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CrannyHos O. O. Oco011BoCTi cMMBOJIIB Ta iX iHTEepnpeTauis
B NOJILCBKil cenecii. CTarTs npucBs4IeHa aHAIIi3y CUMBOIIB, SIKi
3aCTOCOBYBaJIMCh y 100y MoaepHy. Cenecist Oyia ocobnuBo 1o-
mmwmpeHa B Muctentsi [lonpmii (kinenp XIX — modarok XX cT.).
HoBi ecTeTnyHi MOIIAM LHOTO CTHIIIO 3AJTUIIFIIH CITJ y TIPAaKTUL
MaifCTpiB MHCTEITBA Ta AT HOBHIl BEKTOP PO3BUTKY, 3MIHHIN
HPUHIUIH | TPUHOMH 00Pa3HOTO XYAOKHBOTO MHCIICHHS 4Yepes3
BUKOPUCTAHHS CHMBOIIB Ta CaMOOYTHICTh ix mposiBy. CHMBOIH
JI03BOJIMIIHA KOYKHOMY MHUTIIFO BUCIIOBUTH CBOIO IH/IMBITyalIbHICTb,
TIOKa3aTH IS a4eBi BCIO 3araIKOBICTh 00pa3iB y MONBCHKIH cerecii.
VY cTaTTi IPOCTEKYEThCS CHCTEMA CHELiabHUX 3aC00IB Ta MpH-
HOMIB 151 IIepe/jadi IPUXOBAHOTO 3MIiCTY Y TBOPYOCTI HOIbCHKHX
XyIOKHUKIB. AHAJTI3 3apO/PKEHHSI CHMBOJIB y KapTHHAX PI3HUX
MHUTIB TO3BOJISIE IPOCITIAKYBATH XapaKTCPHHIT PO3BUTOK KOMIIO-
3ULiH MONOTeH Tiel 1oou.

'V Toii yac icHyBasa IpobneMa B iepenadi 6araTomiaHoBOCTI el
OJIHUM XyIO’KHIM TBOpOM. OCh 4OMY MHTILi II0YaJIN 3aCTOCOBYBATH
CHMBOIIH, SIKi SICKPABO PO3KPUBAIIM IOTAEMHIH 3MiCT TBODIB Ta
HajlaBaJii 3MOTy MH(pPyBaTH 1 HANOBHIOBATU KapTHHH HOBOIO
cytHicTio. KoskeH rmsimad mir mobaunty B ofHiil TBOpUii poOoTi
BiZI0Opa)KeHHsI CBOTO CBITOIVISIY.

KurouoBi cjioBa: CUMBOJI, celecis, MOAEPH, METeNuK, Oaldka,
naBuy, 00pa3, 3HaueHHs 00pasy.

CranuunoB O. O. Oco6eHHOCTH CHMBOJIOB U HX MHTepH-
peranusi B NOJILCKOi ceneccun. CTaTbs MOCBSIICHA aHAIU3Y
CHMBOJIOB, KOTOPBIE HCIIOJB30BaIN B 310Xy MoxepHa. Cerec-
cusl OblTa 0COOEHHO PacmpocTpaHeHa B MCKyccTBe Iloibrin
(xoneny XIX — nHayano XX B.). HoBble 3cTeTHYECKHE B3MISAIBI
3TOrO CTUJISI OCTABMIIH CIIEA B IIPAKTHKE MAacTEPOB HCKyCCTBa U
JJaJTi HOBBIi BEKTOP PA3BUTHSI, N3MECHIIIH IIPUHLHUIIBI U IPUEMBI
00pa3HOro XyJ0)KECTBEHHOT'O MBIIIUICHUS Yepe3 UCIIOIb30BaHIE
CHMBOJIOB U CaMOOBITHOCTH UX IPOsiBIIeHHUsT. CHMBOJIBI TO3BOJTHITH
KaXI0My XYA0KHUKY BBIPA3HTh CBOFO HHIHBHIyaJIbHOCTb, [TOKa-
3aTh 3PUTEIIIO BCIO 3araJ0YHOCTH 00Pa30B B MOJIBCKOI CELIECCHH.
B crarbe mpociexuBaeTcs CUCTEMa CICIHAIBHBIX CPEICTB U
MIPHEMOB JUISl IEPEAAvH CKPBITOrO CMbIC/IA B TBOPYECTBE MOJIb-
CKHX XYHOKHUKOB. AHaJIN3 3apOXICHHUS CUMBOJIOB B KapTHHAX
PA3IHYHBIX XYJOXXHHKOB [O3BOJISCT MPOCICANUTH XapaKTepPHOE
pa3BHUTHE KOMIO3ULIHMH MOJOTEH TOTO BPEMEHH.

B 10 Bpemsi cymiecTBoBaia mpobiema B nepeade MHOTOIIIaHOBOC-
TH M/IeH OTHUM XyJI0XKECTBEHHBIM Ipou3BeeHueM. Bot mouemy
XYIOXKHUKA Ha9aJIU MPHMEHSTH CHMBOJIBL, SIPKO PACKPBIBAIIM Tali-
HOE COZICpKaHUE NPOU3BEICHUH 1 PEIOCTABIISIIA BO3MOXKHOCTD
mnQpoBarh, HAMOIHATH KapPTUHBI HOBBIM CMBICIOM. Kaskmblii
3pUTEIb MOT YBUJICTh B OJHOH TBOPYECKOH pabOTe OTpakeHHe
CBOETO MUPOBO33PCHHUSL.

KitroueBsle c1oBa: cuMBoJI, cerieccus, MojiepH, 6abouka, cTpe-
K03a, aBJIKH, 00pa3, 3Ha4YeHHe 00pasa.

Stanychnov O. Characteristics of the Symbols and their
Interpretation in the Polish Secession. Modern art is filled with
various symbols, which conveyed amysteriousmeaning, and had a
great variety of manifestations. Many ideasthat appearedinthe era
of modernism were reflected in art. The system of special tools and
techniqueswas used by artistsin the depiction of various subjects of
paintings. Each spectator could see the reflection of his outlook and
hisatitudein one creativework. Artwork becomes multifunctional
at that time. Analysis of artistic works allowsyou to seethe variety
of symbols and how they affect the mind of the viewer.

The purpose of this publication is to analyze main modernist
symbols; to determine how symbols appear on canvases of the
Polish secession masters and what semantic meaning they carry
to the viewer, to reveal their influence on compositional schemes
and image features.

Symbolism is a phenomenon that extends beyond the limits of
artistic reality. In modernism and symbolism, “various spheres
of manifestation ... symbolism is manifested more clearly in the
art associated with the word ... style of modernism” [3, c. 68].

Crannunos O. O.

