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MY3EIB KUTAIO

Ban Y:xaoxyii. [Ipuiiomn 30epeskeHHs] XapaKTePpUCTUK
aganTauiiiHOro NMpocTOopy B AM3alHiI eKCmO3MUiHHUX
inTep’epiB xynoxkHix My3eiB Kuraro. ¥V crarti Bu3Ha4eHO, 1110
aKTyajlbHa Ha CLOFOZ[HiHIHiﬁ JCHb KOHLISHLIiiI CTaJIOro pO3BUTKY
OpiEHTOBaHa Ha paHiOHaJ’ILHC BUKOPHUCTaHHA JIIOJACHKUX, IPHU-
POIHUX Ta eKOHOMIUHHX PECYPCIB i CIPsIMOBaHa Ha 3a/I0BOJICHHS
OCHOBHHX IOTPEO JIFOACTBA B Iy’KE JOBIOCTPOKOBIH IIEPCIICKTUBI.
OpHi€ro 3 Cy4acHUX TEHACHINH y GopMyBaHHI eKCIIO3UMIHHUX
MPOCTOPIB Y Cy4aCHUX MY3€sX MUCTELTB € [I0€JHAHHS ICTOPHIHHX
0COOJIMBOCTEH COPY/H, IO aJaNTyEThCs, 10 MOTPed My3ero.
BuBueni npukiay IPOEKTHOI IPAKTUKH 100 TU3aiHy My3eii-
HHX iHTep epiB Kutaro cBiguars npo Te, o MifXil, 3aCHOBaHHI
Ha 30epeKeHHI MPUHIMIOBHUX XapaKTEPUCTUK MIPOCTOPY, KOTPHIA
aJanTyeThes, — BUPINIYEThCA Yepe3 KOHCEPBYBaHHS MOBEp-
XOHb, SIKI OPraHi30BYIOTH MPOCTIP, @ TAKOX Yepe3 BiAKPUTICTH
OpHUTiHABHUX KOHCTPYKTUBHHX €JIEMEHTIB. 3 KOMIIO3HL{IHHOI TOY-
KU 30py B OpraHizanii IpoCcTopy SIK IPOBiIHUH BHKOPHCTOBY€THCS
MpUOM KOHTPACTY.

KurouoBi ciioBa: nusaitn, XynoxHiil myseit, Kuraii, penosaris,
iHTep’€p, eKCIIO3UIIis.

Ban Uikaoxyii. [IpuemMbl coXpaHeHHsI XapaKTePUCTHK a/1aNTa-
IHUOHHOI0 NIPOCTPAHCTBA B ):lmaifme IKCMO3UITUOHHBIX HHTE-
PbepoB Xy10:kecTBeHHBIX My3eeB Kuras. B cratbe onpezeneso,
YTO aKTyaJibHas Ha Cel‘OZ[HﬂLHHPIﬁ JCHb KOHLCITIUA yCTOﬁ'-IHBOl"O
Ppa3sBUTHUA OPUCHTHPOBAHA Ha pallMOHAJIBHOC HUCIIOJIb30BaHUE
YCIIOBCUCCKUX, NPUPOAHBIX U DKOHOMUYECCKUX PECYpCOB U
HanpaBJICHA Ha YAOBJIIETBOPCHUE OCHOBHBIX HOTp€6HOCTeI7[
YCJIOBCUCCTBA B OYCHb HOJ’I]‘OCpO‘-IHOﬁ TICPCIIEKTUBE. OI[HOﬁ nu3
COBPEMECHHBIX TeHZ[eHLIPII:I B (bopMI/IpOBaHI/II/I OKCIIO3UITMOHHBIX
TIPOCTPAHCTB B COBPEMCHHBIX MYy3€5X UCKYCCTB SBJISICTCS COUCTa-
HUE UCTOPUUCCKUX 0COOEHHOCTEH aaTUPOBAHHOI'O COOPYIKEHU
C OTPEOHOCTSAMHU My3esl.

M3yueHHble npUMepbl IPOEKTHOI NpakTHku KuTas oTHOCHTENBHO
z[maﬁHa MYSCﬁHLIX HUHTEPLEPOB CBUACTCIILCTBYIOT O TOM, 4YTO
1oaxona, OCHOBAaHHBIA Ha COXpaHCHUH IIPUHIUITNATIBHBIX Xapak-
TEPUCTUK PEBUTAIU3UPYEMOrO MPOCTPAHCTBA, PELIACTCS Yepe3
KOHCEPBHPOBaHUE MOBEPXHOCTEH, OpraHU3YIOLIMX IPOCTPAHCTBO,
a TaK¥KE€ 4€PE3 OTKPLITOCTH OPUTMHAIIBHBIX KOHCTPYKTHBHBIX DJIC-
MeHTOB. C KOMHO3PIHPIOHHOﬁ TOYKH 3pCHUA B OpraHru3aniuu npo-
CTpaHCTBa B KAY€CTBE BEAYILLICIO UCIIOJIB3YETCA [IPUEM KOHTpacTa.
KinoueBble cioBa: au3aiiH, XymaoKeCTBEHHBIM My3el, Kuraii,
peHOBaLUA, UHTEPHEP, DKCIIO3ULIUA.

