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Cultural Opposition:
Concepts and Approaches

The COURAGE Handbook

The Handbook, which is the main publication that grows out of the COUR-
AGE project, presents the initial findings of the research consortium. The
main aim of the volume is to discuss the complexities and the legacy of cultur-
al opposition from the perspective of the collections and suggest possible
frameworks of re-conceptualizations of the history of dissent and non-con-
formism in the former socialist countries of Central, Eastern, and Southeast-
ern Europe. Since the format of the publication is a handbook, the narrative
aims to offer a synthesis of the existing scholarship, but also to break new
ground at the same time. The structure of the individual chapters reflects this
ambition.

The Handbook revolves around the material heritage of cultural opposi-
tion: the collections. It provides an overview of the history and typology of
collections in the countries studied in the framework of the project and offers
a concise analysis of the various types of cultural opposition from the perspec-
tive of collections. The volume is divided into three parts: the introductory
chapters; the country chapters; and the thematic chapters. The introductory
section of the book contains two chapters that outline the main aim of COUR-
AGE, introduce the key concepts with which the book engages, and provide a
general historical-sociological assessment of the collections represented in the
COURAGE Registry. Part II of the handbook consists of concise overviews of
the countries—or a cluster of countries—that were explored as part of the
project. The country chapters reflect on the history and the material heritage
of cultural opposition in the respective countries from the viewpoint of the
collections that have shaped and continue to shape the legacy of dissent in the
region. The focus of the volume shifts from countries to themes in Part III,
which is the most substantial part of the handbook. The chapters in Part III
analyze individual collections with regard to specific types or forms of cultur-
al opposition. Each chapter consists of a brief yet comprehensive introduction
to the overall theme, as well as a number of case studies discussing one or a
small number of relevant collections. Although the narratives in the individu-
al chapters were shaped by the specific stories that emerged from the collec-
tions, all chapters reflect on the history and social/political use (or abuse) of
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the respective collections. While the thematic chapters present only a repre-
sentative sample of the collections that were analyzed in the framework of
COURAGE, they all follow a comparative approach and highlight the similar-
ities, parallels, and transnational entanglements that the study of collections
in different social and cultural contexts brought to the fore.

No single book could do justice to the spectacular diversity and richness
of material contained in the collections of cultural opposition in Europe and,
indeed, across the globe. Thus, the present volume should serve mostly as a
first port of call and an essential guide for the curious reader who wishes to
navigate through the muddied waters of cultural opposition and its material
heritage in the post-Soviet world. The book seeks to demonstrate that the
“hidden transcripts” of communist Eastern Europe matter and continue to
shape political culture in the respective societies to a significant extent. The
notion of “hidden transcript” is understood in the context of cultural opposi-
tion as defined by James C. Scott—“offstage,” unsanctioned discourses of
power—but also in the literal sense, because collections very often contain
actual texts that were hidden from the watchful eyes of communist authori-
ties.! At the same time, the Handbook highlights the fluidity and elusiveness
of the notion of cultural opposition and underscores the importance of ana-
lyzing situational factors, individual agency, and intentions behind practices
of dissent and non-conformism in order to arrive at a sophisticated under-
standing of the phenomenon.

The handbook is the product of intense collaboration between over 60
scholars who come from diverse academic backgrounds and over a dozen
countries in Europe and North America. While individual approaches to the
topic may differ, the contributions are connected by a common thread: the
continuing relevance of cultural opposition.

Studying Cultural Opposition: Key Concepts and Approach

Since the regime change, former socialist countries have been in the process of
constructing and negotiating their relationships with their recent past, which
includes the heritage of cultural opposition. Opposition, in this context, is typ-
ically understood in a narrow sense as referring to open political resistance to
communist governments.? This book proposes a more nuanced historical con-
ception of cultural opposition, expanding the concept towards broader frame-
works of political participation to facilitate a better understanding of how
dissent and criticism were possible in the former socialist regimes of Eastern
Europe.

1 Scott, Domination and the Arts of Resistance.
2 Todorova, Dimou, and Troebst, Remembering Communism.
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When authorities aim to control public speech and opportunities for
democratic public debates are radically restricted, underground public
spheres are likely to emerge, and nonconformist movements, whether demo-
cratic, Church related, or nationalist, may openly declare their oppositional
stances towards the state. Although these kinds of movements are the ones
usually associated with cultural opposition today in the memory culture of
late socialism, dissident cultures were much more diverse.? Several cultural
groups with no explicit political program (e.g. punk groups, avantgarde art-
ists, or alternative religious communities) were also branded oppositional by
the authorities and, as a result, they were also forced underground.4 Even
communities that formulated a dissident political agenda were not necessari-
ly established with direct political aims in mind, but rather gradually came to
accept the role assigned to them by the authorities and society.> Studying
“cultural opposition,” therefore, requires a shift in focus from mainstream
narratives of politically articulate dissident groups and individuals towards a
set of complex scenes of nonconformist cultural practices. Or, to put it differ-
ently, when we frame the question, the word “cultural” needs to be emanci-
pated from the dominance of the word “opposition.”

Cultural opposition, no doubt, was partly a consequence of and response
to socialist state practices. Any attempt to come to terms with cultural opposi-
tion, therefore, would be impossible without considering and examining the
various practices of state control and the effects of these practices on citizens.
However, while emphasizing the role of the state in shaping the definitions of
cultural opposition, we also seek to further reflection on the agency of the
citizens of the former socialist countries who engaged in autonomous or non-
conformist cultural activities. This allows us to re-conceptualize cultural op-
position to include both forms of deliberate dissent and autonomous exercises
of cultural freedom. Certainly, what is perhaps most exciting in the individu-
al cases of cultural dissent is the tension between these two forms of opposi-
tional culture (deliberate and even programmatic on the one hand and more
an incidental but no less meaningful part of cultural pursuits on the other),
which were, more often than not, constantly shifting. Rather than creating a
rigidly prescriptive definition of cultural opposition, we work with a more
dynamic concept which takes into consideration both the diversity of its
meanings in various nation states and periods and the fact that the concept of
cultural opposition (and its definitions) is a historical product itself.

The most pressing methodological difficulty is how to address both the
deliberately oppositional and the nonconformist agencies with a similar his-
torical toolkit so that one can do justice to the complexity of the issue and, at
the same time, create a common platform for discussion, comparison, and

3 See Falk, “Resistance and Dissent”; Falk, The Dilemmas of Dissidence.
4 Risch, Youth and Rock in the Soviet Bloc.
5 Bolton, Worlds of Dissent.
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assessment of dissident activities. Some dissenters seriously contemplated
their positions and produced elaborate texts, while others did not seek to re-
flect explicitly on their situations or their relationships to the socialist state.
Emphasis on the former cases will necessarily lead to a one-sided understand-
ing of cultural opposition. One way to deal with this difficulty is to consider
the role of the collections in defining what cultural opposition means. Collect-
ing and creating collections on cultural opposition became a cultural activity
in and of itself: a context that framed the everyday lives of socialist citizens
working outside or inside official institutions. By investigating this culture of
archiving, one might open new perspectives on the world of dissent which
would enable researchers to consider a greater variety of dissident activities.
We propose to analyze the types of collections that were produced in the for-
mer socialist countries and, in particular, the ways in which the collections
created implicit or explicit understandings of the political system and the
roles of the regime in the genesis of these collections.

The attempt to decenter somewhat the state when understanding cultur-
al opposition and recognize a wide variety of citizens as agents in the creation of
the notion of cultural opposition itself has consequences for the periodization
of state socialism in Eastern and Central Europe. Archival practices suggest a
different chronology than political history, which typically takes 1953, 1956
and 1968 as turning points when it comes to the first decades of communist rule.
In contrast, as has been the case in the study of the cultural history of the re-
gion in general, a look at archiving culture in the context of cultural opposi-
tion suggests a major shift in the mid-1960s. Until then, cultural opposition
consisted predominantly of the often clandestine and persecuted preservation
of pre-communist cultural heritage, rather than initiatives to create novel crit-
ical cultural forms and genres. Drawing a chronological distinction between
the preservation of pre-communist traditions and the creation of new cultural
practices furthers a more nuanced understanding of the continuities and dis-
continuities in the cultural heritage of cultural opposition and draws attention
to different types of collections based on this (pre-communist and post-com-
munist) heritage. This, in turn, will allow us further to differentiate forms of
opposition that manifested themselves in elite and popular culture and oppo-
sitional aspects of the culture of everyday life, tastes, and lifestyles.

While we noted above that our approach aims to decenter the state to a
certain extent in the study of cultural opposition, we nonetheless expect that,
as we shed light on the histories of collections of cultural opposition, we will
make significant contributions to the study of state practices as well. Histori-
cal scholarship often uses the term “state” as a rhetorical shortcut for the mul-
ti-layered complex network of centrally funded institutions and the related
individuals in decision-making positions. There is a vast secondary literature
on state socialism which examines decision-making processes and the often
conflicting personal agendas of high ranked officials. A focus on the prove-
nance of collections will complement this research, because in the cases of
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state archives and museums, it will show how local authorities reacted, on the
one hand, to grassroots initiatives and emerging new cultural scenes and, on
the other, to central administrative measures. As such, this new approach
might further a more refined understanding of how the state functioned.
“Cultural opposition” is most commonly understood as evidence of the total-
itarian control of the state over society, rather than as evidence of the complex-
ities of the relationship between state and society.® We propose to work in this
direction, and we claim that cultural opposition should be seen as a historical-
ly shaped and socially contextualized phenomenon instead of a set of individ-
ual activities carried out by individual actors or communities.

The Changing Status of Collections: Towards a New Transitology

A typical approach adopted by the post-1989 governments of the region to
this question was to take a proactive role and establish specialized archives,
collections, and institutes of memory charged with the task of clarifying the
“recent past,” uncovering the “truth,” and furthering the “search for historical
justice.”” The genesis and trajectories of the private and public collections on
the cultural opposition movements needs to be considered in this context.
These collections often began as parts of civil rights movements in the 1970s
and 1980s, but their place in the public sphere only became a key issue after
1989.% The documents, objects, and audio-visual footage of the cultural oppo-
sition became artifacts during the transition from dictatorship to democracy.
In the former socialist countries, a variety of approaches emerged to the
preservation of collections on cultural opposition.” Victims associations, of-
ten backed by pressure groups and public intellectuals, connected post-com-
munist morality to questions of transparency and sincerity about the past: if
the “perpetrators” or the “victims” could now be discovered, on moral grounds
they had to be discovered. These campaigns were also conceptualized as an im-
portant test of post-communist society’s moral strength to “face up” to its
dictatorial past.!” Thus, the history of cultural opposition was determined by
the ways in which the private collections on cultural opposition became open
to the public and the ways in which they made, channeled, or masked the
history of the former opposition, which became mainstream after 1989.

6 Mark, “Society, Resistance and Revolution.”

7 Hayner, Unspeakable Truths; Stan, Transitional Justice; Nalepa, Skeletons in the Closet; Nedelsky
and Stan, Encyclopedia of Transitional Justice.

8 Pollack and Wielgohs, Dissent and Opposition; Killingsworth, Civil Society in Communist Eastern
Europe.

9 Light, “An Unwanted Past”; Light, “Gazing on Communism”; Young and Kaczmarek, “The
Socialist Past.”

10 Los, “Lustration and Truth Claims”; Ash, “Trial, Purges, and History Lessons”; Stan, “The

Vanishing Truth?”
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We aim to understand this process by focusing on the role of the collec-
tions as historical agents in this process. This requires interrogating the ways
in which post-socialist cultures have produced knowledge of cultural opposi-
tion. The functions, social representation, and history of the collections, secret
police archives, and institutes of national memory that have played key roles
in the production and promotion of the idea of cultural opposition need to be
examined. In addition, by making critical institutional histories the subject of
inquiry, we also need to explore how these institutions themselves contribut-
ed to the production, reproduction, and shaping of the memory of cultural
opposition.

Examining the birth and uses of the collections on cultural opposition is
an important means of liberating their holdings from the fetishisation of arti-
facts as repositories of truth, which was the product of regional understand-
ings of the communist experience. First, the artifacts of these collections en-
joyed a widespread faith in their authenticity among the general population
in post-communist societies, in part because, before 1989, they had been hid-
den. Second, unlike third-wave transitions, in which oral testimony was part
of the work of state-sponsored efforts to salvage memory (in e.g. History
Commissions), the written record was granted particular authority. Despite
several important research initiatives, oral history remained marginal in the
construction of the public image of the pre-1989 period.!! This is true despite
a number of important initiatives in both the late and post-socialist periods,
such as the interview collections in the KARTA Centre in Warsaw or the 1956
Institute’s Oral History Archive in Budapest. These emerged primarily from
former dissident circles, and they sought to give a voice to other experiences
under socialism. In a manner that at first glance may seem somewhat para-
doxical, the collections that were originally created to safeguard the artifacts
of cultural opposition did not always facilitate research into the documents or
artifacts.

These collections remained relatively unfamiliar or obscure, both among
academics and in public debates, in no small part simply because most of
them acquired the status they enjoy today only after 1989. The collections,
which were founded in acts of elaborately symbolic political ritual that were
broadly publicized by the media, often with major political figures sitting on
the boards of the institutions, were then required to grant the artifacts of the
collections a particular status and protection, often out of concerns for the
protection of information or personal privacy. In addition, they sometimes
had very vaguely defined missions. Last but not least, these new institutions
struggled with financial difficulties that left them vulnerable to governmental
influence. It is high time to ask how different collections (institutions) reacted
to similar problems.

11 Koleva, Talking History; Kovécs, Tiikorszilinkok; Kovacs, “Mirror Splinters.”
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In recent decades, these institutions have undergone a change in image.
Increasingly distanced from the politicized moment of their founding and
blessed with an array of resources, they have drawn some of the best profes-
sionals away from other academic and archival posts. Parallel with this, they
have increasingly attempted to present themselves less as institutions of the
state and more as specialized collections and professional research institutes.
Nevertheless, historians and archivists have often encountered professional
conflicts, as their identities as state bureaucrats have been brought into con-
flict with their identities as scholars and historians.

In this story, the émigré collections fulfil a particularly significant role.
Collections that were created by members of exile communities were partly
returned to the home countries after the political transition and now are part
of the mainstream historical literature and sources in national libraries and
archives. These collections and archives were crucial in generating the idea of
the “other Europe,” i.e. the anti-communist opposition. After 1989, as the stor-
age sites of authentic evidence of cultural opposition, they provided templates
for organizing similar domestic collections, and they shaped the understand-
ing of cultural opposition both in Eastern and Western Europe.

Intellectuals and cultural figures left Eastern Europe in four major waves
after World War II. Some fled to the West in fear of the Red Army and the con-
sequences of Soviet rule or did not return to their home countries if they sur-
vived deportation in 1945. A larger wave left the region following the commu-
nist takeover in 194849, and another left after 1956. The fourth was provoked
by the 1968 invasion of Czechoslovakia. Certainly, however, emigration contin-
ued later in the 1970s and 1980s as well, when the emerging opposition move-
ments began to be persecuted by the communist authorities.!? These intellectu-
als and opposition members formed exile communities, mostly in France, the
UK (such as POSK, the Polish Socio-Cultural Centre and PUNO, the Polish Uni-
versity Abroad in London), West-Germany, and the USA, and they created im-
portant journals, publishing houses, and cultural societies.!? These institutions
were important both in informing Western audiences about the other side of the
Iron Curtain and in transmitting critical ideas and expressions of dissent back
home. They regularly published the works of the domestic oppositions (in jour-
nals like Pdrizsi Magyar Fiizetek or KULTURA, which was founded and edited by
Jerzy Giedroyc, a resident of Maisons-Laffitte), and they supported these oppo-
sitional movements with technical equipment and mobilized the foreign media
to support their political actions.!* The exile networks had a particular interest
in documenting all possible forms of criticism of and opposition to the commu-
nist governments of Eastern Europe. They therefore collected documents of do-
mestic underground, dissent, and nonconformist movements and intellectuals,

12 Major, Behind the Berlin Wall; Raska, The Long Road to Victory.
13 Jaroszynska-Kirchmann, The Exile Mission; Olszewska, Wanderers Across Language.
14 Neubauer and Torok, The Exile and Return of Writers; Stocker, “Eine transnationale Geschichte.”
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while also keeping records of their own oppositional activities. These exile
groups thus created sizable archives that documented the international circula-
tion of oppositional ideas!® and had a major impact on the modes, genres, and
institutions of cultural dissent.

The Matrix of Studying the Culture of Dissent

When studying the history of collections representing cultural opposition in a
way or another, there is a set of central aspects that we would like to highlight.
We defined four focus points that will orientate research: the material culture
of cultural opposition, the order of collections, the central agents related to the
collections, and the networks in which the agents and institutions were em-
bedded.