ChbKa [lep>KaBHa akafemis Au3aiiHy i MucTeuTB

CTI CAMBOJIIB TA IX IHTEPIIPETAIIIS

B MOJILCHKI CELECT]

Symbolismisanew, different way to seeand perceivetheworld. In
itsownway, thisis, of course, the answer to new reality of progress
that is too material and specific. Symbolism perceives reality as
the surface of the most realistic things. All events, phenomena,
imagesareonly externa part of deep thingsand events. Theworld
is filled with various symbols, and it looks like a mysterious box,
inside which there is one more box, then another one. It isimpos-
sible to determine how many of these boxes are there and which
of themwill bethelast (that is, the true meaning).

Thus, symbolism questioned the fact that things are the ones that
they are seen. On the contrary, in order to understand the essence
of things, they had to be looked at by the inner sight, to see an
additional meaning in them. Thus, against the background of
general knowledge of everything and of all that progressed, the
Symbolists, once again burdened the reality by additional content
that created the secret.

This perception of the world was infinitely deep and full of subtext
(moreover, not religious symbols, as it was possible to say about
the art of the Middle Ages), which gave another contrast to the
“popularization” of art and raised the artist again (in the broadest
sense of theword) on the Olympus of inaccessibility. In addition,
symbolismintroducesthe concept of ambiguity inthe broad sense,
the ambiguity of not only phenomena, but also characters. From
now the whole world receives the “second, third, fourth, fifth
bottom”. Symbolism, as a world outlook, becomes a hallmark of
anew reality and one more beginning for the future of the twen-
tieth century, in which everything will be ambiguous. Actually,
the worldview of symbolism has become incredibly widespread,
despite the fact that to some extent it was an attempt to create a
new culture for all segments of population.

The thinking of symbolism meant infinite distrust of reality and
boundless careful consideration and interpretation that in everyday
plan gave a certain surge of mysticism on the verge of centuries.
Nature and alarge number of plantswere combined into new fan-
tastic creatures: flowers and birds, waves and horse, fish and man.
Artists turn to symbols through which the idea, the meaning that
islaid down when creating a painting is conveyed to the viewer.
Pans with horns, swan women, centaurs, sphinxes, huge butterflies,
dragonflies, pythons, snakes, lilies, poppies, roses, sunflowers, sea
waves emphasi ze constant movement, self-renovation in paintings
of anew style[2, c. 181].

But artists depict not just the animal entirely, as animists do, but
only part of it (for example, a butterfly) or a bird (only a form and
plumage), or just a horse’s torso. In addition, the animal is depicted
not in natural environment, but it becomes only a background or
it can only convey a certain element or asign.

Let’s consider in detail what kind of meaning each modern symbol
has. The description is provided not in aphabetical order, but by
the frequency of usage.

Flowers:

Poppy. It has double symbols, it isthe symbol of deep and memory,
and both interpretations can mean death. Since poppy comesfrom
narcotic substances, in ancient Greece this flower was sacred to
Morpheus, the god of sleep and dreams.

Iris. Irisand lily have alot in common in their symbolics (Irisis
a rival-competitor like a flower fleur-de-lis), both of these flow-
ersembody light and hope. Irisis associated with the grief of the
Virgin Mary because of its sharp leaves.

Lily. Lily isasymbol of purity, perfection, mercy and majesty in
most cultures. Once lily brought the meaning of light and (as a
consequence of phallic form of the flower core) of the male be-
ginning. In Greco-Roman mythology, the lily was sacred flower
of Hera (Juno).

Sunflower. As we see from the name, symbolism of the flower is
associated with the sun: golden colour and the petal-rays, aswell
as the characteristic feature of turning inflorescences to the sun
and it can be said that sunflower is a solar flower.



Mallow. Mallow leaves are more important than flowers and they
are identified in many cultures (in Christianity) with the thirst for
forgiveness. In China this flower is associated with peace, calm
and humility.

Rose. Rose is one of the most symbolic flowers. This beautiful,
fragrant flower protected by spines, carries beauty, mystery, love,
life, blood, death and rebirth.

Birds:

Peacock. The beauty and magnificence of incredible peacock
feathers have become the cause of various associations.

Eagle. The majestic eagle flying high in the sky is a universal
symbol and embodies the all-seeing sky god, courage, victory,
strength, height, thunder and storm.

I nsects:

Butterfly. The butterfly has three stages in its development: egg,
caterpillar and chrysalis. Primarily, butterfly is a symbol of soul,
transformation of life from supposed death.

Dragonfly. The Chinese consider the dragonfly to be a personifica-
tion of summer, unbalance (due to unpredictability of the flight)
and weakness. Dragonfly is the national emblem of Japan.
Reptilesand sea creatures:

Shake. Snake is an international symbol with the most complex
and contradictory connotations.

Dolphin. The dolphin is associated with salvation, swiftness and
love. It is very popular symbol.

Octopus. This sea shellfish is the most widespread symbol of the
Mediterranean, where it is widely used as a decorative motif in
Mycenaean art.

Animals:

Horse. The horse was considered as anoble animal. It embodies
courage, grace, swiftness, as well as (in the western tradition)
male sexual power.

An analysis of works by Polish masters such as E. Okuna “War
and We” 1923; “Citrus Garden” 1923; K. Stavrovsky’s “The
History of the Waves” 1910, “Peacock on the background of the
stained glass” 1908; Yu. Mehofer “Amazing Garden” 1902—1903
shows how the world of symbols was revealed in the Polish art
of modern times.

Conclusions:

1. Main modernist symbols are analyzed in this publication;

2. Symbols appeared on canvases of the Polish secession masters
with their semantic meaning. They had their unique originality
and carried codified representation of Poland;

3. Symbols conveyed the spirit, experience and patriotism of Polish
people to the spectator. They supported national consciousness.
Every symbol used by the Polish artist, performed a certain func-
tion on the canvas, conveyed a certain context to the viewer and
formed anew worldview of the European culture;

4. Withthe help of symbols, artists of Polish secession brokefrom
classical compositional schemesand created their owninterpreta-
tion of the world around them.

Keywords: the symbol, secession, modern, butterfly, dragonfly,
image, the value of the image.

IMocraHoBKa npodaeMu. MonepH, sk 3arajib-
HOEBPOIICHCHKE SIBUINE, 3aBXIAU OyB HATOBHCHHIA
CHMBOJIaMH, KOTPi CTBOPIOBAIIM HOTO OCHOBY. AJte
MOJIBCHKA CEI[ECIS MaJia CBOI HaA3BUYaliHI CHUMBOJIHA
Ta caMOOYTHICTB iX MPOSIBY B CTAHKOBOMY ITOJIbCHKO-
MY JKUBOIIHUCI 31 CBOIM HETTOBTOPHUM 3MiCTOM.