Wang Zhaohui. Methods of preserving the characteristics of the
adaptation spaceinthedesign of interior sof art museumsin China.
Formulation of the problem. At the present stage, developed
countries consider the process of introducing an environmental
component into the strategy for the development of cities and
regions to be an actual problem. Their purpose is to implement
provisions of international decisions on this issue. According to
the indicated problem, the article suggests studying methods for
creating an object-spatia environment onthe basisof an ecological
approach in the territory of China using the example of art mu-
seums. In China, as elsewhere in the world, the problems of task
forming asfor rethinking and reconstruction of objectsof industrial
architecture with anew functiona meaningful purpose arisewith
increasing urgency. The trend towards the re-functionalization of
industrial facilities was widespread starting from the middle of
the 20" century. The definition of new functions of these objects
in their reorganization is very diverse. It can range from residen-
tial space to museum, shopping and entertainment complexes,
etc. Creation of a museum in a non-functional building is one
of the possible options. This solution ensures the preservation of
the architectural monument and creates conditions for its future
existence. Re-profiling of architectural objects and their use in
museum-exhibition purposes requires study of project experience
in this field, knowledge of the typology and structure of museums,
the development of theoretical foundations for the creation of
museums in spaces that have other functions.

© BaH Yxaoxyii, 2018

The purpose of thisarticle is to determine formation methods of
exhibition spaces of museumsthat preserve the character of previ-
ous function in architectural and spatia environment of objects
of the renovation architecture.

Themethod. Theresearch based on the method of system analysis
was carried out. In this research work the museum structure was
considered from the position of establishing numerous structural
links between its basic elements, in particular, the architecture of
the building itself and its interiors.

Results of the study. Studying of project practice in the field of
museum sciencesin Chinashowsthat one of themodern trendsin
theprocess of renovation of architectural structuresinart museums
isthe combination of historical features of adapted building with
museum needs. An analysis of such vivid examples as the Rock-
bund Museum of Contemporary Art in Shanghai, the Museum of
Modern Art in Zi Bo, the M WOODS Museum in Beijing testifies
that one of the approachesimplemented in the process of adapting
museum buildingsisthe preservation of their characteristicswith
aminimal change in redesigned space.

To ensurethe function of the Rockbund Museum of ModernArtin
Shanghai, which was housed in the building of the former Royal
Asiatic Society, certain changes were made in the existing space
during the renovation process. Creation of an atrium on three floors
was a significant intervention in the existing structure of the build-
ing. It gave additional light to inner rooms. The principal approach
to the formation of interiors wasits color solution: predominance
of white colours determined by surfacesof wallsand ceiling, with
an emphatically contrasted selection of steel elements and door
portals painted in black.

The Museum of Modern Art in Zi Bo was established in the
building of aformer pharmaceutica factory. The design concept
isbased on preserving the structure of industrial facility and build-
ing character, emphasizing the relationship between internal and
external spaces. A translucent corridor connects the interior and
exterior, demonstrating old and new characteristics of the factory
building in contrast. Large-span structureswith their earthy texture
are accented with modern lighting, where clear surface character
of thewall and open building structures refer to previous charac-
teristics of the space, emphasizing its history.

A new design solution of the building facade is demonstrated by
theM WOODS Museum, which ishoused in aformer anmunition
factory inthe Beijing Art District. A kind of screen from traditional
steel mesh was created for the facade design. Through this screen
theoriginal brick facade of thebuildingisviewed. Ininterior design
the character of industria structure remains due to such a spatia
organization that preservesthereading of structural organization of
space. In addition, deliberately identified rough surfaces of concrete
dabs and supporting structures, unambiguously move the viewer
to previous function of this structure. In contrast to these surfaces,
smoothly plastered whitewall surfaceslook likeused for exhibiting
worksof art created not only with thehelp of traditional techniques,
but also presented as multimedia projections.

Conclusions. It isestablished that the current concept of sustain-
able development is oriented to rational use of human, natural
and economic resources and it is aimed at meeting basic needs
of mankind in the very long term. Its implementation is realized
through the adaptive use of architectural structures, the initial
function of which becomes exhausted under the influence of social
and economic factors.

To date, thereuse of empty industrial areas, old buildings asmuse-
umswithin theframework of concept of sustainable development,
isaimed at minimizing urban sprawl, conservation of raw materi-
als and energy conservation, which are used to extend the life of
structures. One of the modern trendsin the formation of exposition
spaces in modern art museums is the combination of historical
features of the adapted building with the needs of the museum.
The above examples show that in design solution of museum inte-
riors in China’s design practice, the approach based on preserving
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the fundamental characteristics of the revitalized spaceis solved
in the following ways:

— preservation of surfaces that organize space;

— the openness of original structural elements.

