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in an inverted form, but there is none of that straining 
after mere device which makes ' counterpoint ' (and justly 
fiO) almost synonymous with ugliness. Such a thoroughly 
devotional tone breathes through the whole motett that 
it is difficult to believe it comes from the pen of the 
author of; Fanst." Will not M. Gounod while he is 
amongst us, exiled from llis most unhappy country, write 
solne antbems ? 

There is a green hilt far c6way. Sacred Song. Poetry 
by Mrs. C:. F. Alexander. Masic composed by (:harlas 
Gounod. 

M. GOUNOD is so thoroughly earnest in alI his settings 
of sacred words that, even where we are inclined to dis- 
agree with him in his method of expressing that earnest- 
ness, we cannot but admit that, frorn hi3 own point of 
view, he has llever fior a moment lost sight of- that 
reverence for his subject without which no composer can 
hope to produce works of any real value, either to art or 
religion. Thei song before us, however, can scarcely excite 
any such difference of opinion, and we have only to record 
our admiration of those merits of the composition on a 
close +3xamination, which appeared fully shared by the 
audience at the Philharmolic concert, when it was sung 
for the first time by Mr Santley, and enthusiasticallv 
encored. The poetry, which is admirably suited for 
music, ;s taken from an attractive little volunwe called 
" Hyglns for Little Children," by 3Irs. C. F. Ale:xander 
The placid opening, in F minor, is deeply devotional 
and amongst many points of excellence in the truthful 
expression of the words, may be mentioned the wailing 
effEct of the nainor ninth on the dominant to the l;ne- 
" He died that we might be folgivell," and the change to 
the major on the words-'; There was no other good 
enough," the chords which accompany the song up to this 
point being now replaced by tri*lets. The conclusion 
too, wheres between the vocal phrases, the harp is heard 
for the first time, is extrenlely beautiful. ()f course the 
song is much enriched by the orchestral accompaniments- 
but the pianoforte part is excellently written, and we can 
scarcelv doubt that with contralto and baritone singers 
this latest work of one of the most popular cotllposers of 
the day, will become an established f:avourite, both for 
concert-roonl and domestic performance. 

Bewa;we. (I know a maiden.) Song. Written by H 
W. Longfellow Music composed by C)harles Gounod. 

THESE excellent verses of Longtellow have tempted so 
many of our native composers to give them a rnusical 
colouring which shall sympathise with the archness of the 
poetry that it becomes curious to see how they have been 
set by a foreigner. It is almost unnecessary to sav that 
M. Gounod's treatnlent of the subject is thorollghly 
original and highly effective. 'rhe light symphony which 
usbers in the opening subJect is in good keeping with the 
character of the song; and the figure in the accompani- 
ment, which runs abo+7e the voice, anci is carried on with 
few interruptions, as an independent part, gives much 
vitality to the vocal theme, which expresses the words of 
warning with true musical accuracy. A goo(l e*ect is 
gained by the frequent pauses on the admonitory phrases 
"Take sare" and ;;Beware*" and the few bars of 
triplets in the pianotorte part form a good contrast with 
the rest of the accompaniment. The song will require to 
be sung with a due regard to the meaning both of the 
poet and coruposer; but vocalists po,ssessed of such 
dramatic power may safely rely upon the eSect of the 
composition. 

lthe Daisy. Song. The words translated from the 
French of Alex. Dumas, fils, by Henry Duleken, Ph.V. 
Music composed by Charles Gounod. 

SHOULD the residence of M. Gounod in this country be 
merely temporary, he is like?ly to leave us many interest- 
ing reminiscences of his sojourn amongst us; for in addi- 
tion to the compositions we have already noticed (all of 
which were written very recently) we have here a xTocal 
trifle which, in its way, is a perfect gem. We should say 
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M. Gounod's treatnlent of the subject is thorollghly 
original and highly effective. 'rhe light symphony which 
usbers in the opening subJect is in good keeping with the 
character of the song; and the figure in the accompani- 
ment, which runs abo+7e the voice, anci is carried on with 
few interruptions, as an independent part, gives much 
vitality to the vocal theme, which expresses the words of 
warning with true musical accuracy. A goo(l e*ect is 
gained by the frequent pauses on the admonitory phrases 
"Take sare" and ;;Beware*" and the few bars of 
triplets in the pianotorte part form a good contrast with 
the rest of the accompaniment. The song will require to 
be sung with a due regard to the meaning both of the 
poet and coruposer; but vocalists po,ssessed of such 
dramatic power may safely rely upon the eSect of the 
composition. 

lthe Daisy. Song. The words translated from the 
French of Alex. Dumas, fils, by Henry Duleken, Ph.V. 
Music composed by Charles Gounod. 