He ocranHro poss y TBOpUilt CHaIIMHI MTOJTh-
CHKUX MHTIIB BiJ[irpaBajia MOBa CHMBOJIIB — iHTEp-
HaIlioHaJIbHA MOBA CIIUJIKYBaHHSI, ISl IKOT HE 1CHYBaJIO
Hiskux Oap’epiB. Ha »aib, HEe PO3KpUTE A0 KIHIIA
MUTAHHSI PO T€, YOMY CHMBOJI HACTUIBKU S()CKTUB-
HUAW Ta SKUA MaB PO3BUTOK Y HIE/IEBpaX MOJIbCHKOT
cerecii. CHMBOIII3M Yy MTOJILCHKOMY MOJEPHI CTaHKO-
BOTO KHMBOIMHUCY K (DEHOMEH MUCTENTBA ¢ HEIO-
CTaTHBO ONPANbOBAHUN Y BITYU3HIHOMY HayKOBOMY
nociimpkeHHi. OCTaHHIMH POKaMHU y BITYU3HSIHOMY
MHUCTEITBO3HABCTBI 3’ SIBUIIUCS POOOTH 3 TEMAaTHKH
MOJICpHY, aJie 31e01bIIe ykpainchkoro: JI. Maakosa,
B. Yenenuka, O. Jlarytenko, 1O. Biptonbona, I. Men-
HikoBa, 0. Jlerenpkoro, €. Kupuuenko.

po3gain

Y pociiicbkoMy MECTEIITBO3HABCTBI CUMBOJTI3M
MOJIbCHKOTO MUCTENTBA MOYATKy X X CT. pO3IJIsIaBCA
netanpHime JI. Tananaesoro, I. Ceetiosum, 1. Hi-
KOJIbCHKOIO, aJIe BOHU HE PO3TIISIAIH, SIK CHMBOJII3M
OTPHUMaB PO3BHUTOK CaMe B CTAHKOBOMY JKHUBOITUCI, HE
BUPIIIYBaJIX MPOOIEMH 100 TOTO, K BiH BIUIMHYB
Ta 3MiHHMB IOPTPET y MONBCHKiH cenecii. [IparaeHHs
3aMOBHUTH IPOTAJMHH Y BITYH3HIHOMY MUCTEIITBO3-
HABCTBI CTOCOBHO 3apy0i>KHOTO MOJICPHY, TIO-HOBOMY
MiAIATH 10 BU3HAYCHHS CHMBOJIIB Y MOJbCHKIiN
KyJBTYpi 00pa30TBOPYOro MUCTEIITBA B KOHTEKCTI 3a-
TalTbHOEBPOICHUCHKOT CITIBIPYKHOCTI, 03HAHOMUTHCH
13 YHIKaJTbHUM KyJIBTYPHUAM HaZA0aHHIM MOJICHKOTO
Hapoay 3yMOBHJIO BUOIp TEMHU ITi€l CTATTI.

Merta nanoi myOnikanii: mpoaHatizyBaTH OCHO-
BHI CHMBOJIM MOJICPHY; BU3HAYUTH, SIK ITPOSBILIIHCS
CHUMBOJIM B TIOJIOTHAX MaHCTPiB MOIBCHKOI cerecii
Ta sIKe 3MICTOBE HABAHTAXXCHHS HECYTh BOHHU JIO
mIsiaada. BUSBUTH BIJIMB CHMBOJTIB Ha KOMIIO3UITIHHI
CXEMH Ta 0COOIMBOCTI iX 300paskeHHSI.

HaykoBa HOBH3HA CTaTTi [OJISTAE B TOMY, IO
YTOYHEHO 3MICT KIIOYOBUX TOHATH JTOCIIKEHHS Ta
3po0JIeHO BU3HAUEHHS KOYKHOTO 13 CHMBOJTIB, SIKi 3a-
CTOCOBYBAIIUCh Y TBOPAX MOJILCHKUX MHTI(IB, Y KOH-
TEKCTi 3araJIbHOEBPOTIEHCHKOTO MOIEpHY. BusiBiieno
XapaKTepHi 03HAKK 3MiH y KOMITO3HIIIHHNAX CXeMax,
3’SICOBAHO POJIb CHMBOITY JUTS TIepeiaqi 3MiCTOBOTO
HABaHTAXXCHHS B KapTHHAX MOJBCHKUX MaHCTpPiB
nobu MonmepHy Ha mpukiagax podit E. OxkyHs
«Biitaa i Mmu» (1923), «lutpycosuii cam» (1923),
K. Crabposcrkoro «ITaBud Ha Ti1i BiTpakay (1908),
«Icropis xemiby» (1910), FO. Mexoddepa «/IuBanmii
can» (1902-1903).

PesyabraTn pocaimxenns. CAMBOII3M € ofI-
HUM 13 KIIIOYOBUX MOHATH YCi€l KyIBTypH MOZIEPHY.
Cruib MOJIEpH iCHY€ HiOM BCepe/IiHI CUMBOJII3MY, &
caM CUMBOJII3M iCHY€ BCepelnHi KyJIbTypH MOJICPHY.
AHaJI3yI09H CTOCYHKH MOJICPHY 1 CHMBOJTi3MY, OJTUH
i3 cyyacHux pocnignukiB B. Typuun nucas: «Mix
[IMMU SIBUIAMH CTOJIITTS, 11032 CYMHIiBOM, Oararto
CIIOPITHEHOTO, 1| MOYKHA CKa3aTH, IO 110 CYTi CBOIH 11e
OyJ1H J1BA MTOJTFOCH OJTHOTO SIBUINA, aJi¢ 3a TPAIHUIIIETO,
sKa CKJIajacs, BOHU MPOTUCTABICHI OAHE OTHOMY
TepMiHonoriaao» [4, c. 30].

MopnepH — 1ie IIaCTUYHAN aHAIOT CUMBOJI3-
My. BpemiTi, MO)KHa MTOTOIUTHCH 13 TBEPIKCHHSM,
10 «MOJIEPH 1 CAMBOJII3M — OJIMH THIT MUCTEIITBA 1
PI3HHIL MK HUMH TIOJISITAE JIMIIe B crioco0i GyHK-
IIOHYBaHHS B CYCITIILCTBI» [3, ¢. 32].

TepMiH «CUMBOITI3M» — (QPAHITY3bKOTO TIOXO-
JokeHHs (3. p. Symbolisme), Buruk y 1870-1880
poKax, Aocsir HaWOiIBIIOro pO3KBITY Ha 3JIaMi
XIX-XX cr.

