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AHOTALIA

Y cmammi po3enadaromscs xapakmepHi ocobausocmi penpeseHmauii
emoyiliHocmi Ha npuknadi Kaszku Jl. Keppona «Anica e KpaiHi uydec».
ABMOpPOM NPOAHANi3080HO MOB/EHHA MepCoHaM(ie, AKe MobydosaHe Ha
epi cnis, 8XUBAHHI Memachop, MOPiBHAHL, NAPAnensHUX KOHCMPYKUil,
Kanambypie mouw,o, Wo BUKAUKAE eMOoUyiliHy peakyito Yyumaya, npusepmaroyu
yeazy. Takox« mosa (ide npo epaghiyHi 3acobu supazHocmi 8 kasuyi /1. Keppona
«Anica 6 KpaiHi uydec», w0 Hecymo npazmamuyHe HABAHMAMCEHHSA, d
omxe, € 00HUM i3 criocobie 30ilicHeHHA ensausy HA adpecama MUCEMHO20
MOB/EHHA. ABMOP HA20/A0WYE, WO emoyiliHicme y Kasui /1. Keppona Aenae
coboto CcyKynHicmos i 830eMo0ito emoyiliHux cumyayili, emouiliHux cmadis
i nepexusaHb 2epois ma rnepcoHamcis-hicypaHmMis, BUPAHEHUX ABMOPOM
30 00MoOMO20t0 f1eKCUYHUX | cmuaicmu4yHux 3acobis. BuseneHo, wo
3a808KU ycniwHili peanizayii emouili /1. Kepponom y Kasyi «Anica 8 KpaiHi
yyoec» 4umay BKAYAEMbCA 8 eMoyiliHuli 3micmosHull npocmip mekcmy,
Hamazaemocsa crignepexcusamu U oyiHrosamu cumyayiro.

Knawuoei cnoea: emouii, emouiliHicme, emouyiliHi cumyayii, 3acobu
penpezeHmayii emoyitiHocmi.

Ona yurtatu:

MIemyna M. OcoGmuBocti pernpesenTarii emouiitnocti B kasui JI. Keppoma
«Anica B Kpaiai uynec». [cuxoninegicmuxa.  Ilcuxonunesucmuxa.
Psycholinguistics. 2017. Bum. 22 (2). C. 127-137.

© Llemyoa M., 2017 127



IHlcuxoninzeicmuka. Ilcuxonunzeucmurka. Psycholinguistics

Bctyn

AKTYyaJIBHICTD JOCHI[DKEHHSI IIOJSIra€ 'y TOMY, IO Ka3Ka SIK
CBOEPITHUHN XaHpP HAPOJHOI TBOPUOCTI 3[aBHA IOCITA€ 3HAYHE MicIle
y QONBKIOpI BCiX HAPOIIB CBITY. 3raJku Mpo KazKy Ta ii 3pa3ku
3HAXOIMMO B PI3HOMAaHITHUX NHCEMHUX IaM’ STKax, SKi JIAIUIA 10
HaIIOro 4acy Kpi3b BiKM 1 TUcA4omiTTsa. CBIT eMmoliil GopMyeThCs
B JUTHHCTBi, 1 JiTeparypa, Nepuli KHUTH 3 SKAMH 3HAHOMHUTHCS
OUTHHA, 3HAYHOI0 MIpOI0 HOpS i3 CEPEedOBHUILEM Ta COLIyMOM
BH3HAYAIOTh PO3BUTOK C(epu MOYYTTIB iHAUBIAyyMa, TOMY BUBUEHHS
KaTeropii eMOTHBHOCTI Ha MaTepiajiil AUTAYOL JIiTepaTypH NPEACTaBIIsE
ocoOnmuBHUI iHTEpeC.