SHOULD the residence of M. Gounod in this country be 
merely temporary, he is like?ly to leave us many interest- 
ing reminiscences of his sojourn amongst us; for in addi- 
tion to the compositions we have already noticed (all of 
which were written very recently) we have here a xTocal 
trifle which, in its way, is a perfect gem. We should say 

in an inverted form, but there is none of that straining 
after mere device which makes ' counterpoint ' (and justly 
fiO) almost synonymous with ugliness. Such a thoroughly 
devotional tone breathes through the whole motett that 
it is difficult to believe it comes from the pen of the 
author of; Fanst." Will not M. Gounod while he is 
amongst us, exiled from llis most unhappy country, write 
solne antbems ? 
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The placid opening, in F minor, is deeply devotional 
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expression of the words, may be mentioned the wailing 
effEct of the nainor ninth on the dominant to the l;ne- 
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the major on the words-'; There was no other good 
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point being now replaced by tri*lets. The conclusion 
too, wheres between the vocal phrases, the harp is heard 
for the first time, is extrenlely beautiful. ()f course the 
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but the pianoforte part is excellently written, and we can 
scarcelv doubt that with contralto and baritone singers 
this latest work of one of the most popular cotllposers of 
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concert-roonl and domestic performance. 

Bewa;we. (I know a maiden.) Song. Written by H 
W. Longfellow Music composed by C)harles Gounod. 

THESE excellent verses of Longtellow have tempted so 
many of our native composers to give them a rnusical 
colouring which shall sympathise with the archness of the 
poetry that it becomes curious to see how they have been 
set by a foreigner. It is almost unnecessary to sav that 
M. Gounod's treatnlent of the subject is thorollghly 
original and highly effective. 'rhe light symphony which 
usbers in the opening subJect is in good keeping with the 
character of the song; and the figure in the accompani- 
ment, which runs abo+7e the voice, anci is carried on with 
few interruptions, as an independent part, gives much 
vitality to the vocal theme, which expresses the words of 
warning with true musical accuracy. A goo(l e*ect is 
gained by the frequent pauses on the admonitory phrases 
"Take sare" and ;;Beware*" and the few bars of 
triplets in the pianotorte part form a good contrast with 
the rest of the accompaniment. The song will require to 
be sung with a due regard to the meaning both of the 
poet and coruposer; but vocalists po,ssessed of such 
dramatic power may safely rely upon the eSect of the 
composition. 

lthe Daisy. Song. The words translated from the 
French of Alex. Dumas, fils, by Henry Duleken, Ph.V. 
Music composed by Charles Gounod. 

SHOULD the residence of M. Gounod in this country be 
merely temporary, he is like?ly to leave us many interest- 
ing reminiscences of his sojourn amongst us; for in addi- 
tion to the compositions we have already noticed (all of 
which were written very recently) we have here a xTocal 
trifle which, in its way, is a perfect gem. We should say 

in an inverted form, but there is none of that straining 
after mere device which makes ' counterpoint ' (and justly 
fiO) almost synonymous with ugliness. Such a thoroughly 
devotional tone breathes through the whole motett that 
it is difficult to believe it comes from the pen of the 
author of; Fanst." Will not M. Gounod while he is 
amongst us, exiled from llis most unhappy country, write 
solne antbems ? 

There is a green hilt far c6way. Sacred Song. Poetry 
by Mrs. C:. F. Alexander. Masic composed by (:harlas 
Gounod. 

M. GOUNOD is so thoroughly earnest in alI his settings 
of sacred words that, even where we are inclined to dis- 
agree with him in his method of expressing that earnest- 
ness, we cannot but admit that, frorn hi3 own point of 
view, he has llever fior a moment lost sight of- that 
reverence for his subject without which no composer can 
hope to produce works of any real value, either to art or 
religion. Thei song before us, however, can scarcely excite 
any such difference of opinion, and we have only to record 
our admiration of those merits of the composition on a 
close +3xamination, which appeared fully shared by the 
audience at the Philharmolic concert, when it was sung 
for the first time by Mr Santley, and enthusiasticallv 
encored. The poetry, which is admirably suited for 
music, ;s taken from an attractive little volunwe called 
" Hyglns for Little Children," by 3Irs. C. F. Ale:xander 
The placid opening, in F minor, is deeply devotional 
and amongst many points of excellence in the truthful 
expression of the words, may be mentioned the wailing 
effEct of the nainor ninth on the dominant to the l;ne- 
" He died that we might be folgivell," and the change to 
the major on the words-'; There was no other good 
enough," the chords which accompany the song up to this 
point being now replaced by tri*lets. The conclusion 
too, wheres between the vocal phrases, the harp is heard 
for the first time, is extrenlely beautiful. ()f course the 
song is much enriched by the orchestral accompaniments- 
but the pianoforte part is excellently written, and we can 
scarcelv doubt that with contralto and baritone singers 
this latest work of one of the most popular cotllposers of 
the day, will become an established f:avourite, both for 
concert-roonl and domestic performance. 