Fromthe point of view of compositionin the organization of space,
the method of the contrast is used as the main method between
surrounding space and the obj ects represented in the exposition.
Further scientific research lies in the plane of identifying other
approaches to environment formation, both art museums and
other museums created in the objects of renovation architecture.
Keywords: design, art museum, China, renovation, interior,
exposition.

IlocTanoBKka nmpodJsieMHu y 3araJbHOMY BU-
s Ta Ti 3B 930K i3 BaXKJIMBUMH HAYKOBUMH Y
NPaKTUYHUMH 3aBAaHHsAMM. Ha cygacHoMy erari
PO3BHHEHI IepKaBU PO3TLIIAIOTH SIK aKTyaJIbHY IIPO-
Gi1eMy npo1iec BITPOBaPKEHHS €KOJIOTTYHOT CKJIaJ0BOT
B CTpAarerilo PO3BUTKY MICT Ta PErioHIB i3 METOO
IMIUIEMEHTAIIT TOJIOKCHh MIKHAPOIHUX PIICHb 3
[ILOTO MIUTaHHs. Buxonsiu i3 3a3HaueHoi mpo0iemMu,
y CTaTTi POMOHYETHCS BUBUCHHS ITPUHOMIB 31 CTBO-
PEHHS IPEIMETHO-TIPOCTOPOBOTO CEPEIOBHUINA MY3€iB
mucTenTB Kurato, 1110 BUpileHe BiIIOBIHO J10 €KO-
noriyHoro migxony. Y Kurai, sik 1 B ycboMy CBITi, 3 yce
O1IBIIOI0 TOCTPOTOIO NOCTAE MUTAHHS (POPMYBaHHS
3aBIaHb MIOJI0 MEPEOCMUCIICHHS 1 PEKOHCTPYKITIT
00’ €KTIB iIHAYCTPiaTbHOT apXiTEKTypH 3 HOBUM (PYHK-
IOHAJTBHO-3MICTOBHUM MpU3HaYeHHAM. [lounHaroun
3 cepenyHU XX CTOJITTSA 3HAYHOTO IOLIMPEHHS Ha-
Oyrna TeHIEHLs 10 pedyHKIIOHATI3aLlii IPOMHUCIOBIX
00’exTiB. Bu3HaueHHs1 HOBUX (DYHKILIiH JaHUX 00’ €KTIB
pH iX peopranizamii gyke pi3HOMaHITHE — BiJ
JKUTIIOBOTO TPOCTOPY 10 TOPTOBEITBHO-PO3BAKAIb-
HUX KOMITIEKCiB. OHUM i3 MOXJIMBHX BapiaHTIB €
oprasizais B He(yHKIIOHyr0o4ii OyiBii My3eto. Take
piweHHs1 3abe3nedye 30epe)KeHHsI aM’ATKU apXi-
TEKTYpPH 1 CTBOPIOE YMOBH ISl IPOIOBKEHHSI 11 XKUT-
TenisutbHOCTI. TlepenpoditoBaHHs apXiTEKTypHUX
00’€KTiB 1 BUKOPHCTAHHSI 1X Y My3€HHO-BHCTaBKOBUX
[ISIX BUMAra€ BUBYEHHS MPOESKTHOTO JOCBIAY B I
rajy3i, 3HaHb IIPO THIIOJIOTIIO 1 CTPYKTYpY My3€iB,
PO3pOOKH TEOPETHYHUX OCHOB CTBOPEHHS MY3€iB Y
MPOCTOpax, 10 MaJIM iHII (YHKIIL.

TakuM 9MHOM, BHIIICHABEACHA apTyMEHTAIIis
JIOBOJNTH, 110 BUPIMIEHHS 3a3HAYCHOT MpoOIeMU €
aKTyallbHUM Y TIpoIieci peaizailii rmobanbHOi KOH-
LeMnil pO3BUTKY CBITOBOI CITIJIBHOTH.

PobGora BuKOHaHA BiNMOBIIHO O HAYKOBOI
Temu Kadenpu «/Auzaiin intep’epy» XJAAM «IHHO-
BaIliliHi Miaxomu y GopMyBaHHI IU3aHY Cy4acHOTO
MIPEIMETHO-TIPOCTOPOBOTO CEPEJOBHINA B yMOBaX
MOCTIHAYCTpiadbHUX TpaHchopMaIiiy (peectpa-
uittamii Ne YepIHTEI 0117U001382).

