OPO)KHETY.
Jo6pum npukiagom OyayTh kKapTHHU «JIF000B 1 He-
HaBUCTHY (1968) Ta « XKutTsa Bocenn» (1964), B skux
XYIIOYKHUK ITOKA3y€e BCIO INTUOWHY BiT4aro, JTFOICHKOT
cHiM 1 cabKOCTI i HEBIZOMOCTI y 3aBTPAaLIHEOMY
IHi [6, c. 82-83].

3Bifgcu — KoHQIryparisi KOXKHOi HOBOI 3Mic-
TOBOi TeMH MuctelTBa Kypuianka BU3HauYajmacs
MEBHOI0 KOMOiHaIi€0 (HaKTOPiB: TICUXOJIOTIUHHX,
npodeciitHux, TBOPUO-1/1€0IOT1UHIX, MaTepiaTbHUX.

Kosken 3 apxeruniB Kypunka npuxoye B co0i
0araro 3MiCTiB, SIKi HAIIAPOBYIOTHCS, TIEPETYKYIOTHCS
OZIVH 3 OMHUM. SIKITIO YSBUTH apXeTHII Y BHITISIL Ocep-
Jisl, IO SIKOTO HaOJNMIKAKOTBhCS 33 3HAYCHHSM YCi HOTO
KOHKPETHI BHSIBH, TO CTaHE 3pO3yMLIO, IO B IIEOMY
BHTIQJIKy CHIBICHYIOTh 06arato BHIIB 3B’s3KiB 1 MikK
OCepIsM Ta HOr0 KOMIIOHEHTaMH, 1 Mi>K KOMIIOHCHTaMH
okpemo. [Ipo 1e ToBOPSITH CIOXKETH 13 300paKEHHIM
OararoirypHUX KOMIIO3HITIH, MiX SIKUIMU 3aB’sI3aHi
Pi3HI KOHTEKCTH, JIFOICHKI JIOJ 1 3aryOmneHi ayrii.

CaM MUTEIb MOHATTS apXETUITy YSBIAB K
MOCYIUHY, KOTpa MO)KE HAIIOBHIOBAaTHCS pPi3HOMA-
HITHMMH 3MICTaMH, SIKi OLIBII TICHO YM BiJJAJ€HO
B3aEMOJIIIOTHh MK COOOI0 Ha CYIUIbHIM KaHBI MFC-
TEI[LKOTO TBOPY.

3arajioM apXeTuIl sIK TaKMH MICTHTH y co0i
cucteMy OaraTo3HadHUX CUMBOJIIB, SIKi PO3KPHBAIOTh
3MICTOBY 3arajgkoBICTh peueill 1 He BUPAKAIOTHCSA
OCTaTOYHO i1 IIJIKOM y KO)KHOMY KOHKPETHOMY 00-
pasi. Binrak mis po3yminHsI HaO0py CHMBOJIB Tpeda
3JTy4aTy MiaJIOTIYHUH CIIOCIO Mi3HAHHS, OCKUIBKH
CHUMBOJI iCHY€ 1 BIUIMBA€ HA CBIJOMICTH JIONUHU
He3aJIe)KHO BiJ caMoi JIOAWHU 1 30epiraeTbecs y
CBiJIOMOCTI JIFOJMTHY Y€pe3 HECBITOMU BILJIUB apXe-
tuny. CBiIOMICTb JIFOIUHHU € BTOPUHHOIO CTOCOBHO
KOJIEKTUBHUX HECBiZOMUX ysBIeHb. KpiM Toro, ap-
XETHITA B32EMOIIOB’ s13aHi Mi>K CO000, 3yMOBITIOI0UH
ICHYBaHHsI CBOEPITHOT KOMILIEMEHTapHOI napu. J{is
MIPHUKIIAIY, ApXETUTI MaTepi MOXKE iCHYBaTH aBTOHOM-
HO ¥ pa3oM 3 TUM OyTH TIOB’SI3aHHUM 13 apXETHUIIOM
qutnHU. Tak, apXeTHUIl CaMOTHOCTI OB’ sS3aHUH 13
apXETHUITIOM KOJICKTHBHOTO [4, ¢. 366-386].

