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MapvHa lN'ypeHko acnipaHTKa KuiBCbKoro
HaLLiOHabHOTO
YHIBEPCUTETY KyNbTypW | MUCTELTB

IMip)KeBi CKNapoBi CTUILOBOrO HanpsiMy
«rnamyp» y cyMacHoOMy iHTep'epi

AHoOTauif. Y CTaTTi pO3rAsSHYTO rNamMyp K CTWIbOBUM HaMpsM Yy AM3anHi
cepefoBULLA Ta BUSIBNEHO OCHOBHI CTUIETBOPYI €NleMeHTN Ha MnpuKiatax
CYy4YaCHUX XWUTNOBUX i FTPOMAACbKMX iHTep'epiB. [poaHanizoBaHoO ixHi
OOMIHaHTHI 11 ApYropsaHi CKNafoBi, B3aEMO3B 930K 06'€EMHO-NPOCTOPOBMNX
BMpILLEHb i 30HYyBaHHA. JlocnimxeHo iHTepnpeTauii rnamypy B iHTep'epi Ta
3aCO6M LOCATHEHHS CTUABOBOI LiTICHOCTI.

KnioyoBi cnoBa: rnamyp, iHTep'ep, AM3alH cepefoBuLLa, CTUMb.

HOCTaHOBKa npobseMu. OCTaHHIM YacoM HaJ3BUYaNHO aKTy-
AJIbHUM CTa€ 3BepHEeHHS O CTUJIbOBOIO HANPSAMY «IJIaMyp»
y iHTep’epi. loHeaBHA BBa’kaJjaocCs, IO I'IaMyp € IPeporaTUBOI0
OU3aiiHy ofAary, moy-6i3Hecy Ta iHaycTpii Monu B3arasi. Aje
CbOTOZHi I'TaMyp akKTUBHO ONIaHOBYE cepefosulne. Lle apumme 3y-
MOBJIEHO IIOSIBOIO CBOEPIAHMX ILIKiJ, sIKi IPONOHYIOTH BJACHI iH-
TeprnpeTanii rmaMypy B iHTep’epi. BpaxoByiouu Te, IO MOHATTS
CTHUJIIO IOBUHHO OXOIJIIOBATH YCi BUAU MUCTELTBA ¥ apXiTeKkTy-
Py, CbOrOAHI HEMOKJIUBO BIIEBHEHO BU3SHAYUTH I'TIaMyD SIK CTUJID,
[OKHY BiH ITOBHOLIIHHO He BUMIIOB 3a MeXi iHTep’epy. TobTo, HUHI
JOPEeYHUM € BU3HAYEHHS I'TIaMypy K CTUJIbLOBOrO HANIPAMY.
AXTyanbHICTD OOCTiAKeHHS MOJSArae y TOMY, IO [JIaMyp Cho-
TOAHI BTi/IIOE MOJIOAICTD i po3Kill, IKi BUXOAATD Ha Meplli MIaab-
THU IJSHIEeBUX BUJAHDb i TpaHCAALIN Mac-Mezia. Jocaigxkyiodu
TeHJeHIil cy4acHOro iHTep’epy, MOTPibHO 3BepHYTU yBary Ha Te,
IO BeJIMKa KiJIbKiCTh AM3alHepChbKUX aTeJsbe MPOIOHYE KOHIeI-
1ii 03706JIeHHS XXUTJIA i KOMepUiMHUX NpHUMilleHDb y IJIaMypHO-
My BUpilleHHi, a IONIUT 3aMOBHUKIB Ha HUX € JOCUTbL BUCOKUM.
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Peasizanii xpeaTUBHUX ifie¥ i3 3aCTOCYBaHHSAM CTUJbHUX, QYHK-
iOHAJNbHUX i IeKOPAaTUBHO HAMIOBHEHUX pevell HaMbiJbIl HOBHO
PO3KPUBAIOTHCSL Y BKa3aHOMY CTUJIbOBOMY HampsMi. Ilybuikanii,
IIPUCBSYeHi po3pobKaM CydacHUX iHTep'epiB, AeMOHCTPYIOTD pi3-
HOMaHIiTHI baueHHs TeHJeHILiM IJIaMypy Ha IpUKJaJax peaji3o-
BaHUX 06’€KTiB i IM3aNH-TIPOEKTiB.

MerTa cTaTTi - IpoaHasi3yBaTu iMif>keBi CKJIaA0Bi CTUJIBOBO-
ro HaIlpsAMYy «IJIaMyp» y iHTep’epi, a TakKoXX BUAIJIUTU WOro Iep-
moeJileMeHTH.

AHani3 ocTaHHIX AgociigskeHb. 1o TeMu IJlaMypy B AUW3alHi
3geprasucsa O. Bamyx, M. IT'aukoBa, €. Cyborina, M. lIupokoBChb-
kux, O. IIIkobHAa. FJIaMyp 3yCTpivaeTbCs K JOIIOMi’KHA TeHAEHIid,
aJjie He SIK CAMOCTIMHUM CTUJILOBUM HapsaM B iHTep’epi. O. Bamyk
IIOB’SI3Y€ IJIaMyp 3 KiTueM, TOOTO CIIPaB>XHOCTi ¥ OpUTriHAJIbHOCTI
NIPOTHUCTABJISIE eCTeTUKY CUMyJALil (iMmiTanis Mapmypy, Aoporo-
uiHHOro KaMiHHg i Marepianis o3g06seHHs) [1]. [IpoTe choronHi
B [JITAaMYPHOMY iHTep'epi 3yCTpidaroTbCs i KOIITOBHI OpUTiHAJIbHI
Marepiain, CIpaBXHiI BUTBOPU MUCTeLTBa, i mTy4Hi. Ta, Ha Big-
MiHY Bif KiT4y, CTUJIICTHUKA [JIaMYyPy HaMarae€TbCsl JOCATTH Lijic-
HOCTi ¥ apUCTOKpaTUYHOI pO3KOIlli, BOHA Bpa’kae€, ajie He € IIPOBO-
KaninHow. Afke 0IHi€I0 3 BUMOT IJIaMypy B IW3alHi cepeloBUIIA
€ HaMaraHHS BiZIpi3HATUCSH, aje BoAHOYAC — OYTU CXOXUM, Bif-
MIOBiZJaTV BUMOTraM «BUIIOr'0 CyCHiJIbCTBAa» abo CBOTO KoJia.

Tak, €. Cyb6oTiHa BKa3ye Ha 0CO6JIUBY OpeHIOBY CBilOMICTD,
3aCHOBaHY Ha 3aZlaHOCTi MoAyJiB i 3pa3kiB po3komi Ha mokas [5].
Be3yMoBHO, y r'1aMypHOMY iHTep’epi BiinaeTbcsa mepeBara bpeH-
JOBUM pedaM i BUraJJUBUM po3pobKam, aje CTBOPUTHU IiijlicHe
1 rapMOHiliHe cepeZoBHUIle y 3raZlaHOMY CTUJIbBOBOMY HamOpsMi
€ HeIpoCTUM 3aBJaHHsAM. BpaxoBylodu Te, WO AeKOpaTUBHe Ha-
NIOBHEHHS IJITaMypPHOTIO iHTep'epy € BUpIiMIaJbHUM acIIeKTOM Yy 3a-
rajJbHiNM KOHLeNnil, cJif 3BepHYyTHU yBary Ha MopleJissHOBI, CKJISAHI,
KpHUIITajeBi, TeKCTUIbHI BUpO6U.

Ha ocobiuBocTi TekCTUIBHOI IpoAyKLil B HanpsaMi «rmamMyp»
BKasye gocaigaunsg M. lllupokoBcbkux [7]. Bauckydi, MiHIMBI TKa-
HUHU B IIO€JHAHHI 3 IeKOPpaTUBHOIO GYypPHITYPOIO (CTPas3y, MAETKY,
CTeKJISIPYC, IITY4YHI NepJauHU, MeTaJjeBli KHOIKH) IlepeBa’kaloTb
y I1aMypHoMYy iHTep’epi. HaouHo 11e MOXXKHa IT06avyuTHU Ha 3pa3kax
Big Fendi, Tormenta. Kosexnuil Armani Casa BUpi3HSIOTbHCS CTPU-
MaHOI0 po3Kimmio i pobJsiTh akIleHTY Ha KOIITOBHUX MaTepiasiax
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i paKkTypax, OpieHTYIOUYUCh Ha ap AeKo. [JJuHaMidyHY KOJOPUCTUKY
MO>XKHa CIIOCTepiraTu B TeKCTUJIbHUX BUpobax Big Missoni, a 6apo-
KOBUY OpHAMeHT XapaKTepHui Aasa komnaHii Rubelli. TobTo, ce-
pel MOOHUX TeHAeHIIiM TeKCTUJIIO B iHTep'epi OCTaHHIX pOKiB caif
BUJIJIUTH: POCJIUHHI ab0 KBITKOBi MOTUBM (po3H, opXizei, rpaHaTu
TOINO), FTeOMeTPUYHi Bi3epyHKM, OpHaAMeHTHU 6apoKo, CTuJizamii
TKaHWH Ilepiofy ap AeKo i mon-apT, Ie4Bopk i xyTpo [7].