TeopernuHi OCHOBM Ta MNPAKTUYHUH  JOCBIJ  BUBYCHHS
BepOamizarlii emMomiid TpeacTaBleHl y IMparmsX TaKWX JIHTBICTIB, K
H. J. ApytionoBa JI. I. babenko, B. B. BoinoBa, C. P. Bopkauesa,
S1. B. T'nesnainosa, O. A. Jlesina, B. H. MuxaiinoBcbka,
O. E. ®imimonoBa, B. I. IllaxoBckkoro TOmo, SKAX HacamIepesn
LIKaBUTh  Kiacuikalisi eMOTHBHOI JIEKCHUKH, EMOTHBHICTh Ha
CHUHTAKCUYHOMY PiBHI, €MOTHBHICTb XyHO)KHBOI'O TEKCTY, a TaKOX
MUTaHHS MDKKYJIBTYpHOI crienndikun BepOanbHOI Ta HeBepOaIbHOL
MaHidecrarii eMoIIii.

Memoio cmammi ¢ BUSBIEHHS XapaKTEPHUX OCOOIMBOCTEH
penpesenranii emouiHocTi B Kasmi  JI. Keppoma «Aumica B
Kpaini aymec».

MeToau aocnigKeHHs
v JOCTIIKESHH1 BHUKOPHCTOBYBAJIHCS TEOPETUYH1
3arajqbHOHAYKOBI METOMH: abcTparyBaHHs, y3arajibHeHHS,
(dbopmamizamii, iHAYKImI Ta AEAYKINI; €MITPUKO-TEOPETUYHI METOIH
(anami3, cumHTE3, imeaimizallis, MOJCIIOBAHHS, CHCTEMHHMH METOI Ta
MeTon knacudikawii); AUCKYpCUBHMH aHai3; METOJ JIHIBICTHYHOTO
CIIOCTEPEIKEHHS Ta OIHUCY TOIIO.

Pesynbtatn pgocnigxeHHA
[lepBunHHI 0a30Bi BH3HAYECHHS ¥ KiIacudikaiis eMoIliil Ta
EMOLIIfHUX CTaHIB 3HAXOAATHCS B MeEXax pPO3POOOK TICHXOJOTIUHOI
Haykd. Huska mncuxonoriB BuszHauae emouii (bp. emotion Bin Inat.
emovere «30yIKyBaTh, XBWIIIOBaTH») SK OCOONMBHUH mcuxodizmaHuii
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CTaH OpraHi3My, IO BimoOpa)kae CTaBICHHS JIIOIMHH 0 camoi cebe i
oTtoueHHs y (opmi iHTeHHiH, Oe3nmocepenHix MepeXHBaHb, BiAUYTTiB
MPUEMHOTO UM HEMPUEMHOTO, 3aJ0BOJICHHS YM HE3aJ0BOJICHHS, IO
O0OYMOBIIIOETbCS BIHOLICHHSIM 00’ €KTHBHHUX BIIACTHBOCTEH CBITY 0
notped Ta MOTHBIB AisutbHOCTI iHauBina (I3apa, 2008).

Emormii BupakaroThCsl IHTOHAIIEI0, OCOOJUBUMH MOBHHMH
3aco0amu (CIOBaMu), a TaKoX (pa3eonoriyHuMu oguHUIsIMH (Arnold,
1990). EMouii MOXXyTb 3yMOBIIOBaTUCS 1 MepeaaBaTtucs (BUpa)KaTHCs,
MPOSIBIISITHCS]) MOBJICHHSM Ta MOBOIO, TOMY €MOTHBHICTH € MOBHOIO 1
BHCIJIOBIIIOE TICUXIYHUI CTaH MOBLS, 10 OOYMOBIIOE HOTO eMoLiiiHe
CTaBJICHHS JI0 MpeAMeTa 1 CUTyalil CHiJIKyBaHHS.

ABTOpHM  QHIDIIHCBKHX  JIiTEpaTypHUX  Ka30K  aKTHBHO
BUKOPHCTOBYIOTh ~CTHJIICTUYHI 3aco0M 3 METOI HaJaHHS CBOi
TBOpaM BJIACHOI CaMOOYTHOCTI Ta HEMOBTOPHOCTI. Y aHIIIHCHKUI
JMTepaTypHUX Ka3kaX 4YacTo 3yCTPIYarOThCS HACTYMHI CTHIICTHYHI
3acobm  perpe3eHTamii eMOLIWHOCTI:  amiTepaiis, aHaJIUILUIO3uC,
aHajopa, TOBTOp, aHTUTE3a, TimepOoia, erincuc, emiter, emdopa,
iHBepcis, kanmamOyp, KOHTEKCTyallbHI CHHOHIMH, JiTOTa, MeTadopa,
METOHIMisl, OHOMATOIes, MepelideHHs, NepcoHidikalis, MOPiBHIHHS,
MOJICUHAETOH, PUTOPUYHE 3alUTaHHs, aCHHACTOH TOLIO.