CHMBOJII3M € SBUILEM, IO 1aJIEKO BUXOJIHUTH 32
MeXI1 XyZI0)KHBOT peabHOCTI. Y MOZCpHY 1 CHMBOJi3-
MY «pi3Hi c(hepu POsIBY. .. CHMBOJII3M MPOSBIISETHCS
OLIIBIII IBHO B MUCTEITBI, TIOB’ I3aHOMY 31 CIIOBOM. ..
CTHJIb MOZIEpH» [3, c. 68].

CuMBOIII3M — 1€ HOBUH, 1HIINK crocid Oa-
YUTH i cripuiiMarty cBit. [1o-cBoeMy 1ie, 0€3yMOBHO,
BiJIMOBiZIb HOBiM peajbHOCTI MpOrpecy, HAATO Ma-
TepianbHii Ta KOHKpeTHiH. CHMBOII3M cIipuiimMae
peanbHICTh SIK MOBEPXHIO HalpeanbHINIOro, BCi
MofIii, SIBUIIA, 00pa3u — IIe JIUIIIE 30BHIITHE pevei
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1 mozi#t Ginbir MOokuX. CBIT HAIIOBHUBCA Pi3HO-
MaHITHUMH CHMBOJIAMH 1 CTaB CXO)KUM Ha TAEMHUYY
CKPHMHBKY, BCEPEAMHI SKOI € IIe OAHA, IOTIM iIie
OTHA, 1 BU3HAYUTH, CKUTbKH IIUX CKPHUHBOK i SKa 3
HUX Oyle OCTaHHBOK (TOOTO ICTHHHHUM CEHCOM),
0yJ10 HEMOXJIUBO.

TakuM 9YMHOM, CHMBOJIi3M CTaBUB IIiJ] CYMHIB
Te, IO pedi Taki, IKUMH iX 0adath. HaBmaku, moou
3pO3yMITH CyTh pedei, iX Tpeda Oya0 pO3AMBHUTHUCS
BHYTPIIIIHIM 30pOM, TIOOQYUTH B HUX JOJATKOBHH
3MmicT. Tak, Ha TIl 3arajbHOIO Ii3HAHHS BCHOIO 1
BCiMa, SIKe JTaBaB MPOTPEC, CUMBOJIICTH, 3HOBY 00-
TSOKYBQIA PEANBHICTD JOJATKOBHM 3MIiCTOM, SIKHI
CTBOPIOBAB TAEMHHUIIIO.

Take cIpuHHATTS CBITY Oysno GE€3MEKHO IIH-
OOKMM Ta CIIOBHEHUM MIATEKCTIB (4O TOTO X HE
peNriiHuX CHMBOJIB, SIK MOJKHA OyJIO CKa3aTH Mpo
muctenTBo CepelnHbOBIUYSI), IO AaBAJIO IIEC OIHY
MPOTHBATY TOMYJISIPU3aTOPChKid QYHKITT MUCTe-
IITBA 1 3HOBY MiJHIMAIIO XYIOKHUKA (B ITHPOKOMY
CEHCI LBOTO €JI0BA) Ha OJiMI HeJocsHKHOCTI. J[o
TOTO X CHMBOJII3M BBOJAWTH MOHSTTS HEOIHO3HAY-
HOCTI B IIIMPOKOMY PO3YMiHHI — HEOJHO3HAYHOCTI
HE JIMINE SBUIN, a W XapakrepiB. BinTak Bech CBIT
OTPUMYE HIOU «ApYTE, TPETE, UETBEPTE, I’ ITE JTHOY.
CUMBOJIII3M SK CBITOPO3YMIiHHS € XapaKTEPHOIO
MPUKMETOI0 HOBOI PEANBHOCTI 1 1€ O/IMH 3a4UH IS
MaRiOyTHBHOTO IJIsT HHOTO XX CTOJITTSI, B SIKOMY BCE
Oyme HeomHO3HAYHUM. BiacHe, CBITOPO3yMiHHS
CHUMBOJII3MY OTPHMAJIO HEHMOBIPHO BEJIHMKE PO3IIO-
BCIO/DKCHHSI, HE3BKAIOYH Ha Te, 1[0 IEBHOO MIpOIO
e Oyna crpoba CTBOPUTH HOBY KYJBTYPY IS BCiX
MPOIIAPKIB HACEICHHS.

MucieHHsT CUMBOJII3MY 03HA4ano Oe3MexHy
HEJIOBIpY peanabHOCTI Ta Oe3MexHe MIIbHE PO3-
DISIaHHS 1 TIlyMaueHHsl, 110 B OOyTOBOMY IUTaH1
JIAJI0 TIEBHUM CTUIECK MiCTHIIM3MY Ha 371aMi CTOJITh.
IIpupona, Benuka KiIbKICTh pOCIMHHUX (POPM MMO€E -
HYBJIUCh Y II€BHI HOBI ()aHTaCTHUYHI ICTOTH: KBITH 1
MITAIIOK, XBUJIIO 1 KOHS, pUOY 1 ItoauHY. XyIOKHUKH
3BEPTAIOTHCS 0 CUMBOJIIB, Uepe3 sIKi epenaroTh IIsi-
JIa4ueBi 17110, CEHC, M0 3aKIIAAAETHCS IPU CTBOPEHHI
kaptuHu. [Tanu 3 pikkaMu, sKiHKH-J1e0eTi, KeHTaBpH,
chinkcH, BeTIe3Hi METeTNKN, 0a0KH, I TOHH, 1HII
3Miil, JIiil, MaKu, TPOSHAU, COHSIIHUKUA, MOPCHKI
XBUJI — TI€ BCE MAKPECITIOE TIOCTIHHNHT pyX, caMo-
BiJTHOBIJICHHS B KApTHHAX HOBOTO CTHITIO [2, c. 181].

Ane XynoXXHHUKH MEPearTh HE TPOCTO TBa-
pUHY ILIIJIKOM, SIK 1€ POOJIATH aHIMAIIICTH, a JIUIIe ii
YaCTHHY, HAPUKIIA[ KPUIIbIIE METEIHNKA, UM JIUIIE
(dhopmy if oriepeHHs nTaxa, 4u Jiniie Tyiny0 koHs. [lo
TOTO XK, TBapUHA 300paXKy€eThCsS HE B MPUPOIHOMY
CepelloBUIII, a CTa€ Jiniie (JOHOM YU CHMBOJIOM JJISI
nepeiadi eBHol el

Po3riisiHeMO JieTabHillle, SIKe K HaBaHTAXKESHHsI
Hece KOKEH CUMBOJI, IO 3yCTPIYaEThCs B CTHIII MO-
nepH. Omnuc nofaerses He B a1(aBiTHOMY HOPSIKY,
a 32 4aCTOTOI BUKOPHCTAHHSI.