Material Culture

The material culture of socialism went rapidly into museums or archives after
the political transitions, in particular into sculpture parks, museums of com-
munism, archives of the former state security bodies, and archival collections
of the communist parties.!® In a paradoxical way, the heritage of the opposi-
tion was not met with similar interest (neither in politics nor in the public
sphere), in large part because it became an important political tool and thus
“resisted” the transformation into a part of the “past.”1” Clearly, collections
are more than neutral professional institutions concerned simply with the
preservation of knowledge. Through processes of selection, processing, ex-
hibiting, and the presentation to the public of their holdings, the archives and
museums in this field take part in the production of knowledge. The modali-
ties of selection and presentation chosen by these institutions constitute state-
ments on the possible forms of culture and cultural opposition, the ideal role
of culture in society, and the envisioned makeup of a culturally diverse socie-
ty. By producing representations, the archives and museums under examina-
tion produce concepts of the past and social identities.!®

Drawing on these insights, one might consider both the collections and
their individual objects and documents as actors which participate in the pro-
duction and negotiation of identities and knowledge. Social and cultural prac-
tices occur in the context of material objects. Debates on the meanings of cul-
ture (or cultural opposition in our case) in society tend to center on the inter-

15 Kind-Kovéacs and Labov, Samizdat, Tamizdat, and Beyond.

16 Troebst, Postdiktatorische Geschichtskulturen; Brunnbauer and Troebst, Zwischen Amnesie und
Nostalgie.

17 Sarkisova and Apor, Past for the Eyes.

18 Crane, Museums and Memory.
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pretation of works of art, artifacts, audiovisual footage, and material docu-
ments. Ideas about culture are linked to and are associated with objects, and
the objects, in turn, trigger processes of interpretation.!” Therefore, the study
of how the definitions of different categories of documents, objects, and me-
dia preserved in the collections have been shaped seems central to our en-
deavor.

The Order of the Collections

The insight that European modernity was concerned with the rational (re)or-
dering of archival and museum collections is central to our inquiries.?’ We
seek to understand the transnational interactions that shaped the organiza-
tion of the collections by answering the following questions: 1) do collections
organize their materials according to national and/or international standards;
2) what patterns did they and do they use to preserve the collected docu-
ments/objects/media; 3) how have these organizational strategies influenced
the typology of cultural opposition movements in the historical scholarship
and cultural studies in the former socialist countries.

The strategies on the basis of which the collections have been organized
are analyzed in the historical context of “entangled modernity,” which helps
us understand how the collections incorporated, adapted, or rejected “mod-
ern elements” of preservation.?! Understanding how the collections reflected
the power contests among the actors of the cultural opposition and the stake-
holders of the collections seems essential in this regard. Recently, archival
studies have pointed out how inquiries into the methods and procedures ac-
cording to which archives are created and maintained yield important episte-
mological, historical, and cultural policy-related insights.?? Instead of merely
creating institutional histories, we study collections as instruments of power
which have been used to channel and shape cultural discourses.

Since the 1980s, as pointed out above, the role of cultural opposition has
changed significantly, and this has had a significant impact on the emerging
collections. In the late 1970s, dissident intellectuals and artists could effective-
ly subvert the system of cultural administration by creating their independ-
ent, although illegal, fora of publicity. This “second” or alternative public
sphere discarded the rules of the official public sphere when its representa-
tives decided not to compete for opportunities within the institutional infra-
structure and started to publish samizdat literature.?> With the change of the
political regime, the status of the collections also changed. The collections,

19 Latour, Reassembling the Social.

20 Foucault, The Order of Things; Bann, The Clothing of Clio; Bennett, The Birth of the Museum.
21 David-Fox, “Multiple Modernities vs. Neo-Traditionalism.”

22 Cook and Schwartz, “Archives, Records, and Power.”

23 Kind-Kovacs, Written Here, Published There.
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which represented new political and cultural identities, became part of the
national and international mainstream, while the majority of the cultural
goods produced by small dissent communities remained relics of various sub-
cultures. This process and the ways collections have been organized are inter-
dependent and worth studying together.

Agents

The focus on collections provides a chance not only to approach well-known
figures of cultural opposition from their involvement in archiving practices,
but also to shed light on the less visible but important agents of dissident cul-
ture, like archivists, curators, and translators, who until now have remained
largely hidden from historical scholarship.

In search of the people who took part in the production of cultural oppo-
sition and in the production of the relevant collections, we identified eight
basic categories that might serve as points of reference from the outset. The
first category consists of the members of the “hardcore” democratic opposi-
tion, who were banned during the socialist period.? Their secret collections
(samizdat, photo documentations of cultural and political performances, foot-
age, art objects, flying university lectures, etc.) were archived only sporadical-
ly, and it is high time to map these sources.

Secondly, we are analyzing the activities and networks of elite and intel-
lectual groups of cultural opposition. Members of the democratic opposition
became partly involved in socialist artistic and scientific production through
their contacts with intellectuals who were employed by state institutions. This
elastic but closed formation included both the prohibited non-conformist art-
ists and scholars and intellectuals who sympathized with the democratic op-
position in secret.?’ In the late 1960s and early 1970s, Eastern European art
began increasingly to draw on contemporary European and North American
avantgarde trends, such as Fluxus and performance art. Alternative networks
emerged, in which artists developed new forms of social and cultural criti-
cism addressing the repercussions of technological societies.

Thirdly, radical leftist and experimental theatre was also important. Late
socialism offered opportunities for leftist groups to work within semi-official
youth or theatrical environments; they were critical both of official socialism
for having abandoned the cause of the working class or progressive avant-
garde culture and of consumer society, which was identified with the petit
bourgeois mentality, for cultivating mediocre popular culture. Several of these
groups, such as Jerzy Grotowski’s Laboratorium and Péter Haldsz's Squat The-
atre, won international fame.

24 Pollack and Wielgohs, Dissent and Opposition; Wasiak, “’Schleichwege” in der Galerie.”
25 E.g. Haraszti, The Velvet Prison; Neubert, Geschichte der Opposition; Carneci, Artele plastice in
Rominia.

18



CULTURAL OPPOSITION: CONCEPTS AND APPROACHES

Fourthly, underground and nonconformist youth and popular culture
offers a scene worthy of close examination. From the late 1970s on, many new
forms of alternative mass and popular culture emerged, such as rock bands,
dance house and folklore movements, hippies, and youth culture figures who
developed their own autonomous spheres of cultural activism and criticism
of the regimes. Rock bands practiced a kind of criticism of the social and cul-
tural repercussions of political repression and cultivated new models of indi-
vidual autonomy and communities. Folklore cultural networks, the dance
house movement, and even architects (who drew on peasant traditions and
ideas of “organic architecture”) developed various critical alternatives to late
socialist industrial societies (often in the context of semi-supported profes-
sional or leisure organizations). Members of these youth subcultures and con-
sumers of rock music were often cast in state politics not as symbolic repre-
sentatives of a possible way of life, but as enemies of the state, the family,
youth, and socialism.? The fifth type of agents belonged to various religious
groups and institutions. They were particularly significant in community
building on the local level. The Church became a protective umbrella for cul-
tural opposition in many cases (e.g. Poland, Romania, and Lithuania), and it
played a seminal role in sustaining a sense of national identity, especially
with regards to the preservation of national languages and rites of passage.?’
At the turn of the 1960s and 1970s, for instance, a range of non-conformist
Catholic groupings began to develop forms of religious practice that were
critical towards of the communist state and of official Church authorities. Re-
ligious groups developed the idea of autonomous moral communities of
everyday spiritual practice and called for a more active social presence of
Catholics. These groups had grown into nationwide movements by the end of
the communist period. During late socialism, transnational religious ideas
and practices, mainly the Taizé and Focolare movements, influenced Catholic
activist networks and, after 1989, contributed to the formation of broader Eu-
ropean networks of Christian value-based solidarity.?

A further category might be the employees of the cultural and scientific
institutions that implemented the research agenda of the opposition. Several
topics and disciplines (such as sociology, psychology, and other fields of the
social sciences) were prohibited from academic institutions in the former so-
cialist countries during the Stalinist period. However, as a result of “consoli-
dation” and the modification of the socialist political system, some social sci-
ence research was tolerated and given a place in academic institutions.?’ Nev-
ertheless, scientific discourse was limited and censored. The scientific com-
munity and institutions produced material of the cultural opposition move-

26 Risch, Youth and Rock.

27 Garbowski, Religious Life in Poland; Luxmoore and Babiuch, The Vatican and the Red Flag.
28 Apor, Clifford and Townson, “Faith.”

29 Bock, Scharf iiberwachte Kommunikation; Haraszti, Velvet Prison.
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ments, even in this censored and limited work atmosphere. This category
partially overlaps with the one described in the second place above, but we
count agents whose work was officially recognized and tolerated.

Some survivors of the Nazi and Stalinist persecutions played a special
role in cultural opposition in the socialist era as people who collected and
protected material and nonmaterial memories of Nazism and Stalinism in
very secret and private ways. These people did not participate in the activities
of secret groups and movements, nor did they come into any direct confron-
tation with the Soviet regime. Rather, they kept the material heritage of vic-
tims with the hope that it might be presented to the public and recognized as
important once communism had fallen.

Finally, one might consider the roles of the “observers,” which can be
studied on the basis of police files on cultural opposition. The institutions
created with the purpose of maintaining the files of the former secret police
services have had a seminal role in shaping the history of cultural opposition
in the former socialist countries. The files they contain helped to create very
particular post-communist scholarly understandings of dissent and collabo-
ration. The secret police files were treated as a privileged kind of document,
i.e. one that offered more promise of objectivity than the usual historical
source.’’ The study of the ways in which the archives of the secret police ser-
vices organize the files regarding cultural opposition movements will shed
light on the ways in which they influence historical scholarship and the pop-
ular understanding of cultural opposition.

Networks

The question of networking is crucial to an understanding of the interactions
among different actors of the cultural opposition and the collections during
and after the socialist period. Several levels, forms, and “fields” can be identi-
fied, including local, individual (secret), national, and transnational, as well as
private and public. Studies on political transition prove that the interactions
between different types of actors of opposition was of central importance to
the chances and modes of democratic change.3! We identify, on the one hand,
the networks used in different countries for creating collections and, on the
other, the types of networks of the actors of cultural opposition behind these
networks. Studying the hierarchy and the organizational structure of this
double network, which created the representative collections across the for-
mer socialist countries, will facilitate innovative uses of the documents, ob-
jects, and media in the collections as historical sources.

Different types and forms of meetings and collaborative undertakings
show how actors of the cultural opposition were able to interact under social-

30 Apor, Horvath and Mark, The Faces of the Agent.
31 Stark and Bruszt, Postsocialist Pathways; Welsh, “Political Transition Processes.”
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ism. Personal networks were of crucial importance in the socialist social mi-
lieu. Cultural opposition society is built around relationships among individ-
uals, groups, and organizations expressing themselves differently in different
cultural settings. The private networks overwhelmed public institutions, in
part because they had more specific objectives, target groups, and communi-
cational activities.3?

Film festivals, cultural festivals, scientific conferences, and international cul-
tural scientific scholarships and summer camps were the main sites of meeting
and the exchange of ideas, implicitly providing opportunities for cooperation
and networking for figures of the cultural opposition. For instance, the Hungar-
ian “counter cultural forum” was organized as an underground satellite event of
the officially promoted ‘85 European Cultural Forum. In Germany, the Lutheran
initiative of Aktion Siihnezeichen (AS) played a similar role. Formally founded
in the GDR in 1958, the AS operated in both German states as an alternative
peace movement initiative and, thus, linked East and West German peace and
cultural activists together.3 As a result of the political transition in 1989, social
networks in the post-socialist societies changed radically. Some of the cultural
opposition groups disappeared, while others came out from hiding. Opposition
members could get central positions in the new political systems, but they could
also stay in their subcultures. The memory of cultural opposition and related
identity constructions, however, continues to exert an influence on the local, na-
tional, and transnational level in all post socialist countries.

Summary: The Legacy of Cultural Opposition

While the persecution of opposition movements by the communist authori-
ties and the nature of state oppression in general have fascinated both
post-communist societies and the wider world, it is surprising how little has
been written on the nature of communist-era cultural dissent and on the pro-
cesses through which post-communist societies have sought to make sense of
different forms and meanings of opposition and resistance and how opposi-
tion and resistance should be dealt with in the present. Much attention has
been given to violent, political upheavals against Stalinist rule in 1953 or 1956
and to the generation of political reforms in 1968. Dissent has been typically
approached as a path taken by intellectuals towards “politicization” in a nor-
mative sense and towards the creation of anti-communist politics.>* The role
of cultural networks, artists, and intellectuals is usually explored to arrive at
an understanding of their contribution to the crafting of novel forms of polit-
ical thought. This work is, no doubt, important to further an understanding of

32 Konopasek and Andrews, “A Cautious Ethnography of Socialism.”
33 Kiraly, “Portable Projects?”; Legerer, Tatort.
34 Falk, Resistance and Dissent; Csizmadia, A magyar demokratikus ellenzék.
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the emergence of democratic politics in the former socialist countries and rec-
ognize the existence of an “other Europe.”35 However, we would like to con-
tribute to the growing recognition of various forms of non-political cultural
activism and explore the roles this non-political cultural activism played in
generating non-conformist, alternative, and dissenting sub-cultures that chal-
lenged one-party rule in multiple ways.

Popular (and often lurid) accounts of opposition tend to naturalize the
concept as an obvious and incontestable characterization of communist-era
dissent behavior. It might be worth interrogating, for a change, the ways in
which post-socialist cultures produce the idea of and knowledge of anti-com-
munist “opposition” and “cultural opposition.” By addressing the institutions
that produce the concept and examining the functions, social representations,
and histories of archives and institutes dealing with cultural dissent that cre-
ate these histories of cultural opposition, researchers might demonstrate the
remarkable complexity of these regimes and the everyday embeddedness of
cultural opposition, as well as how they capture many important aspects of
the ways in which these regimes were dismantled.

Cultural opposition in the former socialist countries is part of a pan-Eu-
ropean culture. The circulation of ideas and cultural resources (such as litera-
ture and works of art) were essential to the scene, and transnational linkages
emerged among various groups of artists and intellectuals. Countercultures
played a central role in a growing awareness of regional identities that were
fostered in part by these processes. Drawing on the idea of ['histoire croisée
(entangled history),® we seek to further analyses of the different modalities of
cultural opposition and the similar socio-cultural milieus in which they
emerged in the various countries. From this perspective, there is a promising
perspective from which to write the history of East and Central Europe that is
not reduced to the sum of the histories of the different states. In contrast to the
dominant comparative focus on East-Central European states, this project
seeks to understand regional, cross-national processes that often transgressed
the Cold War boundaries of East and West.

Finally, the COURAGE project highlights the positive values of the cul-
tural opposition in the former socialist countries, which affirm a pan-Europe-
an cultural legacy: democratic participation, civic courage, solidarity with the
oppressed and the poor, and cultural diversity. This approach will break
through the barriers that so far have hindered the discovery of the pan-Euro-
pean relevance of cultural opposition. By focusing on its cultural values, we
will detach the legacy of the cultural opposition from its conventional narrow
political framings, which have confined cultural dissent to a specific political
system: Communism.

35 Rupnik, The Other Europe.
36 See Werner and Zimmermann, “Beyond Comparison”; Ther, “Beyond the Nation”; Da-
vid-Fox, Holquist and Martin, Fascination and Enmity.
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The Registry:
Empirical and Epistemological Analyses

Introduction

In this chapter we will discuss the methodological background of the core el-
ement of the COURAGE project —the Registry. At the intersection of sociolog-
ical and IT methodology, the Registry came into being as an interdisciplinary,
transnational and innovative online database on cultural opposition with the
ambitious aim to create a new approach to analyzing cultural opposition dur-
ing state socialism in Central and Eastern Europe. One of the main tasks of the
COURAGE project was to create an electronic registry of representative col-
lections of cultural opposition (online and offline, private and public) in all
former socialist countries in Europe. The aim was to understand how private,
public, hidden alternative and large mainstream collections operate, what
functions and roles they serve in the respective societies, and how they pres-
ent their holdings to the public. The online Registry is a transnational data-
base of collections in both the original languages and in English (and, in a few
cases also in minority languages), and is now accessible for European archival
platforms. The Registry highlights the progressive aspects of the former cul-
tural opposition movements such as democratic participation, autonomy and
cultural plurality in times of oppression. Just as importantly, it affirms that
civic courage and autonomous cultural values can thrive even under authori-
tarian rule.

Collections were established and continued to grow from the 1960s, and
by the 1970s and 1980s, they had become a part of the opposition movements.
Immediately after 1989, the governments and NGOs of the region quickly es-
tablished specialized archives, collections, museums and institutes of memo-
ry, but the “memory fever”! of the political transitions had subsided by the
late 1990s. Meanwhile, fundamental cultural changes emerged in the world
with the widespread use of the World Wide Web and the expansion of the
Internet in the second half of the 1990s, which posed a challenge for the archi-
val profession, as well as researchers in the field of social sciences. “The
place-specific learning that historical research in a pre-digital world required

1 Huyssen, Present Pasts.
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is no longer baked into the process.”? The “transnational turn” and the “digi-
tal turn” went hand in hand in the past two decades. Source digitization and
public digital registries have crucially influenced the practices and geograph-
ic scope of research projects. It became possible to conduct cross-border re-
search without having to leave the reading room of the library. Web-based
full-text search is currently a regular praxis worldwide, and over the last few
years it has produced its own new vocabulary, such as “text-mining,” “distant
reading,” “counting, graphing or mapping” digital sources, “big data,” etc.?
The COURAGE Registry takes advantage of these developments using the
so-called linked data principle, and publishing structured, interlinked data
that enables semantic queries.

