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INEHTU®IKAIIIA CYB’EKTA-/I2KEPEJIA CTPAXY JITHITBICTUMHUMU
3ACOBAMU O3HAYEHOCTI/HEO3HAYEHOCTI

Cmammrw npucesuero 0ocaioxcenHo ocobausocmeil ioenmugpikayii cy6 ’exma-oxcepena
cmpaxy 6 meKkcmax jcaxie y KOHmeKcmi aKkmyanbHo2o 045 Cy4acHOI AIHe8ICMUKU KOMYHIKA-
MuHO-npazmamuyHo2o nioxody. Mema cmammi — 3’acysamu ocobausocmi peghepenuii ma
Hominayii Oxcepena cmpaxy K 3acofy enausy Ha emoyiiHuil cmawn uuma4a. Jlocrioncenus
TPYHMYEMBCA HA CYHMACHUX NOA0JICEHHAX meopii peghepenyii, Ainegicmuku mexcmy, Xy00iucHb020
duckypcy, npoinlocmposane Uumamam 3 meopie 6ionogioHoeo xycanpy. AHaniz UKOPUCMAHHS
3ac00i6 03HaueHOCmi/Heo3HaueHocmi y pepepenyitinii icmopii dxcepena cmpaxy 003601ueé eudi-
AUMU YHIKAAbHI 0451 Ub020 JCAHPY MEXAHIZMU peeperuyil, wo aKkmyanizyromscs auuie y Cnpui-
HAMMI yumaua.

Karouosi caosa: duckypc ywcaxis, peghepenm, pegpeperuiiina icmopis, KopeghepeHmHuil AaH-
YI0JICOK, 03HAUEHICMb/He03HaeHiCmb, ¢y €Km-0dicepeso cmpaxy.

Ca3zonoga 4. 0., 3axaposa K. B. Unentudmkanus cy0beKTa-uCTOYHUKA CTPAXA C IOMO-
HIBIO JIMHIBUCTHYECKHX CPEICTB ONPEieJIeHHOCTH /HeonpeneJeHHOCTH. Crmamps noceaueHa uc-
€1e008aHUI0 0COOeHHOCMel UOeHMUGUKaUUU CyOseKma-ucmovHuUKa Cmpaxa 6 meKcmax yjicacos
6 KOHmeKcme aKmyanbHo2o 045 COBPEMEHHOU AUHSBUCUKU KOMMYHUKAMUGHO-NpazMamuye-
cKk020 nooxoda. Lleab cmamvu — eviACHUMb 0COOEHHOCIU PedepeHyUY U HOMUHAUUU UCMOYHUKA
cmpaxa Kak cpedcmea eAUsHUS Ha IMOYUOHAAbHOe COCMOosHUe yumamens. Hccaedoéanue ocHo-
6AHO HA COBPEMEHHBIX NOA0NCCHUAX MeOpUl PehepeHyUuU, AUHSBUCMUKU MEKCMA, XY00JCeCEeH -
HO20 QUCKYpCa, NPOUALIOCIPUPOSAHO YUMAMAMU U3 NPOU3EEOCHUTI COOMEEMCMEYIOUIe20 JCaH-
pa. Ananuz ucnoav308anus cpedcme OnpeoeieHHOCMU/HeONPeOeNeHHOCU 6 PehepeHYUANbHOL
UCMopuU UCMOYHUKA CIMPaxa o360 6bl0eAUMb YHUKAAbHbIE 045 IM020 JHCAHPA MEXAHUIMbL
pegheperyuu, KOmMopble AKMyaiuzupyomest MoaAbko 6 OCHPUSMUU YUMAamens.

Karouesote caoea: duckypc yxucacos, pegpepenm, pegepenyuanshas ucmopus, Kopege-
DEHMHAs YenoyKa, onpedeseHHOCb,/HeOnPe0eNeHHOCIb, CYOBeKM-UCIOYHUK CIMpPaxa.

Sazonova Ya. Yu., Zakharova K. V. The Identification of the Subject-the Source of
Horror by Linguistic Means of Definiteness/Indefiniteness. 7he article is devoted to the
research of peculiarities of identification of the subject-the source of horror in terms of the topical
for modern linguistics communicative-pragmatic approach. The aim of the article is to investigate
the peculiarities of reference and nomination of the source of horror as a means of influence on
the emotional state of the reader. The research is based on the modern statements of the theory of
reference, text linguistics, artistic discourse and it is illustrated with the quotations from the artistic
texts of the corresponding genre. The analysis of the usage of means of definiteness/indefiniteness
in the reference history of the source of horror allowed defining mechanisms of reference which are
unique for this genre and can be actualized in the perception of the reader only. Also the research
made it possible to single out such peculiar features of definiteness/indefiniteness expression as the
use of certain syntactic constructions, the creation of referential chains; definiteness/indefiniteness
expression varies depending on the perception, so the source of fear may be expressed as split
or synthesized. Further perspectives of the analysis lie in the focus on the interdependence of
definiteness/indefiniteness expression, syntactic patterns and their referential potential.