KsiTn:

Mak. 3 HalijaBHININX YaciB iCHYBaB CUMBOJI-
Mak, SIKAM JIFO[U TpHUKpamiany cBoi xpamu. Crapo-
JIaBHI TPEKH BBOKAJIHM MaK aTpuOyTOM He TUTbKH Oora
cuy ['inHoca, a it Oora cmepri Tanaroca. Binomo,
10 TIPUTOTOBaHE 3 MaKy CHOJIMHE 31/U1s OyJI0 BKe

Yy CTapoJaBHIX €THITSIH, HUM KOPHCTYBAJHUCS K
JiKapchkuM 3acoboM. OCKiTbKH Mak TakKo OyB
CHUMBOJIOM IIJIOMIOYOCTI ¥ 3a0yTTs, TaBHBOIPEIbKi
JiBYara MmoJIfoOMIM HOTo 3a SICKpaBi KBITH 1 BHKO-
PUCTOBYBAIHM ISl BOPOXKIHHS 1 MPOPOKYBAaHHS HA
CBOT'O CYJDKEHOTO.

VY XpHUCTHSHCBKIH iKOoHOTpadii Mak yTimtoe
crpacti ['ocronHi Ta cmepth Xpucrta [1, . 123].

Ipuc. Ipuc ta minist MatoTh 6araTo CrijgbHOTO y
CBOIH cMMBOITIII (ipUC € CyTIEpHUKOM-KOHKYPEHTOM
SIK KBiTKa (hriep-1e-i1ic), OOuIBi Ii KBITKH BTLTIOIOTH
cBiTIIO 1 Haziro. Uepe3 CBOi TOCTPI JIMCTOYKH ipHC
acorriroerbest 3 cymoM JliBu Mapii. KBiTka orpuma-
Jla CBOIO Ha3BY HA YeCTh TPEIbKOi OOTHHI paiayru
1 MOXke yocoOIoBary MicT Mixk borom i nroauHor0.
JI71st KHTaNIiB ipUC — CHMBOJ IPHUB’ I3aHOCTI, TIPH-
XOBaHOI BiJl 0uelt KpacH.

Niniga. CuMBoOI YHCTOTH, HOCKOHAIOCTI,
MHJIOCEPAS 1 BeIUYi B OUTBIIOCTI KYJABTYp, JIiJis
KOJIUCh Heclia B co0i 3HaUeHHS CBiTia 1 (MK HACITI-
JoK axiuHoi popMu ocepis KBITKH) YOJIIOBIHOTO
Havyana. Y TpeKo-puMChbKiit Midomorii mimis Oyma
cBaMeHHo0 kBiTKOIO ['epr (KOHOHM), 3 MOJTOKA sTKOT
1 BUpOCIIa, a Takox arpulOyToM Apteminu (liann) sk
3HAK ii THOTH. 3a XPUCTUSHCHKOIO TPATUITIETO, JTTis
BHPOCIA TaM, [I€ BIAJIU CIBO3H KasATTS €BH, KOJIH
BoHa nokuyana Enemcekuii can. Y XpUCTHSAHCHKIH
ikoHOTpadii Jiis HalTicHime MoB’s3aHa 3 boxkoro
Marip’to (i 3 apxanrenom ["aBpuinom, sikuit 306pa-
KYETBCS 3 JIUTIEI0 B pyKax Y MOMEHT braroBiteHHs).

COHALWHKUK. Sk 6auuMO 3 Ha3BH, CUMBOJI3M
KBITKHY TIOB’I3aHUH 13 COHIIEM: 30JIOTHCTHH KOJIp i
METIOCTKU-TIPOMEHI, a TAaKOXK XapakTepHa OCOO0IH-
BIiCTB IMOBEPTATH CYLBITTS IO COHIIA iICHTH(]IKYIOTh
COHSIITHUK K COJSIPHY KBIiTKY. Y JaBHBOCXIIHUX
penirisx BiH OyB arpuOyrom Mitpu, 6ora coHuy,
MaB HOTO0 SIKOCTi: JOOPO3UWINBICTH | MEPOIIOOHICTb.
Y XpHCTUSHCTBI 11€ 1 3HaK JI00oBi ['ocnoza, i 3HaK
peniriiiHol aymni (CHMBOJI MOJIMTBHU 1 YEPHELIBKOTO
ociyxy). Y HaiOiIbII HEraTUBHOMY TUTaHI — 4Ye-
PE3 CBOE MPArHeHHs IO COHIA 1 TIOB’A3aHUX 13 IIUM
PYXiB — COHSIIITHHK MO BTLTFOBAaTH HEPO3BAXKHY
MIPUCTPACTh, HEHAMIMHICTD 1 (pasbIIiBe OaraTcTBo.
VY rpenpkiit Midororii e emonema Koririi, sika, 3He-
XTyBaHa ATIOJUIOHOM, NIEPETBOPUIIACS HA COHSIIHUK.
V Kurai € KBITKOIO Mari4HOI0, CHMBOJIOM JIOBIOJIITTS.
KpiM BChOTO iHIIIOTO, 1€ IMAPOKO PO3MOBCIOMKEHIH
CHUMBOJI IIIIXETCTBA.

Manbsa. Jlucta mMansBu MaroTh OinbIIe 3HA-
YEHHSI, HI)K KBITKH, i OTOTOKHIOIOTHECS B 0ararbox
KyJIbTypax (3 XpUCTUSHCTBOM BKJIFOYHO) 3 YKAror
MIPOIIEHHS. Y KHUTAMIIIB I KBiTKa aCOIIIOETHCS 3
MHPOM, CIIOKO€EM, TToKopoto. B SImonii manbBa €
CBSILIIEHHOIO KBiTKOIO Xpamy Kamo-/[3unn3s B Kioro;
TPH JIUCTKU M€l KBITKH CTBOPHIIN Te€PasibINIHUI
3HaK auHacTii Tokyrasa.

TposHga. OnuH 13 HAMOITBII 3HAKOBUX KBITKO-
BHX CHMBOITIB. L5 kpacuBa myxMsiHa KBiTKa, 3aXHIIIe-
Ha KOJTFOUKaMH, Hece B C001 Kpacy, TAEMHHIIIO, JTIO0O0B,
KUTTS, KPOB, CMEPTb 1 Bipopkenss. Y [laiii ['penit
Ta Pumi Tpostaa Oyna kBitkoro Adpomnitu (Berepn),
BHPOCII, 3riTHO 3 Miamu, 3 KpoBi AnoHica. [iprsHIu
3 TposiHA npukpamanu ionica (Bakxa), oCKiUTbKH
iCHyBaJlo MOBIip’s, MO TPOSHAA 30epirae po3ym
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tBepe3uM. Epot (KymigoH) KynuB 611010 TPOSHIOO
MoOBYaHHS ['apriokpara, micis boro Tol cTaB 60romMm
MOBYaHHSI;, Y XpUCTUSIHCTBI TPOSH/IA YaCTO BUPi3a€Th-
sl Ha CTIOBIAAITLHSX 91 300paXKy€EThCS Ha CTEI PH-
MIIIIEHb IS 3yCTpideH, sIK 3HaK MOTepeHKeHHS, 10
0OTOBOPEHHSI ITPOXOASATH SUb rosa («IIiX TPOSIHI0I0»),
T00TO B Taemumi [1, ¢. 105-110].