The emergence of new conceptions of archiving had an impact on every-
one involved in collecting or researching sources and material in different
parts of the world. As Aleida Assmann has argued “[...] an archive is not a
museum; it is not designed for public access and popular presentations |...]
There is, of course, some order and arrangement in the digital archive, too,
but it is one that ensures only the retrieval of information, not an intellectual-
ly or emotionally effective display. The archive, in other words, is not a form
of presentation but of preservation; it collects and stores information, it does
not arrange, exhibit, process, or interpret it.* In an ideal-typical sense, this is
true. However, an analysis of the mission statements and the institutional his-
tories of the collections in the COURAGE Registry reveals that the institutions
and collections have performed more complex functions. The forms of preser-
vation and presentation, the objectives of commemorative practices linked to
the collections, the methods of retrieving information for historical research,
and representations of emotion in mass education and artistic projects—in
short: the use of digital collections in archives and museums—are varied. As
explained in the previous chapter, the reasons for this are—in part—linked to
the politicization of the memory of the communist past and the establishment
of various institutions after 1989 that became responsible for “uncovering the
truth” about the recent past.

The COURAGE Registry differs from conventional archival databases
due to the particular “collecting-oneself”® character that many of the collec-
tions have. As Richard Brown and Beth Davis-Brown wrote: “Archives are the
manufacturers of memory and not merely the guardians of it.”® It is not sur-
prising that, simultaneous with the establishment of large digital archives, a
new wave has appeared in the field of research, and private digitized collec-
tions have become frequent sources of mainstream historical and cultural in-

2 Putman, “The Transnational and the Text-Searchable,” 377.

3 Ibid.

4 Assmann, “History, Memory, and the Genre of Testimony,” 262.
5 Otto and Pedersen, “Collecting Oneself.”

6 Brown, and Davis-Brown, “The Making of Memory,” 22.
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vestigations. The landscape has changed and considerable efforts have been
undertaken to integrate these types of private memories and collections into
historiography and public history, not only because the owners were promi-
nent representatives of dissent, but also because these are the only sources
that bear witness to certain historical events.

Increased and faster access to digital archives has many advantages and
disadvantages. The research conditions can be more egalitarian, as well as
more open or cost-effective with digitized sources than in the case of classical
historical research in the archives. Online access has enabled many scholars
who cannot travel extensively or spend months at different research locations
to conduct comparative or transnational studies. However, digitization pro-
jects were initially completed in English and in other Western European lan-
guages, and digitized testimonies in other languages do not reach the same
level of transnational visibility and recognition. Hence, certain international
collections either in the English language or with an English search engine can
be overrepresented, not only in comparative but also in microstudies or in
national historiography written by Western scholars. The COURAGE Regis-
try is unique because all descriptions have been produced in both the original
language and in English. Due to the transnational character of the Registry,
the database also places special emphasis on minority voices, as it includes
ethnic, national and religious minorities, as well. The minority voice inherent-
ly represents a certain degree of deviation from, and thus opposition to, the
official internationalist ideology of state socialism. The Registry thus sheds
light on important, but thus far marginalized problems related to minorities
in the region.

I. Mixed Methods

Capturing the specificities of the collections of cultural opposition in the Reg-
istry required special research methods. The research team developed a mixed
approach which combined the practices and core concepts of historical, socio-
logical and ethnographic research methods, resulting in a coherent database
that captures the complexity and the uniqueness of the collections at the same
time. In addition, we also developed an interview guideline that helped re-
searchers to conduct interviews in an effective way. The guide organizes in-
terview questions into thematic sections pertaining to the major themes of the
COURAGE project. This structure enabled researchers to find quick answers
to specific questions related to the subject. The guideline also contains instruc-
tions/suggestions to assist researchers in dealing with the narrative questions.
Furthermore, we compiled a questionnaire to facilitate the gathering of infor-
mation during desk research. Information for the Registry was gathered in
accordance with both the interview guideline and the questionnaire.
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The Collections

The Registry as a specific type of database is at the same time an archival, a
sociological, historiographical and an IT project, which contains collections as
basic units. “Collection” as a concept is defined more broadly by COURAGE
than by the specific institutions, and it also applies to cases where the items
were not collected intentionally. Besides the large institutionalized collections
which had already existed as established collections before COURAGE, such
as archives, libraries, documentary centers, we have also included private col-
lections and archives. In particular cases, certain items such as family relics
have also been turned into collections as a result of the COURAGE project.

A good example of an established collection is the Vaclav Havel Library
in Prague,” founded in 2004 and containing various types of recordings on
Vaclav Havel that are constantly being archived and digitalized. The Artpool
Art Research Centre,® founded in 1979, represents a similar case as an essen-
tial Hungarian archive for alternative arts. The well-known collections of Ra-
dio Free Europe could be mentioned here, too. Private collections were estab-
lished according to a different logic. Their creation is typically linked to per-
sonal motivations—most commonly the spouse (usually the wife) or a de-
scendant of an important figure would store documents or personal belong-
ings, not necessarily with the purpose of creating a collection, but often just to
create an archive for personal reasons. A good example is the collection of the
works, letters and photographs of Vasyl Stus, a Ukrainian poet and human
rights activist who died in a Soviet prison camp. His son and widow decided
to entrust all of Stus” materials to the Institute of Literature, which eventually
turned into the Vasyl Stus Collection.” The Ion Monoran Collection!” repre-
sents a similar case, where Ion Monoran’s materials—letters, manuscripts,
including his poems and his army diary, and his typewriting machine—re-
mained in the possession of the Monoran family, and are kept in their private
home and preserved by Monoran’s widow.

A particular type of collection is represented by those that have been es-
tablished with the purpose of self-archiving. This was the case of Lazar Sto-
janovic,11 film maker of the Yugoslav Black Wave movement, and director of
the scandalous cult film Plastic Jesus—an ironic work with subtle political im-

7 COURAGE Registry, s.v. “Vaclav Havel Library”, by Michaela Ktizelova, 2018. Accessed: Oc-
tober 11, 2018.
8 COURAGE Registry, s.v. “Artpool Art Collection”, by Balazs Bedthy and Julia Klaniczay,
2018. Accessed: October 11, 2018, doi: 10.24389/5123
9 COURAGE Registry, s.v. “Vasyl Stus Collection”, by Orysia Maria Kulick, 2018. Accessed:
October 11, 2018.
10 COURAGE Registry, s.v. “Ion Monoran Private Collection”, by Cristina Petrescu and Cristian
Valeriu Patrasconiu, 2018. Accessed: October 11, 2018.
11 COURAGE Registry, s.v. “Lazar Stojanovic¢ Collection”, by Jacqueline Niefier, 2018. Accessed:
October 11, 2018.
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plications. Stojanovic had been preserving his works since his arrest in 1971
when the journal Vidici, which he was editor of, made comparisons between
the Yugoslav regime and Nazism. Manuscripts, magazines and films pro-
duced by him had been confiscated by the authorities numerous times, and
only fragments of them have survived. The collection is currently kept by
Stojanovic’s widow, Suzana Jovanovic.

The majority of collections (86.7%) were already existing, meaning that
they had already been defined and institutionalized as a collection related to
opposition prior to the project. In cases where only some contents of a collec-
tion were deemed relevant for the database, or a collection had a very broad
thematic focus, the term “ad hoc collection” was used. Only 13.3 % of the col-
lections in the Registry are ad hoc collections. Ad hoc collection is a separate
category within the Registry, and includes entries that were defined as a col-
lection specifically by COURAGE. Most of the ad hoc collections are operated
by governmental or state organizations (73.3%), thus the majority of such col-
lections belong to large institutions. Only some countries have ad hoc collec-
tions in the database; Croatia has the most (26.9%). Ad hoc collections include
works (typically political, art or academic) that are often not organized as a
collection—as in the case of the collection Only the Forbidden Newspapers
Remain in History!?—or archival materials under a particular subject that be-
long together as relics of the resistance, but are stored in diverse locations. The
Black Church Restoration'? illustrates the latter category, embracing different
kinds of materials through different political systems from the late 1930s until
2000. It documents the restoration process which has involved issues of reli-
gious freedom, of ethnic self-representation of the Saxons in Transylvania,
local politics and of the different aspects of political repression in Romania.
Some unusual collections also fall into this category, such as the Life Beyond
the Patterns of Communism, * which is the private collection of a Bulgarian school
teacher and consists of photographs, books, articles and personal memoirs.

The Main Questions about the Collections

In order to organize and categorize the collections in the Registry, it was
essential to obtain informative and comparable data and metadata. This task
was completed on the basis of a standardized set of questions in relation to:

— The history of the collection: how, when, and why it has been founded;

- Key agents; i.e. people and institutions that played an important role in
establishing and/or managing the collection;

— The contents of the collection;

12 COURAGE Registry, s.v. “Only the Forbidden Newspapers Remain in History”, by Anelia
Kasabova, Dr., 2018. Accessed: October 11, 2018.

13 COURAGE Registry, s.v. “Black Church Restoration Ad Hoc Collection in Brasov”, by Corn-
eliu Pintilescu, 2017. Accessed: October 11, 2018.

14 COURAGE Registry, s.v. “Life Beyond the Patterns of Communism”, by Anelia Kasabova,
Dr., 2018. Accessed: October 11, 2018.
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— The operation of the collection (people and institutions) including the
owners of, and contributors to the collection (founders, collectors);

— The financial situation of the collection;

— Typical items that represent the collection;

— Important events in the history of the collection;

— Access, visitors, publications.

At the beginning, there were three competing methodological approach-
es to the research: 1) the interview, which is a typical field method of qualita-
tive sociological inquiry; 2) the questionnaire, which is the standard tool of
quantitative research, and 3) archival research, which is generally applied in
historical research. The consortium eventually decided to implement a mixed
methodology, combining interviewing and data collection with desk research.
An interview guideline was prepared which followed the structure of the
Registry and enabled researchers to ask interviewees about the collections in
detail. In general, researchers were instructed to aim at conducting an inter-
view, instead of doing desk research only. The objective was to highlight the
importance of primary sources, and make the database of COURAGE unique.
Furthermore, the interview and the questionnaire also gave an opportunity to
obtain data and metadata on small, marginal or less known collections, and
where it was more difficult or even impossible to find archival information. A
case in point is Gheorghe Muruziuc,!®> a Moldavian worker, who put the Ro-
manian flag on the factory building as an expression of resistance against the
Soviet occupation. In addition, even in the case of well-known collections, an
interview with the founder(s) could highlight the unique and authentic as-
pects of the history of the collections and bring them closer to the general
public. An example of this is the Polish Exchange Gallery!® and the interview
with its founder, Jézef Robakowski. Since it was not always possible to con-
duct an interview researchers also used archival materials, available publica-
tions or audial materials (lectures) on the subject. 83% of all the collections
have been described using one interview source. For 9% of the collections,
two or more interviews have been used. 8% of the collections were described
without using any interviews—in these cases, the researchers could describe
their sources in a separate tab.

15 COURAGE Registry, s.v. “Gheorghe Muruziuc Collection at SIS Archive Moldova”, by Crist-
ina Petrescu and Andrei Cusco, 2017. Accessed: October 11, 2018, doi: 10.24389/23399

16 COURAGE Registry, s.v. “Exchange Gallery”, by Xawery Stanczyk, 2017. Accessed: October
11, 2018.
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II. The Digital Databank of the Registry

The Registry is based on a linked data structure. For this purpose, it was es-
sential to structure the Registry —and the interview guidelines—around dis-
crete entities that can be linked afterwards to highlight the rich connections
between them. Research was organized, and data was collected around the
following main entities:!”

The collection. It is the most important entity of the Registry; every other

entity is connected to one or more collection(s). We investigated the his-

tory, provenance, the importance of a collection, its content, how it is ac-

cessible, who the visitors are, etc.;

Interviews with knowledgeable persons who could provide information

about collections;

People, groups and organizations that had an important role in the histo-

ry of the collection from its foundation to the present, such as:

° owner(s),

o founder(s),

e operator(s),

o others who do not belong to the above-mentioned categories but have
an important stakeholder role,

o creator(s) of the content in a collection,

o creator of a collection,

o supporters of a collection;

Key events in the history of a collection;

Featured items that are important/characteristic/interesting/typical of a

collection;

Roles. All the above-mentioned categories are connected with one or

more collection(s) via one or more “roles(s)”. For example, a national li-

brary can have an operator role connected to several collections, and/or

can be the owner of them. Or a person collecting interesting materials can

have a founder or a creator role for the same collection. Data was also

collected with regard to the characteristics of the roles. For example, un-

der the operator role in the Registry, one could find information about

employees, the budget, the networking activities and the structure of the

organization operating the collection. The chronology of the collections

can be traced due to the fact that all the roles have beginning and end

dates.

The Registry stores data using the linked data model, which uses the fol-

lowing building blocks:

Xisof type T,
X has OP property Y (object property),

17 There are many more.
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® X has TP property: “...some text...” in language L (text property),

* X has DP property: “some number, true/false, date” (data property).
An example description of a collection could be:

* X is of Collection type,

* X has founders Y (Julia Klaniczay) and Z (Gyorgy Galantai),

* X has name “Artpool Art Research Center” in English,

e X was founded in 1979, etc.

Therefore, we get typed connections between items which can be used in
both directions: the founders of X, or the things founded by Y. This is the main
advantage of linked data compared to traditional questionnaires; there is a
greater number of described entities which are then reusable. The Archive of
the Party History Institute of Soviet Lithuania,!® for example, figures several
times in different collections. It appears as a founder for at least five different
collections, as an owner for at least seven, as collector in five collections, and
as a main actor in three others (with overlaps). The other advantage is the
avoidance of duplication: if person X had two collections and the per collec-
tion description method was used, they could have two separate and some-
what different descriptions for each collection. In the COURAGE Registry,
however, person X has a single description connected to all collections where
they had a role (Figure AO0).

Andras Wahorn cresior of conlent & Tamas Szonyei P oster C ollection ]

actor of

Tamas Szénvei

[ Open Space E xhibition ]

m em ber of

event of WarsawPunkPact }

[ Lajos Vajda Studio ]

m em ber of

Lajos Vajda Studio Archive ]

Istvan ef Zambo
Figure AO. An excerpt from the connection network in the Registry
Furthermore, the types and properties have a predefined structure, which

is called schema or ontology, depending on the complexity of constructs used.
In essence, the properties an item may have depends on its type. Types and

18 COURAGE Registry, s.v. “Archive of the Party History Institute of Soviet Lithuania”, by
Vladas Sirutavicius, 2017. Accessed: October 11, 2018.
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properties may have one or more subtypes or sub-properties respectively,
leading to a type and a property hierarchy. A part of the type hierarchy of the
COURAGE Registry is shown in Figure Al. The main type is a Historical item,
which is described for historical purposes. This type may have a name, a loca-
tion, a short description, and a website. On the next level there are agents,
assets, events and interviews. An asset can be a collection, an item of a collec-
tion or a publication (e.g. a collection catalogue), and as common properties
they may have topics, they may be available in some languages and their re-
use may be restricted in some way. Interviews are handled separately from
assets and events, although interviews may have some common characteris-
tics with both types, but the aim was to separate them as sources of informa-
tion and personal statements from the other descriptive items. Events (such as
exhibitions, donations, important acquisitions, publications) have a start and
end date in common and are connected with collections and the related
agents. For all date properties the database uses years, as exact dates are often
difficult to establish. On occasion the year is only an estimation; in such cases
a special comment field containing an explanation was added.

Agents have the most complex type of hierarchy. They share the ability to
take roles for assets or events. An agent can be a person or a group, which in
turn can be a formal organization with some legal documentation, an infor-
mal group, or a network. People are divided into three subtypes: researchers
conduct interviews or desk research to describe the other two types of people:

Organrsauon ) i Petson =
_fesearched
Person — —
T Inhervewee )
N Researcher N
- Historical . ~ COHeCIDn ) \ J
- entty llntemewe' L
~ Featured '“*-.]
S~ dftem -
5 X Pubicaton )
J e
/__.—o—'—'_-__-_‘_‘—‘-u\. . .
( llustration )

— _ ~a -

Figure A1. The main types of the Registry and their type hierarchy
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the people who are researched and described in the COURAGE Registry, and
people without a role in our focused research, of whom less data is provided;
this is the category called interviewee. People naturally have common proper-
ties such as first and last name, birth place, birth date and other personal data.

The roles are also assigned a start and an end date (interval role), while
the founder only has a single date property (Figure A2).