Bewa;we. (I know a maiden.) Song. Written by H 
W. Longfellow Music composed by C)harles Gounod. 

THESE excellent verses of Longtellow have tempted so 
many of our native composers to give them a rnusical 
colouring which shall sympathise with the archness of the 
poetry that it becomes curious to see how they have been 
set by a foreigner. It is almost unnecessary to sav that 
M. Gounod's treatnlent of the subject is thorollghly 
original and highly effective. 'rhe light symphony which 
usbers in the opening subJect is in good keeping with the 
character of the song; and the figure in the accompani- 
ment, which runs abo+7e the voice, anci is carried on with 
few interruptions, as an independent part, gives much 
vitality to the vocal theme, which expresses the words of 
warning with true musical accuracy. A goo(l e*ect is 
gained by the frequent pauses on the admonitory phrases 
"Take sare" and ;;Beware*" and the few bars of 
triplets in the pianotorte part form a good contrast with 
the rest of the accompaniment. The song will require to 
be sung with a due regard to the meaning both of the 
poet and coruposer; but vocalists po,ssessed of such 
dramatic power may safely rely upon the eSect of the 
composition. 

lthe Daisy. Song. The words translated from the 
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that it is simplicity itself, were there not artistic tonches 
throughout the song never to be found in the works of 
those smooth ballad writers who, with their sugary 
melodies and obvious harmonies, have done so mach 
towards vitiating the taste both of vocalists and listeners 
within the last few years. The little poem of Dumas has 
been so happily rendered into English verse by Or. 
Duleken that we much doubt whether M. Gounod's music 
does not flow more natulally to the translation than to the 
original words. The theme is extremely pleasing, and all 
excellent eSct i9 gained by the measure of the poetry, the 
short lines adding an irresistible charm to the melody. 
After the close on the dominant, some transient modula 
tions, as unexpected as they are pleasing, exptess the, 
feeling of the poetry with remarkable fidelity, and we are 
led back to the original ker by the simplest possible lneane. 
We trust that M. (iounod will give us many more of such 
songs before he bids us adieu. 

O God, whose ?7ature and property. Full Anthem for 
Four Voices. By S. S. Wesley 

A SHORT and easy Anthem, ecclesiastical in style, but 
with plenty of ulelody. The ;;Amen," which grows, as 
it were, out of the closing words of the prayer, forms an 
admirable climax to this excellent composition. 

Iam lthine, O save me. Full Anthem for Five A&oices. 
Efr S. S. Wesley. 

THIS short Anthem is full of those characteristics of 
style which Dr Wesley's previous works have led 
musicians to associate with his name. It cannot be too 
highly commended. 

Come unto AIe 11 ye that labour. Anthem. By Sir G. J 
Elvey, Mus. Doc. 

As a whole this Anthem will not compare favourably 
with that charming composition of Stafird Smith to the 
same words, eo well knowll in otlr cathedrals, but it has 
the recomrxlendation of sitnplicity and 4; swilag " (as it is 
inelegantly ternled), qualities svhich will, no doubt, to a 
great estent, atone for its, general want of character. 

The Lord is fz11 of compassio7a and mercy. Anthem. 
Composed by Sydney El. V\Villiams. 

WE take this, Anthem as a promise of better thinors to 
coine. With a little more definition of purpose and ex- 
perience in construction, Mr. Williams may make contri- 
buti*ns of some value to the stock of Eliglish (Shurch 
music. At present we note certain crudities-and a few 
errora,-amongst much that is commendable. 

lthzrteen Xymn Tunes. Composed by J. Tilleard. 
1. God, who qnadest er6rth and hecGve7z. 2. Bear 4U? 