Key words: horror discourse, referent, reference history, co-referential chain, definiteness/
indefiniteness, subject-the source of horror.

KomyHikaTuBHO-IIparMaTUYHa CIPSIMOBAHICTh CYYaCHOI JIIHTBiICTUKY BUMa-
ra€ Bil MOBO3HABILIiB yBaru 10 0COOJIMBOCTE! MOBHOIO BTUJIEHHS IHTEHLIii1 aBTOpa
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i1 MOOYIOBY Pi3HUX 3a )KaHPOM TEKCTIiB, cepell IKUX TEKCT XKaxiB BUPIZHSIETHCS
He JIuIIe 0COOIMBICTIO EMOTMBHOTO BIIMBY Ha YMTaya, a i IUPOKHUM CITEKTPOM
VHIKaJIbHMX 3ac00iB 3abe3neueHHs 1boro edekTy. 3-mocepes iHIIoro Crocre-
piraerbcsi HeabUsIKa 3alliKaBJIEHICTb IOCTIMHUKIB y BUBUYEHHI pedepeHLiiitHnX
0COOJIMBOCTEIl Cy0’€KTIB TEKCTy Ta IX O3HAYEHOCTi/HEO3HAYEHOCTI, 30KpeMa,
e 3acBiguyTh podotn €. B. Kmoepa, A. O. Kiopuk, H. JI. ImepernHchKoOi,
4. 10. Cazonosoi, JI. B. Ciayxuncbskoi Ta iH. [1; 2; 3; 4; 6; 8], 1110 i 3yMOBMIIO aK-
TyaJIbHICTb TPOOJIEMU, TTOPYIIEHOI B 1LIii1 CTATTi AOCIIIXKEHHS.

AHaJIi3 TeKCTY Xaxy JO3BOJISIE CTBEPKYBATH, 110 OIHY i3 IPOBITHUX POJIEH
Yy CTBOpPEHHI aTMocdepu CTpaxy Bilirpa€ KaTeropis 03Ha4eHOCTi/HEO3HAYEHOC-
Ti. TpamuiiiiHO rpaMaTMYHMMM TTOKa3HUKAMM IIi€1 KaTeropii BBaXKarOTh apTH-
ki, xoua b. E66otT, K. JlaiioHC Ta iH. BU3HAYalOTh TaK 3BaHi IeTepMiHAHTH, 11O
YaCTKOBO BUPAXKalOTh KaTEropito 03HauYeHOCTi/Heo3HaueHocTi [9;10]. 3 orisiny Ha
KIJTbKiCHO-TIOPSIAKOBE po3MexXyBaHHS k. MinbcapK BUIOUISIE TPU TPYIIU IeTepP-
MiHAHTIB: Tepllia Tpyrna — BUPaXeHO KBaHTU(iKalliiiHi, KiJIbKicHI Bupasu (the,
each, all, every, both, most, ten of the etc.), npyra rpyna — JeTepMiHaHTH, 1110 CITy-
TYIOTh JUISI KiJIbKICHOTO Ta TIOPSIAKOBOTO PO3MEXYBaHHS (few, some, many), Tpe-
TsI — BUPAXXEHO TMOPSIIKOBI, MPU 1IbOMY YUCHUI 3a3Hava€, 1110 KBaHTU(DIKaTUBHI,
KiJIbKiCHI BUPa3y € MOKa3HUKaMU o3HavYeHocTi [13].