Creator of
content
Operator of
collection
Owner of
collection

Supporter
Stakeholder

Figure A2. Role types of the Registry

Temporal
property

Figure A3 shows how the subsequent owners of a collection are stored in
the Registry using the owner role construct.

Figure A3. Example: the owner roles of Artpool

III. Some Characteristics of the Registry

It needs to be stressed that the current analysis does not focus on the collec-
tions of cultural opposition under socialism in general but solely on the collec-
tions in the Registry. Although the selection of the collections was a delibera-
tive process at the beginning of the project, it was largely the responsibility of
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the researchers to choose from a wide variety of different collections. Besides
academic reasons, practical considerations also played a role.!” Nevertheless,
the Registry of COURAGE grew to be the most comprehensive database on
cultural opposition to date and thus provides a valuable source material for
an analysis on the subject.

Content

There are almost 300 published collections in the COURAGE Registry (as of
27 September 2018). The project aims at describing 400-500 collections alto-
gether by the end of the project. The collections can be categorized accord-
ing to various typologies. They come from over 15 countries, include dozens
of private, public and ad hoc collections, and cover hundreds of subjects re-
lated to cultural opposition, which demonstrates just how diverse the oppo-
sition was.

On the basis of who produced the materials it is possible to make a differ-
entiation between collections “from below” and the ones “from above.” Most
of the collections fall under the first category and contain collections repre-
senting the opposition of the “people” (artists, scholars, human right activists,
church representatives, or just “ordinary” people), and documentary traces of
their activities. Collections “from above” contain materials that were collected
about the activists by the regime. There are numerous collections about KGB
surveillance, including the Lithuanian, Latvian, Estonian, Moldavian KGB,
and the activities of the Stasi in East Germany. The collections representing
the voices “from below” are the most numerous in the Registry. Such collec-
tions also reveal details about the activities of various minorities, including
the activities of national minority groups (Hungarians in Romania and pres-
ent day Slovakia, Turkish minorities in Bulgaria), ethnic groups (the Roma),
or sexual minorities (gay activists in Poland and in Hungary).

The content of the collections is very diverse, with 65% containing two or
more types of content. 20 categories were identified to describe the type of
materials a collection can contain. The researchers were able to specify as
many categories as they found appropriate. The category “legal manuscripts”
is the most common, approximately 49% of all the collections in the Registry
contain such materials. Both publications and photos were represented in ap-
proximately 45% of the collections. Grey literature with 33% was the fourth
most common content type.

The numbers of collections in each country represented in the Registry
are the following:

19 Practical considerations may include good personal or institutional relations with collections
or their operators.
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Number of collections by countries
N %
Bosnia and Herzegovina 1 03
Bulgaria 12 4,1
Croatia 37 12,6
Czech Republic 38 13,0
Estonia 9 3,1
Germany 14 4,8
Hungary 44 15,0
Kosovo 1 03
Latvia 7 2,4
Lithuania 22 7,5
Poland 22 7,5
Republic of Moldova 14 4,8
Romania 36 12,3
Serbia 12 4,1
Slovakia 9 3,1
Slovenia 3 1,0
Turkey 1 0,3
Ukraine 6 2,0
United Kingdom 3 1,0
United States of America 2 0,7
Total 293 100,0

Nodes

Due to the linked structure of the database, it is possible to identify the most
significant nodes of the Registry: points where many collections connect. The
five largest nodes of organizations are the following: Soviet Moldavian KGB;
Croatian State Archives; Museum of Czech Literature; the Securitate (Roma-
nia), and the Ministry of Culture of the Republic of Croatia. These institutions
have the highest number of connections to different collections in the Regis-
try.2% The persons who are connected to the highest number of collections and
institutions are the following: Gyorgy Galantai and Julia Klaniczay from

20 The project partners adopted different strategies in completing the Registry: some of the part-
ners added many persons to an institution/collection, others only added the most important
organizations, or individuals.
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Hungary, Vaclav Havel from Czechia, Igor Casu from Moldova, and Jifi
Gruntorad from Czechia. These nodes do not necessarily reflect a ranking of
these people in terms of their significance in the history of cultural opposition;
they merely indicate their position(s) in relation to collections on specific top-
ics. The nodes are also determined by the number of collections from a specif-
ic country in the Registry.

The average ratio of female employees among the persons, groups or in-
stitutions operating the collections is 56%.2 This means that women are
slightly overrepresented as employees. In the Registry, however, approxi-
mately 74% of the researched persons are male. This seems to be a substantial
disparity. It requires further research to establish whether such a discrepancy
is due to the sampling of the collections in the project, or due to the overrep-
resentation of men in cultural opposition.

Topics

One of the most important aims of COURAGE is to highlight the rich diversi-
ty of alternative cultural scenes that flourished in Eastern Europe despite
strict state control before 1989. In order to present the complexity and the va-
riety of cultural opposition in the former socialist countries of Eastern Europe,
35 thematic categories (topics) were identified for the Registry. The research-
ers were free to select the topics to best describe their collections. Due to some
overlaps between the different topics, researchers were able to describe collec-
tions as accurately as possible, without a limitation on the number of topics
that they could choose. The topics are (1) alternative forms of education (e.g.
flying universities), (2) alternative lifestyles and everyday resistance, (3)
avant-garde, neo-avant-garde, (4) censorship, (5) conscientious objectors, (6)
critical science (against state-supported), (7) democratic opposition, (8) emi-
gration/exile, (9) environmental protection (e.g. antinuclear movement), (10)
ethnic movements, (11) film, (12) fine arts, (13) folk culture (e.g. folk dance
movements) (14) human rights movements, (15) independent journalism, (16)
literature and literary criticism, (17) media arts (digital arts), (18) minority
movements, (19) music (rock, punk, alternative, classical, etc.), (20) national
movements (patriotic opposition), (21) party dissidents (outcasts from the
party), (22) peace movements, (23) philosophical/theoretical movements
(neo-Marxists, Maoists, reform socialists, etc.), (24) religious activism, (25)
samizdat and tamizdat, (26) scientific criticism, (27) social movements (gener-
al), (28) student movement, (29) surveillance (various), (30) survivors of per-
secutions under authoritarian/totalitarian regimes, (31) theatre and perform-
ing arts, (32) underground culture, (33) visual arts, (34) women’s movement
(35) youth culture.

21 COURAGE has information about approximately 89% of the current operators.
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Topic Number' of times o,
mentioned

alternative education 11 3,8%
alternative lifestyle 54 18,0%
avantgarde 38 13,0%
censorship 35 11,9%
conscientious objectors 2 0,7%
critical science 10 3,4%
democratic opposition 73 24,9%
emigration 52 17,7%
environmental protection 10 3,4%
ethnic movements 5 1,7%
film 11 3,8%
fine arts 25 8,5%
folk 10 3,4%
human rights 54 18,4%
independent journalism 13 4,4%
literature 47 16,0%
media arts 8 2,7%
minority movements 11 3,8%
music 24 8,2%
national movements 50 17,1%
party dissident 11 3,8%
peace movements 7 2,4%
philosophical movements 11 3,8%
popular culture 16 5,5%
religious activism 27 9,2%
samizdat 51 17,4%
scientific criticism 14 4,8%
social movement 14 4,8%
student movement 18 6,1%
surveillance 24 8,2%
survivors of persecutions 22 7,5%
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Numberofimes

theatre 13 4,4%
underground culture 36 12,3%
visual arts 35 11,9%
women 7 2,4%
youth culture 34 11,6%

More than one topic was assigned to the majority of the collections. The
graph below shows the average number of topics selected by researchers per
collection:

Number of topics
N %

1 38 13,0
2 67 22,9
3 101 34,5
4 46 15,7
5 22 7,5
6 4 14
7 4 14
8 5 1,7
9 3 1,0
10 2 0,7
17 1 03
Total 100 100,0

Most of the collections cover three (35.0%) or two (22%) topics.?? 13% of
the collections are single topic collections. Collections with more than 5 topics
are very rare in the Registry. In a very extreme case, 17 topics were assigned
to a single collection (Memory Nation from the Czech Republic).??

The Registry consists of collections from 17 different countries, with
small differences noticeable in the number of topics they cover.

22 The number of topics chosen for a collection was undoubtedly dependent on the researchers’
subjective considerations and attitudes to the topic, as well.

23 COURAGE Registry, s.v. “Memory of Nations”, by Anna Vrtalkova, 2017. Accessed: October
11, 2018.
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There is a relatively high rate of single topic collections (over 10%) in
Latvia (57% of all the Latvian collections), Lithuania (32% of all Lithuanian
collections) and in Hungary (18% of all the Hungarian collections). Collec-
tions from Czechia, Estonia, Poland and Ukraine are characterized by rich
thematic relations, and most of these collections include four or more topics.

Democratic Opposition

Even though an explicit aim of the project was to bring the less known and
less represented collections to the foreground instead of reproducing already
existing narratives of the democratic opposition, the most frequent topic in
the collections in the Registry is democratic opposition. Democratic opposi-
tion was selected as a topic for 90 collections (31% of the collections), and it
appears most frequently in collections from the Czech Republic. However,
while 26% of such topics are assigned to Czech collections, the topic also fea-
tures prominently in collections from Germany (67% of the collections) and in
Bulgaria (58% of collections). COURAGE also anticipated a more prominent
representation of the fine arts and the avant-garde in the collections. Howev-
er, these topics only feature in a small minority of the collections (with 8.5% of
the collections covering fine arts and 13% concerning avant-garde, with some
overlaps).

Environmental Movements

At the same time, environmental movements, which had a great influence on
the crystallization of the opposition in several countries (Hungary, Bulgaria,
Romania, the Baltic states etc.), appear to feature less prominently in the Reg-
istry. The theme is covered by 13 collections (1%), which include collections
about the Danube movement? in Hungary, the protests against the Daugavpils
plant® in Latvia and the anti-chlorine pollution demonstrations in Ruse, Bul-
garia.?® These ratios are far from being representative, as the total number of
collections in the respective societies remains (and will remain) unknown.
Nevertheless, they demonstrate the challenges of producing new narratives
on cultural opposition in the region.

Data in the Registry also shows that collections related to democratic op-
position are mainly operated by governmental/state organizations, and are
therefore, connected to other collections in larger institutions. This indicates
that the heritage of the democratic opposition has mostly been archived by

24 COURAGE Registry, s.v. “Documents of the Danube Circle’s Association”, by Zoltan Pal,
2017. Accessed: October 11, 2018, doi: 10.24389/16054

25 COURAGE Registry, s.v. “Protest campaign against construction of the Daugavpils HPP in
1986-1987”, by Daina Bleiere, 2018. Accessed: October 11, 2018.

26 COURAGE Registry, s.v. “Ecological protests against the chlorine pollution in Ruse”, by
Anelia Kasabova, Dr., 2017. Accessed: October 11, 2018.
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governmental institutions. The diagram below shows the collections that in-
clude “democratic opposition” among the topics assigned to them (the col-
umn labeled with “yes”); the ones that do not include material relevant to this
topic (the column labeled with “no”); and the overall average (column with-
out a label).

Democratic opposition collections by current operator type
no yes total
association 4,7% 16,7% 7,8%
corporation 0,5% 0,0% 0,4%
Government/State orga-nisation 50,7% 56,9% 52,3%
international organisation 0,5% 0,0% 0,4%
other for-profit organiza-tion 0,5% 0,0% 0,4%
other non-profit organi-zation 12,8% 6,9% 11,3%
partnership 0,5% 2,8% 1,1%
private foundation 6,6% 2,8% 5,7%
public foundation 3,3% 4,2% 3,5%
person or group 19,9% 9,7% 17,3%

Alternative Lifestyles

The themes of alternative lifestyle (Aktionsgruppe Banat*” in Romania, the Pol-
ish Punk Collection of Anna Dabrowska-Lyons),?® human rights (Jan Patocka
Archives),?? samizdat (Havel collection),® national movements (Ithe Promet-
hean movement®! coordinated by the Polish military intelligence), religious
activism (The Jesuit Order in Hungary),?? avant-garde (the FV 112/15 Group

27 COURAGE Registry, s.v. “Aktionsgruppe Banat Ad-hoc Collection at CNSAS”, by Cristina
Petrescu and Corneliu Pintilescu, 2018. Accessed: October 11, 2018.

28 COURAGE Registry, s.v. “Polish Punk Collection by Anna Dabrowska-Lyons”, by Xawery
Stanczyk, 2017. Accessed: October 11, 2018.

29 COURAGE Registry, s.v. “Jan Patocka Archives”, by Michaela Ktizelova and Anna Vrtalkova,
2017. Accessed: October 11, 2018.

30 COURAGE Registry, s.v. “Vaclav Havel Collection of the Czechoslovak Documentation Cent-
re”, by Anna Vrtalkova, 2018. Accessed: October 11, 2018; COURAGE Registry, s.v. “Vaclav
Havel Library”, by Michaela Kiizelova, 2018. Accessed: October 11, 2018.

31 COURAGE Registry, s.v. “Prometheus Collection”, by Mikotaj Kunicki, 2017. Accessed: Octo-
ber 11, 2018.

32 COURAGE Registry, s.v. “Archives of the Jesuit Order Hungary”, by Béla Mihalik and Zoltan
Pal, 2017. Accessed: October 11, 2018, doi: 10.24389/10677
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Collection® in Slovenia), and literature (Danilo Ki§ Collection)* also appear
repeatedly in the Registry. Literature as a topic was selected in more than 16%
of the collections. Other topics such as alternative education, minority move-
ments, women, ethnic movements, folk movements are rarely represented in
the Registry. From the perspective of the topics, the collections of the Registry
can be regarded as heterogeneous.

Operators

Among the current operators of the collections, approximately 24% are ar-
chives, 19% are museums, 16% are libraries and 17% are private persons. Oth-
er types of operators (societies, or galleries, for example) feature in the collec-
tions much less frequently. More than half of the organizations in the Registry
operating a collection are government or state organizations, 11% are
non-profit organizations, 17% are private individuals or groups.

Approximately one third of the collections employ 1-8 employees, with
15% of all the collections are run only by a single employee, usually the owner
of the collection. In such cases the term “employee” does not necessarily in-
volve formal employment. Another third of the collections have 9-65 employ-
ees; the last third consists of large collections with more than 65 employees.
Networking seems to play a fairly important role in the lives of these opera-
tors: approximately 80% of them take part in some networking activities (ar-
chiving, digitizing, etc.) involving other institutions.

Approximately 12% of operators have no financial support for managing
the collections.®® The mean yearly budget in EUR is 1,915,703, but the stand-
ard deviation is very high. This high figure is generated by a relatively small
number of large organizations. For all the operators we have information on,
the median yearly budget is approximately 530,000 EUR. This means that 50%
of all the operators have a budget lower than the median. The figures in the
Registry often include the entire budget of the institution operating the collec-
tion, and therefore indicate the size of the institution that hosts the collection.
However, the figures do not normally include the amount of money dedicat-
ed to the management of a single collection. The institutions in the Registry
operating with the largest budget come from Germany, followed —after a
large gap—by Croatia. The amounts in EUR are shown below.