.solemn Litany. 3. So bless Thychosen race. 4. Brightly 
gleams o24r Banrler. 5. Shy will be done. G. Zhozgh 
natul e's strength decay. 7. Onward Christian soZdie? s. 
8. O Lord God eternal. 9. Onward slnd 24pward. lO. Lecud 
kzndly Li!ght, 11. Rock of czges. 12. Rejoice for evermore. 
13. l\4ea1 er, rny God7 to 1'>zee. 

OF these 'l'unes many of which contain all the quali- 
fic.ations necessary to the making of a good Hymn Tune 
-Nos. 1, 3, 5, 6, 10 and 13 are the best, being generally 
marked by a good telling melody, and harmonies which 
although nlodern (and sometirnes a little too modern,) 
are, upon the whoie, satisfactorv. Occasionally Mr. Tilleard 
seems to lose sight of the fact that Hymns are, as a rule, 
inttnded for the service of God; as in No. 8, wherethe 
initial quavers are somewhat objectionable, and in 
STo. 7, which is decidedly secular. But, on the other 
hand, he exhibits a warmth of des70tional feeliog-as ill 
No. 5 which hardly leaves anything to be desired. And 
again, as a specimen of a good solid Tune, Nov 3 is in 
every way admirable. No ] 0 might achieve some popu- 
larity were the rhathm reconsidered. As it is at presentk 
a really good Tune is spoilt by an arbitrary and unneces- 
sary adaption of a false rhythm. No. 13 is altogether 

i goobl the popular Bymn 44 Nearer, my God, to 'l'hee,1' 
having seldom received a better setting. The sequence 
ear the eIld deserves the most unqualified praise. 
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musicians to associate with his name. It cannot be too 
highly commended. 

Come unto AIe 11 ye that labour. Anthem. By Sir G. J 
Elvey, Mus. Doc. 

As a whole this Anthem will not compare favourably 
with that charming composition of Stafird Smith to the 
same words, eo well knowll in otlr cathedrals, but it has 
the recomrxlendation of sitnplicity and 4; swilag " (as it is 
inelegantly ternled), qualities svhich will, no doubt, to a 
great estent, atone for its, general want of character. 

The Lord is fz11 of compassio7a and mercy. Anthem. 
Composed by Sydney El. V\Villiams. 

WE take this, Anthem as a promise of better thinors to 
coine. With a little more definition of purpose and ex- 
perience in construction, Mr. Williams may make contri- 
buti*ns of some value to the stock of Eliglish (Shurch 
music. At present we note certain crudities-and a few 
errora,-amongst much that is commendable. 

lthzrteen Xymn Tunes. Composed by J. Tilleard. 
1. God, who qnadest er6rth and hecGve7z. 2. Bear 4U? 

.solemn Litany. 3. So bless Thychosen race. 4. Brightly 
gleams o24r Banrler. 5. Shy will be done. G. Zhozgh 
natul e's strength decay. 7. Onward Christian soZdie? s. 
8. O Lord God eternal. 9. Onward slnd 24pward. lO. Lecud 
kzndly Li!ght, 11. Rock of czges. 12. Rejoice for evermore. 
13. l\4ea1 er, rny God7 to 1'>zee. 

OF these 'l'unes many of which contain all the quali- 
fic.ations necessary to the making of a good Hymn Tune 
-Nos. 1, 3, 5, 6, 10 and 13 are the best, being generally 
marked by a good telling melody, and harmonies which 
although nlodern (and sometirnes a little too modern,) 
are, upon the whoie, satisfactorv. Occasionally Mr. Tilleard 
seems to lose sight of the fact that Hymns are, as a rule, 
inttnded for the service of God; as in No. 8, wherethe 
initial quavers are somewhat objectionable, and in 
STo. 7, which is decidedly secular. But, on the other 
hand, he exhibits a warmth of des70tional feeliog-as ill 
No. 5 which hardly leaves anything to be desired. And 
again, as a specimen of a good solid Tune, Nov 3 is in 
every way admirable. No ] 0 might achieve some popu- 
larity were the rhathm reconsidered. As it is at presentk 
a really good Tune is spoilt by an arbitrary and unneces- 
sary adaption of a false rhythm. No. 13 is altogether 

i goobl the popular Bymn 44 Nearer, my God, to 'l'hee,1' 
having seldom received a better setting. The sequence 
ear the eIld deserves the most unqualified praise. 

that it is simplicity itself, were there not artistic tonches 
throughout the song never to be found in the works of 
those smooth ballad writers who, with their sugary 
melodies and obvious harmonies, have done so mach 
towards vitiating the taste both of vocalists and listeners 
within the last few years. The little poem of Dumas has 
been so happily rendered into English verse by Or. 
Duleken that we much doubt whether M. Gounod's music 
does not flow more natulally to the translation than to the 
original words. The theme is extremely pleasing, and all 
excellent eSct i9 gained by the measure of the poetry, the 
short lines adding an irresistible charm to the melody. 
After the close on the dominant, some transient modula 
tions, as unexpected as they are pleasing, exptess the, 
feeling of the poetry with remarkable fidelity, and we are 
led back to the original ker by the simplest possible lneane. 
We trust that M. (iounod will give us many more of such 
songs before he bids us adieu. 

