
 
38. A Pokomo Funeral
Author(s): A. Werner
Source: Man, Vol. 13 (1913), pp. 66-68
Published by: Royal Anthropological Institute of Great Britain and Ireland
Stable URL: http://www.jstor.org/stable/2788624
Accessed: 27-06-2016 03:49 UTC

 
Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at

http://about.jstor.org/terms

 

JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of content in a trusted

digital archive. We use information technology and tools to increase productivity and facilitate new forms of scholarship. For more information about

JSTOR, please contact support@jstor.org.

Wiley, Royal Anthropological Institute of Great Britain and Ireland are collaborating with
JSTOR to digitize, preserve and extend access to Man

This content downloaded from 131.247.112.3 on Mon, 27 Jun 2016 03:49:15 UTC
All use subject to http://about.jstor.org/terms



This content downloaded from 131.247.112.3 on Mon, 27 Jun 2016 03:49:15 UTC
All use subject to http://about.jstor.org/terms



 1913.] MAN. fNo. 38.

 of the grave are ciut away, so as to leave a ledge on which the second and broader
 plank is to rest, so that the corpse is quite covered and the earth does not touch it.
 This practice, however, is of recent origin and has been adopted from the Christians.
 Another man sharpens a knife, with which the dead man's whole body is shaved, the
 hair being put into a quite new earthen bowl, half filled with water. The bowl con-
 taining the hair and water was placedI at the head of the grave; the corpse was then
 wrapped in the new cloth and two Wagangana (sorcerers) came into the hut with
 a drum (Ngoma), which they beat, but in a fashion different from that followed
 on other occasions. It was a deep, eerie sound that was produced, remindinlg one of
 a funeral march; the women sang and wailed at the same time. After the drum
 had been beaten inside the hut for about ten minutes, they came out and stood
 behind the hlut, turning one end of the drum towards the spot where the dead man
 lay. While they went on drumming in this position, two other men came and made
 an opening in the back of the hut. (The corpse of a man must not be carried out
 at the door, though this is done in the case of women and boys.) The body was
 now brought out wrapped in the new cloth, a fine ostrich feather, the badge of a
 mukijo (elder), projecting from the cloth at the head end.

 "The corpse was now placed in a canoe exactly in the middle. (This does not
 necessarily imply that the grave was at a great distance. The Pokomo transport any
 loads, eveni for short distances, by canoe, though if not loaded they usually prefer to
 cross the numerous bends of the river on foot.) The women followed, still singing and
 wailing, and got into the canoe, half of them sitting on each /side facing the corpse.
 A second large canoe (waho) was placed alongside the first, and in this the men
 embarked carrying the drum. Two poles were now laid across both canoes, and a
 man sat on each, his weight keeping the poles firm so that the canoes remnained side
 by side without being lashed together, as is done in the so-called Sangale (two canoes
 placed parallel with a platform lashed between and across them ; used sometimes for
 the transport of European invalids, and in all cases wlhere a wider craft is required
 than the usual dug-out). The paddling was done by one man in the stern of each
 canioe.. .. As soon as the funeral party had left all was quiet in the village,
 but directly they returned there was another outburst of wailing, which continued
 all night in the house of the deceased, but stopped by day, to begin again at ten p.m.
 on the following night. At seven a.m. on the day after the funeral all the dead
 man's friends and relatives had their heads shaved. Large quantities of honey wine
 are always consumed on this occasion. When any relative arrived from a distance
 the deatlh wail was raised again by all present. The widows are expected to remain
 in seclusion and only speak in whispers till the great nyambura (funeral feast) has taken

 place.. . . The customs followed on the Lower Tana differ in some respects,
 but the main points are the same as those detailed above."

 One of the native Christians at Ngao informed me-quite independently of the
 above; in fact, some weeks previous to the funeral described by Herr Becker-that
 "long, ago " (kae) they made the grave much shallower than they now do, and laid
 no plank over the body. but, he added, they used to heat sand (mbika = "to cook,"
 was the word he used) in an earthen pot and pour it over the grave (after it was filled
 in). If this was not done they believed that the deceased would " cause them to
 dream." This man was somewhat shocked when told of the Gikuyu and Masai custom
 of throwing out the dead, of which, evidently, he had never heard.