1o X 10 CYyTHOCTI 1Ii€l KaTeropii, TO MOBO3HABII XapaKTepU3YIOTh ii 3 IO-
[JISIIY TIPOBITHUX BJIACTUBOCTEH, SIKi ITOMOMAraloTh pO3MeXyBaTH O3HA4YeHi Ta
Heo3HaueHi 00’ekTu. [Tiaxin 10 BU3HAUEHHS 1Ii€l KaTeropii 6epe MoyaTok y cra-
ponasHiii ['petiii B poborax AnosutoHist Jluckona, sikuit, BUBY4alOUd 0COOJIMBOCTI
LIbOrO (peHOMEHY B IaBHBLOIPELbKili MOBi, MOSICHIOBAB BXKMBAHHSI O3HAYE€HOTIO
apTUKJIST TIOTNIEPEHBOIO 3rajikolo Ta/abo 3HaiiomcTBOM 3 mpeaMeroM [10]. Lo
Teopiro po3BuBaB 1. KpicrodepceH, BUIIIUBIIN TaKy XapaKTEPUCTUKY KAaTEro-
pii, SIK «3HaiIOMiCTh», TOOTO 00’ €KT BBAXKAETHCS O3HAYCHUM, SIKIIIO BiH 3HAlHOMMUit
oboM cropoHaM koMmyHikaii [11]. 3 momsiomy b. Paccena, kimodoBoio xapakrte-
PUCTHUKOIO B pO3MeKyBaHHI 03HAYEHOCTi Ta HEO3HAUYEHOCTI € «YHIKaJIbHICTh», 1110
nependayvae icCHyBaHHsI JIMIIe OHOTO 00’ €KTa AiliCHOCTI, 3 IKUM MOXHa CITiBBi/I-
HECTU TEBHE MOHSITTS, TOOTO YHIKAJIBHOIO pedepeHTa, IKMii i € o3HaueHuM |[14].
I1. CTpoyCcoH MOSICHIOE O3HAUEHICTh 00’€KTa 3 IMOMISIAY «iIeHTU(IKOBAHOCTI»,
CTBEPIKYIOUU, 1110 MU BUKOPUCTOBYEMO the 1UIsl TIOCUJIAHHSI Ha BUIIE 3a3HAYEHE
a0o0 11100 MoKas3aTu, 110 KOHTEKCT UM 3arajbHa 00i3HAHICTh JO3BOJISIIOTH iIeH-
tudikyBaTu pedepeHT [15]. JIx. XoyKiHC YBOIUTH MOHSTTS «BKJIIOUYEHICTH» a00
«IHKJIIO3UBHICTb», 3a JOIIOMOTOIO SIKOTO BiH y3arajJbHIOE ITONEPEeAHi Teopii Ta
BKa3ye Ha Te, 1110 03HauYeHU I pehepeHT MOBUHEH OYTH YaCTUHOIO MEBHOI IpyINu
MPEeIMETIB, OMUHMUIII SIKOI BiZoMi 000M CTOpOHAM KOMYHIKAaIlii 3 MOIEepeaIHbOTO
JIIUCKYpCY, Oe3ocepeiHbOI CUTYaLIil KOMYyHiKallii u1 uepe3 Habip acouiariiii [12].
V3aranpHiooun ronepenti teopii, K. JlaitoHc okpeciioe 1Ba OCHOBHI 3HAY€HHST
— «imeHTU(IKOBaHICTh» Ta «BKJIIOUEHICTh», 4 TAKOXX BM3HAYa€ KaTeropilo o3Ha-
YEHOCTi/HEO03HAUEHOCTi SIK pe3yJbTaT rpamarukaiizaiii (ToOTo rpaMaTUYHOTO
BUpPaKEHHS) KaTeropii 3HAa4eHHs, IIAKPECIIOYN, 110 «CIiBBITHOIICHHS MiX
rpaMaTUYHOIO KaTeTOPIEI0 Ta KaTEropi€lo 3HaYeHHsI, Ka € ii OCHOBOIO, HE € B3a-
€MOOMTHO3HAUYHUM » [10: 293].
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BuiieBkazaHi 10CTiTHUKY pO3TJISIIAIM SIBUILE 03HAYEHOCTi/HEO3HAYEHOCTI
B KOHTEKCTI CITiBBiZHECEHHSI 00’€KTIB, 3aJlydeHMUX OO0 KOMYHiKallii, 3 IpeaMeTa-
MM PeaibHOTO CBITY Ta HASIBHUMM 3HAHHSIMU MTPO HUX Y CYO’€KTIB CIIIKYBaHHSI.
Taxka inTepIIpeTailis IIbOTO SIBUIIA TICHO ITOB’sI3aHa 3 TeOpi€lo pedepeHIlii, 3TiqHO
3 SIKOI0 peepeHIlisl — 11e «CIiBBIAHECEHHSI aKTyalli30BaHUX (BKJIIOYEHUX Y MOB-
JIEHHsI) iMeH, iIMEeHHUX BUpa3iB (iIMEHHUX rpyI) abo ix eKBiBaJeHTIB 3 00’ €KTaMu
niicHOCTi (pedepeHTamu, AeHoTaTaMM)» [1: 411]. ¥V XynoXXHbOMY TeKCTi CITiBBil-
HECEHHSI Moro 3MicTy 3 peaJJbHUM CBiTOM BUpPaXKEHE Y TaKiil BIaCTUBOCTI TEKCTY,
SIK peepeHILINHICTD, III0 MAa€ CBOI OCOOJIMBOCTI BIiIITOBIIHO [0 XXaHPY Ta 3aAyMy
aBTOpa [7]. ¥ Mexax camoro TekcTy pedepeHTH GhopMyloTh KopedepeHTHI J1aH-
LI0XKM, a PO3BUTOK pedhepeHTa Ta 3HaHb MPO HBbOTO BimoOpaxae pedepeHiliiiHa
icTopis [4].