AHaJi3 0CTaHHIX JoCHixKeHb i myOikamiii.
3MiHa XapaKTepy B3a€MHUH CYCITIJIbCTBA 3 HABKOJIUIL-
HIM cepeIOBHINEM, aKTyasli3allis HaralbHUX ITATaHb
IOZI0 WOTO 30epekeHHS K OAWMH i3 IHCTPYMEHTIB
BUPIIIEHHSI 03HAUYEHHUX MPOOIIeM BUCYBA€E Ha MEPIITHIA
TUTaH CKOJIOTIYHU# 1u3aliH. 3apa3 OHUM i3 ACIICKTIiB
pO3B’si3aHHS €KOJIOTiYHUX NMpolieM B apXiTek-
TYPHO-IM3aiHEPChKil MPOEKTHIN KyIbTypi € ies
OpTraHiYHOTO BKJIIOYEHHSI MTPOAYKTIB IPOMHUCIIOBOTO
BUPOOHHUIITBA B CEPENOBHIIE, MIPH OMY HICTHCA
PO 1HTETpaIliio pi3HOTO PiBHI — BiJl 010XiMITHOTO
110 coliokybTypHOro. [Ipobnemarika peopranizanii
MPOMHCIIOBHX IIPOCTOPIB HE OTPUMAaIIa J0CTaTHLOTO
TEOPETUYHOTO0 OCMHUCIICHHS B p0O0TaX YKPaiHCHKUX,

KHATaHCHKHX Ta 3apyODKHUX JTOCITiAHUKIB. OKpeMUMHI
IUTaHHSIMH PEHOBALil Ta pedyHKIIOHaTI3aLI] po-
MHUCJIOBHX 00’ €KTiB 3aliMaimcst pOCIiAChKI AOCTia-
nuku O. Coycrin, M. lapadin, O. lo6poBoibchka
[4, c. 8-18; 6, c. 26; 2].

VY nocnimxennsax O. Mamieesa Oyio o0rpyHTo-
BaHO HEOOXIIHICTH 1 IEPCIIEKTUBY PECTPYKTYpHU3aLlil
npomucioBux OyamiBens [3, ¢. 21-27]. IMuranus
ICTOPUYHOI eBOJIIOLIT MIANPUEMCTB 1 30epeKeHHS
aM’SITOK TIPOMHKCIIOBOT apXiTeKTypH T THATI B THC-
eprauiiiniit podorti M. I'panctpem [1].

TakuM 4YMHOM, Ha CHOTO/THI B HAYKOBIH JliTepa-
Typi 3a3HaYAE€THCS HEMOCTATHSI KUTbKICTh aHATITHY-
HOT'0 MaTepiaiy, SIKMi BUCBITIIFOE POLEC OpraHi3awii
JIM3aifHy CepeloBHINA B 3a3HAYEHUX 00’ €KTax, IO
IATBEPIIKYE aKTyaIbHICTh CUCTEMAaTH3aLIl Ipuiio-
MiB (hopMyBaHHS MTPEIMETHO-ITPOCTOPOBOTO CEPe/l-
OBHIIIA TIepenpodiILOBAHNUX CIIOPY.

Meta craTTi: XapakTepUCTHUKa IPHUHOMIB
(dhopMyBaHHS AW3aliHy EKCIIO3WIIIHHUX TPOCTOPIB
Mmy3eiB Kuraro, mo 30epirarorb xapaxrep rnome-
penHboi QYHKINIT, B apXiTEKTYpHO-TIPOCTOPOBOMY
cepenoBHIli 00’ €KTIB PEHOBALIHHOT apXiTEKTYPH.

BukJjaa ocHOBHOro Martepiajay A0CJTiI:KeH-
Hsl. Y CBITOBill MPOEKTHIM MPaKTHUIlI TTOBTOPHE BH-
KOPHCTaHHS NPOMHCIOBUX OYyIiBEIb, CKIAJACHKUX
Ta MPUWJIETIIUX TEPUTOPii TOTATOCS OITU3BKO TIBCTO-
mitTs Tomy. Po3zButok npomuciioBocti y XIX — Ha
moyarKy XX CTOJITTS MPUBIB 10 Oy/TiBHUIITBA TUCSY
3aBOJIIB 1 BUPOOHHYUX OyiiBeNb. Ale To0ai3aris
3MiHMJIA CBITOBY €KOHOMIKY, 110 TIEBHOIO MipOIO
BH3HAYMIIO CyYaCHHH CTaH IPOMHUCIIOBHX CIIOPY.

BaxmBo 3a3HaunTH, IO BUPOOHMUUTBA, SIKi
iCHyBaJIM B perioHax, BiOMBamu crienudiky came
JIAHOTO KPato, BOHU MaJIM CBOI ICTOPHYHI 0COOIMBOCTI,
10 ¢(hopMyBaTH EKOHOMIYHY ¥ MOJIITHYHY TTO3HIII0
MeBHUX KpaiH, MOTIH OyTH POJAOBUM HaIOaHHSIM
OKpEeMHX CiMe#l mpoTsrom Oararbox cToiiTh. Lle
TTOPOJIVITO TIIMPOKHIA CBITOBUH JOCBiI aAalTHUBHOTO
BUKOPHCTAHHS OIOHUX 00’ €KTIB SIK My3€iB iX BHPOO-
HUIITB, MaTepiaiB, MPOMyKIlii 00 TexHOoNOTii. TakoMy
npolecy HEBHOIO MIpOO CIIPHUSIOTH KOHCTPYKTHBHI
0co0IMBOCTI i HAsIBHICTB 3HAYHHUX BUIBHUX POCTOPIB
y Takux 00’ekTax. SIcKpaBUMH TPUKIIAIaMH TaKOTO
pimeHHs € nepeOynoBa 3aHenanoi JoMHU B Mysei
cTayeruiaBiiaag y MoHTeppei B MeKkcuini, KOHBEpCist
coneBapHi y Caunin-ne-ben y @panuii B Myseii coui.