[lin wac pempeseHTallii €MOIHOCTI B TEKCTaX aHIIIOMOBHUX
JMiTepaTypHUX Ka30K akKLUEHT CTaBUTbCs Ha 0a3oBi emowii, 110
BUIUIMBAIOTh 3 BJIACTUBOCTEH TEKCTY, aIpecOBAHOTO IITSAM, a TaKOX
3 TICHXOJIOT1YHUX OCOONMBOCTEH AWTSIYOrO BIKY Ta PiBHS PO3BUTKY
iX KOTHITUBHHMX 3H10HOCTEH. ABTOpChKa MOBa BHKOHYE TOJIOBHY
pOJb MapKyBaHHS €MOLIH, JO3BOJISE YMTAUEBi 32 PaxXyHOK HIMPOKOTO
BKHTKY HOMIHATHBHOI Ta ONMUCOBOI JIEKCHUKH IEKOMYBaTH ii THIIL.

€auHa XygokHs KHHTa Bigomoro Maremaruka JI. Keppoma
«Anica B Kpaini uynec», HamucaHa HUM Uil CBO€i JOYKH, 10O
JOTIOMOITH 1l po3iOpaTucss B MaTeMaTHYHUX 3aKoHaX, crajia
MOMYJISIPHOIO cepenl AiTed ychoro cBity. Knura 3 oqHoro 0oky nuTsya,
TOMY 11O M030aBieHa BCAKOTO CEHCY 1 JIOTIKH, 1 3p03yMITH 1 BimuyTH ii
3MOXYTh TIJIBKHU JIITH, SIKI CIPUAMArOTh HABKOJUIIHIN CBIT, O€3 JIOTIKH,
3HAXOIs/YM B CAMOMY 3BHYAHOMY HE3BHUaiiHe, 1 BIpAYM, IO B CBITI
TBapUH, BCE OOOB’S3KOBO BMIIOTh TOBOPUTH. 3 IHIIOrO OOKY, 4Yepe3
HEJIOTi4HI 1 OOKeBUNIbHI i€l 1i€i KHUTH, TOpOCIi MOXYTh 3PO3yMITH,
SIK HacIpaBJi BIALITOBAHE >KUTTS.
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Bararo mepcoHaxkiB 1 emi30AiB KHHUIH, KyMEAHUX PEIUTK W
CUTyallii HE BHWITAIKOBI, a TINOOKO MOTHBOBAaHi: BOHU TIOBHICTIO
noOyIoBaHi Ha Ipi CHiB, Ha TOXKBaBJIECHHI MeTadop, HAa OyKBaJbHIH
iHTeprpeTalii ~ KOMIOHEHTIB,  ()pa3eoNoriuHUX  MOEJAHAHHIX 1
KajgaMOypax.

Hust penpesenTartii emorriii B xasmi JI. Keppona «Amica B Kpaini
qyaec)» aBTOPOM BXKHMBAETHCS BEJWKAa KUTBKICTh HPHUCITIB’IB.

Duchess: I daresay you’re wondering why I dont put my arm
round your waist. The reason is that I'm doubtful about the temper of
your flamingo. Shall I try the experiment? (Carroll, 2015: 64).

VY HacTynmHOMY NPHKIAJi BXKUBAETHCS NPUCHTIB’ A birds of feather
flock together, mo o3Hayae «pubak pubaka OauuTh 3IATECKY», I
EMOIIIIHICTh PENPE3EHTYETHCS 3a OMOMOTOI0 TPH CHiB, MOOYIOBaHIM
Ha 0araTo3HauHOCTI JiecioBa fo bite: 1. kycaru; 2. TEKTH, IIUIATH.