Y Mexax TeKCTy Kaxy CIiBiCHYIOTb JIKePeJio CTPaxy i pELUITiEHT, sIKi B3aEMO-
JUIOTH Y TIPOLIECI PO3TOPTaHHS CIOXeETY [6]. PedepeHIiiiHicTh y TEKCTI OIMoBina-
HHSI 3KaXiB peaJli3yeThCsl B MeXax 0COOJIMBOI, YiTKO BUPAXKEHOI CTPYKTYpH. 3TiIHO
3 TMOTepPeAHIMU TOCTIIKEHHSIMU, CTPYKTYpa TEKCTY XaxXiB 3yMOBJIeHa iHillialli€o
yyTaya y CBIT XKaxy, KiUIbKICTb CTaliii eTamy iHilialii Ta X MOCIiIOBHICTh Bapia-
THBHA, TIPOTE, OAHIE€IO 3 00OB’SI3KOBMX CTaJlill € HOMiHAIIisI CYy0 €KTa CTpaxy, sIKa
MoOXe OyTH peaizoBaHa 3a JOIIOMOT0I0 Pi3HOMAHITHUX JIIHTBICTUYHMX 3aCO0iB [5].

Jnsa mobynoBu pedepeHIiitHoi icTopii 3 BiaTepMiHYBaHHSM ineHTU(IKALil
JDKepesia CTpaxy aBTOPYM BUKOPHMCTOBYIOTH CJIOBA 3 3araJibHOI0 CEMAHTUKOIO, SIK
Hampukian, thing, figure, creature, object, Ta 3aiiMEHHUKU — Something, it, that.
“What is that that runs up and down the stem of the ash? It is never a squirrel? <...>”
The Vicar looked and saw the moving creature, but he could make nothing of its colour
in the moonlight. The sharp outline, however, seen for an instant, was imprinted on his
brain, and he could have sworn, he said, though it sounded foolish, that, squirrel or not,
it had more than four legs. (M. R. James, The Ash-Tree)

CJ10Ba i3 3arajbHOI0 CEMaHTUKOI MOAM(IKOBAHO 32 IOTTOMOTOO ITiAPsSITHO-
ro o3HaueHHs (that runs up and down...) Ta IPpUKMETHUKA (moving), TAKOX Mpe/i-
CTaBJIEHO OTMC LIbOTO JiKepesia cTpaxy (it had more than four legs). Takuii npuitom
3HAlOMCTBA YUTaya 3 HEO3HAUYECHUM JIKEPEJIOM CTPaxy € JOCUTb MOUIUPEHUM,
Xoua caM cy0’eKT 3aJIMIIAETHCS HEBIIOMUM, MPOTE PELMUITIEHT (a 3 HUM i ynuTay)
MII3HAETHCS TIPO TIEBHI CTPAXiTJIMBI XapaKTEePUCTUKHU 32 IOTIOMOTOI0 JECKPUITLIii
pisHoro Buny: Inspector Legrasse was scarcely prepared for the sensation which his
offering created. One sight of the thing had been enough to throw the assembled men of
science into a state of tense excitement, and they lost no time in crowding around him
to gaze at the diminutive figure whose utter strangeness and air of genuinely abysmal
antiquity hinted so potently at unopened and archaic vistas. No recognised school of
sculpture had animated this terrible object ... . (H. P. Lovecraft, The Call of Cthulhu)

VXuBaHHS CIIiB i3 3arajJbHOI0 CEMAHTHKOIO HE IO3BOJISIE imeHTH(iKyBa-
TH JDKEPEJO CTpaxy MOBHICTIO, OMHAK JA€CKPUIITUBHI €J1eMEeHTH MONal0Th MEBHY
iHopMmallito Mpo cyo’eKT, TAKUM YMHOM CIIpUsItOUM ioro ineHTtudikaii, sika y
CBOIO Yepry € OJHI€I0 3 XapaKTePUCTUK O3HAYE€HOCTi. TakuM YMHOM, JIKepesio
CTpaxy 3 HEO3HAYEHOIO TIEPEXOIUTD 10 CTAHY O3HAYEHOTO 3a JOMTOMOTOIO OTTUCO-
BUX €JIEMEHTIB, 110 CIIPUSIIOTH HOTO ineHTUiKallil.
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Oco6auBoCTi TOOYI0BU pethepeHTHUX JAHIIIOXKKIB TEKCTY 3KaXy J103BOJISIOTh
ornepyBaTH O3HAYEHICTIO/HEO3HAYCHICTIO JIXKepesia CTpaxy sl CTBOPEHHST aTMOC-
(bepu HeszHaitomoro, crpaiHoro: The figure, which was finally passed slowly from
man to man for close and careful study, was between seven and eight inches in height,
and of exquisitely artistic workmanship. It represented a monster of vaguely anthropoid
outline, but with an octopus-like head whose face was a mass of feelers, a scaly, rubbery-
looking body, prodigious claws on hind and fore feet, and long, narrow wings behind.
This thing, which seemed instinct with a fearsome and unnatural malignancy, was of
a somewhat bloated corpulence, and squatted evilly on a rectangular block or pedestal
covered with undecipherable characters. (H. P. Lovecraft, The Call of Cthulhu)

Ilopsin i3 KopedepeHTHUM JIaHII0XKKOM HEUTPaJIbHOIO eMOTUBHOTO 3a0apB-
JieHHsI (the figure — it — this thing) MoOyI0BaHO JIAHIIOXKOK €MOTUBHOTO BILIUBY
(the figure — a monster — this thing), siKi TIepeIUTiTalOTbCS, CTBOPIOIOYHU TTEBHE YSIB-
JIEHHSI IPO ¢y0’€KT CTPaxy Y CBiJOMOCTi yMTaya.