LJixaBUMU € He3BUYalMHi BUTBOPU iCITAaHCLKOIO AU3arHepa Xau-
Me AMOHa i aMepHUKaHCbKOro fu3arHepa iHTep'epis Kesi Bictiep.
Y nepiomMy BUIIaAKY — Ile aBTOPChKi TpeiMeTH «I11hPOBOro 6apoKo,
BUTOTOBJIEHI 3i CKJIa, MOpLeJsIHY, WKipu. Y OPyroMy - «peTpoTea-
TpaJjIbHi» sICKpaBi, 6IKCcKydi IpegMeTy MebJIiB Ta lekop 3 ejleMeH-
TaMU MeTaJIiB Ta IX iMiTaliero, 10 epefaloTh AYX I'IaMypy elloXu
TFoniByny. KuiBcbka gocaigauns O. IkoabHa 3a3Havae, U0 IIaMyp-
Ha IopleJisiHa IIOCTYIIOBO CTA€ YaCTHHOI CYy4YacHOI'O CaJIOHHOTO
MUCTeITBa Ta BOAHOUYAC HAJIeKUTD A0 apT-Au3anny [8]. OkpiMm Hay-
KOBUX JiJKepeJI, BAPTO TAKOX PO3IVISHYTU NIPaKTUUHNIY 6iK IIPOEKTiB
Cy4YacHUX [U3aliHepiB, IKUM BIAJIOCS, 3aBISIKU 3aCTOCYBaHHIO IIeB-
HUX IeplioejIeMeHTiB 3 BiJOMUX CTUJIB i IpUNOMIB IX cydacHOro
«QpaH>XXyBaHHS», JOCAITU JOCUTD YHUCTOI CTUJIICTUKYU [TTaMypy.

Po3srnsgamodyn 3raflaHUM CTUJADLOBUNM HalpsM y AUW3alHi iH-
Tep’epiB rPOMaZACHKOTO ¥ JKUTJIOBOT'O CEpelOBUILA, CJIiZl BUAIIUTH
B HbOMY OCHOBHI pi3HOBUJY Ta IXHi cKJIaJloBi, fe ry1amyp HabyBae
HaM6i/Jb1Iol BUPA3HOCTI M aKTyaJIbHOCTI. ¥ IboMy 1 IIOJISITa€ Hay-
KOBa HOBH3Ha HAIIOI'0 JOCJiJ>KeHHS.

dyHKIiOHAaJbHE IpU3HAYeHHS IHTep'epy BU3HA4YaEe IIeBHe
CIIpSIMyBaHHS 3arajbHOI AU3aNiH-KOHIEMIil, a MeTo4 30HYBaHHS
NIpUMillleHHS BUSBJISIIOTH CKJIAAHICTD 110ro 06’€e MHO-IIPOCTOPOBOIL
romno3unii. He3saskaiouu Ha Te, [0 PYHKI[IOHAJIbHUN PO3MIOLAia
i 30HYBaHHS y [TITaMypHOMY iHTep’epi € JOCUTb YMOBHUMUY, CJIifJ
Bif3HAUUTH IXHe cnenudiyHe KOMIIO3UIliliHe Ta AeKOpaTUBHe Ha-
BaHTaXXeHHs. Tak, y XUTJIOBUX | rpoMaZcbKUX ob’eKTaXx IJIaMyp
BUpaskae cebe yepe3 3HAKOBi CTUJIETBOPYi pedi Ta KOHCTPyKUiT, aKi
MO’KHA IOAIJIUTH Ha JOMIHAHTHI Ta ApYropsaHi.

ImigkeBi (DOMiHAaHTHI) - Ile CTUJIETBOpPYi ejleMeHTH, IOBKO-
JIO IKMX KOMIIOHYETbCS yBechb iHIMMM npocTip. Lle MOXyTb 6yTHu
eKCKJIIO3MBHI po3pobku, £AKi IpeAcTaBisiOTb (yHKUioOHAJNbHI
mobyToBi peui abo MebJsi B He3BUUYaMHOMY BUIJISLZi, 3MiHEeHOMY
OoZ0 TPaAULiNHUX (YCTaJleHUX) 3a JOIOMOIOI0 po3Mipis, popMm,
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KOJIbOPiB, MaTepiainiB. Ciif 3a3HAUYUTH, IO JOMiHAaHTHA pid € «Bi-
3UTHOIO KapTKOIO» iHTep'epy, 3aBASKHN YOMY BiH BUPI3HSAETLCS SIK
BIi3HaBaHUM i ocobauBUM. 3rajaHi ejleMeHTH, IIOKJMUKAaHI B [Ja-
MypHOMY iHTep’epi, PoKkycyOTh Ha cobi yBary 3aBAsKU KOJbOpY,
CTHUJIICTUYHIN i XyOOXKHiNM BUPa3HOCTI, MOXYTb 6y TU KiJIbKicHUMU
a60 MTOBTOPIOBATHUCS Y IIeBHiYM NOCIiJOBHOCTI, CTBOPIOIOYY CBOEPiA-
Hi iMizsKeBi aklleHTH.

JpyropsgHi - e CTUJIeJONIOBHSAJIbHI ejleMeHTH, CTBOpPeHi Jo-
JATKOBUMMU IIpUMOMaMM B 3arajibHill KOHLeNIii - 03400JIeHHAM
i akcecyapamm, TeKCTUJIeM i ocBiTIeHHAM. L]e MOXYTDL 6yTU 3BUY-
Hi MaTepiany, NpefcTaBJieHI B HeCHOAiBAaHOMY pakypci ¥ rap-
MOHINHO IIOEHAHI, @ TAKOX TeKCTYPH Ta Bi3epyHKH, JeKOpaTUBHI
1 GyHKIiOHaJAbHI JOpevyHi akcecyapu.

CTunenONOBHANbHI eJeMeHTH I[JaMypHOro iHTep'epy BiA-
NOBiJalOTDh 3araJIbHUM BUMOIaM, IO CTABJASTHCS 4O IIbOI'0 CTUJIbO-
BOI'0 HaIIPSIMY: BUKOPUCTAHHS M'IKUX Ha JOTUK TKaHUH (BeJOpy,
IIOBKY, Iapyi) 1 XyTpa, IMISTHIeBUX IIOBEePXOHDb, CTPa3iB i KpucTamis.

CporofHi raaMyp OXOILJIIOE iHTep'€epyd TaKUX TI'POMaLCbKUX
o6’exTiB: 6apis, Kade, pecTopaHiB, HiYHUX KJy6iB, BUCTaBKOBUX
LIeHTPiB, po3Ba>kaJIbHUX KOMIIJIEKCiB, CIIOPT-KJIYybiB, royIbd-KIybiB,
OCBITHIX yCTaHOB, KpaMHULb, OyTHUKIB, MOY-pyMiB, cTyAil KpacH,
03[0pOBUUX KJIiHIK, odiciB i MalicTepeHDb. B3arasi Tunu rpoMmag-
CbKHUX O6’€KTiB y I'JIaMypHOMY BUDpillleHH] po3paxoBaHi Ha JOCUTDL
3aMOKHUM CerMeHT HaceJleHHS. [HTep'epyu IbOro HalpsaMmy Bizo-
6pa’kaloTh BiTHHS MOJH, IIiIKpecJIol0Th PO3Kill i aTMocdepy Ho-
6pobyTy, VHiKaJbHICTD i cTaTyc BiABigyBauiB. BinnosizHo, MoXkHA
BU3HAYUTH IIeBHi TUIM IPOMaJACbKHX OO€KTIB 3a (yHKIiOHAJb-
HUM IIpH3HAYeHHAM, Y SKUX CTUJbOBUN HaIIpsIM IJIaMyp € 0C06-
JINBO aKTYaJIbHUM i aKTUBHO BUKOPUCTOBYETbLCS OCTAHHIM YacoM.

