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Abstract—Many new experimental films which were free from
conventional movie forms have appeared since Nubellbak Movement
in the late 1950s. Forty years after the movement started, on March
13th, 1995, on the 100th anniversary of the birth of film, the
declaration called Dogme 95, was issued in Copenhagen, Denmark. It
aimed to create a new style of avant-garde film, and showed a
tendency toward being anti-Hollywood and anti-genre, which were
against the highly popular Hollywood trend of movies based on
large-scale investment. The main idea of Dogme 95 is the opposition
to 'the writer's doctrin€' that a film should be the artist's individual
work and to 'the overuse of technology' in film. The key figures
declared ten principles called 'V ow of Chastity', by which new movie
forms were to be produced.

Interview (2000), directed by Byunhyuk, was made in 2000, five
years after Dogme 95 was declared. This movie was dedicated as the
first Asian Dogme.

Thisstudy will survey thereationship between Korean film and the
Vow of Chastity through the Korean films released in theaters from a
viewpoint of technology and content. It also will call attention to its
effects on and significance to Korean film in modern society.

Keywor ds—Anti-Hollywood, Dogme 95, Korean Films, Vow of
Chastity.

|. INTRODUCTION

A. Background and Objective

WITH the development of digital industry in the modern
society, the world is demanding for cutting edge
technologies. In the modern film industry, there are abundant
films made by anyone, and the age wants anew format of afilm
that is not afilm.

On 13th March, 1995, a film manifesto named ‘ Dogme 95’
which requires new purity in filmmaking was announced in
Copenhagen, the capital of Denmark. Primarily, anyone can
make a film[1].Dogme 95 manifesto is composed of two parts:
the first half where the background and purpose of the
manifesto arewritten and * Vow of Chastity’ which specifiesthe
norm of film making supported by the manifesto. Thefirst half
part includes today’ s film making redity and criticismson it by
Dogme 95's advocates. They criticizes that the purpose of
making an anti-bourgeois film by the western European new
wave films after 1960s, which are normally praised to start a
modernism film art against the Hollywood popular films, was
right, but because of its basis of the 19th century’s romantic
view of art, it resulted in corruption of theart of film. Likewise,
the western modernists films conclude that a film of
individualism is another fake film, and these brave rebels of
Denmark declare that now they would make a new and true
film[2].
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They were certain that a film started to depend on complex
technologies, and bureaucracy hindered a genuine creation.
However, by returning to the starting point, they could fight the
globalization of Hollywood[3].

This manifesto shows anti-America, anti-Hollywood and
anti-genre tendencies, fighting against Hollywood films which
were extremely popularized based on huge capital in 1990s.
Dogme 95 mainly addresses objection to ‘auteurisme’, the
principle that a film should be a personal artwork of an artist,
and to ‘technology’ in a film. Its advocates demand for
recovery of purity and vow to make afilm, not afantasy. They
are presenting a possibility of anew film.

This movement contributed largely to development of film
languages and film formats in the internationa history of film,
and as the two shows different aspects of development, it is
important to compare and ana yze these types. The purpose of
this andysis is to understand and apprehend the effect of
Dogme 95 on Korean films, examine the formats of a film
which changed in that process, and arouse Dogme spirit in the
Korean film society which was infected with capital and
technologies.

5 years after the announcement of Dogme manifesto,
‘Interview’, the first Asian Dogme film, receives Dogme's
dedication.

Despite increasing popul arity from various foreign countries
toward Korean films, there has been no Korean film caled a
Dogme film since 2000 when ‘Interview’ was released. The
reason for this situation is that Dogme Association has sel ected
only the films released in 2005 or before for 10 years. Not to
mention of that the officia homepage of Dogme Association
(http://www.dogme95.dk) had shown less and less updates
since 2005 and finally no more update from 11th November,
2008, now it does not even exist anymore. Also, it iswrittenin
Wikepedia that “years active 1995-2005". The range of the
analysisis Korean films released after 2005.

Through this research, the effect of Dogme 95 manifesto on
Korean films and its significance are analyzed. Specifically, in
thefirst chapter, the introduction is suggesting the background,
purpose and method of the research. In the second chapter, the
background of Dogme 95 manifesto’s appearance, its definition,
significance, and feature are analyzed. In the third chapter,
Dogme filmsin Korean films are ana yzed. Lastly, the result of
the analysisis presented in the fourth chapter.

B. Research Method

In this research, with Korean examples of films with
remarkable features of a Dogme film among commercialized
Korean films which were released in cinemas relatively more
exposed to the public, the relationship between the films
selected as Dogme films and Korean films are examined, and
its significance and effect are discussed.