VY xutti Kypminka ocobiuBa caMOTHICTh
BIZTYKHYJacsi B MEKCHMKAaHCHKOMY IEpiOfl ImiJ| yac
HaB4aHHA B [HcTUTYTI Annennu B Mexiko (Instituto
Allende in Mexico), 1€ BIUTUB OTOYEHHS KapIHHATb-
HO 3MIHIOE KaTeropii po3yMiHHs CBIiTy, Mopami #
TYMaHHUX T€HJIEPHIX BIOI00aHb MOJIOIOTO MUACTIIS.
V 1neit nepion XyIoKHHK BigdyBaB cebe JOCTOTY
BUXOJIOIICHUM, a Y TBOPYOCTI MParHyB 3HAHTH BH-
TIpaBIAHHS CBOIM 3aIliKaBICHHSM.

Yee xutTs Kyprimnk BiayBaB coIliaibHy camo-
THICTb, 1 1I¢ aOCOJIIOTHO HE 3aJI€3KajI0 BiJ KIIBKOCTI
Jo/Iel Y1 HaCMYEHOCTI MOMIH, sIKi HOTO OTO9yBaIH.
Binbrre Toro, y cBoix 6aratoirypHux KOMIO3HIIISX,
BUKOHAHMX Y OaraTiii OJiXpOMHii rami, aBTop BH-
pa3HO BUIUISAB MEPCOHAXKA SK HOCIS CITyCTOIIEHOT
nyti. Mi>kocoOHCTICHAa CAMOTHICTh — ITEPEKMBaHHS
IH/IMBIIOM BTPaTH YM HECTadi JyXOBHOTO 3B’S3KY 3
IHIIIOI0 KOHKPETHOIO 0COOUCTICTIO. SK yxKe 3ramy-
Bajocsi, mpobiiema 0aThKIBCHKOT yBarm HacKpi3HO
yimsuia ncuxonorito Bacuns Kypunuka. Bin qu-
TSYOTO BiKY 1 0 CMEPTEIHHOTO JIOXKa aBTOp OYyB y
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Puc. 1. Camornicts. [opora. 1973. Mimana texuika, Me3oHit. 13,5 x 34 cm. Konekuis Mapii Ctupankiu.
Toponto, Kanana. ®oro X. beperosceskoi, 12.2017

Puc. 2. Ocranni gui. Cepist. Ne 25. 1971. Mimana texnika, Me30HiT. 48,9 x 50,8 cm. [IpuBatHa Kojekis
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MIPOTUCTOSHHI i HaJIaro/pkeHH1 B3aEMHH 13 BIACHUM
0aTbKOM, KOTPi CIIPUYHUHUIIN HOTO JCTIPECUBHI KPU3H
Ta BaXKI1 JYIICBHI CTaHU.

Camotnim Bacunbs Kypuimk BigdyBas cebe
3aBXKIM. SIK pe3yabTar boTo BUiilia Horo aBTo0io-
rpadis nix HazBoo «llle XTock 31 MHOIOY», HE TUIBKH
HaIMCaHa, a ¥ MPOITIOCTPOBAaHA CAMHM aBTOPOM.
CaMOTHICTb MOJIOHO] JIFOAWHM K CAMOITI3HAHHS
CaMOTBOPEHHS JIONIOMOIJIa HOMY BUHTH 3 IPOCTOPY
BHHH 3a MeXI1 0aTBbKIBCHKOI CiM’T 1 cTaTh caMOzocC-
TaTHLOIO ocobwmcTicTio [5, ¢. 200-201].

Murens, sx [Ipomereil, 3anantoe BOrOHb y
CEePIISIX JFOJIEH, OCBITIIIOIOYH IIJISX IO MaOyTHHOTO.
CaMme B 1Ie# Yac BIH CTa€ HAJA3BHYAMHO CAMOTHIM,
HE3PO3YMIJIMM 1 JTAJISKUM BiJ JIrozieit, siki foro oTo-
YyIOTh, 00 BUKOHYE BEJIMKY MICil0 — «BHUPA3HTH
MaiioyTHe cBoei eoxu» (E. Holiman) [2, c. 208].

3aB/IsIKY TIEPETBOPEHHIO MHHYJIOTO Y CUMBOJIH
OCTaHHIMH OKPECITIOIOTHCSI CMUCIIH MaOy THBOTO, &
apXETUIHN BUCBITIIOIOTHCA AK «KYJIBTYpa IOIEpery
Hacy. OCh YOMY PEKOHCTPYKIIIT apXETHITIB MOXKYTh
HaOyBaTH aKTyaJbHOTO 3HAYEHHS 1 JOMTOMAaraTu
OIIIHIOBATH Ti UM iHIII TBOPYi JTOCBIIN YU KYJIBTYPHI
IpoLecH sIK HallioHabHI heHomenH [1, c. 304].