3araJioM, cepej MiANPUEMCTB I'POMAZCHKOrO XapuyyBaHHS BiH
OXOIJIIOE pecTOpaHH, Kade, KaB'dApHi, KadeTepii, 4aliHi caJoHH,
HiuHi K7Iy6Hu [2]. OcobauBy HimMYy cepen HUX 3aliMalOTh HiUHI KJy-
61 11 pecTopaHU 3 KJIYOHOIO CKJIaZ0BOI0, B 0bOpMJIeHHI iHTep’epiB
SIKUX I'JTaMyp HabyBae pisHoMaHiTHOI obpa3HocTi. HaMmarawounuch
BiAIOBiZaTV BUMOTaM CBIiTCbKOI TYCOBKHU ¥ eTaJOHAM CTHUJIIO CY-
YacHOCTi, y MoAibHUX iHTep'epax HNOEAHYIOTHCS MOJIHI CTHUJILOBI
TeHJleHIIil, BBOASTbCSI BUTBOPHU apT-AU3aliHy Ta MaTepiay, pes-
CcTaBJeHI B HecmoAiBaHoMy pakypci. KokHa 30Ha 3akjgany BH-
NiJISIEThCS IK CBOEPi/IHA obpas3Ha JIOKAIlisd i JOMOBHIOE IJIaMYpHi
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noTpebu rocteit. TyT yce — Bix o31061eHHS i MebJ1iB 10 TocyAy Ta
TeKCTUJIIO — IPUBepTA€E yBary po3Kilio, yrnizHaBaHUMU OpeHa-
MU, epeKTHICTIO JeKOpPaTUBHOI'O MOJaHHS Ta HACUYEHICTIO KOJIbOo-
pOBO-eCTeTHUYHUX BUpIillIeHbD.

Jo mpuknany, ciaig 3rajaTu jaiHio 3akiaazgis Soho, sxi Bigkpu-
BalOTb CBOI ZBepi BIi3HaBaHUM, CTUJILHUM i 3aMOXHUM BiZBiy-
BavaM JIoHZOHa, Hb}o-I?IopKa, Mocksy, Cank-Ilerepbypra (Puc. 1)
ToIo. IHTep’epu i€l MepeXXi BUAINSAIOTHCS 3-IIOMIX IHIIKX po3Ma-
XOM IIPOCTOpPY ¥ BHPA3HUM JEeKOPOM 3 BeJIMKOK KiJIbKiCcTIO IJa-
MYpPHHUX POTOKOJIAXIB i HeTpUBiaJAbHUX AeTajel, o € iMigXkeBu-
MU 1 OiJKpecJaoITb CYy4acHiCTb, CTUJIb, CEKCYaJIbHICTh. 3pa3koM
JOMIHAHTHOTO eJIeMeHTY, IO MICTUTD I[iKaBUN MifTeKCT, € CKJa-
JeHa 3 JiTep CTiHa, a aKeHTaMU € CBITUJbHUKHY, IO HaragymoTb
riitky nraxis (Kuy6 Soholounge, CauKT-IleTepbypr).

Ju3akH iHTep'epiB 3ralaHOro TUIIY 3aKJaZiB YKpalHU BTiJIOE
[JIaMyp [OCUTDL pi3HOMaHiTHO. BapTo miAKpecauTy, Mo Marxke BCi
MIOIYJISIpHi KJIybu ¥ pecTopaHM Hamol KpaiHu opopMJeHi y Ibo-
My CTHJIbOBOMY HaIpsIMi, Bifpi3HSIOUUCH OCOGJIMBOCTSIMU KOH-
LenIiNi mJaHyBaHHS, JeKOPAaTUBHOI TeMaTHUKOIO, apT-JIOKalisIMU.
MokHa Big3HaunUTH TaKi 3akjagu gk «Buda Bary, «Chi», «Guramman»
y Kuesi, ge rmamyp HabyBae a3ificbKHX puUC, a TakoxX «Heavens,
«Sky Bar» 3 QpyTypuUCTUUYHHUMU ejileMeHTaMU AU3alH-0PpOpMJIIeH-
He. JJopedHo BiZj3HAUYUTU B3aEMOZiI0 MiHiMaai3My 3 ITTaMypoM Ha
npukiaai MebstiB, ie APYruM MOCTAE€ Y BUKOPUCTAHHI IVISHIIEBUX
(qopHUX, 61X i MeTasieBUX) MOBEPXOHDb, a4 TAKOX BCTABOK 3 KO-
IITOBHUX MaTepiajiB (abo ix imitanii) s JocsirHEHHS e(ekTy
JOPOrOBU3HU ¥ IpecTuXYy [5].

Y 3B'd3Ky i3 MM BapTO 3a3HAYUTH, L0 OPUTriHAJIbHUM € IJIaMyp-
HUU iHTepep pecTopaHy «Posiib» y UepHiBLAX, e JOMiHAHTHUMU
eJleMeHTaMU € POXKeBUM posiib i paHTacMaropuuHi kpicuaa (Puc. 2).
Pectopar «Crystal» y KueBi - npoexkT amsaitH-6iopo B. PaiiHbiaT -
BTiJIEHHSI CIIPaB>XXHDLOI PO3KOIIi ¥ BUTOHYEHOCTI, /e FOJIOBHUM CTHU-
JIETBOPYUM eJIeMEeHTOM € ITi/icBiueHe CUHDbO-6ijle TAHHO, sike iMiTye
TeKCTYpy KpucTaty. OKcaMUT ITOP i Me6J1eBOro 066UTTS MiAKpeCcIIoe
IJISIXeTHICTb iHTep'epy, M'SIKe MiACBiUyBaHHS KpHUIITAJIEBUX eJle-
MEHTIB y IbOMY iHTep'epi Aofae BiAdyTTA HeBaroMocTi (Puc. 3).

Cepen roTeJlbHUX MiANPUEMCTB IepeBary IJamMypy BiAJaoTb
iHTep'epu roTeJsiB AiJOBOr0 IpH3HAUYEHHS 3 HOMepaMH-allapTa-
MeHTaMU Ta «pobouoio» 30HOI0, KOH(pepeHII-3aJaMU, IeHTpaMu
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KOMYHIKaIiHUX TEXHOJIOTi! i TeXHiYHOro objafHAHHS, AaBTOCTO-
STHKaMM 1 rapa>kaMy; a TaKoXX KYPOPTHHUX T'OTeJIiB KJacCy «JIIOKC».
JonaTKoBO CJif BiA3HAYUTU PO3KIlI i «BepcaslbChbKUM» aHTYpPaX
CTUJIO roTeniB «Ritz», BROpiHeHUX y Tpagullisax ap AeKo, Ae IUII-
Hi iHTep'epy 3 KOLITOBHUM JAeKOPOM IMOEAHAHI 3 yHIKaJIbHUMU
TBOpaMU MHCTelTBa. LlikaBUM BTiJIeHHAM IJlaMypy € iHTepep
rotesiio «SU» y TypeuunHi, fe 6isinii KoJjlip € Bi3UTHOIO KapTKOIo,
JOTOBHEHUN 06’€e MHUMM OJIMCKYUYMMU IpeMeTaMu Jiekopy, bes-
JIiY4Io 13epKaJl i ICKpaBUM POKeBUM miAcBiTiaeHHAM (Puc. 4).

Y KOHTeKCTi AOCJIiA)KeHHSI TeMU TaKOX Ha yBary 3acJyTroBye iH-
Tep’ep roteio «Torre de Madrid», aBTOpCTBa BiZJOMOr0O iCIIaHCLKO-
ro fusariHepa XarMe ANMoOHa. Y CBOIX IIPOEKTaX aBTOP NpeACTaBUB
HOBe baueHHd [cmaHii, ge eJeMeHTU CTUJIICTUKU MOJEepHY cepe-
nuHU XX CT. BMiJIOo ToeiHAHI 3 paHTACMATOpiMHUMU YOPHO-6iTn-
MU apT-Au3aliHepcbKUMU ob’ekTamu MuUTLs. [laHesi 3i cBiTyioro
JepeBa, BUKOPUCTaHI TYT B 03400JIeHH]I IpoMaACcbKoro IIpOCTOpY,
3aI03MYeHO 3i CTUIiCTUKU odopMJIeHHS iHTep'epiB 1950-X pokis.
[MoegHaHHsA 6i0oro MapMypy ¥ 30J0TUX eJleMeHTiB CTBOPIOE aT-
Mocdepy po3koli cydacHoro riaamypy (Puc. 5).