Alice: He might bite.

Duchess: Very true, flamingoes and mustard both bite. And the
moral of that is — ‘Birds of feather flock together’ (Carroll, 2015: 86).

3asnaunmo, mo B kasui JI. Keppoma «Axica B kpaini uymec»
JUTSL BUPAXKCHHSI €MOILIIii HAMU TaKOX BUSBJICHI ITOBTOPH:

Duchess: ‘Tis so, and the moral of this is — oh, ‘tis love, ‘tis
love, that makes the world go round! (Carroll, 2015: 87).

VY mporieci aHamizy 0coOIMBOCTEH penpe3eHTarlii eMOIiHOCTI B
kasui JI. Keppona «Amica B Kpaini uynec», BUSBICHO, 1[0 B Ka3zKax
TPAAUIIHHOTO TUIAHY YacTe BUKOPHCTAHHS MapaleIbHUX KOHCTPYKINH
3 JIEKCHYHUMH HOBTOPaMHU 3YMOBJIEHO OCOOJIMBOCTSIMH X CTPYKTYpH,
puT™MigHOi  opraHizamii. Mo)kHa HaBECTH  SICKpaBl  IPHUKIAIH
napanenisMy 3yctpivaiotbes B Kasui JI. Keppona nist BusiBIeHHS
€MOIIMHOCTI:

Duchess: Ah, well it means much the same thing, and the moral
of that is — ‘Take care of the sense, and the sounds will take care of
themselves (Carroll, 2015: 34).

VY xasui JI. Keppona «Amica B Kpaini dygec», HamMu Takox
BHSBIICHI TIapaHTE3W, SIKi BUKIUKAIOTh EMOIIHHY peakIilifo 4uTada
1 mpuBepTalTh yBary. Tak, kopoieBa Burykye, mo0 CoHi BiaTsSIH
TOJIOBY, HOTIM BHTHAIM 3 CYyIOBOI 3aiM, 3aKIMKAId [0 TIOPSAKY,
oOmunany 1 HapemTi o0ipBanu HOMy BYCHKHM. [Hakmie Kaxyud,
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il Haka3M CHIAYIOTh OOUH 3a OJHMM HE B MPHUPOAHINH JIOT1UHIH
MOCIIIOBHOCTI, a B MOPSKY, SIKUA CYNEPEUNUTh 30POBOMY TIIY3Iy.

Queen: Collar that Dormouse! Behead that Dormouse! Turn
that Dormouse out of court! Suppress him! Pinch him! Off with his
whiskers (Carroll, 2015: 64)!

VY mporieci aHaizy OCOOJMBOCTEH peNpe3eHTAllil eMOIIHHOCTI
B kasmi JI. Keppoma «Amica B Kpaini dYymec» HamMu BUSBICHO
BKHMBaHHs OMOHIMIi. Hampukman, y apyroMmy posfiii 3aa3epKauis
Adica 3amuTy€e B TPOSIHIHM, YA HE CTPAIIHO il 1 1HIIUM KBiTaM CaMUM
B caay. Y HaBeleHOMY IMpHKIaaAi rpa OyayeTbcs Ha OMOHIMII CIliB
bough (rinka) i wough, MO BXOAWTH AO CKJIAIy 3BYKOHACIHITyBaHHS
bough-wough.

«There is the tree in the middley, said the Rose. «what else is
it good for?»

«And what could do it/ if any danger came?» Alice asked.

«It could barky, said the rose.

‘It says ‘bough-woughy, cried a Daisy. «That’s why its branches
are called boughs’ (Carroll, 2015: 61).

BusiBieHo, 1m0 eMONIMHICT  peNnpe3eHTyeTbcs B Kasli
JI. Keppona «Aumica B KpaiHi gymec» 3a IOTIOMOTOIO ITOpPiBHSHb.

.v, as if she had known them all her life (Carroll, 2015: 87).