Hraxmu:

Masuny. Kpaca i nunrHora HeHMOBIpHOTO ip st
MaBHYA CTAJIM IPUYUHOIO TIOB’ I3aHUX i3 UM IITaXOM
PI3HOMaHITHUX acorialiii. BenmaHicTh IIbOro mraxa
4acTO acOIUIOIOTH i3 LAPCHKOIO BIAN0I0. Y NESKHX
KyJIbTypax, Hanpukian y Basuioni ta Iepcii, map-
CbKi 0COOM CHJITM HAa TaK 3BaHOMY ITaBUYCBOMY
TPOHI; PUMCBKI IMIIEpaTpHL Ta IX ClIagKOEMHLII Man
eMOneMy y BUIJISII TTaBrda. [HIIa CHMBOJTIKA ITaBUYa
BHHUKAa€e 0E3M0CEPETHBO 3 TPEKO-JIATHHCHKOT Mio-
norii. Tak, i3 naBnuem inentudikysascst Gor-nrax
®daoH, I'epa (FOHOHA) cTBOpHMIIA TaBHYa 3 MEPTBOTO
Tija BeNeTHS Apryca, IEPEeHiCIIM COTHIO 04ei 3 ioro
TiJIa Ha TABUYEBHH XBICT (XBIiCT yoco0ir0e HEO03Biz,
a «oJi» — 3ipKku). 3 THX MMip XapaKTepHi TUIIMHA HA
XBOCTI MMaBW4a iIeHTH(IKYIOTHCS SIK O4i, & B XPUCTH-
SIHCTBI MOXKYTh BTUTFOBaTH cuMBoX LlepkBu. [TaBuy
cKuzae i oHOBITIOE onepeHHs. OCh YOMY MOXKE O3Ha-
YaTH BOCKPECIHHSI, & OCKUTBKH BBXKAIIOCS, IO TIeH
NTaxX HeTIIHHUHA, — Oe3cMepTs.

Open. BenuuHuii nTax i3 rocTpuM 30pOM, IIIH-
PSIOYNiE BUCOKO B HEO1, € 3araIbHOIOICHKUM CUMBO-
JIOM Ta BTLUTIOE BCEBUIIOUOTO Oora Heba, My KHICTb,
MepeMOT'y, CHITy, BUCOTY, TpiM Ta Oypro. JIjs maBHiX
TPEKIB Ta PUMIISH OpeJl CTaB HOCieEM ONMCKaBKH
3esca (IOnitepa) i CIry>KUB CUMBOJIOM HETIEPEMOXKHOT
PuMcbKoi iMIepii Ha parmopax puMCHKOTO JICTiOHY.
VY XpHUCTHSHCTBI Opesl CHMBOJI3y€ BCIOAUCYIIICTh
Bora, Bipy, Bo3HeciHHS XpHUCTa, a TAKOXK CBITOTO
loanna. Opein Mae 3araibHy CUMBOJIIKY 3 (D€HIKCOM,
OCKIJIbKH TeH nTax (Y XpUCTUSHCHKIN TpaauIlii) 1mo-
JIECATh POKIB OHOBIIIOE IIip’sl.

Komaxu:

MeTenvk. OCKiTbKM METETHK Y CBOEMY PO3BH-
TKY TIPOXOJIUTH TPH CTAJIIl: AHIIe, TYCSHHUILI, XpU3aiiia
(J1a7edKa), 1e B MepIry 4epry CHMBOJ I, TPaHC-
(hopmartii Ta mepeTBOPEHHS JKUTTS 13 TaJTaHOT CMEPTI.
J1J1st KUTAMIIB METEIHK € eMOJICMOI0 Oe3CMepTsL, a ISt
SITTOHIIIB, HABITAKH, CHMBOJIOM HETIOCTIMHOCTI i yOCO-
ONEeHHAM KIHKH JIETKol MmoBeiHKU. BomHovyac mapa
MECTEJIMKIB OTOTOXHIOETHCS 3 POAWHHHM ILACTSIM,
Oinii MEeTENMK — 13 TyXOM ITOMEPJIIOTO.

babka. Kuraiini BBaxkaroTh 0a0Ky yoCcOOJIEH-
HSIM JIiTa, HEBPIBHOBa)XXEHOCTI (4epe3 Henependady-
BaHICTh MOJBOTY) 1 ci1abkocTi. babka — HarioHaIbHA
eMmOyiema SImoHii, OCKinbKkM abpucH KpaiHW Hara-
JYIOTh 110 KoMaxy. KpiM TOro, sIMOHIII acOI[iIOI0Th
06a0ky 3 pyxom. Jlesiki miieMeHa aMepUKaHChKHUX
iHIiaHIiB BOAUaloTh y Hii CHMBOJI MIiHJIMBOCTI Ta
BUXODIB.

PenTuiii Ta Mopchbki icroTn:

3mis (3miid). Le inTepHamiOHANbHIE CUMBOII,
1110 Ma€ HaMOUIBII CKIIaJHI Ta CyNepeyHi KOHOTALl1.
3Mist, 0 CKUAAE TIKIPY, B YABICHHSIX JaBHIX KYJIBETYD
CHUMBOJTI3yBaia 0e3cMepTs, a yepe3 e CTaia acolli-
roBatucs 3 EckynamoM, puMCbKHM OOrOM 3I[IICHHS,
a TaKoX YHCICHHUMHM iHAiHChkuME Ooramu. Kpim

TOTO, B IHIIWCHKIN KYJIBTYpi BBOKAETHCS, IO 3Mis
Kynnanini mepedyBae B OCHOBI JIIOICHKOTO XpedTa
1 CUMBOJII3y€ KOCMIYHY €HEprito Ta XuTts. JaBHi
€TUTITSHU, PUMIITHU Ta TpeKku BOaYaau y 3Mi€Bi
ITyXa-XpaHUTEIL.

VY cydyacHOMY TUIyMaueHHI MpeICTaBHUKU
XPUCTHSHCHKOTO BipOCIMOBIJaHHS BBa)KalOTh 3Mis
3BaOHUKOM, TOJJOBHHM YMHOM 4Yepe3 HOTo poib y
CIOKYIIAaHHI €BY Ta rpiXonaaiHHi JIOICTBA.