AnanTuBHHHN TPOIIEC TOBTOPHOTO BUKOPUCTAH-
HSI CITOPYT ITPOIOBKYE pO3BUBATHCA, 1 pepyHKITIOHA-
Jizarisi Oy/iBesb CTa€ HEBiJl'€MHOK YaCTHHOK CY-
YaCcHOI CTpaTeTii cTanoro po3BuTKy. Ha cborosHi Bu-
KOPUCTaHHS CTApUX ICTOPUYHUX OyiBelIb SIK My3€iB,
Y paMKax KOHIIETIIIi1 CTajoro po3BUTKY, BiIOyBA€THCS
3 METOIO MiHiMi3alii pO3pOCTaHHs MIiCT, 30€pEKEHHS
BUXIJIHUX MaTepiajiiB i eHeprozoepexeHHs, sKi 3a-
CTOCOBYIOTBCSI JUIS TIPOJTOBKEHHS TEPMIHY CITYKOH
KOHCTpYKLiH. Tenep icropuuni OyIiBIi CKIaAal0Th
YaCTHHY HaIllOHAJTLHOTO HaJ0aHHs i cYOPMOBAHOTO
cepenoBuiia. Sk 3a3Havae iHAIWCHKUAN JIOCIITHUK
Maxy YaxpaGopri, «Oymb-sKuii icTOpHIHUHA OyTMHOK
CHMBOJTI3YE JIONIEH 1 KyIbTypy cBOTO Hacy. Moro ap-
XITEKTypHi, €CTEeTHYHI, ICTOPHUYHI, IOKyMEHTAaJIbHI,
apXeoJIOoTiYHi, EKOHOMIYHi, COIiaabHi Ta MO THIHI
LIHHOCTI MalOTh MPaBO MOPYLIyBaTH eMowLii» [7].

BuBueHHS MPOEKTHOI MPAKTUKH B Taly3i My-
3eiinoi cpasu B KHP cBimunTs, 1110 ofiHi€r0 3 cyvac-



po3gin

Puc. 1. My3eii cyuacHo-
ro mucreura Rockbund
y Mlanxai?t

Puc. 2. My3eii cydacHoro
mucrenrsa y Lzu Bo 2

Puc. 3. My3seit M
WOODS y ITekini ®

* URL : https://inspiration.detail.de/report-rockbund-project-and-rockbund-art-museum-in-shanghai-109475.html?lang=en. (gara 3BepHeHHs :
07.09.2018).

2 URL : https://divisare.com/projects/296874-archstudio-zi-bo-the-great-wall-museum-of-fine-art. (aata 3sepHeHHsi : 07.09.2018).

8 URL : http://sfaq.us/2016/03/michael-xufu-huang-in-conversation-with-anna-hygelund/. (gaTa 3sepHeHHs : 07.09.2018).
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HUX TEHJEHIII y po1ieci peHoBaIlil apXiTeKTypHUX
CIIOpYIl y My3€l MUCTELITB € IOETHAHHS ICTOPUYHUX
0COOJIMBOCTEH alanTOBAHOI CIIOPYIH 10 IOTPeO My-
3¢r0. AHaJI3 CBIIYUTH PO TE, 10 OHUM 13 IMiIXO/IB,
SKi peai3yloThcs B TIPOIECi amanTarii mpocTopiB
iz My3ei, € 30epexxeHHs TX XapaKTepUCTHK NP Mi-
HiMaJbHIl 3MiHI IPOCTOPY, 110 NEPenpOPLIIOETHCS.