UYucJiieHH] 30JI0Ti akIleHTHI pedi 3yCcTpidaloThbCs TaKOX B OHOB-
JleHOMY iHTep’epi bplocebCcbKOro pecTopaHy IIpu roteJii «Barsey».
Y ubomy 3B’13Ky Iapu3sbke gu3arif-6opo Kerylos Intérieurs Ha 9oi
3 apxiTekTopoM i au3ariHepoM Jinbe BeHaepJii 3anponoHyBaJo pi-
IIeHHs, siKe BTIJINJIO po3yMiHHS HagMipHoi po3koi. Tak, KOmTOB-
Hi 03700670BajibHI MaTepiasi TYT NMO€JHAHI 3 KOHTPAaCTHUMU
COKOBUTHUMU KOJILOPAMHU, BEJIMKOK KiJIbKiCTIO 30JI0TA ¥ 6pOH3H,
HaIlOBHEHHSIM IIPOCTOPY CTUJI30BaHMMU KapiaTudaMu, fKi mia-
TPUMYIOTD CTeJIO, II0 KOPeCIOHAYIOTD i3 reOMeTpU30BaHUM Bise-
PYHKOM MiAJIOrH, CTUJII30BaHOI if BepcaJabcbKui napket (Puc. 6).

Hima gu3aliHy BHCTaBKOBUX LEHTPIB 1 po3Ba>kajIbHUX KOM-
IJIeKCiB € HaJ3BUYaWHO Ba’KJIUBOK [JisI PO3BUTKY Ta MONYJISIPHU-
3anii cydacHoro raamypy. Tak, cepisg iHcTtanmsanin Xanme ArMoHa
BiiKpuBae NUBHUN CBIiT 3HaNtOMUX 06pa3iB, ipoHIUHO ¥ I'ITaMyp-
HO IepeBTiJileHUX. BUKOHaHi iHTep'epyu NiACUIIOIOTH Bpa’keHHS
6yIb-gK0l BUCTaBKU UM IoKa3y. ToMy BeJIMKHUM IIPOCTip, BUKOPU-
CTaHHS JIOKAJIbHUX, KOHTPACTHUX KOJbOPiB, 6y1KcK i cBiTI0BI edexk-
THU 3[aTHi mepelJaTtu «aTMochepHiCTb» Takux 3axoAiB. CkiaagHa
CTPYKTypa (QYHKIiOHAJIbHOI'O IIpH3HAUYeHHs cepefoBUINA IIOAiI6-
HUX PO3Ba’KaJIbHUX KOMILJIeKCiB HUHI Ilepenbadae 3acTOCyBaHHS
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3raZlaHOI'o CTUJILOBOIO HANIPSIMY B Pi3HUX iHTepnpeTanisix. 3okpe-
Ma, I'71aMyp MOKe IPOSIBJISATHUCS Y TOPTOBEJbHUX, PO3Ba’KaJIbHUX,
CIIOPTHUBHUX 06’€KTaX AJIg MiAKpecJeHHS iMiZKy ¥ IpecTUXy, BU-
KOPUCTOBYIOUHU sICKpaBy 06pa3HicTb i XapaKkTepHi ejeMeHTHU 03710-
6yerHs. KpeaTuBHA ilefiHICTD [TTaMypy, epeKTH TeaTpaJbHOCTI Ta
po3KoIi, I0CKOHANICTh 06pa3iB i HEMOBTOPHICTD aKIEHTiB CTBO-
pIO€ B HUX aTMocdepy, sIKa Bpa’ka€ HalOBHEHHSM i Hikoro He 3a-
JUIIae 6angy>KUM.

[Mono iHTep’epiB TOProBUX 06’€KTiB, TO CJIiJ BiA3HAYUTU BUCOKY
3aJeXXKHIicTh Au3anH-KOHIenuil Bif cmenianizanii marasuny. Ce-
pern iHImoro, MoXHa BUAIJINTHU cHelliaji3zoBaHi Ta By3bKocHneliami-
30BaHi rpymny, y SKUX IJIaMypHa KOHIleIlisg iHTep'epy BTiae ¢ip-
MOBUY CTUJDb Ta iMiAKeBi pucu BcecBiTHBO BigjoMux 6peHIiB 3i
3HA4HOIO icTopi€lo. Y binbIIoCTi iHTep’epiB Mara3uHiB o4sAry 3a oc-
HOBY B35ITO HEOKJIACUKY, JONOBHEHY aKI[eHTHUMHU U iMiAkKeBUMU
[JIaMypHUMU eJjleMeHTaMU: BeJINKUMU [i3epKaJjlaMy B 6apOKOBUX
paMmax, ejleraHTHUMU M'IKHMHU MeOJISIMU, akcecyapaMu 3i cTpas-
aM¥ i KpuctajaMu. Y Mara3uHax i cajoHax, ki IpeAcTaBISIOTh
TEeKCTUJIb, IIOCY[, eKCKJAI03WBHI pedi ¥ TeXHiKy, BUpilleHHs iH-
Tep’epy y 3TaJlaHOMY CTUJIbLOBOMY HaIIpSIMi CKepOBaHO Ha e(peKTHY
Ipe3eHTallilo TOBapiB, MiAKPECJOIYN IXHIO Kpacy Ta IpPecTUX.
BUKOPUCTOBYETbHCS 6arato A3epKaJbHUX, CKISHUX | IVISHIEBUX
[I0BEepPXOHDb, KJIaCUYHA YOpHO-6ijla rama abo cTpuMaHi Kojibopu
3 KOHTPAaCTHUMU aKIleHTaMHU.

KBiTKOBi cajsioHM 4acTo o0bupalTb odopMIleHHS iHTep'epy
B CTUJIi «IIPOBAHC» OCKIiJIbKU IIs Teuiss mepenbadae HalOBHEH-
HS NiBJEHHOI'O COHSIYHOTO iHTep'epy BeJIMKOI KiJIbKICTIO KBIiTiB
i KBiTKOBUX MOTUBIB. Y iHTep’epi okpeMoro 6peHAy MOXYTb BUKO-
PUCTOBYBATH iMiZA’KeBi 3HAKOBI pedi I XapakTepHUM caMe AJI1s1 HUX
ctunb. Hanpuknaz, ¢pipmMoBi poMbOBHUAHI TPOUIUBKY, IiKX ¥ XKi-
Houi obpas3u y ctuii Chanel, 6ipro3oBuit xoiip Tiffany, momapas-
4eBUM 3 KYJbTOBUMU BisepyHKamu Hermes, rososa meaysu ['op-
TOoHU 1 MeaHJp Versace, pipmosuit npuHT Louis Vitton Tomo. TyT
[JIaMyp Ma€ IPUBEPHYTHU yBary MOKYINUIiB i NiACUJAUTH IPOJAK
3aBJsSKU CBSITKOBOCTI, IpuBabsuBocTi, besgoranHocti. YacTo ge-
KOpaTUBHI ejleMeHTU ¥ TOProBi BITPMHU HaraAyoTb IIPO I[JIaMyp-
Hi 06pa3u 3ipok i IXHi¥M CTHJIb XKUTTS, 320X04yIOUM BiZiBigyBauiB
i OTHOYACHO CJIYT'YIOUHU Hiap-XOZIOM JJs icTebIimMeHTYy.

[IpuMipoM, € iHTep’ep IoBeJlipHOro 6yTHUKa, aBTOpCTBa Xaii-
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Me AVOHa, IKUM INOENHYE KJIACUYHY eJIeraHTHICTb NIpUMillleHH,
CHOKiMHI BiATIHKY 03740671eHHS i KOHTpACT GakTyp (HaTypabHOIO
nyba i rIsHLIeBUX IIOBEePXOHD), a TaKOXK GYTYPUCTUUYHUMN AU3aNH
BiTpPUH AJ1 IpuKpac. Beauky yBary B IbOMY IIPpOeKTi NpuaijzeHo
AKIEeHTHUM (BUJOBXKEHi 30J0Ti pydKHU Ha ABepsiX, 30JI0Ti CBITUID-
HUKU) i ApyropaAHUM (M'IKi HaTypaJibHiI TKAHWHY, BeJp Yy 0310-
6JieHHI M'SIKUX MebJIiB 3 TPOUINBKOIO «KAMIiTOHEe», OKPYTJIeHi TaHHO
11 A3epKaJia) ejeMeHTaM i akcecyapaMm (Puc. 7).

Onmielo 3 iHTepnpeTaniil rmaMypy Moxe 6yTu peTpo-muk. Tax,
iHTep’ep MOAHOI'0 OYTUKY OASIT'Y 3 HOTaMU JleKaJaHcy (Y BUKOHaHH]
pociricbkux gusanHepis I. JIirypuHcbkoro i P. JIeocta (M. MocKkBa)
B ayci CpibHoro Biky moeJHaB b6araTo eKJIeKTUUHUX eJIeMeHTiB, IKi
BTiJIIOIOTL 6OreMHUM KK 3 HaTSIKaMU Ha CTBepA’KeHHS ceKcyalb-
HOI pO3KyTOCTi Ta eMaHcunanii. 3okpeMa, TyT BXXUTO aKTUBHUU
¢dioseToBuM KoJiip, GpaHIy3bKi JUBaHY, YOpHi Byasi ¥ abakypy,
BeHelliaHCbKi JIIOCTPH, 30J0Ti paMu, OpPOH30Bi Billaky ¥ IposKekK-
TOpU. IOMiHAaHTHUMMU eJleMeHTaMU y 3raZlaHoMY iHTep'epi € mom-
Ie3Hi cTifiky 3 Billakamy, IIpy IboMYy BUbip akcecyapiB IIpuIias Ha
OpUriHaJbHI pedi aHTUKBapiaTy. JpyropsifiHi eJleMeHTHU y BUTJIAAL
CKaTepTUH-ByaJen i KBiTKOBUY Bi3epyHOK IIIajep A0AAJN TaKOMY
AW3allHepCbKOMY BUPIIIeHHI0 pOMaHTU4YHOro HacTpomw (Puc. 10).