O God, whose ?7ature and property. Full Anthem for 
Four Voices. By S. S. Wesley 

A SHORT and easy Anthem, ecclesiastical in style, but 
with plenty of ulelody. The ;;Amen," which grows, as 
it were, out of the closing words of the prayer, forms an 
admirable climax to this excellent composition. 

Iam lthine, O save me. Full Anthem for Five A&oices. 
Efr S. S. Wesley. 

THIS short Anthem is full of those characteristics of 
style which Dr Wesley's previous works have led 
musicians to associate with his name. It cannot be too 
highly commended. 

Come unto AIe 11 ye that labour. Anthem. By Sir G. J 
Elvey, Mus. Doc. 

As a whole this Anthem will not compare favourably 
with that charming composition of Stafird Smith to the 
same words, eo well knowll in otlr cathedrals, but it has 
the recomrxlendation of sitnplicity and 4; swilag " (as it is 
inelegantly ternled), qualities svhich will, no doubt, to a 
great estent, atone for its, general want of character. 

The Lord is fz11 of compassio7a and mercy. Anthem. 
Composed by Sydney El. V\Villiams. 

WE take this, Anthem as a promise of better thinors to 
coine. With a little more definition of purpose and ex- 
perience in construction, Mr. Williams may make contri- 
buti*ns of some value to the stock of Eliglish (Shurch 
music. At present we note certain crudities-and a few 
errora,-amongst much that is commendable. 

lthzrteen Xymn Tunes. Composed by J. Tilleard. 
1. God, who qnadest er6rth and hecGve7z. 2. Bear 4U? 

.solemn Litany. 3. So bless Thychosen race. 4. Brightly 
gleams o24r Banrler. 5. Shy will be done. G. Zhozgh 
natul e's strength decay. 7. Onward Christian soZdie? s. 
8. O Lord God eternal. 9. Onward slnd 24pward. lO. Lecud 
kzndly Li!ght, 11. Rock of czges. 12. Rejoice for evermore. 
13. l\4ea1 er, rny God7 to 1'>zee. 

OF these 'l'unes many of which contain all the quali- 
fic.ations necessary to the making of a good Hymn Tune 
-Nos. 1, 3, 5, 6, 10 and 13 are the best, being generally 
marked by a good telling melody, and harmonies which 
although nlodern (and sometirnes a little too modern,) 
are, upon the whoie, satisfactorv. Occasionally Mr. Tilleard 
seems to lose sight of the fact that Hymns are, as a rule, 
inttnded for the service of God; as in No. 8, wherethe 
initial quavers are somewhat objectionable, and in 
STo. 7, which is decidedly secular. But, on the other 
hand, he exhibits a warmth of des70tional feeliog-as ill 
No. 5 which hardly leaves anything to be desired. And 
again, as a specimen of a good solid Tune, Nov 3 is in 
every way admirable. No ] 0 might achieve some popu- 
larity were the rhathm reconsidered. As it is at presentk 
a really good Tune is spoilt by an arbitrary and unneces- 
sary adaption of a false rhythm. No. 13 is altogether 

i goobl the popular Bymn 44 Nearer, my God, to 'l'hee,1' 
having seldom received a better setting. The sequence 
ear the eIld deserves the most unqualified praise. 

that it is simplicity itself, were there not artistic tonches 
throughout the song never to be found in the works of 
those smooth ballad writers who, with their sugary 
melodies and obvious harmonies, have done so mach 
towards vitiating the taste both of vocalists and listeners 
within the last few years. The little poem of Dumas has 
been so happily rendered into English verse by Or. 
Duleken that we much doubt whether M. Gounod's music 
does not flow more natulally to the translation than to the 
original words. The theme is extremely pleasing, and all 
excellent eSct i9 gained by the measure of the poetry, the 
short lines adding an irresistible charm to the melody. 
After the close on the dominant, some transient modula 
tions, as unexpected as they are pleasing, exptess the, 
feeling of the poetry with remarkable fidelity, and we are 
led back to the original ker by the simplest possible lneane. 
We trust that M. (iounod will give us many more of such 
songs before he bids us adieu. 