IToBepTarouuchk 10 MPOOIEMU ApXETHUIIIB 5K
yHiBepcaliid KyJabTypH, HEOOXITHO IMiIKPECTUTH iX
«IEPETIKAHHM BiJI TICHXIYHOI CTPYKTYPH 10 KYJb-
TypHOTO ()eHOMEHA.

IIpote, 3Beprarournch o K. FOnra Ta anamizyro-
YM apXETUITH KOJICKTUBHOTO 1103aCB1IOMOT0, MOXHA
CKa3aTy, 0 apXETHITH HE € PO3BIHEHUMH 00pa3amu,
a e mpaodpazamu (epioodpazamu), ki BUI03Mi-
HIOKOTBCS 3QJICXKHO BiJI 4aCY, MiCIIsL, COI[IOKYIBTYPHOTO
CepeNOBHIIA, 3PEIITOI0 1HIUBIAyyMa, 0COOUCTOCTI.
ApXETUIIN € NEBHUMHU cXeMaMu. TakuM 4YHHOM,
BiZ0yBa€ThCs IIEBHUI PyX BiJ] apXETUIIAIBEHOTO TIep-
moo0pasy 1o XymoKHBOTO 00pa3y. ApXeTHIaIbHUI
nepmoodpas, K ifeanbHU 00pa3, He € MaCUBHUM
JI3epKAJbLHUM BiZJOOpaKEHHSM, 1€ PE3yJbTar MeB-
HOT TICUXIYHOI TisUTbHOCTI cy0’ekTa. OcoOMMBiCTIO
XyI0XKHBOTO 00pa3y € Woro cyd’€KTHBHA CTOPOHA,
sKa crienialibHO (ikcyeThbesi, HaOyBalOUM CMHCIY M
XapakTepy XyIoKHBOTO. XyI0KHE PO3TOPTaHHS ITPao-
Opa3sis, 3a ciioBamu K. I. FOHTa, y IEeBHOMY CEHCI, € iX
NepeKIIagaHHsIM MOBOIO CYy4acHOCTI, 11100 KOXKEH MaB
JIOCTYTI JI0 TUX TTIMOMHHUX JDKEPEIT KHUTTS, K iHAKIIIe
€ HeZOCTYTIHI. TaKiM YHHOM, XyJTOXKHS TBOPUICTh CTAE
3aco00M TpaHc(opMalii NCUXiYHUX (EHOMEHIB Yy
KyaeTypHi [3, c. 15].

V npomy koHTekcTi TBOpH B. Kypunuka € He
IIPOCTO NPSIMOJIIHIHHUM BioOpakKeHHSIM NiHCHOCTI:
IIe CBOTO POIy MECEKi 3 OaraTo3HauHUM 3MiCTOM,
TepeHacHYeHi CUMBoOJIaMU i MeTadopamu, Jie repe-
TUHAIOTHCS CBITCHKUM 1 CAaKpaJIbHUI CBITH.

BucHOBKH. SIKIII0 TOBOPUTH PO APXETUITH Ta
cuMBoIK y TBopuocTi B. Kyprunka sik yHiBepcasbHi
(heHOMEHH, TO MaEMO Ha yBa3i HECKIHYEHHUH IpoLiec
CMUCJIOYTBOPEHHS, a TAKOX TIepeaadi Ta TPaHC ISl
3MICTiB — TIEBHUX MEPS)KUBAHD UM TOAIH, SKi Bif-
OyBaJMCsl y JKMTTI MHUCTI YU COLIIOKYJIBTYPHOMY
cepenoBuIIi cepeMHn XX CT.

IlepcneKTHBH MOAAJBIINX AOCiIKEHb.
VY mporeci MoAaiIbIIOro AOCTiKEHHS! TBOPUOCTI
Bacwist Kypunnka sk GpeHOMEHanbHOTO SBHUINA Y

po3gain

CBITOBOMY MHCTEITBI, BAXKIIMBO KOMILIEKCHO OXO-
MMMTH BCI 3acagHu4i imel Ta KOHIEMil, 3aKiIageHi
ABTOPOM B OCHOBY TBOPYOCTI, MPOAHaIIi3yBaTH
CMHCJIOBI Ta XYIOKHBO-CTHIIICTHYHI OCOOTUBOCTI
HOro MUCTEITBA, SIKE BiIrpaBalio i BiZlirpac Baromy
POJIb Y COLIIOKYABTYpPHOMY cepenoBuili Kanamu.
Baxnmuo nmoepHyTH iM’s1 Kypunuka i B HayKOBHit
00ir ykpaiHChKOTO MHCTEITBO3HABCTBA Ta yKpaiH-
CBKOI KYJIETYPH 3arajioM.
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