BapTo 3a3HaunTH, 1110 aBTOP 3aJIMIIIAE OMKC JKepesia CTpaxy Heo3HAYeHUM
(a monster of vaguely anthropoid outline...), BUIiJISI0YN HOT0 i3 3arajlbHOr0 KOH-
TEKCTY, TAKUM YMHOM Pealli3yEThCS TaKa XapaKTepUCTHKA KaTeTopii 03HAUYEeHOC-
Ti/HEO3HAYEHOCTI, K «iHKJIIO3UBHICTh/E€KCKIIO3UBHICTb», Ha 110 3BEPTAE YBary
Jx. XoykiHc [12]. To6TO Heo3HaueHU#t apTUKIIb (@ monster) BKasye, 1110 pede-
PEHT He € YaCTUHOIO MEBHOI I'PYMNH BiIOMUX IIPEAMETIB, a IOr0 MOAaJIbIIUIA OMKUC
CTBOPIOE MOJIeJIb HOBOTO 00’€KTa Y CBIIOMOCTi peLMITiEHTA, 1O 10 TOTO X Hai-
JIEHW# CTPaXiTIMBUMM XapaKTePUCTUKAMM.

BuiieHaBeneHuii mpuKIiIam TaKOX UTFOCTPYE Pi3HOMAHITTS I€CKPUIILIiA, 1110
PO3ILIKNPIOIOTh 3HAYEHHSI CJIiB i3 3arajJibHOI CEMAHTHKOIO: MiAPSAHI O3HAYaIbHi
peveHHsI (...which was finally passed slowly...; ... which seemed instinct...), TpUKMeT-
HUKMU Ta NIPUCTIBHUKMU (fearsome and unnatural, squatted evilly, octopus-like etc.).

CrnenndiyHOI0 XapakKTepUCTUKOIO TEKCTY Xaxy € iCHYBaHHS MapajebHUX
KopedepeHTHUX JTAHIIIOXKKIB, 110 BiT0OPaKaloTh CIIPUMHSTTS IPKEpeia cTpaxy Ha
pi3HMX PiBHSIX. Y HMXXUYe HaBeACHOMY MPUKIIAi Cy0’eKT CTpaxy iCHY€E B ysiBi pe-
LIUTTIIEHTA Ta B peaibHOMY CBIiTi: God! A new God, an ancient God come again with
the eyes and hunger of a child, a deranged blood God of fog and street violence. A God
who needed worshippers and offered the choices of death as a victim or life as an eternal
witness to the deaths of other chosen victims. A God to fit the times, a God of streets and
people <...> This was the real world and up there was the God who ruled this world,
and she had rejected him, had said no to one of his priests and servitors. Save me! Don’t
make me do it/ (H. Ellison, The Whimper of Whipped Dogs)

JIxxepesio cTpaxy SIK MOJEIb Y CBIIOMOCTI pelUITi€HTa 3aJIMIIAEThCS HEOo-
3HAUEHUM MOMPU YUCIEHHI TECKPUIILLi, HA BiAMiHY Bil ineHTU(hiIKOBAHOTO, pe-
aJIbHO AitoYoro cyo’ekra. Y 1boMY NpUKIaAi ineHTU(hIKOBaHICTD IXKepeaa cTpa-
Xy peasi3yeThCsl He yepe3 MOoro sIKiCHY XapaKTepUCTUKY, a Yepe3 BKIIOUEHICTb Y
Oe3IocepeIHIO CUTYAaIlil0, YIaCHUKAMU SIKOI € PELMITIEHT Ta, BiAIIOBIIHO, YATAY.
TakyuM 4YMHOM, Yy IbLOMY KOHTEKCTi JIBa Cy0’€KTHU [il0Th MapajebHO, TOCUIIOITh
CyM’ATTsI B ySIBi YuTaya, JO3BOJISIIOUM BiTUyTH HATIPYXKEHICTh CUTYyallii 330BHi Ta
yepe3 BHYTPIILLHIiI CBIT 00’ €KTa cTpaxy.