Y Hu3Li 3raflaHuX OpUMilleHb CYCIOiJIbHOrO MNpU3HAYEeHHS
TaKOX BUIINAIOTLCS CTYAil Kpacu M 0340pOBUi KJIiIHIKH, V AKUX
iHTep’ep 0POPMIIIOETHCS Y CTUJALOBOMY HANpPSMi [JIaMyp, CTBO-
pIOI0YM MaKCUMaJIbHUN KoMpopT i ecTeTUYHY HacoJony AJIsS BU-
b6ariuBUX KJIi€HTIB. BxigHa rpyna i pelleniisi y HUX 3a3BU4aii 30-
cepeZXXKYIOTDh iMiKeBi eleMeHTU AU3aNH-KOHIeNI[il: feKOpaTUBHi
IIAaHHO BeJINKOI'0 po3Mipy i3 306paskeHHAM iKOH CTHUJIIO elloXu abo
KOMIIO3UIil, 10 HAJAUITOBYIOTb Ha HACTPiM Kpacu Ta 3J0POB’S.

Taxk, akLleHTHU 30cepe/i’keHi TYT B OPUTiHAJIbHUX KOMIIO3UIIiSIX 3
KOIITOBHUX MaTepiajis (MapMypy, OHiKCy, araTy, KpUCTaJiB, WIKipy,
pi3HUX IOpiA [epeBWHU), KPHUIITAJeBUX 6araTOKOMIIOHEHTHUX
JIIOCTpax i M'IKUX MebJIsiX HacCHUYeHUX KOJIbOPiB 3 BeJIIOpOBUM 06-
6UTTAM (ZUBAHHUX rpymax i mpodecitiHoMy obsiagHaHHI). JomaT-
KOBHMMU ejleMeHTaMU IOZAIOHUX AU3aliHepChbKUX BUpillleHb 4acTo
CTaIOTh A3epKaja B 30JI0OTUCTUX YU CPIbISICTUX paMax, KapTUHU U
MMaHHO, M'IKi TKAHUHU ¥ XyTpa. Y KOMILJIeKci NpuMileHb, HeobXij-
HUX AJIS OOTASAY Ta BiANOYMHKY, HaliCydacHilla TexHika noegHa-
Ha 3 KOMGOPTHUMU MebJIsiMU 1 po3KimHUM 037061eHHSAM (Puc. 8).
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Posrnsparoun iHTep'epu odiciB, BUKOHAHUX B IJIaMypi, MOKHA
cmocTepiraTu Taky TeHJeHIilo, 0 BCe YacTimme B ypbaHicTu4YHIi
NpUMIillleHHS] AOJaloTh eJleMeHTHU CTUJILOBOI'O HAIpAMY I[JIaMyp.
CxkaapHICTD GYHKIIIOHAJIBHO-IIPOCTOPOBOI CTPYKTYPU B HUX Ilepef-
6ayae BUKOPUCTAHHS Pi3HOMAHITHUX IINPM i CKJISHUX IIeperopo-
J0K, IO € Ba>KJIUBUM [JIS1 JeHHOI'O OCBIiTJIeHHS BeJIMKUX IIPOCTOPIB.
IxmiMm mexopom MoXyTb 6yTH BisepyHKH, IpUTaMaHHi ITaMypy:
MepeXuBo, 6apokoBi abo reoMeTpuyHi OpHaMeHTHU. AKIIeHTU B Ta-
KOMY TUIIi IpuMillleHb HaldacTille pobysTh Ha BXiAHIN rpy1i i1 30-
HaX He(OpMaJbHOI'O CIiJIKYBaHHS («M'SKili» YaWHiN 30Hi, MyJIb-
TUMeJiNHiN, «<3MMOBUX CafZilax»). KabiHeTy KepiBHUKIB IpU LHOMY
49acTo 0GOPMJIIIOTD 3 PO3KIIIIII0 M eKCKJI3UBHUMU aKIeHTaMHU,
sKi BifjobparkaioThb chepy AisIIbHOCTI KOMIaHil abo HeHaB'sI3JIMBO
HaTSKaoTDh Ha Hel. [lepeBara HaJaeThCs HEUTPAJIbHUM KOJIbOpaM i
KOWITOBHUM MaTepiajaM 03/100JIeHHsI, aKIIeHTU PobJISIThCS Ha dak-
TypHU, TeKCTYPU ¥ TapMOHiNHI popMu. Besnuka ysara y AeKopaTHUB-
HiM 4aCTWHI IPOEKTy B CTUJIDbOBOMY HAINPSIMI «IJaMyp» 3a3BUYal
HaJA€ThCA iMiI>KeBUM eJjileMeHTaM: JIOTOTUIIY KOMIIaHil B He3BU-
YaMHUX BTiJIEHHSIX 1 MaTepiasaX, acoliaTUBHUM ejileMeHTaM, SIKi
OiAKpecaloTh PaXxoBiCTh, IPECTUX, CTATYC, pEHOME.

BpaxoByrouu KyJbTYPHO-MHUCTELbKUM Npodisib yHiBEepCUTeTy
KHYKiM i 6inpmicTb TBOPYUX cHeliaIbHOCTeN, MOKHA 3aIpoIlo-
HyBaTu opopMJeHHs (oiie B rmaMypHomy BupimeHHi. Ciif 3Bep-
HYTHU yBary Ha Te, 0 eJIeMeHTHU IJIaMypy, IPHUCYTHi y HaB4aJIbHO-
My 3akJafji B obopMJIeHH] CTiH oBepxiB - e $OTOKOJIaXKi, TBOpUi
pObOTH CTYAEHTiB, MOPTpeTU BU3HAYHUX JiUiB MUCTELTBA TOIIO.
EdexTHO Burisigae BupilleHHs iHTep'epiB B6MpaieHDb y 6i10-4epBo-
HUX KOJIbOpaX. AJie 3 TOUKH 30py AeKOPaTUBHOI BUPA3HOCTI Xap4yoBi
30HU U BXiZIHi 'pyIU CbOr'oAHI MOTPebyIoTh H6iIbIIOro JompanioBaH-
Hd. TyT MOXJIMBe 3aCTOCYBaHHS | aKIIeHTHUX, i JpYTropsioHUX eje-
MeHTiB. [IpukjagaMu MOXYTDh CTaTHU IIOMITHUM CBITUJIBHUK Y GoOp-
Mi XyOOXXHDOI IaJIiTpy abo My3UYHOI'0 iHCTPyMeHTa, I0IIOBHEHH S
CKJISTHUX i Ji3epKaIbHUX IIOBEPXOHDb TUIIOBUMU JJIs [JIaMypy OpHa-
MeHTaMU, YopHO-6iyi poTorpadii B 30510THX YU CpibIsICTUX paMax,
aKkBapiyM, 06’e MHO-IIPOCTOPOBI eJleMeHTH 3 BUT'aAJIUBUM 03706JIeH-
HAM (bparMeHT CTiHH, CKyJbITYpa, MaHEKeH), a TaKOX YUCJIeHHI
rincoBi jinHi eJJeMeHTH ¥ TOMiTHA QypHITYpa.

CTuU/AbOBUM HaNpsM IJIaMyp i Moro Tedil cborofHi TakoX ak-
THUBHO 3aCTOCOBYIOTDHCS Y JKUTJIOBOMY CepelOBUILI, MiAKPeCI0I0YNn
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MOro Cy4acHICTb, elaTa)k, HeOpAUHApPHICTD, MOEAHYIOYU CBIiTChb-
KicTb i 3atumok. HuHi rmaMmyp nepenbavae niaHyBaHHS QyHKIIIO-
HaJIbHOTI'O NIPOCTOPY 3 BiAKPUTHMU BeJUKUMU IPUMIilIeHHSIMU.
He3Bakarouu Ha yMOBHe 30HYBaHHS Y 3arajbHIil i IpUBaTHIN 4a-
CTUHAX, CKJAZOBi XUTIOBOr0o 06’€KTa 3a QYHKIIIOHAJIDHUM IpPU-
3HaYeHHSM MaloTb CBOI CTUJIICTUUYHI 0cO6IMBOCTI.