O God, whose ?7ature and property. Full Anthem for 
Four Voices. By S. S. Wesley 

A SHORT and easy Anthem, ecclesiastical in style, but 
with plenty of ulelody. The ;;Amen," which grows, as 
it were, out of the closing words of the prayer, forms an 
admirable climax to this excellent composition. 

Iam lthine, O save me. Full Anthem for Five A&oices. 
Efr S. S. Wesley. 

THIS short Anthem is full of those characteristics of 
style which Dr Wesley's previous works have led 
musicians to associate with his name. It cannot be too 
highly commended. 

Come unto AIe 11 ye that labour. Anthem. By Sir G. J 
Elvey, Mus. Doc. 

As a whole this Anthem will not compare favourably 
with that charming composition of Stafird Smith to the 
same words, eo well knowll in otlr cathedrals, but it has 
the recomrxlendation of sitnplicity and 4; swilag " (as it is 
inelegantly ternled), qualities svhich will, no doubt, to a 
great estent, atone for its, general want of character. 

The Lord is fz11 of compassio7a and mercy. Anthem. 
Composed by Sydney El. V\Villiams. 

WE take this, Anthem as a promise of better thinors to 
coine. With a little more definition of purpose and ex- 
perience in construction, Mr. Williams may make contri- 
buti*ns of some value to the stock of Eliglish (Shurch 
music. At present we note certain crudities-and a few 
errora,-amongst much that is commendable. 

lthzrteen Xymn Tunes. Composed by J. Tilleard. 
1. God, who qnadest er6rth and hecGve7z. 2. Bear 4U? 

.solemn Litany. 3. So bless Thychosen race. 4. Brightly 
gleams o24r Banrler. 5. Shy will be done. G. Zhozgh 
natul e's strength decay. 7. Onward Christian soZdie? s. 
8. O Lord God eternal. 9. Onward slnd 24pward. lO. Lecud 
kzndly Li!ght, 11. Rock of czges. 12. Rejoice for evermore. 
13. l\4ea1 er, rny God7 to 1'>zee. 

OF these 'l'unes many of which contain all the quali- 
fic.ations necessary to the making of a good Hymn Tune 
-Nos. 1, 3, 5, 6, 10 and 13 are the best, being generally 
marked by a good telling melody, and harmonies which 
although nlodern (and sometirnes a little too modern,) 
are, upon the whoie, satisfactorv. Occasionally Mr. Tilleard 
seems to lose sight of the fact that Hymns are, as a rule, 
inttnded for the service of God; as in No. 8, wherethe 
initial quavers are somewhat objectionable, and in 
STo. 7, which is decidedly secular. But, on the other 
hand, he exhibits a warmth of des70tional feeliog-as ill 
No. 5 which hardly leaves anything to be desired. And 
again, as a specimen of a good solid Tune, Nov 3 is in 
every way admirable. No ] 0 might achieve some popu- 
larity were the rhathm reconsidered. As it is at presentk 
a really good Tune is spoilt by an arbitrary and unneces- 
sary adaption of a false rhythm. No. 13 is altogether 

i goobl the popular Bymn 44 Nearer, my God, to 'l'hee,1' 
having seldom received a better setting. The sequence 
ear the eIld deserves the most unqualified praise. 

that it is simplicity itself, were there not artistic tonches 
throughout the song never to be found in the works of 
those smooth ballad writers who, with their sugary 
melodies and obvious harmonies, have done so mach 
towards vitiating the taste both of vocalists and listeners 
within the last few years. The little poem of Dumas has 
been so happily rendered into English verse by Or. 
Duleken that we much doubt whether M. Gounod's music 
does not flow more natulally to the translation than to the 
original words. The theme is extremely pleasing, and all 
excellent eSct i9 gained by the measure of the poetry, the 
short lines adding an irresistible charm to the melody. 
After the close on the dominant, some transient modula 
tions, as unexpected as they are pleasing, exptess the, 
feeling of the poetry with remarkable fidelity, and we are 
led back to the original ker by the simplest possible lneane. 
We trust that M. (iounod will give us many more of such 
songs before he bids us adieu. 

O God, whose ?7ature and property. Full Anthem for 
Four Voices. By S. S. Wesley 

A SHORT and easy Anthem, ecclesiastical in style, but 
with plenty of ulelody. The ;;Amen," which grows, as 
it were, out of the closing words of the prayer, forms an 
admirable climax to this excellent composition. 