Edekr po3miernieHoro CIpuiHSATTS Kepeia CTpaxy MOCATAEThCS TaKOXK
LLIJISIXOM Yy3araJlbHeHH:I Ta TIepcoHaJli3allil SBUIla B MexXax peepeHLiiHO1 icTopii
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3a JIOTIOMOTOI0 3ac00iB 03HAYeHOCTi/Heo3HaueHOCTi: There was only dread. <...>
“What I fear is personal to me. It makes no sense in a larger context. The signs of my
dread, the images my brain uses, if you like, to illustrate my fear, those signs are mild
stuff by comparison with the real horror that’s at the root of my personality. ”<...> That
was the beginning, middle and end of the dread. He was absolutely alone with his ca-
cophony <...> Quaid was as unemotional as a newsreader. “To see if [ could needle her
into showing her dread a little bit. ” <...> “This is where the cracks begin to show, ” said
Quaid. “This is where the dread begins. "(C. Baker. Dread)

BuBueHnHst KopedepeHTHOro aH0XKa (dread — my dread — the dread — her
dread) mokasye, 110 Pi3HOCTOPOHHE CIPUMHSTTSI 00’€KTa CTPaxy AOCATAETHCS
yepe3 oro ysarajbHeHHs (dread), cnienndikatiio (the dread) Ta mepcoHamiza-
uito (my dread, her dread), nipu IbOMY B NepllioOMy BUNAIKy ‘dread’ momaHo SIK
HEO3Ha4YCHE y3araJbHEeHE SIBUIIE, SIKEe CTA€ O3HAYCHUM 3a JOITOMOTOI0 apTHKIIS B
KOHTEKCTI CUTYyallil CTpaxy Ta 3a JIOIOMOI0IO MPUCBIMHNX 3aiMEHHUKIB — O3HA-
YeHO-0COOOBUM, OCKIJIbKY BOHU JO3BOJISIIOTH CITiBBITHECTH MOYYTTS 3 00’ €KTaMU
cTpaxy. TakuM YMHOM CTBOPIOEThCSI aTMOcGhepa BCEOXOIMHOTO Xaxy, 110 iCHYE B
MezKaX MIeBHOTO KOHTEKCTY, Y KOKHOMY 3 TIEPCOHAKIB Ta BUXOAUTH 32 MEXi OI0-
BilaHHS.

TumoBUM IJIs1 TEKCTY KaxiB € BUKOPUCTAHHSI CKJIaJOBUX YaCTUH JiXKepena
cTpaxy sIK pedepeHTIiB y MexXaxX enuHOI pedepeHIiitHOl icTopii: Af the same mo-
ment, the fire on the rock shot redly forth and formed a glowing arch above its base,
where now appeared a figure. With reverence be it spoken, the figure bore no slight si-
militude, both in garb and manner, to some grave divine of the New England churches.
“Bring forth the converts!” cried a voice that echoed through the field and rolled into
the forest. (N. Hawthorne, Young Goodman Brown); Behind could be seen a huge
luminous shape. The light filled this shape and seemed to go towering upwards. The
shape recalled in Mrs. Iblis’s mind some common quotation: something about the feet
of the gods on the mountains. “Come away, ” said a voice quietly to Mrs. Iblis. “Come
upstairs. ” (R. Aickman, Larger Than Oneself)

BuieHaBeneHi MpuKIaan iTIOCTPYIOTh BUKOPUCTAHHS CKJIaa0BOI YaCTMHU
(a came rosocy) sk pedepeHTa mxepeaa crpaxy. [Ipore, BapTo 3a3HaUNTH, 110 B
BUIIIEHABEICHUX KopehepeHTHUX JIaHLIIOXKaX (a figure — the figure — a voice; a
huge luminous shape — this shape — the shape — a voice) TOJ10C YBOIUTHCS SIK HEO-
3HaUYeHMII CYO’ €KT, SIK IIeBHE HOBe, HeineHTU(hiKoBaHe JKepesio cTpaxy. MoxHa
MPUITYCTUTH, 1110 B TAaKUI CITOCIO aBTOpP TMepeaae CTaH PEeLUITiEHTa CTpaxy, SIKUii
CIIpUiiMa€e 3ByKOBE BUPAXKEHHS Cy0’€KTa CTpaxy siKk HOBE, He3HailoMe, CTpaxiTIn-
Be, HE3BaXKalouu Ha Te, 1110 caMe IKePeJIo 3BYKY 3HalloMe 3 KOHTEKCTY.

HactynHuii npukiaz iocTpye TPOTUIEKHY CUTYallilo, KOJIU CKJIaA0Bi yac-
TUHU JXKepesia CTpaxy O3HauyeHi, i1eHTU(hiKOBaHi PELUMITIEHTOM 3 KOHTEKCTY: [f
was a demon-soul the doctor saw awaken: the smile was barbed with fine, sharp hooks
of cruelty at the corners of the mouth, while the barbed eyes beamed fond, languorous
anticipation of his pain. (M. Shea, The Autopsy)

IlopiBHgBIIM Wi ABI cuTyamii imeHTU(IKAllii CKIamOBUX YaCTUH IXKepeia
cTpaxy 3acobaMy O3HAYEHOCTi/HEO3HAYeHOCTi, MOXHa MPUITYCTUTH, 1110 HEO-
3HAYEHICTh BKA3y€ Ha CIIPUIHATTS iX PEUUITIEHTOM SIK CAaMOCTIHO Iil0unX abo
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HOBUX CY0’€KTIB, Y TOI Yac sIK 03HAYEHICTh BUpaXKa€e IXHIO HAJIEXKHICTb J0 JIKepe-
JIa CTpaxy Uil CTBOPEHHS 3aJISIKyBaJIbHOTO BILIMBY Yepe3 MOTo OITHC.