JenbdiH. Sk ayke MOMyIsspHUNA CHMBOJI,
nenb(iH aCOLIIOETHCS 3 MOPSITYHKOM, CTPIMKICTIO,
m000B’10. L5 TBapuHA HACTIIBKYU JPYXKHSI, IO KO-
JIMCh BBaXKAJIacs JTIONChKOI0 icToToro. Y JlaBHili ['pe-
mii Ta Pumi nenbdin iMeHyBaBcs mapeM MOPCHKHX
TBapHH 1 CHMBOJIi3yBaB MOPCBKY BIIAY.

BocbMuHIr. Lleit MOpPCHKHI MOJIOCK € CHM-
BOJIOM, HalOinbII momupeHuM y kpainax Cepen-
3EMHOMOP’ 51, JI¢ BiH IIUPOKO BUKOPHCTOBYBABCS SIK
JIEKOPATHBHUIA MOTHB Y MiKEHCHKOMY MHCTEIITBI.

TBapunm:

KiHb. BBaxkaBcs 61aropofHOI TBapUHOIO i
BTUIIOE€ MYXHICTB, Tpallito, CTPIMKICTh, & TaKOX
(y 3axigHiit TpaguIli) 4oJOBidy CEKCyalbHY CHITY.
Ha Cxoni ueii consipHuii CHMBOJI II03Ha4a€ BOTOHb Ta
Hebeca BogHOouyac. Komrck KiHb BBaXKaBCS XTOHITHOIO
ICTOTOI0, TOMY MO>KE TaKOXK aCOIIOBATHCH 13 BOIOIO
Ta MiCsIIIeM, CHMBOJII3yBaB CMEPTh, SIK POBITHUK 10
ITiI36MHOTO IapcTBa. Y 0araTthox JaBHIX KyJIbTypax
KiHb BBa)KaBCS PO3YMHOIO TBAPHHOIO, IO MOETHYE
CHIJIy 1 pO3yM i3 3J4aTHOCTSAMH IO MPOPOLTB 1 Ya-
KITYHCTBA, 10 POOWIIO HOr0 HAWO1IBII KEPTOBHOIO
TBapuHOK. BaxkmueuMm (akTopoMm B iHTEeprpeTamii
CHUMBOJIY KOHSI € KOJIip: O1IMi KiHb € COJISIPHUM CHM-
BOJIOM, aJIe TAKOXX MOXKE O3HA4aTH MOpPE W MiCSIIb;
YOpHUI — 3HAK CMEPTi ¥ pyitHaIii. Y rpeko-JaTut-
CBKiii Miostorii KiHb OyB 3HAKOM BiifHH 1 ocIaHIEeM
ooriB (kpunarwmii [Terac) [1, c. 118—124].

TTonbebKi MUTIT, SIKI TIPAIIOBAA B 100y celle-
cii, HEOTHOPA30BO 3BEPTAIUCS IO CHMBOIIIB, 00U
TepeNiaTy 3MICT, IKWI XOTUTH JOHECTH 0 TIIsiIada.

IlikaBi B 11bOMy po3yMiHHI pobotu EnmBapma
OxyHns «Biitna i mu» (1923) (in. 1). Lle ¢panTacmaro-
pudHEe OaueHHS BiiHU, YaCTHHOIO SKOT € CaM Xy0XK-
HUK 1 HOTO Jpy’KHWHA, XOBAIOTHCSI BOHU ITiJ] YOPHUM
IUIaIeM, SIKUH B1IOKPEMITIOE iX Bijl 3I0BICHUX YU TO
JIPaKoHiB, M TO BYXKIB 13 METSIIMKOBIUMH KPHJIAMH,
9Hi 3BUBHCTI TijJla CTAIOTh TJIOM.

3Miif € CHMBOJIOM MYZAPOCTi, ajic¢ B XPHCTH-
SITHCTB1 116 CUMBOJI TISPEBTUICHHS caTaHW. [HIITMME
CJIOBaMH, caTaHa MPUHIC BiitHy. MeTeNKH, SIK CHM-
BOJTM OE3CMEPTS Ta JTIOACHKHUX MY, HECYTh CUMBOJ
MIHJIMBOCTI KHUTTA. [lif momamng 3arnsgae cTpamrHa
’KiHKa, 0OCOHOra 1 CMBOBOJIOCA, SIKA CTA€ HAIIEBHO
nepcoHigikaniero BitHA. XyZ0XHHUK 1 0ro Apy>KHHA
3aXHUIIAIOTh OyKET OUTMX KBITIB 3 MEFOCTKAMH, 3a-
OapBICHUMHU YePBOHUM, HEMOBOH 3aKPHBABICHUMH.

KgiTu 3aBxu Oynu cumBonamu niteid. KonTp-
aCTHICTh axpOMaTHYHUX JItoeit Ha PoHi1 OJITaKUTHOTO
Ta >KOBTOTAPSAYIOTO KOJHOPIB MiJKPECITIOE TPH-
THIYEHICTh 0COOMCTOCTI MiJ Yac OypeMHHUX MO,
sIKi BimOyBamucst JoBKosia moxeneit micis Ileprmoi
CBITOBO] BiifHH.

Inma pob6ora Ensapna Oxyns, «L{utpyco-
Buil cam» (1923) (im. 2), BimoOpaxkae xiHKY, 10



30upae muMoHH. KOMITO3UIlisT Ma€e J1Ba TOJIOBHHUX
repoi: XKIHKY (K CHMBOIT pOJIIOY0CTi) Ta AepeBO (K
CHUMBOJI XHUTTS 1 IPOJOBKEHHS poxay). depeBo Ha-
XIJICHE CIIpaBa HaJIiBO, IEPEIalody THM CaAMUM PyX
Yy HampsSMKy JI0 repoiHi. 300pa)xKyrodu Ha MOJOTHI
Oynb-Ki PPYyKTH, MUTIII 3aBXKIU MaJIM Ha yBas3i po-
[BiTaHHA 1 pomtodicTh. Konm moau 300pakyBanucs
Ha JIepeBi, MUTEIb HiC TIIAIaYeBi pO3yMiHHS 3p1JIOCTI
Ta X MOTCHIIHHI MOXJIHBOCTI.

V naniit po6oti 300pakeHi TMMOHU. Sk Bino-
MO, IIi TATPYCOBI MAIOTh KHCIUH CMaK, TOX BUKJIIH-
KalOTh aCOIIAIIII0 3 TIOMISIMH, SKHMHU JIFOIMHA HE 3a-
noBosieHa. Mo)KHA 3pO0UTH BUCHOBOK, 10 YKiHKA Mae
IIJIOMH, aJie BOHU il He Mo00aroThes. AJie TepoiHs He
MOKE HIYOTO 3MIHUTH, TOMY HPOAOBXKYE IX 30MpaTH.