Iam lthine, O save me. Full Anthem for Five A&oices. 
Efr S. S. Wesley. 

THIS short Anthem is full of those characteristics of 
style which Dr Wesley's previous works have led 
musicians to associate with his name. It cannot be too 
highly commended. 

Come unto AIe 11 ye that labour. Anthem. By Sir G. J 
Elvey, Mus. Doc. 

As a whole this Anthem will not compare favourably 
with that charming composition of Stafird Smith to the 
same words, eo well knowll in otlr cathedrals, but it has 
the recomrxlendation of sitnplicity and 4; swilag " (as it is 
inelegantly ternled), qualities svhich will, no doubt, to a 
great estent, atone for its, general want of character. 

The Lord is fz11 of compassio7a and mercy. Anthem. 
Composed by Sydney El. V\Villiams. 

WE take this, Anthem as a promise of better thinors to 
coine. With a little more definition of purpose and ex- 
perience in construction, Mr. Williams may make contri- 
buti*ns of some value to the stock of Eliglish (Shurch 
music. At present we note certain crudities-and a few 
errora,-amongst much that is commendable. 

lthzrteen Xymn Tunes. Composed by J. Tilleard. 
1. God, who qnadest er6rth and hecGve7z. 2. Bear 4U? 

.solemn Litany. 3. So bless Thychosen race. 4. Brightly 
gleams o24r Banrler. 5. Shy will be done. G. Zhozgh 
natul e's strength decay. 7. Onward Christian soZdie? s. 
8. O Lord God eternal. 9. Onward slnd 24pward. lO. Lecud 
kzndly Li!ght, 11. Rock of czges. 12. Rejoice for evermore. 
13. l\4ea1 er, rny God7 to 1'>zee. 

OF these 'l'unes many of which contain all the quali- 
fic.ations necessary to the making of a good Hymn Tune 
-Nos. 1, 3, 5, 6, 10 and 13 are the best, being generally 
marked by a good telling melody, and harmonies which 
although nlodern (and sometirnes a little too modern,) 
are, upon the whoie, satisfactorv. Occasionally Mr. Tilleard 
seems to lose sight of the fact that Hymns are, as a rule, 
inttnded for the service of God; as in No. 8, wherethe 
initial quavers are somewhat objectionable, and in 
STo. 7, which is decidedly secular. But, on the other 
hand, he exhibits a warmth of des70tional feeliog-as ill 
No. 5 which hardly leaves anything to be desired. And 
again, as a specimen of a good solid Tune, Nov 3 is in 
every way admirable. No ] 0 might achieve some popu- 
larity were the rhathm reconsidered. As it is at presentk 
a really good Tune is spoilt by an arbitrary and unneces- 
sary adaption of a false rhythm. No. 13 is altogether 

i goobl the popular Bymn 44 Nearer, my God, to 'l'hee,1' 
having seldom received a better setting. The sequence 
ear the eIld deserves the most unqualified praise. 

that it is simplicity itself, were there not artistic tonches 
throughout the song never to be found in the works of 
those smooth ballad writers who, with their sugary 
melodies and obvious harmonies, have done so mach 
towards vitiating the taste both of vocalists and listeners 
within the last few years. The little poem of Dumas has 
been so happily rendered into English verse by Or. 
Duleken that we much doubt whether M. Gounod's music 
does not flow more natulally to the translation than to the 
original words. The theme is extremely pleasing, and all 
excellent eSct i9 gained by the measure of the poetry, the 
short lines adding an irresistible charm to the melody. 
After the close on the dominant, some transient modula 
tions, as unexpected as they are pleasing, exptess the, 
feeling of the poetry with remarkable fidelity, and we are 
led back to the original ker by the simplest possible lneane. 
We trust that M. (iounod will give us many more of such 
songs before he bids us adieu. 

O God, whose ?7ature and property. Full Anthem for 
Four Voices. By S. S. Wesley 

A SHORT and easy Anthem, ecclesiastical in style, but 
with plenty of ulelody. The ;;Amen," which grows, as 
it were, out of the closing words of the prayer, forms an 
admirable climax to this excellent composition. 

Iam lthine, O save me. Full Anthem for Five A&oices. 
Efr S. S. Wesley. 

THIS short Anthem is full of those characteristics of 
style which Dr Wesley's previous works have led 
musicians to associate with his name. It cannot be too 
highly commended. 