33 COURAGE Registry, s.v. “FV 112/15 Group Collection”, by Marta Rendla, 2018. Accessed:
October 11, 2018.

34 COURAGE Registry, s.v. “Danilo Kis Collection”, by Sanja, Radovi¢, 2017. Accessed: October
11, 2018.

35 There is no information about the budget for 16% of the operators.
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country Mean N Std. Deviation
Bulgaria 867885,5 8 1157895,31
Croatia 3379436,94 35 2679495,737
Czech Republic 1111826,53 34 2301084,775
Estonia 2369571,43 7 2631693,615
Germany 13523137,5 8 35779969,44
Hungary 1475783,19 27 2650699,556
Kosovo 700000 1
Latvia 1448164 7 2142642,258
Lithuania 978854,79 19 541662,691
Poland 736686,87 16 1281423,461
Republic of Moldova 0 3 0
Romania 761107,94 36 962357,94
Serbia 502965,5 4 308815,679
Slovakia 773465 2 1093844,693
Slovenia 350000 1
Ukraine 207271 1
Total 1915703,6 209 7276286,395

Germany’s position on the list is mostly due to the substantial annaul
budget of EUR 101,970,000 of the Federal Commissioner for the Records of the
State Security Service of the former German Democratic Republic (BStU). The
institution in the Registry with the second largest budget (12,761,667 EUR) is
the Hungarian Heritage House, followed by the National Gallery in Prague
with a budget of 12,583,000 EUR. The most frequent current operators and
those with the largest budgets are government or state organizations, fol-
lowed by (a very small number of) partnerships:
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Type of the operator Mean N Std. Deviation
association 158555 18 162628,125
Government/State organization 3011956,95 119 9410530,384
other for-profit organization 675675 1
other non-profit organization 566284 15 1436556,337
partnership 2850000 3 0
private foundation 218881 12 300251,78
public foundation 2079838,56 9 4331585,658
person or group 1253 32 7070,52
Total 1915703,6 209 7276286,395

IV. Conclusion

This chapter introduced the methodological background and the construction
of the Registry as a particular type of database, and an interdisciplinary prod-
uct at the cross-roads of archiving, sociology, historiography and IT, with col-
lections as its basic units. The Registry has clearly benefited from the changes
in archiving practices in recent years: it applies the so-called linked principle,
which enabled semantic queries and the interlinking of data. The Registry is
unique in the sense that it allows the interactive updating of data with the
special “collecting-oneself” character.
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The Baltic States

Cultural opposition: Controversies of the Concept

Several problems arise when discussing the historiography of cultural opposi-
tion in the Baltic States First, and most importantly, Baltic academics and histo-
rians have not offered any clear scientific definition of what constitutes cultural
opposition. As a result, we are left to consider what the concept of cultural op-
position does not mean. In our view, this unclear definition is the product of
various factors. As the three Baltic states each fought for and won state inde-
pendence, historians from these nations have dedicated most of their attention
to discussions of the armed resistance, the operation of Soviet repressive struc-
tures and the repression of peaceful civilians. The selection of these themes as
research topics can be explained by the fact that such subjects were off limits
during the Soviet period, and academics were to conduct academic research
according to the prevailing ideological and political parameters. In addition, in
the post-Soviet scholarly environment, the positions of various social groups
and individuals were described in a simplistic way, with the help of three sche-
matic categories: collaborators who expressed active support for the Soviet re-
gime; the freedom fighters, who are usually identified with the armed resist-
ance movement; and conformists, who have received limited attention thus far.
Research agendas were also heavily influenced by the Cold War totalitarian
paradigm that postulated that Soviet-type political regimes in Eastern Europe
were all monolithic and totalitarian, and there were only minor and insignifi-
cant differences between them. Moreover, the totalitarian framework contribut-
ed to the blurring of differences between the Stalinist and post-Stalinist periods.
In sum, “cultural opposition” in works by Baltic historians was first of all un-
derstood as unarmed opposition, i.e., non-violent resistance to the Soviet re-
gime’s political, ideological and cultural pressure.

Historiography

Emigre historians from the Baltic States before 1990 dedicated most of their
attention to the analysis of the Soviet political regime, and the government’s
socio-economic, cultural, educational, and cadre policies.1 In other words,

1 Stanley, Lithuania under the Soviets; Karklins, Ethnic Relations in the USSR.
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they analyzed the process of the Sovietization of societies and discussed how
respective societies reacted to this process.? In the second half of the 1980s,
influential works about the anti-Soviet partisan war emerged, while® attempts
were made to discuss “intellectual culture” in the Soviet period, to search for
a “critique” of the “official culture” and expressions of intellectual autono-
my,* and to analyze the works of artists and writers from the post-Stalinist
period.® Such studies attempted to explain the factors that affected the posi-
tion of different social groups, especially the intelligentsia with regard to the
Soviet regime. Such works were not usually written by historians, and only
published sources were used to support their arguments and conclusions. In
contrast, émigré authors merely stated that once the armed resistance had
ended, other non-violent forms of resistance emerged in the Soviet Baltic re-
publics. They paid particular attention to the activities of religious groups—
primarily the Catholic Church and individual members of the clergy —and to
the movement for believers’ rights.®

Romualdas Misitinas from Lithuania and Rein Taagepera from Estonia
are two emigre scholars who presented one of the most comprehensive ac-
counts of cultural policy during the Soviet period in the Baltic states. (Their
monograph was first published in 1983, and a revised edition came out in
1993).7 1t is not without reason that reviewers considered the monograph by
Misitinas and Taagepera to be a thorough, academically grounded and “hith-
erto unsurpassed analysis of the Soviet regime in the Baltic States.”® Misitinas
and Taagepera discussed the formation of Soviet political-economic struc-
tures, the evolution of Sovietization, and the scale of the armed resistance and
repression. Nevertheless, probably the most fascinating and valuable of the
authors’ contributions were related to Soviet cultural policy and to social and
cultural responses to such policies. According to Misitinas and Taagepera,
de-Stalinization in 1954-68 created conditions that were conducive to the
self-expression of the cultural elite in the three republics. The literature and

2 Shtromas, “Official Soviet Ideology and the Lithuanian People,” 57-73.

3 In Lithuanian historiography, see: Girnius, Partizany kovos Lietuvoje. The book was re-released
in Lithuania in 1990.

4 The Lithuanian émigré Vytautas Kavolis described intellectual culture as follows: “Intellectual
cultures are traditions of unceasing concern with ideas of universal human significance. Intel-
lectuals are individuals who participate intensely in these traditions. [...] A restricted mode of
thought that does not transcend the limits of a particular field of specialization [...] does not
belong to intellectual culture...” According to the scholar, the “intellectual ... not only judges
that which exists but also develops alternatives (political, scientific, or artistic) to that which in
his surroundings is thought to be ‘reality’.” Kavolis, “On the Deformations of Intellectual Cul-
ture,” 34-35. This definition of intellectual culture corresponds with conceptions of cultural
opposition discussed earlier in this chapter.

5 Grinius, “Literature and the Arts in Captive Lithuania,” 197-214.

6 Vardys, “The Role of Churches,” 151-64.

7 Misitinas and Taagepera, The Baltic States.

8 Kasekamp, A History of the Baltic States, X.
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art of the time rejected the obdurate elements characteristic of the socialist
realist canon, instead featuring more experimentation and a search for crea-
tive inspiration and innovation in the nation’s historic past, and in its cultural
traditions. It is no wonder that scholars have described this period as the
“re-emergence of national cultures.”? According to this narrative, the social
and cultural activist groups that emerged in the context of de-Stalinization
played a very important role in the formation of the Estonian, Latvian and
Lithuanian national movements during Gorbachev’s perestroika.

The restoration of independence in the early 1990s witnessed the release
of the first works by historians that focused primarily on the themes of armed
resistance and Soviet mass repressions.!’ Research in the field became even
more popular in the Baltic states—practically simultaneously —in 1998, with
the establishment of historical commissions that became responsible for ex-
amining crimes committed by the Nazis and Soviets.! (Major document com-
pilations were also published that reflected the activities of Soviet repressive
institutions).!? Even though the research projects supported by international
historians’” commissions were primarily aimed at analyzing Soviet repres-
sions and the anti-Soviet partisan war, gradually works started to appear that
discussed non-violent forms of resistance as well.!® Later on, studies and
monographs were written that analyzed various movements and groups of
the intelligentsia that advocated religious rights. This theme had a greater
appeal to Lithuanian historians, primarily due to the significance of the
Chronicle of the Catholic Church in the Lithuanian samizdat movement, but
academics from the other Baltic states also engaged with the topic.!* New re-
search results, in contrast to the publications of émigré authors, were based on
the rich archival material that became accessible to researchers after the ar-
chives of the KGB and the Communist Party were opened.

9 Misitinas and Taagepera, The Baltic States, 131-203.

10 Truska, Lietuva 1938-1953, 125-76; Strods, Latvijas nacionalo partizanu kars. In 1999, a joint
paper by three Baltic historians was released which was mostly dedicated to the partisan war:
Anusauskas, The Anti-Soviet Resistance in the Baltic States.

11 The International Commission for the Evaluation of the Crimes of the Nazi and Soviet Occu-
pation Regimes in Lithuania, see https://www komisija.lt/en/tyrimai/; Estonian International
Commission for Investigation of Crimes Against Humanity, see http://www.historycommis-
sion.ee/; The Commission of the Historians of Latvia, see https://www.president.lv/en/activi-
ties/commissions-and-councils/commission-of-historians. Accessed October 7, 2018. All these
commissions were established by state presidential decree.

12 Tininis, Komunistinio rezZimo nusikaltimai Lietuvoje 1944-1953.

13 See, for instance, research conducted by Latvian historians: Bleiere, “Resistance of Farmers to
the Soviet Policies in Latvia (1945-1953)”; and Rimsans, “Manifestations of Youth Resistance
against the Communist Regime in the Latvian SSR (1965-1985).”

14 Streikus, Soviety valdZios antibaznytiné politika Lietuvoje (1944-1990). See also works by Latvian
and Estonian historians: Altnurme, “Padomju okupacijas rezims Baltija 1944-1959”; and Zik-
mane, “Relations between the Evangelical Lutheran Church of Latvia and the State (1944—
1959).”
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At the beginning of the 2000s, Baltic historians started producing sub-
stantial publications dedicated to the Soviet period which discussed the polit-
ical, economic and socio-cultural aspects of the past. They analyzed not only
the partisan war, but also various forms of un-armed resistance. Such narra-
tives did not only discuss the political dissident movement (the activities of
the so-called Helsinki groups), or movements for religious rights, but also
various forms of “civil opposition” (also called “passive”), such as the folk
movement, various non-conformist youth movements (the hippies), and ille-
gal rock festivals.!® Incidentally, these studies did not discuss problems such
as the politicization of “civil opposition,” or explain what determined the re-
gime’s approach and policies; for instance, why was a relatively tolerant ap-
proach towards the folk movement replaced by a more repressive one? At
around the same time, several comparative historical syntheses of the Baltic
states were published. It needs to be noted that in such works, the Soviet pe-
riod only comprised one part of an often fragmented historical account. This
explains why such studies contained practically no new insights on, or assess-
ments of non-violent forms of resistance (cultural opposition).1®

New archival data that had previously been inaccessible for academics,
the emergence of new research trends, such as cultural memory studies, and
the application of new methodological approaches (for example, social net-
work analysis) all contributed to the further development of research on the
Soviet past in the Baltic countries. One could identify certain research topics
that historians gave special attention to. Latvian historians have studied in the
detail the phenomenon of “national communism” in the 1950s, interpreting it
as an attempt to gain a degree of autonomy from Moscow by the way in which
the Latvian leadership adopted political and economic decisions and fur-
thered the development of national culture.l” Incidentally, these attempts
were repressed by Moscow, which significantly shaped the subsequent polit-
ical and national-cultural development of Latvia. There were studies which
discussed more than just the cultural policy of the Soviet regime and the at-
tempts of various government institutions to control creative processes (such
as censorship). Such works also analyzed the aspirations of intellectuals to
preserve creative autonomy, resist political pressure and/or challenge the es-
tablished ideological canon.!® Researchers have also become increasingly in-
terested in non-conformist artists and their experimentation with various art

15 Arvydas, Lietuva 1940-1990, 516-33; Bleiere, et al., Latvija navstrechu 100-letiju strany. The first
history of Latvia in the twentieth century was written by the same authors, and was published
in 2005.

16 Kasekamp, A History of the Baltic States; Plakans, A Concise History of the Baltic States.

17 Bleiere, “Latvijas Komunistiskas partijas etniskais sastavs un nacionalkomunisma probléma
1944-1965.” In Lithuanian historiography: Grybkauskas, Sovietiné nomenklatiira ir pramoné Li-
etuvoje 1965-1985, 111-38; Sirutavicius, “National Bolshevism or National Communism.”

18 Svedas, Matricos nelaisvéje; Tvanauskas, [réminta tapatybé; Satkauskyte, Tarp estetikos ir politikos.
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forms that aimed at highlighting the importance of national traditions.!
These trends became more pronounced in the 1960s-1980s, although they
were expressed to different degrees in the Baltic states.

Studies in cultural memory have recently gained popularity in Baltic ac-
ademic circles. The notions of cultural and communicative memory, advocat-
ed by Jan and Aleida Assmann, has allowed scholars to examine Soviet and
post-Soviet commemorative practices more closely. The first such studies ap-
peared in the beginning of the 2000s, and attempted to identify similarities
and differences in post-Soviet societies in the Baltic states.?’ It is generally ac-
knowledged that the memory of communism—especially post-war repres-
sions and deportations—is one of the key elements in post-Soviet identity
building processes in Baltic societies. Moreover, the experience of Soviet occu-
pation is usually used as a “filter through which meaning is attributed to the
entire twentieth century in a sense transforming other, less dramatic periods
into commentaries on the occupation experience.”?! The “traumatic memo-
ries” of national minority groups in Baltic societies are also researched exten-
sively in an attempt to explain the interaction of cultural/historical memory
between the titular nations (Estonians, Latvians and Lithuanians) and the na-
tional minorities. Scholars analyze how perceptions of the Soviet period
changed in post-Soviet memory culture in the context of changing memory
regimes and memory politics.??

Another theoretical paradigm which has significantly shaped research on
cultural opposition is social network analysis. In seeking to explain the emer-
gence of social movements in the Baltic republics during the period of pere-
stroika, scholars have studied networks of various informal cultural and pro-
fessional circles, and other social groups.?® The object of research thus shifted
away from politicized forms of opposition, such as advocates of the rights of
the Catholic Church or illegal (samizdat) publishers, to various ethnic and cul-
tural movements that were tolerated by the government, such as youth
sub-culture, informal intellectual-artist communities, or heritage protection
groups. Researchers claimed that such movements in the late Soviet period
paved the way for social mobilization, which culminated in the emergence of
independence movements in the three Baltic States.

19 Naripea, Estonian Cinescopes; Matulyté, “Fotografijos raiskos ir sklaidos Lietuvoje sovietiza-
vimas.”

20 Mikhelev and Kalnacs, We Have Something in Common.

21 Joesalu and Koresaar, “Continuity or Discontinuity.”

22 Davoliuté and Balkelis, Maps of Memory; Pettai, “Debating Baltic memory regimes.”

23 Ramonaité and Kavaliauskaité, Sgjidzio istaky beiskant; Ramonaité, Nematoma sovietmecio vi-
suomene.
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What Do Baltic Collections Say About Cultural Opposition?

The more than 70 collections from the Baltics that are described in the COUR-
AGE project evince the persecution of cultural figures by the Soviet authori-
ties, and contain material collected by Soviet institutions of power about writ-
ers, artists and university lecturers. They also hold documents on the activi-
ties of creative unions, art, and science institutions, and private collections
about figures who were important in cultural life at the time, and whose activ-
ities and cultural expressions were censored and restricted in some way. The
collections show that in the Baltic states cultural opposition varied both in
terms of form and content. Manifestations of cultural opposition ranged from
the ambition of literary figures, cinematographers and artists to introduce
prohibited authors, themes and art forms into cultural life and education,
through the activities of the early anti-Soviet dissidents, their independently
published works, to human rights or religious rights groups, and the armed
anti-Soviet resistance.

The collections from the Baltic States are testimony to the large number of
cultural figures —writers, poets, artists, cinematographers and scientists, who
experienced repression, imprisonment or deportation (see the Knuts Sku-
jenieks?*, Kazys Boruta?®, Antanas Miskinis?®, Bronislava Martuzeva®, Kurts
Fridrihsons collections?®), or restriction of their professional activity (see the
Rimantas Vébra,? Rimantas Jasas®® and other collections). One could identify
active female participants of cultural opposition who were not only visible in
the public life of the time, but were also involved in cultural activities, main-
taining broad-scale correspondence with prominent figures in the fields of art
and science, and urging them to embrace bolder, more original themes. Such
cultural figures include Aldona Liobyte®! (1915-85), Vanda Zaborskaité,>? and

24 COURAGE Registry, s.v. “Knuts Skujenieks collection”, by Daina Bleiere, 2018. Accessed:
September 20, 2018. (forthcoming)

25 COURAGE Registry, s.v. “Kazys Boruta Collection”, by Vladas Sirutavicius, 2018. Accessed:
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Meilé Luksiené® in Lithuania and the Sirje Kiin Private Archive® in Estonia.
In Lithuania, these women were part of a close-knit oppositionist network
which included core members of the Vilnius University Literature Depart-
ment. Due to their activities, Vanda Zaborskaité and Meilé Luksiené were
forced to abandon their positions at Vilnius University, while Aldona Liobyte
lost her managerial position at the Literary Fiction Publishing House. Despite
such measures, they continued with their oppositional activities and con-
stantly attracted the attention, and provoked the criticism of ideologues. For
instance, in 1973 the official publication Komunistas (The communist) pub-
lished a critical article about the journal of Lithuanian philosophers, Problemos
(Problems). It generally attacked philosophers and their works in the country,
but also condemned Meilé Luksiené’s publications, in particular.®

The Estonian journalist Siirje Kiin who actively participated in public life,
and helped prepare the so-called appeal of 40 intellectuals to the government
in 1980 tended to operate from behind the scenes. (She did not actually sign
the petition.) However, similarly to Aldona Liobyté, through her actions she
created an atmosphere and an infrastructure which established connections
among the cultural community. Without these links, any activity would have
been difficult. Another important figure in the creation of cultural networks in
the Baltic states was Irena Pliuraité-Andrejeviené who was active participant
in the ethnographic folk movement in Lithuania. She served as an important
link between Dr Viktoras Kutorga, the founder of the ideology of humanistic
socialism and a former member of the anti-Nazi underground, and Vytenis
Andriukaitis, one of the leaders of the Kaunas Ethnographic Club (see the
Strazdelis Underground University collection).’® Thanks to Pliuraite, the ac-
quaintance of these two men ultimately developed into the establishment of
the underground humanistic Strazdelis University. Pliuraité herself, much
like Sirje Kiin in Estonia, helped to create connections, and prepare and trans-
late documents from Russian.