Bapro 3a3HaunTH, MmO MIe OMHUM CTHIICTHYHAM IIPHHAOMOM,
sakuii  JI. Keppon BkuBae Juia  penpes3eHTalii eMOLIMHOCTI, €
rpa ciiB. IrpoBa moeTrwka aBTOpa BKIIOYaE B ce0OE BCIO CHCTEMY
XyJOXKHIX 3ac00iB, M0 CHIPUSIOTH CTBOPSHHIO irpoBoi armocdepu
TEKCTy, sKa CKJIANA€ThCA 3 OCOOMMBO  OGOPMIICHOTO IrPOBOTO
pocTopy 1 crernudiqyHoro crnocody moOylToBU KOMITO3HUINT Yy BHUIIISIL
irpoBOi maprii.

Dormouse: Once upon a time there were three little sisters, and
their names were Elsie, Lacie, and Tillie; and they lived at the bottom
of the well.

Alice: What did they live on?

Dormouse: They lived on treacle.

Alice: They couldn't have done that, you know, they’d have
been ill.

Dormouse: So they were, very ill (Carroll, 2015: 13).
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I'pa ciiB mpocTexXyeThCcsl B HACTYNHUX perutikax: What did they
live on? They lived on treacle. ABTOPCBHKUII TEKCT OIIOBiZlI MOXHa
BU3HAUUTH SIK IFPOBHM 1 BHIUIMTH JBa OCHOBHHMX HPHUHLMIIN HOTO
(dbopMmyBaHHs, a came: CTBOPEHHS HE3BHYaHOTO MOBHOTO Marepiany
1 #oro HecraHmapTHy (HeNmiHifiHy) opranizamito B TekcTi. Bupas
to live on something Mae JIeKilbka 3HAueHb, B JTAHOMY KOHTEKCTI
00IrparoThCsl TakKi 3HAYEHHS ILOTO BHpa3y: o exist on some surface;
to have something as ones food.

ABTOp CTBOpIOE TIONiCeMiYHMH KajaamOyp, BHUKOPUCTOBYIOUH
JBO3HAUHICTh cloBa dry: (i3u4yHa BIACTUBICTH TiNA; HYyAHWH, 0e3
«IIKaBUX JTOIATKIBY»:

This is the driest thing I know. Silence all round, if you please!
«William the Conqueror, whose cause was favoured by the pope, was
soon submitted to by the English... (Carroll, 2015: 38).

As wet as ever, it doesnt seem to dry me at all (Carroll,
2015: 45).

BusiBneHo, 1m0 eMOMINHHICTH peNpe3eHTyeThCs B Kaslli
JI. Keppona «Amnica B Kpaini uynec» Takox 3a JOIOMOIOI0 KajaamOypy
noOy/IoBaHOTO Ha MapoHiMii BualUIeHUX ciiB. Lle MoXIHMBO, KOJIU
HE CIIOPiTHEHNM 3a MOXO/DKCHHSM CIIOBaM IMPHUIHCYIOTh T€HETHYHY
CHOPIJHEHICTh SK IIe 4acTo OyBae B JUTAYMX TBOpaX. 3a BIACTUBICTIO
MpeaMeTa BU3HAYAIOTh HOTO OCOOIMUBOCTI.

When I'M a Duchess, «she said to herself, (not in a very
hopeful tone though), «I won't have any pepper in my kitchen AT ALL
(Carroll, 2015: 52).

KamamOyp moOynoBanmii Ha TapoHiMii cioBa lessen (xoda
HAeThCsl PO YPOK lesson), aBTOP BHUKOPUCTOBYE IEPEKPYUYCHE CIOBO
lessen — MeHlIlIe, 110 IMIJAXOIUTH 33 KOHTEKCTOM.

That’s the reason they’ve called lessens,» the Gryphon
remarked: «because they lessen from day to day» (Carroll, 2015: 55).