Come unto AIe 11 ye that labour. Anthem. By Sir G. J 
Elvey, Mus. Doc. 

As a whole this Anthem will not compare favourably 
with that charming composition of Stafird Smith to the 
same words, eo well knowll in otlr cathedrals, but it has 
the recomrxlendation of sitnplicity and 4; swilag " (as it is 
inelegantly ternled), qualities svhich will, no doubt, to a 
great estent, atone for its, general want of character. 

The Lord is fz11 of compassio7a and mercy. Anthem. 
Composed by Sydney El. V\Villiams. 

WE take this, Anthem as a promise of better thinors to 
coine. With a little more definition of purpose and ex- 
perience in construction, Mr. Williams may make contri- 
buti*ns of some value to the stock of Eliglish (Shurch 
music. At present we note certain crudities-and a few 
errora,-amongst much that is commendable. 

lthzrteen Xymn Tunes. Composed by J. Tilleard. 
1. God, who qnadest er6rth and hecGve7z. 2. Bear 4U? 

.solemn Litany. 3. So bless Thychosen race. 4. Brightly 
gleams o24r Banrler. 5. Shy will be done. G. Zhozgh 
natul e's strength decay. 7. Onward Christian soZdie? s. 
8. O Lord God eternal. 9. Onward slnd 24pward. lO. Lecud 
kzndly Li!ght, 11. Rock of czges. 12. Rejoice for evermore. 
13. l\4ea1 er, rny God7 to 1'>zee. 

OF these 'l'unes many of which contain all the quali- 
fic.ations necessary to the making of a good Hymn Tune 
-Nos. 1, 3, 5, 6, 10 and 13 are the best, being generally 
marked by a good telling melody, and harmonies which 
although nlodern (and sometirnes a little too modern,) 
are, upon the whoie, satisfactorv. Occasionally Mr. Tilleard 
seems to lose sight of the fact that Hymns are, as a rule, 
inttnded for the service of God; as in No. 8, wherethe 
initial quavers are somewhat objectionable, and in 
STo. 7, which is decidedly secular. But, on the other 
hand, he exhibits a warmth of des70tional feeliog-as ill 
No. 5 which hardly leaves anything to be desired. And 
again, as a specimen of a good solid Tune, Nov 3 is in 
every way admirable. No ] 0 might achieve some popu- 
larity were the rhathm reconsidered. As it is at presentk 
a really good Tune is spoilt by an arbitrary and unneces- 
sary adaption of a false rhythm. No. 13 is altogether 

i goobl the popular Bymn 44 Nearer, my God, to 'l'hee,1' 
having seldom received a better setting. The sequence 
ear the eIld deserves the most unqualified praise. 

This content downloaded from 128.235.251.160 on Mon, 30 Mar 2015 07:59:45 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp

	Article Contents
	p. 54

	Issue Table of Contents
	The Musical Times and Singing Class Circular, Vol. 15, No. 338 (Apr. 1, 1871), pp. 33-64
	Front Matter [pp. 33-50]
	Choral Matters [pp. 39-41]
	Music and the Revised Code [pp. 41-43]
	Miscellaneous [p. 43]
	Crystal Palace [p. 43]
	The Oratorio Concerts [p. 44]
	Philharmonic Society [pp. 44-45]
	Mr. Henry Leslie's Concerts [p. 45]
	Dr. Ferdinand Hiller's Recitals [p. 45]
	Miscellaneous [pp. 45-46+51-52]
	Pieces with Secular Words
	Hark! Hark! The Lark at Heaven's Gate Sings. Trio for Female Voices [pp. 47-49]

	Reviews
	Review: untitled [pp. 52-53]
	Review: untitled [p. 53]
	Review: untitled [p. 53]
	Review: untitled [pp. 53-54]
	Review: untitled [p. 54]
	Review: untitled [p. 54]
	Review: untitled [p. 54]
	Review: untitled [p. 54]
	Review: untitled [p. 54]
	Review: untitled [p. 54]
	Review: untitled [p. 54]
	Review: untitled [pp. 54-55]
	Review: untitled [p. 55]
	Review: untitled [p. 55]
	Review: untitled [p. 55]
	Review: untitled [p. 55]
	Review: untitled [pp. 55-56]
	Review: untitled [p. 56]
	Review: untitled [p. 56]
	Review: untitled [p. 56]

	Original Correspondence
	Statue to Mendelssohn [p. 56]
	Comment on "Time in Music" [pp. 56-57]

	Brief Summary of Country News [pp. 57-60]
	Back Matter [pp. 61-64]