Cultural opposition can be approached not only from the perspective of
the intentions of individual activists and the range of activities they were in-
volved in, but also from the perspective of the regime itself. The themes of re-
pression and persecution are clearly represented in the party archives and in
the collections the KGB and institutions of censorship of the time left behind
(see the Lithuanian Communist Party Central Committee collections,”” Antanas
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Snieckus, various documents of Lithuanian KGB departments,‘38 Second Direc-
torate of the Soviet Lithuanian KGB;* Glavlit (Lithuania),*’ files of political
prisoners 1940-1986; completed investigative files of the Soviet Estonian KGB;
collection of documents of the Central Committee of the Latvian Communist
Party;*! Veljo Tormis’ manuscript collection at the Estonian Theatre and Music
Museum).*> However, there were cases when critical voices, due to certain sub-
tleties in expression, managed to avoid censorship. The article in Komunistas—
well known in historiography but never thoroughly researched —which criti-
cized Problemos, is case in point. In this article, the polemic is between the ideo-
logue G. Zimanas on the one side, and the philosophers B. Genzelis and R.
Ozolas who were also the editors of Problemos on the other (see the Romualdas
Ozolas and Lithuanian Philosophers” Opposition collections).*> Even though
the article was viewed as an attack, it could also be considered an intellectual
critique which accurately identified the sophisticated arguments of the authors
of Problemos that diverged from official interpretations of Marxism. However,
from the perspective of academic ethics, the critique went beyond the bounda-
ries of a “fair” intellectual dispute, by leveraging ideological force and thus
limiting any potential for discussion. In this case, the Zimanas group took the
position of ideological establishment, and demonstrated to the academic com-
munity that that which defines the key concepts of national and social policy
also defines the most important theoretical categories.

The condemnation of the philosophers under the direction of Zimanas
highlights the significance of the theoretical component that is often missing
from analyses of cultural opposition. For example, criticisms of the book by A.
Ramonaiteé, J. Kavaliauskaité and others, who attempted to reveal the origins
of Sgjiidis (the National Front) and the restoration of Lithuania’s independ-
ence* (see the Invisible Society in Soviet-era Lithuania collection)* through
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an analysis of networks of social scientists, highlighted that a discussion on
how these networks actually functioned was missing from the narrative. The
debate about Problemos shows that a certain degree interaction between repre-
sentatives of the regime and its critiques was possible within the confines of
cultural/intellectual networks, and that sophisticated theoretical views could
also be expressed.

Even though there was an armed anti-Soviet resistance in all the Baltic
republics after World War I, it was in Lithuania where the struggle was the
most intense. Armed opposition in Lithuania was accompanied by intense
anti-Soviet counter-propaganda, that manifested itself in the publication of
newspapers, booklets, and artistic postcards (see the Lithuanian Partisans’
Collection in the Lithuanian Special Archives).* Cultural resistance was also
represented in poetry, especially in works by the partisan poet Bronius Kriv-
ickas (see the Bronius Krivickas collection).*’

Another important aspect of cultural opposition—not only in Lithuania
and the other Baltic republics but in the whole USSR as well —was religious
opposition. It was directly related to religious dissidence and the demand for
political rights for believers. The Latvian Paulis Klavin$ and Estonian Karl
Laantee, for example, advocated such rights from beyond the borders of the
USSR (see the Action of Light*® and Karl Laantee personal archive® at the
University of Tartu Library collections). Religious opposition in Lithuania
was multifaceted, which is clearly reflected in the project’s collections: it
ranged from a firm intransigence with the Soviet system, dissident activity
and an underground press, such as the Chronicle of the Catholic Church (see
the Catholic Press in the Soviet Lithuania collection), to attempts at finding
a common ground or means of co-existence with the regime, as demonstrated
by the activities of Vaclovas Aliulis (see the Vaclovas Aliulis collection)! and
the monk, Father Stanislovas (see the Father Stanislovas collection).5?

In neighboring Estonia, it was youth movements and civil rights opposi-
tion in the cities rather than religious groups that dominated cultural opposi-
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tion. Noor Tartu (see the Young Tartu collection),® the Estonian Students’
Building Brigade archive at the National Archives of Estonia, and the Circle of
History Students collections demonstrate that students took an interest in
their historical heritage and the organization of conferences for young scien-
tists (involving also their colleagues from Lithuania; see the Students Science
Society of Vilnius University collection).>* Moreover, even initiatives of com-
munist youth organizations, such as the Komsomol, could create space for
cultural opposition. Construction brigades, for example, that were gradually
transformed, could inadvertently turn young people’s enthusiasm towards
non-Soviet purposes.

The cleansing of the national communist leadership in Latvia in 1959 left
a significant mark on the history of the country. It resulted in a narrower dia-
logue between the party leadership and society, which undoubtedly impact-
ed on the trajectory of cultural opposition. This is evident from the collection
of documents of the Central Committee of the Latvian Communist Party. Lat-
via was the Baltic republic which suffered the most from the rapid Soviet in-
dustrialization that had a damaging impact on the region’s social, economic
and ecological situation. Therefore, in Latvia initiatives of cultural opposition
were concentrated on preserving local traditions and the natural environ-
ment. Sometimes these activities seem confined to local areas like the muse-
ums in Madona which attempt to preserve the pre-Soviet historical legacy
and cultural distinctiveness of the region (see Madona Local History and Art
Museum).® Other intellectual initiatives were very targeted and sought con-
crete tasks to preserve nature and culture. For example, in March 1958, a
group of 55 well-known scientists, writers and public figures signed a petition
against plans to build a hydroelectric power plant (HPP) on the Daugava (the
Plavinas HES). The plans envisaged the flooding of one of the most beautiful
parts of the river’s glacial valley, including many natural and historical mon-
uments. The Elza Rudenaja, First River Daugava Festivity in 1979 collection
reveals efforts of the opposition to draw the attention of society towards the
issue of the Daugava river in the late 1970s. Such local or limited initiatives
eventually turned into large scale mass protests; the protest campaign against
the construction of the Daugavpils HPP in 1986-87 (see collection).”® It was
the first issue in Latvia that involved the wider public, and became the first
step on the path to the restoration of national independence. The environmen-
tal movement also played a crucial role in mass mobilization in Lithuania and
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Estonia. For example, Estonian journalist Juhan Aare initiated a letter cam-
paign against the planned phosphorite mines in Northern Estonia in February
1987 (see Juhan Aare collection).”” The campaign turned out to be successful
and expanded from sending letters to organizing mass protests. It became
known as the Phosphorite War, and was a starting point of revolutionary
transformations in Estonia in the late 1980s.

Although the collections in the Baltic republics are focused solely on
the region, the material they contain also contribute to our understanding of
cultural opposition in the neighboring countries, especially in Soviet Russia
and Poland. The Sergei Soldatov personal archive collection, for example, tells
the story of one of the most active dissidents in Estonia. A lecturer at the Pol-
ytechnic Institute in Tallinn, Soldatov had graduated from the Leningrad
Technical Institute and maintained close ties with the Soviet Union’s demo-
cratic movement, in which he was one of the most active members. The Hel-
sinki Group also maintained close ties with all dissidents in the USSR (see the
Viktoras Petkus collection),’® while the Chronicle of the Catholic Church in
Lithuania was the longest running samizdat publication in the USSR (1972-
89). In terms of its format, it was comparable to the underground publication
“Khronika tekushchykh sobytii” that was distributed in Russia, reporting
news about Russian life, and the persecution of the democratic movement.

Chronology: Linear Interpretations and the History of Cultural Opposition

Narratives of the development and dynamics of anti-Soviet and non-Soviet
opposition, often follow a similar pattern: they first discuss the emergence of
underground circles and their activities, and then analyze open expressions of
anti-Soviet sentiments, such as protests.” Such linear histories match the nar-
rative of LiiZis prie Baltijos (Breakthrough by the Baltic Sea),*® which represents
the totalitarian approach in Soviet studies. However, as COURAGE demon-
strates, events did not necessarily unfold in this direction. While open pro-
tests and manifestations of anti-Soviet sentiments often grew out of clandes-
tine networks, it was more often the case that the opposite was true. The
de-Stalinization process that took place during the Khrushchev period en-
couraged illusions of liberalization, and prompted more intense opposition
activities from the creative intelligentsia and the youth, especially students.
Luksiené, Zaborskaité and others were dismissed from their positions at Vil-
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nius University for their anti-Soviet activities. Ideological rhetoric forced both
party activists and the security organs to find explanations for why young
people got involved in anti-Soviet activities; it was usually considered to be
the result of weak or ineffective ideological indoctrination. Over time, partic-
ipants in cultural opposition networks understood this attitude themselves
and became more cautious. Those who became victims of repression as a re-
sult of their involvement in oppositional activities would often revert to more
subtle forms of action, as did Vanda Zaborskaité, Meilé Luksiené and Aldona
Liobyte.

However, somewhat paradoxically, in the first half of the 1970 and at the
very beginning of the stagnation period, these more subtle forms of cultural
opposition were not expressed. It could be said that at this time, many of the
figures featured in the collections became in some way associated with one
another. The dismissal of Jonas Jurasas from his position as the Kaunas Dra-
ma Theatre director due to his refusal to obey censors and remake his play in
accordance with the demands of cultural administrators (see the Jonas Jurasas
collection),®! and the banishment of Modris Tennison, the founder of one of
the first pantomime troupes in the USSR, from the Kaunas Musical Theatre
(see the Modris Tennison’s Pantomime Team collection)®? illustrate the ten-
sion and conflict between the Soviet regime and the representatives of cultur-
al opposition at the time. The prominent intellectual and former Soviet politi-
cal prisoner Juozas Keliuotis (1902-1983) gathered around him cultural peo-
ple who were unhappy with the Soviet regime, attracting them with his firm,
uncompromising position and intellectual erudition. In 1972 he finally
cracked, having been surrounded by a dense network of secret informers. We
can get a sense of just how important an obstacle Keliuotis was to the Soviet
regime not only from Soviet Lithuanian KGB documents, but also from the
USSR KGB report to the Central Committee of the CPSU about his retraction
from anti-Soviet activities. The success of Soviet security institutions to finally
crack one of the pre-war Lithuanian intellectual authorities, Keliuotis, was
overshadowed by the protests following the events in Kaunas that same year
and the subsequent distribution of anti-Soviet leaflets (see the Romas Kalanta
collection).%

Unlike in Lithuania or Latvia, the collections from Estonia demonstrate
that the most intensive expressions of cultural opposition took place from the
late-1970s to the early-1980s. Therefore, it was no accident that when Gor-
bachev implemented his reforms in the USSR in the mid-1980s, Estonia was
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the first of the Baltic republics where major political and social transforma-
tions started to take place.

Between Cultural Opposition and Dissidence: The Opinion
of Ex-Oppositionists and Experts

When attempting to summarize the various definitions of cultural opposition
given by experts during the course of this project, one may notice a relative,
yet essential difference between the notions of “cultural opposition” and “dis-
sidence.” The contrast between these concepts is an important one, as it al-
lows us to bring the project’s findings in line with discussions about society
during the Soviet years that are taking place in historiography. Defining, sub-
stantiating, and most importantly discerning the activities of cultural opposi-
tion is a complex, albeit important undertaking, as it opens new avenues of
research on the Soviet system. A comparative assessment of definitions of
“dissidence” and “cultural opposition” reveals that these two forms of critical
engagement with Soviet rule differed in terms of the content of the activities
they refer to and the aims of the individuals and groups that were involved in
them. Dissidents addressed mostly political questions, while the participants
in cultural opposition movements were more engaged with cultural ques-
tions. The historian Artinas Streikus has outlined this difference accurately,
doubting in an interview whether Catholic independent publishing (samiz-
dat) could actually be considered as cultural opposition. While cultural oppo-
sition challenged the cultural values promoted by the government, and did
not openly seek to abolish the Soviet order, the dissident movement, which
would most definitely include Catholic underground publishing, should
without a doubt be considered as political opponents of the regime (see the
Catholic Press in Soviet Lithuania collection).*

Political dissidence and cultural opposition are different by nature. Dissi-
dence was a direct result of the loss of independent statehood and the subse-
quent struggle to regain it, seeking to exploit both international political de-
velopments and the opportunities within society itself (see Vytautas Skuodis,®
Periodical Auseklis collections).%® The origins of cultural opposition lay within
a symbiotic relationship with the regime: the disappointment and the conflict
that were provoked by limitations on the freedom of one’s professional or
creative activity. Naturally, political dissidence and cultural opposition over-
lapped and often supplemented one another. This was accurately noted by
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Andriukaitis who stated that dissidents acted on the currents of resistance
and the cultural opposition that surrounded them, even though cultural op-
position did not openly confront the system itself (see Strazdelis Underground
University collection). When discussing the bond between dissidents and cul-
tural opposition, it is important to note that even if cultural activists were
aware of the difference between their activities and those of the dissidents,
they were still the main consumers of dissident literature. They read what
dissidents wrote and published in samizdat literature, and were involved in
its distribution (see, for example, Manuscript magazines at the Estonian Cul-
tural History Archives).®”

There are numerous observations testifying to the carefully considered
line between dissidents and the cultural opposition that the cultural activists
did not wish to overstep, understanding that they would be able to do much
more by remaining with the framework of legality. Film director Jonas Jurasas
and the historian Vytautas Umbrasas could be considered examples of this.
Their disagreement with the system arose not only from the sense that there
was a limit to one’s professional or creative life but also from a certain need
for moral and intellectual development. Soviet censorship restricted and op-
pressed any attempts at self-improvement, social engagement or horizontal
communication links, and thus provoked the dissatisfaction of cultural activ-
ists, and prompted a search for ways to overcome these restraints. As a type
of resistance, cultural opposition was a very effective form of expressing dis-
agreement with the government that allowed people to creatively search for
opportunities for cooperation and self-expression while avoiding any direct
conflicts with the regime.

The activities of philosophers illustrate the various considerations and
ideas about cultural opposition. The school where philosopher E. Meskauskas
taught was not anti-Soviet in its stance, it was merely concerned with a deep-
er understanding of the origins of Marxist philosophy. However, as has been
mentioned previously, due to criticisms articulated by Genrikas Zimanas—
the most important Soviet Lithuanian ideologue of the time —and his follow-
ers, the philosophers that were under attack even discussed the possibility of
publishing samizdat. The school ultimately rejected this idea and searched for
legal forms of cultural opposition instead. In this context, much like in the
case of Jurasas, there was a certain boundary that the philosophers were reluc-
tant to cross. It is likely that this decision had to with their understanding and
knowledge of the Soviet system, and the belief that more could be achieved by
operating legally within the cultural field.
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Problems and best practices

Perhaps the most complicated field in the legacy of cultural opposition in the
Baltic States is the visual arts. There are only a few works that are kept at the
Lithuanian National Art Gallery that demonstrate aspects of national opposi-
tion in art and sculpture (see the Lithuanian National Art Gallery Collection).®
The relative and situational nature of opposition is highlighted by the activities
and works of Vincas Kisarauskas (see the Vincas Kisarauskas collection)®® and
his wife Saulé Kisarauskiené (see the Saulé Aleskevicitité-Kisarauskiené collec-
tion).”® These were two of the most famous graphic artists in Lithuania, but they
were also administrators, who followed political orders from Moscow, and
found hints of formalism and other “unsuitable” forms of expression in their
own work. In Estonia, Indrek Hirv’s art’! and Heldur Viires’ private collec-
tions”? more openly expressed oppositionist views, and the authors of the
works in the collections also experienced repression themselves. Nonetheless,
the collections were, and remain inaccessible. The Hirv art collection was as-
sembled from gifts to the owner and to his parents, whereas the Viires collec-
tion evolved unintentionally. For this reason, the impact of these collections on
society is limited. In contrast, the Paul Kondas painting collection and Kurts
Fridrihsons collection present good examples of joint state private initiatives to
preserve and display the legacy of opposition in visual arts. While the paintings
of Estonian amateur artist Paul Kondas and the Latvian Kurts Fridrihsons were
not accessible to a wider audience during Soviet times, Rein Joost, the former
director of the Museum of Viljandi (Estonia) and writer Gundega Repse (Lat-
via), initiated the transfer (acquisition or donation) of works from private col-
lections to state museums, thereby making them available to society.