I'padpiuni 3acobm HecyTh mparMaTWYHEe HABaHTAXKCHHS, a
OTXKE, € OJHUM 13 Crmoco0iB 3IIHCHEHHS BIUIMBY Ha ajpecara
nucemHoro MoneHHs. Y kas3mi JI. Keppoma «Amica B Kpaini uymec»
MPOCTEKYEMO J1BA BHIM MIPUQPTOBHX 3ac00iB — MPOIUCHI JITEpU Ta
kypcuB. KypcuBHe BHIIIEHHS (TaKMX BHITAJKIB y KasIli BCHOTO TPH)
CIIOCTEPITaeThcsl JMIIE y MEpUuioMy pO3Aiii, Koimu Auica Brepiue
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3ycrpivaerbes 13 Kpomukom. OnmsrHeHUi sIK CIIpaBKHIA JPKCHTIbMEH,
BiH BUTATA€E 3 KUIICHI TOJMHHUKA:

... the Rabbit actually took a watch out o f its waistcoat-pocket
(Carroll, 2015: 21).

3a JONOMOTOI0 KYpPCHBHOTO BHIUICHS AaBTOP IiJKPECIIOE
3[MBYBaHHS TepOiHi, KOTpa INe HE BCTHIVIA TNPHU3BUYAITHCSA [0
anoriunux peanii Kpainm uymec: cam ¢akt nHasBHocTi y Kponwmka
TOJIMHHMKA, JKUJIeTa il Te, M0 BIH MOXXE HMM KOPUCTYBaTHCH.

[lamatoun BHHM3 1 pO3MIpKOBYIOUM TIpo OymoBY cBiTy, Adica
MOAYMKH TIEPEHOCHUTBCSI Ha Ypok reorpadii. Bona xoue 3HaTH Kyau
MOTPanuTh, MPOJETIBIIM Kpi3b 3emito. Came NpUMEHHHUK Kpi3b 1
BUJIUICHHUI KypCHBOM:

And she tried to curtsey as she spoke-fancy curtseying as you re
falling through the air! (Carroll, 2015: 30).

BupineHus mponwcHUMH JiTepaMu CIiB Ta ¢pa3 CIyrye MeTi
CTBOpEHHsI 110311 peasbHOCTI HOTO CIOPpEeasiCTUYHOTO CBiTy Ta
PO3CTaBJIEHHSI CMUCIIOBHX aKIICHTIB.

She took down a jar from one of the shelves as she passed, it
was labelled «ORANGE MARMALADE» (Carroll, 2015: 87).

. round the neck of the bottle was a paper label, with the
words ‘DRINK ME’ beautifully printed on it in large letters (Carroll,
2015: 93).

BuinieHHs B HaBeJJCHOMY HUIIE MPUKIAIl — YEPrOBHH BUIIAJI0K
IPU Yy QJIOTI4YHICTh, OCKIIbKH MPAaBOMIPHILIMM BUAATIOCS O BHIiNCHHS
¢parmenTa «ll Ha oO3HaueHHA KOpOTKOi ¢paszu. Buminenns came
JiecioBa YBUPA3HIOE MEpeNsK YYacHHKIB YalOBaHHSA, 32 YMOBH SIKOTO
Oy/b-sika aKTHBHA Jis CTa€ MEePeMOororo Haj cobor0. AOCYpAHICTh CBITY
Ka3KH IMPOCTEKYETbCA y TEKCTI ckazanoi Kamemommukom ¢pasu, 1o
HE Ma€ HIYOTO CIUILHOTO i3 TEMOK PO3MOBH.

The Hatter opened his eyes very wide on hearing this; but all he
SAID was, ‘Why is a raven like a writing-desk? (Carroll, 2015: 69).

MopganbHi, JOIOMDKHI Al€CIOBa Ta II€CIOBA-3B’SI3KH, BUILICHI
MPOMTUCHUMH JIITEPaMH IiJIKPECIIIOI0Th MOXIIUBICTh Y HEMOXKIIUBICTb
BUKOHAHHS MEBHOI Jil B yMOBax peaiil XyJI0XKHbOTO CBITY Ka3KH:

1 do wish they WOULD put their heads down!, they WOULD
not remember the simple rules, ... I only wish they COULD!, How
CAN I have done that?, That WILL be a queer thing, to be surel,
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1 DON’T know,” said the Caterpillar, Leave off that!’ screamed the
Queen (Carroll, 2015: 45).