Tax, KyXHs{, 14aJIbHA i BiTaJbHS, SIK IPAaBUJO, CKJIAAAOTD €4U-
HUW OPOCTip-CTYZAil0, YMOBHO MOJiJIEHUM 3a JIOIIOMOroOl0 06’eM-
HO-IIPOCTOPOBUX NPUNOMIB: BUKOPUCTAHHSI CHCTEeMH IOAiyMiB,
pi3HOpPiBHEBUX i aCMMeTPUYHUX IIOBEPXOHDb, AMU3aNHEPChKUX aK-
LIEHTHUX KOMIIO3UIliY, KOJOH, cTiH, MebiaeBux rpyn. KyxHs Ha-
MdJacTtime mnoefHye (QYHKIIOHAJDLHICTD 1 po3Kim cy4acHUX Ma-
TepiasiB. 3ajie;kHO Bifj 3arajbHOI KOHNeNIil Take NpuUMilleHHS
MoXe 6yTHU BUpilleHe i B CTUJIiCTHLI OHOBJIEHOI KJIACUKU IIACTeb-
HUX KOJILOPiB 3 IaTUHOIO, i B MiHiMaslicTUYHOMY BUpillleHH] 3 Ha-
CUYEeHUMHU IJISHLIEBUMU KOHTPACTHUMU IIOBEPXHSIMU Ta BuAije-
HOI0 6apHOI0 CTilKo}IO.

ImanpHS Ta BiTajnbHS MalOTb 6araTo NOMIiHAHTHUX i aKIeHT-
HUX ejleMeHTiB: ¢oTomaHHO 3 Komlieio poboTu M. Bpybesns (poekT
KBapTUpH BiA au3arHepiB A. BesseBcbkoi Ta H. CMOProHcohKoi),
aBTOpCbKa JocTpa HayTuiayc 3 KoabopoBOro ckja Ha MeTaJjeBo-
My Kapkaci (IpoekT 6yAWHKY BiJ apxiTekTypHoro 6iopo B. [Jopoxo-
Ba) (Puc. 14), xyno>XHe IIaHHO Ha BCIO BUCOTY CTiHU i3 306pakeH-
HSIM iryaHu (mpoekT 6yOuHKY Bif apxiTekTopiB I MaBpozieBoi Ta
A. Tori), yopHa cTitika gas TV Big niggoru go cresni y 6apokoBint
paMi Ta 6ijsla AUBaHHA Irpylla 3 YOPHUMU ¥ YepBOHUMHU IIOAYIIKa-
MM (IpOEeKT KBapTUPH Bif Au3aliHepa A. BateHbkosa) (puc. 11).

[TepeBaskalOTb y IJTaMypHUX BUPINIEeHHSX BiTaJeHb M'SIKi Me-
6J1i Ta cTOJIOBI rpynu B Ayci cydacHOI ppaHLy3bKOoI KJIaCUKY, Heo-
6apoxo, iHKoIN - MiHiMaIi3aMy 3 QyTYPUCTUYHUMU ejleMeHTaMu.
PoskimHi TKaHUHU (BeJop, OKCAMUT, ITapya, MOBK) i dakTypu Ho-
NOBHIOIOTL BUKiHYeHe 3aBeplieHHs iHTep'epiB. CkiIaZHa KOMIIO-
3Ullisg 6araTolmapoBUX CTeJIb IleperyKyeThbCs B HUX 3 BUPA3HUMU
$haKTypaMu MiAJIoru, BUKOHAHUMM 3 KOIITOBHUX IIOpiZi KaMeHIo
y MOEAHAHHI 3 AepeBUHOI0, iHKOJIU Ile HaJWBHa IigJjora 3 edex-
THUM BizepyHKOM abo opHaMeHTOM (puc. 12).

3arajsoM, cIlajbHa 30Ha Halbinbine Bifgobpa’kae XapakTep
i cMakm rocnogapis. TyT IJ1aMyp TeXX BUSABJISE cebe HOCUTDL pi3-
HOMaHITHUMU cIiocobaMy, ajle MOXXHa BH3HAUUTU IpUTaMaHHI
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oMy CTUJIbOBI 0co6aUBOCTI. 30KpeMa, IpocCTip cnaabHi nepenba-
yae 6araTo HOBiTps i mpujerisy o Hel BaHHY KiMHaTy, a iHKoIu
¥ rapZiepobHy, ki, 10 pedi, MOXYTb BiZJOKpeMJIIOBATHUCS JIUIIE Bi-
3yaJIbHO: NOJAiyMHOI0 CHCTEMOIO, CKISIHUMU JeKOpaTUBHUMU IIe-
peropoaxamu abo mupmoio. [lepeBara HajaeThbcs baraTouapoBiit
CTeJii 3 PSICHOIO TiIICOBOIO JIIMHWHOIO, TOJIOBHUM aKIIeHTOM $SIKOI
€ KpHUIITajeBa JIIOCTPa i3 30JI0TUM YU CpibascTuM KapkacoMm. O6u-
paloTbcs BeJIUKi JixXkka po3Mipy «king size» xiaacuuHoi popmu abo
KpyrJjoi, 3 M'SKUM Y3roJIiB’sIM «KalliToHe» (IHIIKUMU CJI0BAMU — «Ka-
PEeTHOIO CTSXXKOIO») 31 MKipy, 3aMIlli, BeJIIOPY UM OKCAMUTY (puc. 9).

KamiToHe € 0flHUM 3 HAaUMIOMUpPEHIUX MPUNOMIB 03706JIeHHS
Me6J1iB i CTIHOBUX JeKopaTUBHUX ITaHeJsell y IIaMypHOMY iHTep’epi.
YucyieHHI CKJIaAKU edeKTHO BUIJIAAAIOTb 33 yMOB BUKOHAHHS
Yy BXXe 3ralaHUX PO3KIIIHUX TKAHWHAX, Ae B SKOCTi 3aKJIellOK BU-
KOPUCTOBYIOTHCS I'YA3UKH, O6TATHYTI TaKOl0 CaAaMOI0 TKAHUHOIO abo
HaMUCTUHU YU KPUCTaJIu. [IpyropssAHUMU eJeMeHTaMH, 10 3aBep-
IYIOTh IJITaMYPHUN iHTep'ep CHajbHI € akcecyapu: A3epKaja 1 Kap-
THUHU i3 CIo)KeTaMU 3JIarofy YX CTUJIbHUX 06pa3iB y 30JI0THUX YU
CpibnsHUX paMaX, GOTOPaMKHU M IAHHO 3 MUIIHUM 03J06JIeHHSM,
CBIiYHMKH Ta IMOPLEJISIHOBI CTaTYyeTKH B JyCi KOPOJIiBCbKUX ITOKOIB.

IHTep'epy AUTAYUX KiMHAT, BUpIIIEHUX Y IJIaMypi, 4acTo opopM-
JIIOIOTD Y HAIIPSIMKY 3aTUIIHOI'O «IIPOBAHCY»: CBiTJIi lepeB’'stHi Mebti
3 BUTOHYEHUM [eKOpoM, GJIOPUCTUYHI MOTUBH Ta IIACTeJIbHI KOJIbO-
py, M'AKi HaTypaJIbHi TKAHWHY, KOJEKIINHI irpaliku B CTUJII «peTpo»
AeKopyIoThb IpocTip (puc. 13). KiMHaTH HallOBHEeHi CBITJIOM i TOBITPSIM.
Besimky yBary mpuiijsieHo cucremaM 36epiraHHs i TpaHchopmanii,
0 MAIOTh BUCOKY QYHKIIIOHANBHICTD. []ikaBUM JOMiHaHTHUM eJle-
MeHTOM IIoAi6bHUX iHTep’epiB Moske 6yTU AM3aliHepchbKa irpoBa 30Ha,
HaCTiHHUY PO3IINC, leKopaTuBHe abo GOTONaHHO.