[MpoTusexxHUM [0 MPUIOMY PO3IIEIIEHHS Cy0’€KTa Xaxy Ha YacTMHU €
CUHTE3 IeKiIbKOX cy0’eKTiB: There was a shadow on the porch, much longer now than
the shadow in the yard. “No,” he said. “He thought about you all the damned time,”
she said, her voice rising into hysteria. “He tried to run away once, to get back to you.
The shadow filled the panes, the windows on either side, and suddenly there was static
on the line and Susan’s voice vanished. <...> In the front. Shadows. (Ch. L. Grant, If
Damon Comes)

V Mmexxax BUILIeHABeIeHOI CUTYallil >Kaxy [iloTh AeKiJbKa JKepea cTpaxy (a
shadow on the porch, the shadow in the yard), onHe 3 IKMX O3HaUY€He 3aBISIKU TOITe-
penHbOMY KOHTEKCTY (the shadow in the yard). 13 po3ropTaHHsIM pedepeHLiitHO1
icTopii cTa€e HE3pO3yMiJINM, 3 IKMM i3 Cy0’ €KTIB CITiBBIITHOCUTBCSI HACTYITHUI pe-
depeHT (the shadow), KopedepeHTHU JTAHIIOKOK TTOPYIIYETHCS, i BAHUKAE pe-
depeHuiiiHUi KOHQIIKT, akuii A. A. KiOpuk Bu3Hayae sIK HasIBHICTb AEKiTbKOX
KaHIMJATIB Ha pojib pedepeHLiiiHoro 3acoly, 110 MPU3BOAUTH 10 BUHUKHEHHS
HEOMHO3HAYHOCTI CIIPUMHSATTS CUTYyallil yuTtadeM [2]. Y mogaablioMy po3BUTKY
cuTyallii Bci pehepeHTH CUHTE3YIOThCS B €IMHE 11iJie (shadows), 1110 3a/IMIIAETh-
¢ Heo3HaueHUM. TakWii IPUITOM TTOCWITIOE BiTIyTTSI TAEMHUYOCTI, YCKIIATHIOE
ineHTHdiKalliio JpKepesia cTpaxy, a TOMy Ir0lie nepeaae arMmocdepy XKaxy.

Y Mexax TEeKCTy XXaxiB rpaMaTU4Hi SIBUIA HAOYBalOTh 3MiH YHACIiIOK J0-
TPUMAaHHSI NMparMaTUYHUX 1iJell CTBOpeHHs aTMochepu ctpaxy: Allegra had been
tugging pathetically at the leg of a dark man who gripped her mother’s waist, and the
other girls sputtered and sobbed, cornered, as a tall man poured a bottle of whiskey over
them. Mrs. Anthony’s gown was ripped nearly its whole length, and a third man was
bending her backward by her long hair, as if he would snap her spine. Near the hall door
stood a man like a long lean rat <...> By the fireplace, a fifth man had been heating the
poker in the flames.( R. Kirk,There’s a Long, Long Trail A-Winding)

V BulieHaBeIeHill CUTYyallil CTpaxy Ail0Th AeKiabKa cy0’eKTiB (a dark man, a
tall man, a third man, a man like a long lean rat, a fifth man), ipu IbOMY JIesKi 3 HUX
ineHTH(iKOBaHi 3a JOMOMOTOI0 MOPSIKOBUX YMCIIBHUKIB, 1110 BXUTI 3 HEO3HA-
yeHUM apTukiieM. [loniOHa HeO3HAUYEeHICTh MOPSIAKOBUX YMCIiBHUKIB BCTYIAE Y
MPOTUPIYUs 3 TPAMATUYHUMHU HOPMaMU IXHbOTO BXXWBaHHS, TIPOTE, MOXKHA TIPH -
IYCTUTH, 110 TAKMM YMHOM i/l BIUIMBOM HEO3HAUYE€HOCTI BiOYBAEThCS HEUTpaITi-
3a1list QyHKILiT MOPSIAKOBOCTI YMCTiBHUKIB, aKIIEHT IXHBOTO 3HAYEHHSI 3MilIlYEThCS
B OiK HE3HaOMOCTI mitounx cy0’ekTiB. Lle cBimunTh ITpo mepeBary ImparMaTuIHuX
(dakTopiB ineHTHdiKAaLil Cy0’€KTIB CTpaxy HaJl rpaMaTUYHUMM.