BunineHHs JONOMIXKHOTO Ji€ciioBa Nep(EKTHO-TPUBAIOTO Yacy
B OCTaHHBOMY YPHBKY YBHpa3HIO€ 31UBYBaHHs KoposieBu THM, IO
XTOCh 13 MemkaHuiB KpaiHu dynec HaBaXWBCS NpUATH mepex il oui i
nepeOyBaTH TaM JISSKUN Yac.

BucHoBku

MoxxHa 3poOMTH BHCHOBKH, III0 CaMe 3aBIsSKH YCIINIHIN
peamizanii emoniri JI. Kepponom y ka3mi «Ajica B KpaiHi uymec»
YuTau BKIIOYAETHCS B CMOIIMHUI 3MICTOBHHH TPOCTIp TEKCTY,
HaMaraeThCsl CIIBIEPEKUBATH W OIIHIOBATH CHUTYalil0. EMOTHBHICTBH
y mnpoanaiizoBaniii kasmi JI. Keppona sisie co0or CyKYIHICTB 1
B3a€MO/Iisl ©MOI[IHHMX CHTyallid, eMOI[IMHMX CTaHIB 1 NEepPEKHUBAHb
repoiB Ta MEepCOHaXIB-(PIrypaHTiB, BUPAKEHUX aBTOPOM y E€MOTHBHHUX
noOyJoBax 1 MOBHHX MapKepax eMOIIHHOCTi: JICKCHYHUMH 1
CTHJIICTHYHUMH 3ac00aMu, siKi (OpMYyIOThH 1 10 JoMiHaHTy. bararto
MEPCOHAXIB 1 emi30AiB KHHUI'M, KyMEJHUX PEIUNK W CHUTyalid He
BHITIJIKOBI, a IIMOOKO MOTHBOBaHi: BOHHM IIOBHICTIO TMOOYyJIOBaHI Ha
rpi ciiB, Ha MOXBaBJeHHI Meradop, Ha OyKBalbHINM iHTepHpeTanii
KOMIIOHEHTIB, ()pa3eoNoriuHuX MOEAHAHHIX 1 KamamOypax. Bce 1e
BUKJIMKA€ EMOIIMHY peaklilo uuTaya i npuBeprae ypary. [padiuni
3acobm B kasui JI. Keppona «Axmica B Kpaini uymec» HecyTb
MparMaTuyHe HABaAaHTAKEHHS, a OTKE, € OJHHUM I3 CIIOCOO0IB 3/1IHCHEHHS
BIUIMBY Ha ajpecara NHCEMHOro MoBieHHs. CreniamizoBaHe
BUKOpHCTaHHS IpadivHuX 3aco0iB MpUBEpTaE yBary uurada 10 Gopmu
HanucaHHg. TakuM YuHOM, (hopMa CTa€ 3HAYYIIOK 1, B3AEMOIIFOYH
31 3HAYCHHSIM TpadiuHO BHJILICHOI JEKCHYHOI OIWHUII, CEMaHTHYHO
yeknaanioe ii. Cepen 3a3HaueHHX rpadiuHuUX 3aco0iB BHPAa3HOCTI,
tBOopoBi JI. Kepposna mpuramanHi Hacammepen mpudToBe BUAUICHHS
(IpONTMCHUMU JliTepaMH Ta KypCHUBOM), HaBMHUCHHH TIOJUI CIIiB Ha
CKJIaJi Ta CTBOpeHHs1 ¢irypHoro Bipma. Y kas3mi JI. Keppoma «Amica
B Kpaini uymec» mnpocrexyemMo aBa BHIM MPUPTOBUX 3ac0o0iB —
MIPOTIMCHI JIiTEpU Ta KYPCHB.
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OCOBEHHOCTHU PEIIPE3SEHTAIIUU
IMOIIMOHAJIBHOCTH B CKA3KE JI. KOPPOJIJIA
«AJIMCA B CTPAHE YYJIEC»