BauHIi KiMHaTU B IJlaMypi 03706JeHi Ha piBHUX 3 iHIIUM IIpo-
cTopoM. O60B’I3KOBUMHU CKJIALOBUMU € BOYAOBAHUM YMUBAJILHUK,
I3epKajo y 6apokoBiit pami, me6bui i3 30ji0TOI0 abo cpibisicTOO
dypHITYpOIO, BAHHa Ha MeTaJleBUX HiXKaX, fKi iMiTylOTb Jjanu
jeBa, abo BenuKki KyToBi rifjpomaca>kHi BaHHU. BuropucToBy-
I0ThCS KOUITOBHI MaTepiaju 03406JIeHHS: KaMiHb (MapMyp, OHIKC,
arar), IiepJaMyTpoBa abo 6auckyda Mo3aika, KepaMidHa IJIKUTKA
3 KOHTPACTHUM BizepyHKOM abo edekTHOI0 TeKcTypomw. JoMiHaH-
THM eJleMeHTOM MO’Ke CJIYT'yBaTH O0CO6JIKMBA JIOCTPA, AeKOpaTUB-
Ha KOMIIO3MIig 3 Mo3aiky, eKCKJII03UBHe 0bOpMJIIeHHS [i3epkaJia
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Too. [IpuKIaZoM € 4yZoBa JIIOCTPA 3 MyPaHCbKOI'O CKJIA, 1[0 BU-
IJIs1a€ eK30TUYHOI KBiTKO0 HaJ 6iJI0I0 Jallelo BAHHU B IIPOEKTi
KBapTUPH Y BUKOHaHHI Au3anHepa [I)x. BopTomnoTTi [3, c. 22].

BHUCHOBKY Ta IepCHeKTHUBU MOoJaJbIIUX HociaiaxkeHb. IIpocte-
’KeHHS$ eBOJIIONII I'TaMypy Aa€ MiACTaBU CTBEPAKYBaTH, IO CBOIM
CTUJILOBUM HiAIPYHTSIM BiH TsIXKi€ 0 MaHbepU3My, 6apoKo, poKo-
KO, ap-AeKo i eJleMeHTIB CXOKUX CTUJIIB (TIOpKepi, Muxyaspi Towo).
Panime rmamMyp OTOTOXHIOBAJIU 3 KiTueM, ajie CbOroAHI fU3aliHe-
paM BJaJiocsi BUOKPEeMUTH MO0 CTHUJILOBI 0cObJMBOCTI Ta Imoka-
3aTU BUTOHUEHY Kpacy, [le Ha IIepIiuii NJaH BUXOLUTD ieMHicTDb
i rapMoOHiNMHa po3Kiml.

OT>Xe, CTUJIbOBOMY HaIIpSMY «IJIaMyp», OIepYyo4YU CIaJKoM
BeJINKUX €BPOIENChKUX i CXiAHUX CTUJIB, BAAJIOCS YTBepAUTU-
Csl B OCTAaHHIX AM3alH-po3pobKax i mpossBUTU cebe B pi3HUX TU-
nax AW3aiiHy cepeOBUINA. [X BAasoCcs JOCAIANTHY HA MPUKJIaAaxX
peani3zoBaHUX IpPOeKTiB i po3pobok Au3aiiHepiB. BucsiTieHHS
JOOMIiHAQHTHUX i ApYropsAgHUX CTUJILOBUX eJIeMeHTiB raaMypy
B iHTep'epi Aa€ MOKJHUBICTL MOAAJBLIOrO PO3BUTKY Iii€l TeMu
B HayKOBOMY CepeoBHIIi, a TaKOXX BUKOPHUCTAHHS «abeTKH IJIa-
Mypy» Ha IpaKTHUIi.
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ANNOTATION
Gurenko M. Key image components of «glamour» style in interior design.
Background. In recent years, there has been an increasing interest in
glamour tendencies in interior design, but in scientific field this question
was not fully disclosed. The theme of the glamour in design was addressed
by such scholars as O. Vashchuk, M. Pyankova, E. Subotina, M. Shirokovsky,
O. Shkolna. Glamour meets as an auxiliary tendency, but not as
an independent style in the interior. O. Vashchuk relates glamour with
kitsch, that is, authenticity and originality contrasts with the aesthetics of
simulation (imitation of marble, precious stones and decoration materials).
But unlike kitsch, glamorous stylistics tries to achieve the integrity and
aristocratic luxury that is impressive, but not provocative. After all, one of
the requirements for glamour in the design of the environment is trying to
differ, but at the same time - to be similar, to meet the requirements of
«higher society» or its circle. Thus, E. |. Subotina points to a special brand
consciousness, based on the specification of modules and models of
luxury on display. Of course, in the glamorous interior preference is given
to branded things and quirky developments, but creating a holistic and
harmonious environment in the abovementioned stylistic direction is
a daunting task. Considering that the decorative filling of the glamorous
interior is a decisive aspect in the general concept, attention should be paid
to porcelain, glass, crystal, textile products. On the peculiarities of textile
products in the direction of «glamour» indicates the researcher
Shirokovskikh. Brilliant, iridescent fabrics combined with decorative fittings
(crystals, paettes, glass beads, artificial pearls, metal buttons) are
predominant in glamorous interiors. Visually this can be seen on samples
from Fendi, Tormenta. The collections of Armani Casa are distinguished by
restrained luxury and focus on valuable materials and textures, focusing on
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art deco. Dynamic colors can be seen in Missoni textile products, and the
Baroque ornament is typical for Rubelli. That is, among the fashion trends
of textiles in the interior of recent years should be distinguished: vegetative
or flower motifs (roses, orchids, pomegranates, etc.), geometric patterns,
baroque ornaments, stylistic fabrics of the period of art deco and pop art,
pectin and fur. Among other things, the Kiev researcher O. Shkolna notes
that glamorous porcelain gradually becomes part of modern salon art and

at the same time belongs to art design. In addition to scientific sources, one
should also consider the practical side of the projects of contemporary
designers, who, thanks to the application of certain elements of the famous
styles and techniques of their modern «arrangement», achieved a rather
clean style of glamour.

Objectives. The objectives of this study are to determine glamorous
elements in interior design, to analyze the image components and modern

tendencies of the style «glamour» in the interior, to propose classification

of stylistic constituents on the dominant and secondary, to reveal figurative
and symbolic elements inherent in styles based on the glamorous interior.

Methods. The chosen methodology of the research, namely historical-
comparative and cross-culturalmethods, allowed to carry outconsideration

of the above-mentioned question. Due to the structural-functional
approach, the structural elements of the stylistic direction and their
characteristics are determined. The analysis of structural components is
carried out with the help of the classification method.

Results. The results of the research support the idea that glamour can be
distinguished as a stylistic direction, which has its own characteristics. The
relevance of the stylistic direction of glamor in the design of interiors as
residentialand public objects is revealed. Due to the proposed classification

of stylistic constituents on the dominant and secondary, it was possible to
study in detail the selected modern objects of furniture, lightening and

decoration. The above elements, called in the glamorous interior, focus on

themselves due to color, stylistic and artistic expression, can be quantitative
orrepeatedin acertain sequence, creating originalimage accents. Revealed

figurative and symbolic elements inherentin styles based on the glamorous
interior: Provence, Neo-Baroque, Neoclassicism, Art Nouveau, Art Deco,
Minimalism. The features of zoning, decoration, decorating, compositional,
form-making and coloring techniques, in different types of interiors
environment, depending on its functional purpose were highlighted in the
article. The specifics of stylistic components were illustrated on examples
of interiors of outstanding designers.
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Conclusions. The presented results are significant in the field of modern
design. They allow to identify glamour as a style direction, which is the
most relevant nowadays in the interior design. Tracing the evolution of the
glamor gives reason to assert that it tends to mannerism, baroque, rococo,
art deco and elements of similar styles with its stylistic backgrounds.
Previously, glamour was identified with kitsch, but today designers have
been able to distinguish his style features and show sophisticated beauty,
where the ideology and harmonious luxury comes to the fore. So, the
stylish direction of «glamour», operating on the heritage of great European
and Oriental styles, managed to establish itself in the latest design
developmentsandtoshowcaseitselfin various types of design environment.
They succeeded in researching examples of implemented projects and
designs. Illumination of dominant and secondary stylistic elements of
glamor in the interior gives the possibility of further development of this
topic in the scientific environment, as well as the use of the «glamor
alphabet» in practice.

Key words: glamour, interior, invironment design, style.

AHHOTAUWUA

lypeHko MapuHa. UMmuaxeBble cocTaBnsilolme CTUIEBOro Harpas/ieHus
«rnamyp» B UHTepbepe. B cTaTbe pacCMOTpeH rMamyp Kak CTUIeBOe Ha-
npaBfeHne B i3alriHe Cpefbl 1 BbisiBJIEHbl OCHOBHbIE €ro CTuneo6pasytoLmne
3NIEMEHTbI Ha MPUMEpPax COBPEMEHHBIX XWUIbIX U OBLLECTBEHHbIX MHTEpPbEe-
poB. [poaHanm3npoBaHbl UX AOMUHAHTHbIE N BTOPOCTENEHHbIE COCTaBASAO-
wmre, ¢byHKUMOHaNbHOE Ha3HayeHue, B3aMMOCBSA3b O6bEMHO-MPOCTPaH-
CTBEHHbIX PELUEHN U 30HNPOBaHMS. iccneioBaHbl MHTEprpeTaumm rnamypa
B MHTEpPbEepPE 1 CNOCO6bl LOCTUXEHUS CTUNEBOM LLENOCTHOCTM.