 Another native Christian wrote out for me an account of some funeral ceremonies,
 which is headed, i' Miiko ya Kufwa," i.e., " prohibitions connected with death." After
 mentioning the shaving and putting the hair into a bowl of water, he adds that the
 corpse is anointed with oil, and, in the case of a muikijo or a mugangana, marked on
 the forehead and breast in white, black, and red, the pigments employed being ashes,
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 soot, and zazi (red ochre). According to this account the widow is not allowed to

 leave her house for six months after the death. Though not explicitly so stated,

 this seems to be the time when the funeral feast (called by this writer nyambura)
 is held. I translate his account of the latter.

 "1 Tlhen, if his (i.e., the dead mani's) son or his brother gets money, he buys much
 honey anid puts all thinigs ready; then he fetches all his brothers and sisters, and they
 assemble together a second time and wail. Then they take rice and begin to grind it,

 and then they call the wakijo, and when everything is prepared for the ngadzi they
 assemble again, many people, and brew much honey wine (mochi). The nyambura
 is beaten and the ngadzi sounded, and many people and youths (orani or worani) dance

 for two days, and then they all drink mochi and get very drunk during three days,
 and then all the men and women go home; so the nyambura is ended, and the
 ngadzi is returned to its (hiding place) in the bush (badani)."

 I have not yet been able to ascertain what particular kind of drum is called
 nyambura. The ngadzi, from which the order takes its name, is a friction-drum. A
 specimen of this has been presented to the British Museum by Mr. Hollis.

 A. WERNER.

 Archseologyy: Prehistoric. Grist.
 What is a Natural Eolith? By C. J. Grist, M.A. en

 Mr. Hazzledine Warren, in "Problems of Flint Fracture" (MAN, 1913, 20),
 makes reference to the produiction of natural eoliths by stream action. It so happens

 the increasing demand for ferro-concrete inakes it now possible, in some gravel-pits,
 to examine with ease stream-fractured flints by the million, all washed clean and
 graded to size. A search among these products of Nature leaves the impression
 that either streams do not make eoliths, or Mr. Warren has not made clear what he
 wishes to be understood by his word eolith.

 As he reminds us, be has been a practical student of flint fracture since 1889
 and bas given much thought and experiment to the eolithic problem, may I venture
 to suggest that he should explain how he distinguishes his natural eolith from a
 primitive human implement on the one hand, and on the other from a mere shapeless
 fractured flint.

 With Mr. Warren's experience of over twenty years in applying experimental

 results to natural conditions, and from the careful and mature consideration which he

 tells us suich work requires, a lucid statement from him on these points should do
 much to remove difficulties- difficulties of the pressure-made as well as of the stream-
 made eolith. Tt should, for example, make clear why his own experimentally fractured
 flints were called eoliths which were exhibited on the lantern screen by Professor
 Boyd Dawkins at the lecture-"The arrival of Man in Britain in the Pleistocene
 Age." Lack of information tended to render that exhibit as useless as a show of
 broken tea-cups. C. J. GRIST.

 Aroheeology: Prehistoric. Bell.
 Subcrag Flints. By Alfred Bell.

 Will Mr. Warren kindly point out any stream in a "flint" country where 'I.
 such a " rain of blows " is to be seen " steadily delivered against other stones wedged
 "' in its bed ?" (Such a violent action would be more likely to tear the bed of the
 stream up.) Very little has been done in ascertaining the constituents of the
 4" suberag stone bed " or tracing out the provenance of the varied mi2xture that goes
 to its making. As to whether it is entirely a marine deposit is quite a matter of

 opinion. After fifty years of crag work, I take the line that much of it was accumu-
 lated long before the crag waters came into our area, on an open land surface of

 London Clay, including the bulk of phosphatic nodules or coprolites, plutonic and

 [ 68 ]

This content downloaded from 131.247.112.3 on Mon, 27 Jun 2016 03:49:15 UTC
All use subject to http://about.jstor.org/terms


	Contents
	p. 66
	p. 67
	p. 68

	Issue Table of Contents
	Man, Vol. 13 (1913) pp. 65-80
	37. Note on a Gold Beaker from Lambayeque, Peru [pp. 65-66]
	38. A Pokomo Funeral [pp. 66-68]
	39. What is a Natural Eolith? [pp. 68]
	40. Subcrag Flints [pp. 68-69]
	41. A Chinese Phallic Stone [pp. 69-70]
	42. Endo Vocabulary [pp. 70-72]
	43. Spirits of the Corn and of the Wild ("Man," 1913, 15) [pp. 72-73]
	44. A'Kikuyu Fairy Tales (Rogano) [pp. 73-76]
	Reviews
	45 [pp. 76-77]
	46 [pp. 77-78]
	47 [pp. 78-79]
	48 [pp. 79-80]

	49. Anthropological Note [pp. 80]