Concluding Remarks

It could be argued that not enough attention is being given today to the pres-
ervation of the legacy of cultural opposition and to the understanding of its
social significance in the Baltic states. This partly has to do with the politics of
memory in these countries, which accentuates the importance of Soviet re-
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pressions, such as the murders and deportations conducted by USSR security
organs; the armed partisan struggle against Soviet rule; and the anti-Soviet
dissident movement. For this reason, the cultural opposition that subsisted in
a grey zone, and engaged in negotiations with the regime over interpretations
of cultural heritage, language and history, is less visible in public life today,
and the documentation of its activities has practically been left to private ini-
tiatives. In Lithuania, for example, state archives and museums are more con-
cerned with documents with the status of special collections. Such documents
include the files of the Lithuanian Communist Party, Soviet state security and
the Ministry of Internal Affairs. At the same time, the Lithuanian Special Ar-
chives was entrusted by the state to actively search for, and archive sources in
relation to the anti-Soviet armed resistance. Other state archives in the coun-
try administer and store documents that already belong to their collections,
and do not conduct searches for new documents. This is the main reason why
ensuring the survival of collections of cultural opposition and granting access
to researchers and the public remains the concern of private individuals—for-
mer representatives of cultural opposition and their heirs. The description of
these collections during the course of the COURAGE project revealed that
personal archives contain large volumes of interesting material, although
they often remain uncatalogued. A case in point is the cooperation between
the society of history students at Vilnius University and Noor (Young) Tartu,
the association of young historians at Estonia’s Tartu University (see the
Young-Tartu”? and Students Science Society of Vilnius University collec-
tions).”* The historical topics that were discussed and the social and personal
links between the students had drawn the attention of not just academic ad-
ministrators at the time, but also of Soviet state security. During the project,
the COURAGE researcher was given letters and other interesting material on
the basis of which a new collection was created in the Manuscripts Depart-
ment of the Lithuanian Institute of History. This example demonstrates the
importance of cooperation between archives, museums and researchers in the
preservation of the legacy of cultural opposition.
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Czechoslovakia

Introduction

Two different periods are usually identified in relation to Czechoslovak oppo-
sitional activities and movements in the socialist era.! The first one, connected
with the years of establishing communist rule in the country after 1948, is
usually called the anti-communist resistance. Oppositional activities, howev-
er, were not too visible and numerous after February 1948. Students’ protests
or several isolated armed actions were exceptions. Oppositional movements
were then affected by the communist repressions focusing on potential “ene-
mies,” such as non-communist politicians, representatives of the Church,
army, state and economic administration, non-communist World War II re-
sistance figures, and many others. The second period was the so-called nor-
malization, which followed the socialist attempts at reform of the 1960s and
the Prague Spring in 1968, when opposition was enriched by many active
ex-communists. Since the 1970s manifest opposition inside the communist
party was almost completely absent. On the other hand, civil opposition be-
gan to grow from various milieus ranging from political-oriented intellectual
opposition to alternative youth scenes. Such chronologies are, however, only
a starting point for a deeper understanding of the conceptual changes and
various individual stories inside the composite groups of cultural opposition.
Despite the decisive efforts of the state and party representatives towards cul-
tural homogenization, not even official culture represented an immobile and
unified system. The boundaries between official and forbidden or tolerated
cultural production were variable and sometimes not very easy to grasp.2

It is important to stress also that the Czech and Slovak parts of the coun-
try were not always developed in the same manner. Divergences can be seen
also in the quality and extent of historical scholarship on cultural opposition,
dissent, and exile issues for the period 1948-89. In the Czech Republic these
topics enjoyed much more attention than in Slovakia. This informational gap
is visible also in processing oppositional collections, general knowledge about
topics, and public demands to deal with these issues. In post-1989 Slovakia
the period of the Second Word War and the history of the Slovak state are

1 Blazek, “Typologie opozice a odporu proti komunistickému rezimu,” 10-24; Ttima, “Czechoslo-
vakia,” 29-49; Veber, Treti odboj CSR v letech 1948-1953.
2 Alan, “Alternativni kultura jako sociologické téma,” 13.
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predominant themes. Contrarily, in the Czech Republic, normalization and
“coming to term with the communist past” became essential for academic and
public debate. This difference is visible in the production and activities of in-
stitutes of national memory, institutions that aim at keeping awareness on the
activities of totalitarian regimes and democratic opposition.?

Types, Persons and Turning Points
of Cultural Opposition in Czechoslovakia

The era after the communist takeover of power in February 1948 was accom-
panied by intensive censorship and the elimination of non-communist press,
centralization of cultural policy, nationalization of enterprises, and the inten-
sified repression of individuals and groups of the population; this was often
done in a preventive and disciplinary manner. The Communist Party propa-
ganda promised to implement “a new social order,” and to fight “against
bourgeois elements.” Such “elements” referred not only representatives of
the First Czechoslovak Republic upper class; this term was used by commu-
nist propaganda to portray non-communists and potential enemies in gener-
al. This period was characterized by the strong persecution and intimidation
of people not in line with the regime.* After the communist party came to
power, spontaneous, unorganized protests appeared, but they did not grow
into an organized, united opposition movement due to the systematic repres-
sion and, last but not least, to a non-negligible support of the communist
measures by the Czechoslovak society.> However, no more significant oppo-
sition attempts were successful, and the state authorities participated in sys-
tematic repressions against selected individuals and groups of the popula-
tion. The result was a further wave of emigration, changes in the society’s
structure, as well as significant changes in the nature of official cultural pro-
duction based on a Stalinist version of the Marxist-Leninist philosophy and
so-called socialist realism in art. They did not allow any possibility of auton-
omous coexistence.

Restrictions upon artistic and intellectual creation also provoked a re-
sponse. A group of authors that emerged from surrealistic decay, began to
produce a samizdat edition of Pitlnoc (Midnight), the name of which is proba-
bly an allusion to the illegal French edition Les Editions de Minuit from the
period of World War II. The formation of this group was also conditioned by
the critical attitudes towards the contemporary society and represented by the
aesthetic theory of so-called embarrassing poetry and overall realism. For the

3 Kovanic, “Institutes of Memory in Slovakia and the Czech Republic,” 81-104; Sniegon, “Imple-
menting Post-Communist National Memory,” 97-124.

4 Kaplan and Palecek, Komunisticky reim a politické procesy v Ceskoslovensku.

5 Veber, Bures$ and Rokosky, Treti odboj.
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subversion ad absurdum artists used a lot of elements of Stalinist mythology,
and by purposefully naive imitations of Stalinist aesthetics they were actually
straining it. They did not try to erase it and moralize it. Because of their an-
ti-authoritarian and anti-elitist attitude, and their underground lifestyle, they
were equated to the beat generation.® The edition was founded by Egon Bon-
dy (Zbynék Fiser) and Ivo Vodsedalek at the turn of 1950/51 and about 49
works were published.” Egon Bondy, in particular, had a great influence on
Czechoslovak underground culture until the 1990s. His anti-utopian novel
Invalidni sourozenci (Invalid Siblings), from 1974, became an important mani-
fest of the underground lifestyle.®

In the second half of the 1960s, the time of gradual release from, and crit-
ical reflection upon, the previous era became a part of public discussion, ac-
companied with some kind of return of suppressed topics and discussions
according the economical, historical, and cultural issues. For example, the
very critical and subversive Czechoslovak New Wave in film production
emerged. Films as The Firemen’s Ball (1967), All My Countrymen (1969), The
Cremator (1969), Larks on a String (1969) and The Ear (1970), become iconic and
subsequently banned works.? The Prague Spring was a period of defiance and
intellectual and artistic freedom that resurrected various non-communist and
liberal intellectual traditions in public discourse. Especially alternative leftist
traditions increased. The military invasion was often represented by the dis-
senters and exiles as a veritable national catastrophe: the moral, spiritual, so-
cial, political, economic, cultural, and ecological destruction of the country.
The new era was also marked by mass expulsion from the communist party in
1969-70, when more than half a million members were not renewed for the
party membership.!® Many intellectuals and artists lost their jobs and the
chance to act publicly. Some of them were even forced to leave the country. By
the early 1970s, a vibrant civil society was heavily pacified. The so-called pe-
riod of normalization, i.e. the attempt to reverse the political reform process
initiated during the Prague Spring of 1968, was followed also by different
forms of control and repressions, limitations of freedom of movement, the
restoration of censorship, bans on publication, blacklisting, etc. In the every-
day life of Czechoslovak society this led to strict differentiation between pri-
vate and public discourses.!!

Adaptation of the Final Act on Security and Cooperation in Europe,
signed in Helsinki in 1975 by Czechoslovakia, provided an important legal

6 Machovec, Pohledy zevnit, 61-69, 101-14.
7 Edice Ptlnoc. Accessed September 11, 2018. http://www.slovnikceskeliteratury.cz/showCont-
ent.jsp?docld=1806
8 COURAGE Registry, s.v. “Acquisition of ‘Invalid Siblings’ by the Museum of Czech Literatu-
re”, by Michaela Ktizelova, 2018. Accessed: September 27, 2018.
9 Hames, The Czechoslovak New Wave.
10 Manak, Cistky v Komunistické strané Ceskoslovenska 1969-1970.
11 See e.g. Simecka, The restoration of order.
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framework for dissident movements. Another very important impulse is con-
nected to the trial with the members of the Czech underground bands The
Plastic People of the Universe and DG 307 in 1976.12 The musicians got strong
support from dissidents and established a common platform —Charter 77.
Also, the international response to the establishment of Charter 77 was ex-
traordinary.

The declaration of Charter 77 is a document of informal and open civic
initiative which first publicly appeared in January 1977, and attracted until
January 1990 1,886 signatories. Chartists criticized the failing implementation
of human rights and individual freedom in the country (freedom of speech
and expression, privacy, education, confession) as well as the subordination
of the state apparatus to the communist party. Argumentation was built from
legal positions with the aim to promote the civil society with a voice in a plat-
form of “non-political politics.”!* The movement included people from a wide
range of opinion groups. Signatories came often from very different social
and cultural backgrounds and had various life experiences. From the begin-
ning, reform Communists excluded from the party played an important role.
Conservative or liberal-democrat-oriented intellectuals, leftist students, mem-
bers of the underground, as well as the representatives of different religious
environments were significant supporters of the idea of Charter 77 as well.
Spreading the text of the document was considered a political crime. Until the
end of 1989 many of the chartists were imprisoned. For example, Vaclav Hav-
el was imprisoned three times since the 1968 invasion for a total of five years,
with the longest term from 1979 to 1983. Aside from the imprisonment,
chartists were often more affected by other forms of persecution, e.g. by dif-
ferent kinds of harassment and restrictions.

Some (not only) chartists were affected by the so-called “Assanation Ac-
tion,” which was organized in 1977-84 by the State Security with the aim of
decomposing the opposition structures and forcing selected activists to
leave the country. The treatment of Charter 77 signatories prompted the cre-
ation of a support group, the Committee for the Defense of the Unjustly
Prosecuted (Vybor na obranu nespravedlivé stihanych — VONS). Despite
unrelenting harassment and arrests, VONS continued to issue reports on the
government’s violations of human rights.!* In these circumstances closer co-
operation with exiles also began to develop. At the end of 1978, nuclear
physicist FrantiSek Janouch, who for political reasons was expelled from his
employment, founded in Stockholm the Foundation of Charter 77, which
mainly helped families of Czechoslovak (political) prisoners and supported
various dissident activities.

12 Starek Cuias and Kudrna, Kapela.

13 Cisarovska and Precan, Charta 77.

14 COURAGE Registry, s.v. “VONS collection of Libri Prohibiti”, by Michaela Kiizelova, 2017.
Accessed: September 28, 2018.
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Charter 77 met with less success in Slovakia: only a few Slovaks signed
Charter 77 and some of them were already based in Prague, such as historian
Jan Mlynarik or writer Dominik Tatarka. However, this does not mean that in
Slovakia no oppositional activities emerged. Slovaks created a special model
of oppositional behavior primarily built on clandestine Christian activities.
Good examples of these were Christian pilgrimages. The underground church
was predominantly led by a charismatic person, a priest or a lay animator
who led the communities, cells of several believers. Such communities origi-
nated in the early 1970s in Bratislava and spread across the country. In these
cells, people met for the purpose of spiritual development, socialization, as
well as the exchange of information. The cells of the Christian families created
an alternative to the regime. This involved meetings in the houses or flats of
someone in the group, where various prayer meetings, activities for children
(carnivals, games, music) were organized, as well as the distribution of forbid-
den literature, music, and films.!®> The role of Christian churches was less sig-
nificant in the Czech lands, but not absent. The famous pilgrimage to Veleh-
rad in South Moravia in 1985 became an important and symbolic anti-com-
munist manifestation, attracting more than 100,000 worshippers.

In addition to the above-mentioned oppositional actions, different kind
of subversive cultural practices emerged with the effort to establish a critical
response to official cultural politics. These attracted mostly writers, academ-
ics, and artists who were banned from their previous positions and had no
chance to present their work officially. From the middle of the 1970s they re-
inforced the organization of various unofficial cultural happenings, the pro-
duction of samizdat literature, and they started to create their own independ-
ent forms of cultural environments and thinking.!® Representatives of the
other subversive group—underground —organized in 1974, in the small vil-
lage Postupice, a musical festival of so called “second culture.” In 1975 the
most prominent figure of this scene, Ivan Martin Jirous, declared a struggle
against the establishment with his very influential document A Report on the
Third Czech Musical Revival (Zprava o tfetim ceském hudebnim obrozeni).
People from the underground movement refused to be part of the system and
propagated an idea of authentic and independent art (mostly music and poet-
ry). An important mediator of that lifestyle was a samizdat periodical Vokno
(Window), established in 1979. Because of the strictness of the regime, many
of these representatives of unofficial culture were persecuted. Jirous, for ex-
ample, was jailed five times, totaling 8,5 years of imprisonment.'”

The dissident Vaclav Benda appeared in 1978 with a similar idea about a
parallel society. His concept of “parallel polis” was seen as a tool to escape the

15 Mudka, “Stit cheel prerobit ich deti, tak ho oklamali.”

16 Otahal, Opozicni proudy v ¢eské spolecnosti 1969-1989, 111-23.

17 For discussion about “second culture” see: Accessed September 11, 2018. http://www.disent.
usd.cas.cz/temata/druha-kulturaunderground/.
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official communist regime and build independent social structures. The main
idea was to build another system for the protection of civic rights and free-
doms, education and research abilities, and media — channels for spreading
information, economic, and political structures.!8

Writers, who lost their opportunity to officially publish after 1968, were
probably the best organized informal oppositional group. From 1972 samiz-
dat literature began to flourish and was seen by the authors and publishers as
a way around the publishing restrictions against them.!” While samizdat pub-
lications appeared in Czechoslovakia already shortly after February 1948, the
word samizdat was used only from the 1970s. Over the next few years, vari-
ous editions emerged. The major editions of samizdat series, e.g. Edice Petlice
(Padlock Editions) founded by Ludvik Vaculik in 1972, or Edice Expedice (Ex-
pedition Edition) co-founded by Vaclav Havel in 1975, produced hundreds of
titles and thousands of copies of “banned literature.” Most of the banned au-
thors published their works via those channels.?’ Despite many quality publi-
cations, it is clear that we do not have a precise picture about the overall scope
of samizdat activities. Recent research shows that this phenomenon was far
more extensive than it was thought to be. Nowadays the Libri Prohibiti collec-
tion contains more than 17,000 units of samizdat publications from the 1950s
to 1989.2! The Encyclopedia of the Czech Literary Samizdat mentions more
than 120 publishers or editions labelled as literary samizdat.?? Dozens of edi-
tions of non-literary samizdat of different focus (religious, philosophical, his-
torical, sociological, ecological, esoteric, musical, art, etc.) should be added to
this number.

Moreover, a large amount of samizdat periodical volumes was pub-
lished about many kinds of issues. The Collection of the Libri Prohibiti con-
tains more than 440 Czech samizdat periodical titles.?> We can mention just
a few influential examples: Historické studie (Historical studies), Kriticky
sbornik (Critical proceedings), Stfedni Evropa (Central Europe), Obsah (Con-
tents), and Host (Guest). The main periodicals from the Czechoslovak exiles
were Listy (Letters) issued by ex-communist Jifi Pelikdn in Rome and Své-
dectvi (Testimony) issued by prominent representative of anti-communist
exiles Pavel Tigrid in Paris.

18 Benda et al., “Parallel Polis,” 211-46.

19 Bolton, Worlds of Dissent; Bolton, “Palmy za polarnim kruhem,” 900.

20 Few other editions e.g. Edice Ptlnoc (Midnight Editions), Kvart (Quarto Editions), Ceské4 Ex-
pedice (Bohemian Expedition), Krameriova Expedice (Kramerius’s Expedition), Popelnice
(Garbage Can Editions) etc.

21 COURAGE Registry, s.v. “Czech Samizdat Collection at Libri Prohibiti”, by Michaela Kiizel-
ova, 2017. Accessed: September 28, 2018.

22 About recent research see: P¥ibati, “Uvaha nejen pojmoslovna.”

23 COURAGE Registry, s.v. “Czech Samizdat Collection at Libri Prohibiti”, by Michaela Kiizel-
ova, 2017. Accessed: September 28, 2018.
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Very successful in spreading information and cultural diversity in the
sphere of music was a Jazzova sekce (Jazz section) community, with a large
number of public events and semiofficial or later samizdat publications and
unofficial events.?* Important producers of independent materials were also
the religious communities.”® Conspiracy and secrecy were an important con-
dition in all kinds of samizdat production. The Czechoslovak Jehovah’s Wit-
nesses reportedly published millions of samizdat copies in secret printing of-
fices, using cyclostyle and even offset technology. This unique achievement
was developed in perfect isolation and in no communication with other sam-
izdat activities.?