KnioueBble c/ioBa: raMyp, UHTEPbEP, AM3alH Cpelbl, CTUIb.
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Ta6. 1.
CtunboBe 3acTocyBaHHs
MiArpyHTS o6pasHocTi Ta JloMiHaHTHi CTUNEyTBOpIOIOUi eNeMeHTU
rnamypHoro TpaAnLiiHMX
iHTep'epy MOTUBIB
KBiTW i pOCNWHHI Me6ni B oycCi Posinib DoTO-NaHHO
MOTUBU(TPOSIHAA, dpaHLy3bKoro abo cloxeTHe
MposaHc NaBaHa, Maku, KaHTpI Kamin [leKopaTvBHE
COHﬂLLIH)l/IK,O}'Il/IBKOBe A6axypn 3 CkynbATypa naHHo (po3nuc,
hepeso HaTypanbHUX TKaHWH Kpuwranesa Mosalka, d)pgcr(a,
Memzaxi 6apenbed, BiTpax)
nocTpa
JlocTpa 3i [nzaHepcbKi
KopoHa BapouHe kpicno (y CKNagHVUM EKCK/MIO3MBHI
nyci A. MeHgiHi) KOBaHUM 06'EMHO
[panbHi kKapTn ) ) -NPOCTOPOBI
P P Me6niy cTuni Kapkacom eﬁeMeH?M 3
Cepue aHLLY3bKOI
Heo6apoko P dparuy BUraMBIM
LLlaxoBa goluka Knacvikm 030067EHHAM
TpaanLifHMiA KpuwTtanesa (dparmMeHT CTiHW,
OpHaMeHT 6araTOKOMMOHEHTHa 6apHa CTiliKa,
nocTpa (B ayci @. cxoam
DpykTn p Y av)
Crapka)
bpa 3 kpucTanamu
Tonosa menysun Swarovski
Topronu (Versace)
Heoknacuka Meanap
MeTenvku
Mraxn
AkBapiym
Moani obpasu i lpynu 30n0TMx
BUTBOpY MucCTELITBa 260 XPOMOBaHMX
XX cTonits (MepniH CBITUIbHAKIB
MonepH MoHpo, Endenesa
i Ap Aeko Besa) DeLH-CBITUIbHNK
. (MaHekeH M.
EK30TWYHi TBApUHHK DoprazerT)
(neonapa, 3e6pa,
MaBAin) Kpyrna kpoBaTtb
lonosa Byaam QyTypUCTUYHI
apT-06'ekTH
CkynbnTypu Bynav ta L .
IHIWUX 6OMKECTE MiHimanicTnyHi
me6ni 3
MiHimaniam TBaPMHW'€MM30““ KONbOPOBUM
deHL-Lyn (CnoH, i baKTyPHUMM
TUIP, Kauka, xaba, aKLeHTaMm

nasniH GeHike, 30n0Ti
pr6KN)

[paHaT
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Tab. 2.
CtunboBe
niarpyHTs Konip [pyropsaHi cTunefoNOBHIOKYi eNemMeHTH
rnamypHoro

iHTep'epy
MacTenbHi konbopu: [py6o-dakTypHa WTyKaTypKa
6innin, MONOYHMIA, .

) KaMiHb

CNOHOBA KiCTKa,
KPEMOBWI, 6EXEBUIA, HaTypasibHi TKAHWHK (TbOH, LLIOBK, 6aBOBHA)
POXEBWW, XOBTW, | napeBuHa 3 BUPAKEHOI TEKCTYPOIO

MposaHc NaBaHLOBWMN, 6NAKUTHUN, )
3eneHnin. BoxpucTi naTuHa, Kpakenop, 3icTaptoBaHHs
HaTypasibHi KONbopw: KOBaHi Me6ni
TePaKoTOBUI, YEPBOHWUI, .

NOMapaHUeBuii. nneTeHi BUPo6u 3 poTaHry
3icTapeHe 30n0T0, nekop «hand made»
cpi6no, 6poH3a.

neyYBopK
[MpurnylweHri nacTenbHi: PisbbneHHs (KyvepsBi CTEGAMHM, BIHKW, MyLUAI, TIPNSIHAN,
6eXeBUN, 3eNeHNH, CKNafHi o6pucK cripanei), MeTanesi Haknaaku 3 6POH3N
6NaKNTHWIN, POXEBUNA. i LLNAXETHWX MeTaNiB, MO3aika 3 Pi3HWUX NOpIa AEPEBUHN,

Heo6apoKKko Hacuyeni KOﬂb.OpVII rincosa_aéo nosono4yeHa AinHKHa (MMcTa, nioau, )
nypnypHui1, GioneToBuin, | KapTyLi, MacKapoHM) KpULLITaNb, ro6eNeHun, TEKCTYPHI
MannUHOBUI, CUHIN. Linanepw, kanitToHe (abo KapeTHa CTSXKa), CBIYHMKM,
3onoTo, cpibno, Miab. KaHAens6pu, KONOHU, MapMyp, 30110TO, CPI6NO, KIiCTKa,

Miflb TKAHVHM (OKCaMUT, BENOP, LLIOBK, Map4a), XyTpo.

Binuir, YopHwui, [incosi ninHi enemeHTH, GakTypHa WTyKaTypKa,
6exeBuI, C/IOHOBa TEKCTYPHI LUNanepun, Mapmyp, TKaHUHKN (OKCaMUT, BeNop,
KiCTKa, MONOYHUIA, LLIOBK, 6aBOBHA), XyTPO, KaniToHe (260 KapeTHa CTshKKa),
NiCOYHMIA, 6RiAHO- HaTypasbHa 06pobneHa AepeBnHa, MAHLIEBI NOBEPXHI,
YKOBTUI, KOPUYHEBUIA, KpWLLTanb, CTPasu, KONOHW.

Heoknacuka .
LLIOKONaAHNIA,
dioneToBuit, 4ePBOHUN,
POXEBUIA, BNAKUTHUI,
CBIiTNO-3eNeHuI. 30N10TO,
cpi6no.
binuir,6exesnin, pisHi YopHe, YepBOHe NakoBaHe AepeBo, KaMiHHS (MapMyp,
BIATIHKW XOBTOrO, OHiKC, araT), WKipa (cTpayc, 3Mmis, NITOH, KPOKOAWMN)
rnomapaH4eBui, i 3aMLL, TKAHWHK (OKCaMUT, BENIOP, LLOBK), XyTPO

MonepH UEPBOHWUI, KOPUUHEBMI, | (neonapa, TUrp, 3e6pa, WMHLIMAE, COBOML) CKO,

i Ap flexo CUHIi, 3eneHui, KPULLTaNb, CTPa3M, HaniBAOPOroLiHHE KamiHHS,
dioneTosuir, 3010TO, XPOMOBaHI 1 MeTanesi enemeHTH, 6pPOH3a, 30/10TO,
6poH3a, Millb MO3aiKa, KOBaHi enemMeHTH, eK30TUYHNIN AeKop.

Binui1, YopHui, J1akOHiYHe 03006N1EeHHS, AeKOPaTMBHA LUTYKaTypKa,
Cipyl, KOPUYHEBUIA, KaMiHb, 6E€TOH, lepeBMHa (BEHTe, MPOCTi TEKCTYPU i

MiHimaniam 6eXeBUI, YEPBOHWN, daKTypw, rSHLUEBI MOBEPXHI, METaNEBI | XPOMOBaHI
nomMapaH4yeBui, eNlEMEHTU, TeOMETPU3M, CXiAHWIN AeKop (TIopKepi,
3eN1eHUN, CUHIN. LUMXya3pi TOLLO).
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Kay6 «Coxo» (M. CaHkT-IleTepbypr). ABTop II. IBaHOB.

Pectopal «Posinb» (M. YepHiBui). ABTOp: Underground Home (2014 p.

PecTopaH «Crystal» (M. Kuis). ABTop: B. ®aiiubiar.

Torenn SU (TypedunHa).

ToTtennb Torre de Madrid (M. Magpug, IcniaHis). ABTop: X. ATi0H.

Torennp Warwick Hotels and Resorts (M. Bpioccenn, Higepyianau). AsTop: [. BeHnepai.
IOBenipHuit 6yTik. ABTOp. X. AHOH.

CauoH kpacu (M.Bposapu) ABtopu: M.i E. AHTOmYK.

KamniToHe.

10. ByTik ogsary (M. MockBa). ABTopu: I. JIiTypuHcbku#, P. JIeocT.

11. BitanbHsa KBapTUpH (M. MockBa). ABTOp: A. BaTeHbKOB.
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