[ikaBrM TPUKIIAZIOM Yy ITbOMY acleKTi € My3ei
cyuacHoro mucrenrsa Rockbund, mo posramosannii
y OymiBni KOMUIIHEOTO KOpOIiBCHKOTO a3iaTChKOTO
ToBapucta B [llanxai y paiioHi, SKuii cTaB OJHUM i3
TIEPIIIHX [TOCENICHb IHO3EMHHUX EMIIPaHTiB, & TAKOX IICH-
TPOM KyJIBTYpHOTO i KOMepIIiitHOTO TporBiTanHs. [To-
Oynosana 1932 poky B cTHIII ap I€KO 32 IPOEKTOM OpH-
TaHCHKOI u3aliHepchkoi pipmu «[Tammep 1 TepHepy,
OyniBis Oyna yactuHorO ictopii XIX 1 XX cromits,
KHTAHCHKO-€BPOIIEHCHKOTO KYJIBTYPHOTO Ta aKaieMid-
HOro oOMiHy. [TiKpecTror0ur oeIHAHHS 3aXiIHIX ap-
XITEKTYPHHUX €JIEMEHTIB 3 MicbkuM neiizakem [lanxast,
(hipMa BKITIOUMIIA TPAUIIIAHI KHTAWCHKI IEKOpaTUBHI
€JIEMEHTH B OY/IIBIIIO 1 CTBOpHIIA YHIKaJIbHUI Ti0pu-
HUM apXiTEeKTypHUN BUTIISA. Y Il I ATUIIOBEPXOBii
OyIiBII pO3TAIIOBYBAIKCS JICKIIFHUI 321, 0i0IioTeKa
imy3seit. 00’ eHyI0uHM QyHKINIT HAYKOBUX JOCIiIKCHb,
KyJIBTYpHOTO OOMiHYy Ta HapOIHOI OCBITH ITiI OMHUM
JIaxoM, 1151 CTpyKTypa Oyina yHikansHoto B [11anxai B Toi
qac. 1932 poky ToBapHCTBO MPHUITUHHUIIO CBOIO POOOTY.
I Bxe 2005 poky Oyiio BUpIlLIEHO BITHOBUTH OY/IBIIIO,
MEPETBOPHBIIH i HA TPOMAJICHKUN My3€il Cy4yacHOTO
mucrenTBa. bpurancekuii apxirexrop Jesin Uinmep-
(inn OyB MpU3HA4YEHUH BiATOBITAJIBHUM 32 IPOCKTHE
pillieHHs, sSike Majio 30eperT iCTOPUIHUIN XapakTep
criopymu (Puc. 1).

Jlns 3abe3nedennst GyHKII{ cydacHOTO Xy-
JOXKHBOTO MY3€l0, B IIpolieci pecraBparii OyiBiro
OyJ10 PO3MIMPEHO 32 PaXyHOK OpTaHi3arlii BiIKpUToi
TUTOIIAIKK Ha TIEPIIOMY TIOBEPCi i BiIKpHUTOI Tepacu
Ha JIaxy, Jie HOB1 €JIEMEHTH BTOPSITH CTapuM. BonHo-
gac i3 ypaxyBaHHSIM CTBOPEHHS YMOB, HEOOXiTHUX
JUISl BUCTaBOK Cy4acHOTO MUCTELTBa, Oy/H 3po0ieHi
3MiHHU B iCHYFOUOMY MPOCTOPi. SHAYHUM BTPYyYaHHSIM
B ICHYIOUY CTPYKTYpy OymiBili CTajo CTBOPEHHSA
aTpiyMy Ha TpHU NOBEPXH, SIKMH JaB JOJATKOBE
CBITJIO BHYTPIIIHIM NMpUMiieHHsM. [IpuHIMIoBUM
migxoaoM 10 (GopMyBaHHS 1HTEp €pIB CTANIO HOro
KOJIIpHE pIiNICHHS: MepeBa)kaHHs 017101 KoJTipHOi
ramu, sika BU3Ha4Ya€ThCsI TIOBEPXHIMH CTiH Ta CTelI,
3 T IKPECIIEHO KOHTPACTHUM BUIIICHHSM CTAJICBUX
€JIEMEHTIB 1 IBEpHUX TOpTaiiB, modapOoBaHUX Y
yopHuii koiip. Take pinieHHs 3a0e3Meuye «IUCTHID»
Bi3yabHUH (DOH JJIs1 BUCTABOK.

Myseii cydacHoro mucrenrsa y L{3u bo Oys
CTBOpEHUH apXiTekTypHOIO pipmoro Archstudio 2015
POKy B OyiBJIi KOJUIIHBOTO (hapMaleBTUYHOIO 3a-
Boxy. KoHuenist 1u3aiiny 3acHoBaHa Ha 30epeKeHHI
CTPYKTYpH IPOMHCIOBOTO 00’€KTa W XapakTepy
BUTJISILY OYIiBIIi, IiIKPECIIIOE B3a€EMO3B’SI30K MK
BHYTPIIITHIM 1 30BHIIIIHIM ITPOCTOPAMHU.