Mapuna Illlemyna
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AHHOTAUMA

B cmamee paccmampusaromcs XapakmepHeole ocobeHHocmu
peripeseHmayuu  3MOYUOHAAbBHOCMU HA rnpumepe cKasku /1. Kapponna
«Anuca 8 CmpaHe yydec». ABMopomM MPOAHAAU3UPOBAHA peYb repcoHaxel,
Komopas nocmpoeHa Ha uzpe csa108, ynompebaeHuu memagop, cpasHeHul,
napannenvHelx KOHCMPYKYul, Kanambéypoe u m. M., 4YmMoO ebi3bisaem
3MOYUOHAbHYIO PEAKUUIO YUMamess, npuesnexkas e2o 8HUMAaHUe. Takxce peys
uoém o epagudeckux cpedcmeax svipazumesnsHocmu 8 ckaske /1. Kapponna
«Anuca 8 CmpaHe uydec», Komopble Hecym npa2Mmamu4ecKyto Hazpy3Ky,
a cnedosamesnbHoO, A8AAOMCA 00HUM U3 €rocobo8 OKA3aHUA 6/AUAHUA Ha
adpecama nuceMeHHoU pe4u. ABmop ommeyaem, 4Ymo 3IMOUUOHAAbHOCMb
8 cKaske Jl. Kappoana npedcmasnsem  coboli  cOBOKYynHocme U
e3aumooelicmaue 3MOYUOHAAbHbLIX cumyayuli, IMOYUOHAMAbHbIX COCMOAHUU
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U nepexusaHuli 2epoes U rnepcoHaxceli-pueypaHmMos,  8bIPaXEeHHbIX
a8MOPOM C MOMOWbIO AEKCUYECKUX U CMUAUCMUYECcKUX cpedcms. BobisesneHo,
umo 6naz00aps ycnewHol peanudayuu smoyul /1. Kappoanom 8 ckaske
«Anuca 8 CmpaHe 4ydec» 4umamesb BK/AYAEeMCA 8 3IMOYUOHAAbHOE
co0epHumoe MpocCmpaHcmeo meKcma, [bimaemcs conepexusams U
oyeHUBAMb cUMYayUIo.

Knroueesble €a08a: 3MOUyUU, SMOYUOHAAbHOCMb, 3MOYUOHAAbHbIE CUMYALUU,
cpedcmea penpeseHmayuu SMOYUOHAAbHOCMU.

Ana ymtaTbl:

Mlemyna M.  OcoOeHHOCTH  pempe3eHTalMd  SMOLUOHAIBHOCTH B
ckazke JI. Koppomna «Amuca B CrpaHe uynec». [lcuxoninesicmuxa.
Icuxonuneeucmuxa. Psycholinguistics. 2017. Bum. 22 (2). C. 127-137 [na
YKp. s3bIKE].
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FEATURES OF THE EMOTIONALITY’S
REPRESENTATION IN THE TALE BY L. CARROLL
«ALICE’S ADVENTURES IN WONDERLAND»

Maryna Shemuda

Ph.D. in Pedagogy, Senior lecturer, Associate Professor of the Foreign Philology,
Translation and Teaching methods’ Department,
SHEE «Pereyaslav-Khmelnytskyi State Pedagogical University
named after Hryhoriy Skovoroda»,
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ABSTRACT

The article deals with the characteristic features of the emotionality’s
representation on the example of L. Carroll’s tale «Alice’s Adventures in
Wonderland». The author analyzes the speech of the characters, which is
built on the game of words, the use of metaphors, comparisons, parallel
structures etc., which causes the reader’s emotional reaction, drawing
his attention. Also, it is goes about the graphic means of expressiveness
in L. Carroll’s tale «Alice’s Adventures in Wonderland», which bear the
pragmatic load, and therefore, influence the addressee of the written speech.
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The author emphasizes that emotionality in L. Carroll’s tale is a combination
and interaction of emotional situations, emotional states and experiences of
heroes and figurative characters expressed by the author through a variety
of lexical and stylistic means. It is revealed that thanks to the successful
realization of emotions by L. Carroll in the tale «Alice’s Adventures in
Wonderland», the reader is included in the emotional content of the text,
trying to empathize with the situation and assess it.

Key words: emotions, emotionality, emotional situations, means of
emotionality’s representation.
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