ITporupivyst iHIIOro pony BUHMKAIOThH MpPU imeHTUIKaLlil 1kepesa cTpaxy
Ha piBHi Tekcty: The crowd came running. Faintly, where he lay, he heard them run-
ning. <...> Where the crowd came from he didn’t know. <...> How swiftly a crowd
comes, he thought, like the iris of an eye compressing in out of nowhere.<...> And he
saw the faces of the crowd beyond him in the night, and he knew by their expressions
that he wouldn’t die. (R. Bradbury, The Crowd)

HocnimkeHHs: KopedepeHTHOTo JIaHIoXKa (the crowd — the crowd — a crowd
— the faces of the crowd) 103BOJIsIE BU3HAYUTU YepryBaHHs ineHTUdiKallii cyd’ekTa

2
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CTpaxy sIKk 03HAYEHOIr0/He03HAYEHOT0/03HAYEHOT O, 110 MOPYILYE 3B’ SI3HICTh TEK-
cry. [Ipote, ciig 3a3HaUUTH, IO 1ie HE IPU3BOAUTD A0 IIOMUJIKHU IIPU imeHTUdi-
Kalii JpKkepesia CTpaxy, TOMY 110 BUIIEHa3BaHi Cy0’€KTH 3aJIMIIAIOTHCS pedepeHT-
HUMM B MeXXax CUTYallii axy y CIpUAHSITTI TOTO, XTO 3HAXOAUTHCS B CTaHi CTpaxy.

Kareropis 03HaueHOCTi/HEO3HAUEHOCTI B MeXax TEKCTY KaxiB CJIYIyeE O[l-
HUM i3 TIPOBiTHMX 3ac00iB CTBOPEHHS aTMOCc(hepy CTpaxy, CyM’SITTS 4yepe3 0COo-
O0MBOCTI imeHTU(iKalii IKepeia cTpaxy. 3acodamMu iHAUKAIIil LIi€l KaTeropii BU-
CTYMalOTh apTUKIIi, a TAKOX iHIII geTepMiHaHTU. O3HAYEHICTh XapaKTepU3yloTh
Yyepe3 TaKi BIaCTUBOCTI 00’ €KTA, SIK «3HANOMICTh», «iIeHTU(IKOBAHICTh», «BKJTIO-
YEHICTh», a HEO3HAYEHICTh, BiMOBIAHO, SIK BiICYTHICTh TAaKUX XapaKTEPUCTUK.
Ha3zBaHi B1acTHBOCTI peai3yloThCsl B MPOLIECi CMiBBiTHECEHHS iMEH 3 00’ eKTaMu
IilicHOCTi, TOOTO HIIIXOM pedepeHiii. BuBueHHs pedepeHliiiHoi icTopil imeH-
Tudikarlii axxepesa cTpaxy B TEKCTi XKaxiB 3 OISy 03HAYeHOCTi/HEO3HAYEHOCTi
JTIO3BOJIWJIO BUBHAYUTH TaKi OCOOIMBOCTI: BXXMBAHHSI CJIiB i3 3araJIbHOIO CEMaHTU-
KOIO i3 MOJaIbIIMM iX OIMMCOM 3a JOTIOMOTOIO MiJAPSIIHMX O3HAYAJIbHUX PEYEHb,
MPUKMETHUKIB TOIIIO; MOOYA0BA MEPeXpecHUX KopedepeHTHUX JIAHIIOXKIB 3a
JIOITOMOIOI0 MaHIIyJIsilii 3acob0aMy 03HAYEHOCTI/HEO3HAYEHOCTI; BigoOpaskeH-
HSI KepeJia cTpaxy Ha Pi3HUX PiBHSIX, MOTO PO3IIETIJIEHEe CIIPUMHATTS 00’ €KTOM
CTpaxy; BUIIJICHHS CKJIAaZOBMX YaCTUH Cy0’€KTa CTpaxy, iXHiil CMHTe3; HeUTpa-
Jlizaitist pyHKIii MOPSAKOBUX YMCIiBHUKIB, MOPYIIEHHs 3B s13HOCTI. [lepeniyeHi
0COOJIMBOCTI TEKCTY XKaxiB He TIPU3BOMASITH /10 MOPYIIeHHS pedepeHiitHocTi, 60
LUTICHICTD CIPUIHSTTS 30€pira€Tbcs y CBiIOMOCTI I TOrO MepcoHaXxa, SIKUid Bii-
YyyBa€ cTpax, i caMoro yurava.

IlepcnekTrBY IMOAATBIIOrO JOCIiIKEHHS BOAYaEMO Y BUBYEHHI OCOOJIMBOC-
Teil BAKOPUCTaHHS 3aC00iB 03HAUEHOCTi/HE03HAUEHOCTI /TS ineHTUdiKallil axe-
pesa cTpaxy Ha CMHTaKCMYHOMY DiBHi, Y BUBYEHHI BILUTUBY KOHTEKCTHOTO OTO-
YeHHSI Ha BUOip TOrO UM TOTO 3acO0y imeHTUdiKallii.
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