HamniBipo3opuii kopumop 3’€nHye iHTep’ep i
eKkcrep’ep, JEMOHCTPYIOYM Ha KOHTPACTI cTapi Ta
HOBI XapaKTEPUCTHKH 3aBOJICHKOT criopyu. Bemmko-
HPOJIITHI KOHCTPYKLIi 3 iX 3eMJIMCTOI0 TEKCTYPOIO
aKIICHTOBaH| Cy9aCHUM OCBITIICHHSIM, 1€ BUSBICHUH
XapakTep NMOBEpPXHI CTIHM H BiAKpUTI OyniBenbHI
KOHCTPYKIIil BiICHJIAlOTh JI0 TIOMIEPEIHIX XapaKTe-
PHCTHK IIPOCTOPY, IIOOH MiAKPECIUTH HOT0o i1CTOPiI0

(Puc. 2). ApxiTeKkTOpHu BUPIMININ 30eperT nesKi 3
MEPBUHHUX O3HAK OPUTIHAIBHOI KOHCTPYKIIii, BOJ-
HOYAC 3iCTaBJIAIOUH iX 13 CYJaCHUM OCBITIECHHSM Ta
TEXHOJIOTISIMH BiJICOCTIH.

OO0paHa KOHIICTIITisT TU3aiiHy My3€l0, Ha TyMKY
aBTOPIB, TOCHITIOE B32EMOJIIO JIIOAMHU 3 MHCTELb-
KUM cepenoBuuieM. Sk ifes 3B’A3Ky MUHYJIOTO
i3 CHOTOJIEHHSIM aBTOpPaMU CTBOPEHWUU BUTHYTHUH
CKIISTHUI KOpPHUAOD, KOTpUH hopMye pyX y3I0BXK
(dacany, 3’enHye iHTEp’€p Ta ekcrep’ep i cTae Oa-
raro()yHKIIOHAILHUM MEZIarpoCcTOpOM, Y SKOMY
pO3MillleHi KHUKKOBUI Mara3uH, 4YaifHa KiMHATa,
XyIOXKHI CTyil 1 KiMHaTa Ju1s TUcKyciid. Excrep’ epHi
pileHHs npuieriaoi Teputopii ypi3HOMaHiTHeHi
CTPYHKHMH cTebnamu 6aM6y1<y, 0 BUPOCTAIOTH i3
I‘paBlI/IHOI 3aCHUIIKH, HA SIKiH y YiTKil reOMeTpUYHIi
MTOCIIIIOBHOCTI JIe)KaTh MPSIMOKYTHI TUIHTH. Buko-
PHUCTaHHS CYIUTLHOTO CKIIIHHS SIK OTOPOIXKYBaJIbHOT
KOHCTPYKLIT J1a€ MOXJIMBICT B3a€MOJIiT IIPOCTOPIB.
Cipi pudmneni cranesi manedni, ki JexaTh y IBODI,
CTBOPIOIOYM 'apMOHIHHI TOPU30HTANBHI JIiHIT, TAKOX
(hopmy1oTh BXiTHY 30HY B iHTep €pi. Konwm BinBigyBa-
4i BXOISITh Y KOPUIOP, BAHUKAE Bi4yTTs €BOJIOIIII,
110 OB’ SI3y€ MUHYJIE 1 ChOTOJCHHS CTIOPY/IH.

Hosuii npuiioM y nu3aiiHepChKOMY pillIeHHI
¢acay cnopynu nemoncrpye Myseiit M WOODS —
HEKOMEPITIHHIIA Xy0XKHIH My3€H, SKHI PO3MiCTHBCSI
B KOJIMIIHIN (aOpuni GoenpumnaciB y paioHi Muc-
teurs y Ilekini. Micuesiii ctymii Vector Architects
2016 poky Oyno 3aIpOIIOHOBAHO MEPEPOOUTH BXif
y My3eil 1 Horo iHTep’epH, 00U CTBOPUTH BUPa3HY
Bi3yaJbHY IICHTHYHICTH OYmiBIIi.

st opopmitensst acay Oyna cTBopeHa CBO-
€piHA MUpPMa 3 TPATUIIIHOT CTaJIEBOI CITKH, Yepe3
SIKY TPOIISIAETHCSI OPUTIHANBHUN NETISHUA (acay
OyxiBmi. Take pilieHHS OOTPYHTOBaHE MPOEKTHOIO
KOHIIETITI€10, sIKa TIOJISITAaE B TOMY, «I100 He pedop-
MyBarH (acaz, a 1o1aTH Ha HHOTO LIap MPO30POCTi.
OTxe, TIOMU MOXYTh BiUyBaTH CTape, KOJIW BOHHU
BiJI4yBaIOTh HOBE, 1 YUTAIOTH ICTOPUYHY iH(OpMaLlito
PO MiCTO». ABTOPH MIPOEKTY CTOCOBHO apXiTEKTyp-
HOT'0 00’ €KTa 3a3HAYAI0Th, 1110 «KJIFOYOBUM MUTAHHAM
JM3aliHy € TEPEOCMHCIICHHS MICBKOTO OHOBJICHHSI.
Xoua Hama icHyroua CTpyKTypa He € ICTOpI/ILIHO}O
CHaIIMHOI, TaKa CTapa apx1TeKTypa SIK 1 paHiIie,
IiHHA, OCKIJIEKY BOHA BijmoOpaskae ciix gacy» [8].