Kazumup CtabpoBchkwii, aBTOp TBOPY «IlaBud
Ha T BiTpaxkay (1908) (in. 3), y 1908 p. OyB Ha Gami
y Bapriiagi 3 y4HSIMU IIKOJIM BUTOHYEHUX MUCTEIITB.
XynoKHUK BUKOHAB CEPIf0 CHMBOJIIYHUX TIOPTPETIB
YYacHHKIB Oairy B KocTiomMax. Ha mpomy moprtpeTi
IpeAcTaBlIeHa ApyKUHaA XyHoxkHUKa Muxaiina bopy-
guHChKOTo Codist. Onmsar Mmozeni OyB MpUKpaIIeHHH
NaBUHUM T1ip’siM. [TaBHY € offHUM 13 yAIOOJIEHIX MO-
TUBIB MOJICpHY. SIKIIIO XOTIJIM HiIKPECIUTH KIHOTY
Kpacy, sika OyJia It MATISI 0€3CMEPTHOIO, 3aBXKIH
MaJoBald NaBH4Ya. THM CaMHUM CTBEPKYBaJH:
Kpaca € KOHCTAHTOIO, SIKa HE 3MIHIOETBCS 3 4acOM
JUTSE MATIIAL.

I{ixaBo¥O 3 TOYKH 30py KOIBOPY Ta KOMITO3UIIIT
€ po6ota Kasumupa CrabpoBcbkuii «IcTopist XBHIIbY
(1910) (im. 4).

Ha 1i1i MOpchKoTo neiizaxy 300pakeHa sKiHKa.
®dirypa royioBHOI TepOoiHi BIIMCAaHA B TPUKYTHHUK.
CyKHSI TIOBTOPIOE PUTMIYHI XBHJII MOpSI CBOIMH
cknankamMu. CTBOPIOETHCS BpPaKeHHS, IO TMaHi
BHHIIUTA 3 MOPCBKUX THOWH. Y ii pykax MoxHa
MoOaYUTH CKPUHIO 31 CKapOamu, 3 Kol 3BHCaTh Ha-
mucTa. JKiHKa CIpsSMOBYE CBiii IOTIISAT HA IPUKPACH,
aJie TOJIOBHOIO MPUKPACOIO B MOJIOTHI € BOHA cama.

Kommosutiiiauii ieaTp — 11e ocoda repoiHi: ii
ML, TOJIOBA, TUIATTS IIPUKPAIICHI IEpIHHAME. YCs
MIEPETMBAETHCS 1 BUOJIHCKYE, B KOXKHOMY KaMiHUYU-
Ky — BioOpaskeHHS MOps 1 CBiTA.

V misinada BUHUKAE OakaHHS MEpeHMEHYBaTH
KapTUHY 1 1aT Ha3By «MopChKa epiiHay.

CuMBoJIOM TIi€i poboTu crae obpas camoi
JKIHKH, SIKa HE T IXOIUTS ITiJT KITACUIHE CIIPHIHHSITTS
MOJICPHY: HEMA€E XBHUJSICTOT'O JOBIOTO BOJIOCCS, BEJIH-
YE3HUX OYel, HEeMa€ BiTIyTTs JKiHKH-BAMII.

3 TOYKH 30py CHMBOJI3MY IyXKe I[IKaBOIO Ta
3araJikoBoro € pobota «JluBHuii cag» Mexoddepa
(1902—-1903) (in. 5). Lle HatOimbII 3araKOBa KAPTH-
Ha MuTI. [lepen misgadeM Ha OJOTHI 3’ IBIISTFOTHCSI
TPH IOCTaTi: IPpy>KHHA XyI0XKHUKA y 3€JICHIH CYKHI,
HWOTO CHH, a TAKOX CIYXXHUIS, sika Oylla HEMOBOH
cnucana 3 kapTuHu Brnagucnasa Tanmaepa.

i mocTari 3HaX0IATHCS Y CaJy, AKUI HAraaye
Enem: si06myHeBi TiJIKY THYTBCS BiJT ITJIOMIB, TIPISTHIN
KBITiB OOIUTITAIOTh ITEHBKU JIEPEB, yCE 3IUTO IHTEH-
CUBHUM COHSYHHM CBITJIOM.

Benerencpka 6a0ka i3 30JJOTUCTHMHE KPUIIAMH,
sIKa JIETUTH Ha TIIAAa4a, CTBOPIOE aTMochepy Haape-
anbHOCTI. «Paii € TaM, i€ CIMEHHE KUTTS», — 31a€Th-
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Cs1, TOBOPUTH CBOEIO KAPTUHOIO MakicTep. Asie 6abka €

CHUMBOJIOM MIHJIMBOCTI IIACTS, @ AUTHUHA, SIKa TPUMAE

KBITKY MaJIbBH, CHMBOJII3y€ CIIOKIH Ta MHp y ciM 1.
BucnoBku:

1. TaHoro myOumiKaIiero mpoaHaai30BaHO OCHOBHI
CHUMBOJIH MOJICDHY.

2. CuMBOJIM TIPOSIBISUTHCS. B TTOJIOTHAX MaWCTpPiB
MTOJIBCHKO] cerecii 31 CBOIM CMUCIIOBUM HaBaHTa-
JKEHHSIM, MaJIM CBOIO HEIIOBTOPHY CBOEPIIHICTB 1
HECJIX 3aKOIoBaHe ysBICeHHS [lombri.

3. CuMBOIM HECIH JI0 TIsilada qyX 1 MepeKnBaHHs
MIOJIBCHKOTO HAapoJLy, HaTPiOTU3M 1 HIATPUMYBaIIN
HaI[iOHAJIbHY CAMOCBIIOMiCTh; KOYKEH CUMBOJI, BH-
KOPHCTaHHH ITOJCEKIM XyTOKHIKOM, BUKOHYBaB
neBHy (YHKIIO Ha MOJOTHI, MepeiaBaB IeBHUN
KOHTEKCT IVIsAa49€eBi, pOpMyBaB HOBE CBITOCIPHIA-
HSTTS 3aTaJIbHOEBPOTIEHCHKOT KYJIBTYPH.

4. 3a 10IIOMOTOI0 CHMBOJIIB MHTIII ITOJILCHKOT cerecii
BIMIAIIIN BIJ KIACHYHUX KOMIIO3UIIIHHUX CXEM,
CTBOPHJIM CBOIO 1HTEPIIPETAIiF0 HABKOJIUITHHOTO
CBITY.
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