Thematic variability and the amount of samizdat literature produced was
significantly higher in the Czech part of the state. But various samizdat issues
could also be found in Slovakia. For example, a philosophical-theological
samizdat called Orientdcia (Orientation) was published there since 1973. Later
Frantigek Miklosko, Jan Carnogursky and Vladimir Jukl published NiboZen-
stvo a sucasnost (Religion and Present). Other known samizdats were, for ex-
ample, Bratislavské listy (Bratislava papers), Katolicky mesacnik (Catholic
monthly), and ZrNO.? Liberal journals were Kontakt (Contact) (1980-85), Al-
tamira (Altamira) (1985-87) and in 1988-89, Fragment K.?® The most famous
samizdat coming from Slovakia was the Bratislava/nahlas (Bratislava/aloud)
brochure, published in 1987 by Slovak dissident Jan Budaj, which drew atten-
tion to the catastrophic situation of the environment. The publication gave
rise to a considerable response. Approximately 30,000 brochures circulated in
the form of copies, and the State security police was unable to effectively pre-
vent their spread.?’

Some samizdat publishers cooperated also with the exile community.
Copies of all kinds of samizdat publications were sent through several couri-
ers—for example to Vilém Precan, who catalogued, archived and disseminat-
ed these materials. A former historian, Precan was, in 1970, released from the
Czechoslovak Academy of Sciences, expelled from the Communist Party and
prosecuted as one of the editors of the documentary publication Seven Prague
Days 21-27 August 1968, the so-called “Black Book,” documenting the occupa-
tion of Czechoslovakia by Warsaw Pact troops. In 1976 he emigrated from
Czechoslovakia and settled in West Germany. There he played an important
role in collecting and smuggling literature and providing technical assistance
to the Czechoslovak opposition. These activities were institutionalized by es-
tablishing the Czechoslovak Documentary Center of Independent Literature

24 Bugge, “Boj magického razitka,” 346-82.

25 Holeckova, Cesty ceského katolického samizdatu.

26 Machovec, “The Types and Functions,” 17.

27 Simuléik, Svetlo z podzemia, 15-26.

28 Carnogursky, “Zarodky otvorenej spoloénosti,” 113-17.

29 COURAGE Registry, s.v. “Bratislava/nahlas”, by Magdaléna Styblova, 2018. Accessed: Sep-
tember 28, 2018.
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in Scheinfeld-Schwarzenberg in 1986 under his supervision. As a result of the
collaboration with Czechoslovak dissidents and exiles, many books of banned
writers were released by Western publishing houses.

Education was an important part of the culture of dissent. So-called un-
derground universities or home seminars started at the end of the 1940s in
order to preserve students’ contact with professors expelled from universities.
These meetings were open for anyone and were attended mostly by those
who found themselves outside the official system. Discussed topics were cho-
sen according to the audience’s interests. In other cases, more attention was
paid to educate the dissidents’ children and the general youth. Even scholars
from abroad were invited to teach. As a result, the Jan Hus Educational Foun-
dation and Association of Jan Hus were established at the end of the 1970s in
the West to support underground education in Czechoslovakia. This kind of
education was found in Prague, Brno and Bratislava. Participants were also
incorporated into a broader network of independent activities including exhi-
bitions, performances and music festivals.3

Other areas of culture were also affected by normalization. Some perform-
ers were banned and many balanced precariously between official and non-of-
ficial culture. Bohumil Hrabal, for example, was banned from publishing and
some of his works were published in samizdat. In 1975 he made a self-critical
statement, which enabled some of his work to appear in print, in heavily edit-
ed form, and some of his writings continued to be printed only in samizdat.
The tradition of oppositional theater was maintained from the period of the
World War II. Under communist rule a famous actress, Vlasta Chramostova,
organized hidden performances in her own living room for small groups of
guests.’! Jindfich Streit organized informal exhibitions, concerts and theatre
performances in Sovinec.3> An important and diverse group of alternative mu-
sicians emerged around the Jazz section and were influenced by New Wave
Music. Although these musicians were not banned, they also were not “offi-
cial’. Another important phenomenon of semi-official culture was the folk
scene with its so-called Porta festivals.

When Mikhail Gorbachev came to power in the Soviet Union in early
1985, Czechoslovak authorities eased up on political pressure and dissidents
invented new forms of action against the regime, including petitions and
demonstrations. In the years of perestroika, samizdat publishing in Czecho-
slovakia reached its peak: more series of editions and samizdat and fanzine
periodicals were founded. The next generation of underground artists origi-
nated around the samizdat Revolver Revue (established in 1985). A great num-
ber of magnitizdat issues (tape recordings, cassette recordings) were pro-

30 Day, The Velvet Philosophers.

31 Just, “Divadlo v totalitnim systému,” 10-18.

32 COURAGE Registry, s.v. “Jindfich Streit in Sovinec Collection”, by Stépénka Bieleszova
and Anna Vrtalkova 2018. Accessed: September 28, 2018.

82



CZECHOSLOVAKIA

duced and distributed by dissident Petr Cibulka from Brno, who recorded
diverse musical events and sometimes circulated them in spite of the authors’
explicit objections. With financial assistance from exiles, a dissident video
magazine—called Origindlni Videojournal (Original Videojournal)—was pro-
duced from 1987.3

In the case of alternative music, the subversive and protest potential of
punk and new wave was recognized by state authorities as a “diversion of the
western life style” and as “anti-socialist attitudes.” As a response, a massive
campaign of repression against these styles was carried out by the Secret po-
lice.>* Some punks were involved also in cooperation with the underground
movement and dissidents, but punk rock was not primarily about politics, it
was based on rebellion, provocation, and nonconformism, and it often in-
volved a self-destructive lifestyle.

At the end of the 1980s, many independent initiatives and civil move-
ments started to operate. In 1987, the popular monthly samizdat Lidové noviny
(The people’s newspaper) was established. In Slovakia the criticism was high-
ly concentrated on topics like religious freedom or ecology. In 1988, massive
demonstrations for religious freedom took place in Prague and in Bratislava.
The most massive anti-regime gathering for religious freedom in Slovakia,
Svieckova manifestacia (Candle demonstration), took place on March 25,
1988. Against the peaceful gathering of 3,000 to 4,000 worshippers with can-
dles in their hands, the state stormed violently, with water-cannons and trun-
cheons.® In December 1988, for the first time, a public demonstration was
held to mark the 40th anniversary of the Universal Declaration of Human
Rights in Prague. In January 1989, “Palach’s Week” was held in Prague on the
occasion of the 20th anniversary of the self-immolation of Jan Palach. In June,
a successful petition called Several sentences was announced, with a request to
open a free and democratic discussion and to end the state control of cultural
production.

After November 17, 1989 many dissidents became active in the Civic
Forum in the Czech part of the country and in the Public against Violence in
Slovakia, and they took influential positions in the new state administration.
The fall of the regime also meant new possibilities for preserving the cultur-
al heritage of the opposition. Since 1993, Czechoslovakia has been divided
into a separate Czech and Slovak Republic.

33 Lovejoy, ““Video Knows No Borders’,” 206-20; COURAGE Registry, s.v. “Original Videojour-
nal Collection”, by Michaela Kiizelovd, 2018. Accessed: September 28, 2018.

34 Vanék, Byl to jenom rock’'n'roll?, 446-51.

35 Simuléik, Cas svitania; Svieckovd manifesticia I; Korec, Bratislavsky velky piatok; COURAGE Re-
gistry, s.v. “Candle demonstration”, by Magdaléna Styblova, 2018. Accessed: September 28,
2018.
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Types, History, and Sociology of Collections

The collapse of state socialism was crucial to the history of the collections on
cultural opposition in Czechoslovakia. Secretly kept collections and manu-
scripts suddenly appeared as an important part of post-socialist transforma-
tion processes. At the beginning of 1990s many unofficially distributed textual
and musical works were published and became an influential part of recog-
nized cultural production and anti-communist legacy of the new political or-
der. Special collections documenting cultural opposition in Czechoslovakia
emerged after 1989 as well. Thus, there is today a wide range of institutions in
the territory of former Czechoslovakia that are collecting and preserving the
materials associated with the activities of dissent and cultural opposition.
Some collections are unique not just in the case of Czech and Slovak history,
they also represent important artifacts of European dissent and exile.

There are state-owned or state-supported institutions, independent foun-
dations, and private collections. Most of these do not specialize on the issue of
opposition activities, but by the archival law are concerned to collect historical
artifacts and documents. The Czech state also supports institutions by a grant
system. There are also internationally recognized specialized foundations
continually providing a lot of energy in collecting and spreading information
about dissent and exile before 1989.

However, these collections would not exist today without previous pre-
serving and collecting activities, personal courage, and the ingenuity of the
real members of the dissident and non-conformist circles. Collectors were
various people and institutions ranging from state institutions to individu-
als, often dissidents. As an example of good practices of the official institu-
tions, we could mention the Museum of Czech Literature, where purchases
of materials produced by banned authors took place before 1989 as well as
after the “Velvet Revolution.”¢ The significant role of this institution in pre-
serving the heritage of pre-1989 cultural opposition is illustrated by the fact
that artists, mainly writers, themselves offered their documents to the Mu-
seum. Before 1989, these purchases were officially carried on through anti-
quarian bookshops. Thus, employees of these bookshops participated in
collecting as well. Purchases were a kind of support of banned artists and
writers and could be realized thanks to employees of these state institutions
(best known is Marie Krulichova from the acquisition department of the
Literary Archive of the Museum of Czech Literature). Similar purchases
were realized also by the National Museum. Besides financial support for
oppositional artists, these activities also led to the preservation of valuable
historical sources for future generations. The significant role of the Museum
of Czech Literature during the era of state socialism is illustrated by the fact

36 COURAGE Registry, s.v. “Museum of Czech Literature”, by Michaela Ktizelova, 2017. Acces-
sed: September 28, 2018.
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that in 1966 the American experimental group Fluxus, being on their
East-European tour, performed here.?”

The Czechoslovak liberalization period of the 1960s saw a significant de-
velopment of art collections, including works by non-conformist artists, and
including photographs, manuscripts, illustrations, paintings, and graphics.
For example, the Benedikt Rejt Galery was founded at that time with the aim
of collecting contemporary trends in the visual arts. The head of the gallery,
Jan Sekera, was known for supporting purchases of works by unofficial art-
ists. The other notable art collector was Jifi Htila, who established the Fine Art
Archive in 1980s.% This collection is now stored in the popular and frequently
visited DOX gallery in Prague. Important collections of art were purchased
also in exile. In 1968 Jan and Meda Mladek bought a broader collection from
an exhibition of Czechoslovak art that took place in Washington and began to
establish their own collection of unofficial Czechoslovak and East European
art. After 1989, Meda Mladkova moved back to her homeland and her collec-
tion became a basis for the Museum Kampa, now a very popular and signifi-
cant institution.?? Nowadays, pre-1989 works by unofficial artist could be
found not only in private galleries and museums, but in public (regional) gal-
leries all over the Czech Republic as well. Some art collections are stored in
academic institutions. This is the case with the Video-Archive of the Academ-
ic Research Centre of the Academy of Fine Arts in Prague, which contains also
many pre-1989 non-conformist works.*

The richness of today’s collections would not have been achieved with-
out the courage of several individual dissidents who risked their own free-
dom. Persecution of samizdat producers and distributors was mostly based
on accusations of “antistate,” “antigovernment,” “antisocialist,” and “an-
ti-Communist,” attitudes. This is especially the case of Jifi Gruntorad, a pub-
lisher and collector of samizdat literature and signatory to Charter 77, who
was twice imprisoned because of his samizdat activities. His pre-1989 samiz-
dat collection has been significantly expanded since the fall of the communist
regime in Czechoslovakia and now constitutes only a fraction of present sam-
izdat and exile collections of the Libri Prohibiti Library founded by Grun-
torad in 1990.4! Libri Prohibiti was established as a foundation, with the aim
to collect in one place exile and samizdat literature and make this accessible to
the public in order to spread a “message about past times,” and show how the

7

37 COURAGE Registry, s.v. “Exhibition: Performance of the Fluxus Group, 1966”, by Johana Lo-
mova, 2017. Accessed: September 28, 2018.

38 COURAGE Registry, s.v. “Fine Art Archive”, by Jifi Htila, 2017. Accessed: September 28, 2018.

39 COURAGE Registry, s.v. “Jan and Meda Mladek Collection”, by Johana Lomov4, 2017. Acces-
sed: September 28, 2018.

40 COURAGE Registry, s.v. “Video Archive of the Academic Research Centre of the Academy of
Fine Arts”, by Johana Lomov4, 2017. Accessed: September 28, 2018.

41 COURAGE Registry, s.v. “Society of Libri Prohibiti”, by Michaela Ktizelova, 2017. Accessed:
September 28, 2018.
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communist regime in Czechoslovakia functioned. Jifi Gruntorad was
convinced that such a library should be private and independent. Libri Pro-
hibiti’s samizdat periodicals collections were listed by UNESCO in the Mem-
ory of the World Register. Besides Jifi Gruntorad, another iconic collector was
Jaromir Savrda, a Czech writer, dissident, and signatory to Charter 77, who
was also imprisoned for many years for disseminating samizdat literature in
the 1970s and 1980s.

The role of Czechoslovak exiles was very important in spreading infor-
mation about the suppression of human rights in Czechoslovakia, as well as
in preserving alternative cultural production. We can mention for example
the activities of the Czechoslovak Society of Art and Sciences based in the
United States with several branches around the world, or the exile politi-
cians like Jifi Pelikan and Pavel Tigrid. A very special institution in this
sense, the Czechoslovak Documentation Center for Independent Literature,
was founded in 1986 in the Federal Republic of Germany by significant exile
personalities. The Center has the combined functions of a literary archive, a
specialized library, and research, study, information and publishing facili-
ties. Original samizdat texts and periodicals were copied there and regular-
ly distributed to large Western libraries. The Center has also organized
books, magazines, documents, and the smuggling of technical equipment
for producing samizdat literature back to Czechoslovakia. The collections of
this Center are now stored in the Archives of the National Museum.*? Sever-
al foreign institutions played important roles in preserving Czechoslovak
(or East European in general) collections. These are mainly academic insti-
tutions or libraries, as for example the Research Centre for East European
Studies in Bremen, the Library of Congress, the British Library, the Royal
Library of Belgium, the University of Nebraska — Lincoln,* and the Hoover
Institution at Stanford University.4*

Nowadays, literary materials are probably the most numerous types of
collections documenting the Czechoslovak unofficial cultural activities before
1989. For example, in the Literary Archive of the Museum of Czech Literature,
dozens of collections of banned, unofficial, or non-conformist writers, poets,
or publicists can be found.*> Thus, for the Czech Republic, a large number of

42 COURAGE Registry, s.v. “The Czechoslovak Documentation Center Ceskoslovenské Doku-
mentacni Stiedisko, O. P. S.”, by Jitka Handkova, 2017. Accessed: September 28, 2018.

43 Especially the Charter 77 Collection.

44 E.g. Personal collections of Czech poet Karel Siktanc, journalists Stanislav Budin and Ferdi-
nand Peroutka, historians Vilém Pre¢an and Karel Kaplan, writer Josef Skvorecky and
many others.

45 E.g. Personal collections of Ivan Blatny, Ferdinand Peroutka, Dominik Tatarka, Jan Zahrad-
nicek, Ludvik Vaculik, Vaclav éerny, Jifi Kolat, Ladislav Mnacko, Jan Lopatka, and many ot-
hers. Apart from personal collections, Video and audio library of the Literary Archive of the
Museum of Czech Literature is also an important source of materials documenting Czechoslo-
vak cultural opposition before 1989.
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(not only literary) collections stored in big state or public institutions (the Mu-
seum of Czech Literature, the National Archive, the National Museum, the
Security Services Archive) is characteristic. As the majority of these are situat-
ed in Prague, we can thus define this system as rather centralized. For exam-
ple, experts of the National Archives have collected a large number of person-
al and institutional papers and collections of dissent and exile members and
organizations.*® Useful materials of cultural opposition are reachable also in
institutional collections, like the Central Committee of the Communist Party
of Czechoslovakia stored now in the National Archives—e.g. in documents
from Political Bureau or Secretariat meetings or in materials of the Ideological
Commission of the Communist Party. The Security Services had also pro-
duced and collected a rich amount of data, which became a part of many
public controversies after the establishment of the Institute for the Study of
Totalitarian Regimes in 2007. Although there are not specific collections in the
Security Services Archives dealing primarily with cultural opposition, many
materials connected to this topic can be found in various collections, e.g. in
documents of State Security Units or in Operative Files (mainly materials re-
lated to surveilled persons). The Central Press Supervision Authority Collec-
tion documenting the control of the press and newly issued publications in
Czechoslovakia from 1953 to 1968 is an example of a more-specifically orient-