VY nu3aiiHi iHTEp’€py 30epiraeTbesi Xxapaxkrep
MIPOMHUCIIOBOT CIIOPY/IH 3aBISKH TaKiii TPOCTOPOBIi
opranizaiiii, sika 30epirae MpOYUTAHHS CTPYKTYPHOL
opranizamii npocTopy (Puc. 3). Kpim Toro, Ha-
POYHUTO BUSBIICHI TPyOi HOBerHl OCTOHHUX TUIAT
TMEPEKPHUTTS 1 HECy4nX KOHCTPYKIiH O3TOMHIIKOBO
BiICHNIAIOTH IIA/a4a 10 MHUHYIOI QyHKIiI gaHoi
cropyau. Y KOHTPAcTi 0 LMX MMOBEPXOHb BUIIIS-
JIAlOTh IVIaJKO OLITYyKaTypeHi Oijli MOBEpXHi CTiH,
SIKi BUKOPHCTOBYIOTBCS JJISi €KCIIOHYBAaHHS TBOPIB
MUCTELTBA, HE TIJIbKM BUKOHAHHMX 32 JOIOMOTOIO
TPagUIifHUX TEXHIK, a i MPE3eHTOBAHUX SIK MYJIhb-
TUME/IIiHI TPOEKIIii.

BucHOBKM 3 1aHOTO0 10C/TiuKeHHS i mepcrnex-
THBH MOJAJBIIUX PO3BIIOK y TaHOMY HAIPSIMKY.
AxTyalpHa Ha CHOTOIHIIIHIA JEHb KOHICMIisd
CTaJIOTO PO3BHUTKY OPi€EHTOBaHA Ha pallioHaJbHE
BHKOPHCTAHHS JIIOACHKUX, IPUPOJHUX Ta CKOHO-
MIYHHX peCypcCiB i CIpsSMOBaHa Ha 3aJI0BOJICHHS
OCHOBHHX IIOTPEO JIIOJICTBA B JIyXKE JOBIOCTPOKOBIi



HEPCIeKTHBI. 11 BTIICHHS B KHUTTSA peanizyeThes
4yepe3 aJanTHBHE BHKOPUCTAHHS apXiTEKTYPHUX
cropy/l, mo4arkoBa (QYHKITIS SIKUX T i€ COIIi-
aJIbHO-CKOHOMIYHUX YMHHHKIB CTa€ BHYCPIIAHOIO.
Ha choroi MOBTOpHE BUKOPUCTAHHS CIIOPOXKHITAX
MPOMHUCIIOBHX 30H, CTapuX OymiBelb SK My3eiB, Yy
paMKax KOHIICTIIIIT CTAJIOr0 PO3BUTKY, BiIOyBA€THCS
3 METOIO MiHIMI3aIlil po3pocTaHHs MiCT, 30epesKeHHS
BUXIJIHUX MaTepiajiiB i eHeprozoepexeHHs, sKi 3a-
CTOCOBYIOTBCSI JUTS TIPOJTOBKEHHS TEPMIHY CITYKOH
KOHCTpYKIi#. OJHI€I0 3 HOBITHIX TCHACHLIN Y (op-
MYBaHHI €KCITO3UIIH Y CYJaCHUX My3€sX MUCTEIITB €
MTOETHAHHS ICTOPHYHUX 0COOIMBOCTEH a1anTOBaHOT
CHopyzu 10 NoTped My3ero.

Hageneni nmpukiau cBiggars mpo Te, IO IMiXiT

y pillIeHH] My3€HHHX IHTep €piB y IPOEKTHIH MpaKkTH-
i Kuraro, 3acHoBaHWi Ha 30epekeHHI MPUHIMTIOBUX
XapaKTEepUCTHK IPOCTOPY, 10 pedyHKIIOHATI3Y€ETh-
Cs1, — peali3y€eThcsl HACTYITHUMH CIIOCO0aMu:

KOHCEpPBYBAaHHSM ITOBEPXOHb, SIKi OPTaHi30BYIOTh
HpPOCTIp;
BiIKPUTICTIO OPUTIHAIBHUX KOHCTPYKTHBHUX
CJICMCHTIB.

3 TOYKH 30py KOMIO3HUIlii B opraHizamii

IPOCTOPY SIK IPOBIAHUA BHKOPUCTOBYETHCS IPH-
HOM KOHTPAcCTy M HABKOJHILIHIM IPOCTOPOM i
00’€eKTaMu, MPEACTABICHUMH B €KCITO3HIIiT.

INonanpir HAyKOBI JOCIHIIKSHHS MOXYTh BijI-

OyBaTHCh y TUIONIMHI BHSIBJICHHSI 1HIIMX ITiAXOMIB
10 GOpMYBaHHS CEPEIOBHIIA XYAMKHIX MY3€iB, IO
CTBOPIOIOTHCS B 00’ €KTaX PEHOBAIIHHOT apXiTEKTYPH.
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