Therange of this research include Interview(2000) by Daniel
H. Byun, The Charming Girl(2005) by Lee Yoon-Gi, Secret
Sunching(2007) by Lee Chang-dong and The
Housemaid(2010) by Im Sang-soo, which were released after

scholar.waset.org/1307-6892/5206


http://waset.org/publication/A-Study-on-Dogme-95-in-the-Korean-Films/5206
http://scholar.waset.org/1307-6892/5206

International Science Index, Humanities and Social Sciences Vol:6, No:6, 2012 waset.org/Publication/5206

World Academy of Science, Engineering and Technology
International Journal of Humanities and Social Sciences
Voal:6, No:6, 2012

1995 when Dogme 95 was announced, and with theseFurthermore | swear as a director to refrain froenspnal

examples, the correlation between Dogme 95 and ‘dbw
Chastity is analyzed in view of technology and et

taste. | am no longer an artist. | swear to reffam creating a
‘work’, as | regard the instant as more importaamthe whole.

The research method is based on document resediete w My supreme goal is to force the truth out of myreleéers and

literatures and existing research results areeatsrd, and is an
approach to the topic by a practical method ofrpriting films
whose frame is Vow of Chastity of Dogme 95, andrmdlyzing
them through appreciation.

I1. DEFINITION AND THEORETICAL BACKGROUND

A. Dogme 95 manifesto and Vow of Chastity

On 13th March, 1995, a combative film manifesto adm
‘Dogme 95’ was announced in Copenhagen, the capital
Denmark.

settings. | swear to do so by all the means availabd at the
cost of any good taste and any aesthetic considesi].

B. Primary features of Dogme 95 manifesto

Summary of primary features of ‘Dogme 95 manifesto’
which was revealed through the 51st Cannes Filrtivieésinto
seven articles is as following: First, Dogme 9&igroup of
film directors who are working based on Copenhdgespring
of 1995. Second, Dogme 95 aims to resist agairsriin
trend of film making which appears in today’s fiimdustry.

Dogme 95 was an avant-garde film making movementird: Dogme 95 is a rescue action. The time of02#sked for

started in 1995 by the Danish directors Lars vorerTand
Thomas Vinterberg, who created the "Dogme 95 Matufe
and the "Vow of Chastity". These were rules to tefilm
making based on the traditional values of storying¢ and
theme, and excluding the use of elaborate speffiette or
technology. They were later joined by fellow Danditectors
Kristian Levring and Sgren Kragh-Jacobsen, formthg
Dogme 95 Collective or the Dogme Brethren. Dogméhes
Danish word for Dogma.

The goal of the Dogme collective is to purify filmaking by
refusing expensive and spectacular special
post-production modifications and other technicahrgicks.
The film makers concentrate on the story and thersic
performances. They believe this approach may betigage
the audience, as they are not alienated or disttadty
overproduction. To this end, Lars von Trier and iMias
Vinterberg produced ten rules to which any Dognira finust
conform. These rules, referred to as the "Vow cagity," are
as follows:

1. Filming must be done on location. Props and setst md

not be brought in. If a particular prop is necegs$ar
the story, a location must be chosen where thip {gro
to be found

helping dying films which lost its essence. New wawmerged
in this situation, but it could not achieve its faely to arouse
ripples. In other words, films under the themerafividualism
and freedom were manufactured, but it could notngka
anything. Furthermore, as anti-bourgeois films wesgically
based on aesthetics of bourgeois, they became éamiarfiims.
Fourth, Dogme 95 directors insist that a film do lnelong. As
a result of rapid development of technology, a filmil
ultimately grow into an arena for democracy in téed.
Therefore, the environment where any one who wianisake

effectg film can do so is being created. However, assactiemedia

is becoming easier and easier, the spirit of arex@ntal film
should more be realized, because when a persatalitatoo
much emphasized on a film, it is likely to haveeadency of
decadence.Fifth, the great films released by thecttirs who
had a thought of decadence were the cause of fpalidience.
Sixth, too much focus on superficial dialogues whjast
emphasizes the appearance of a film resulted irstiaiow

understand a film’s characters’ actions. Seventigrie 95 is
for breaking the prejudice that a film is a fantasghich
audience had before. To achieve this goal, Vowhadtity will

2. The sound must never be produced apart from tif&uggle to dispel the froth belief that ‘a filmadantasy.’[5]
images or vice versa. Music must not be used uitless ¢ pogme Film

occurs within the scene being filmed, i.e., diegeti

esult where a film goes complex and audience danno

3. The camera must be a hand-held camera. Any‘Dogme film’is a designation imposed on such fikwtsich
movement or immobility attainable in the hand isorrespond to ‘Dogme 95 manifesto’ which set tkedard of
permitted. The film must not take place where than alternative film with directors including Larsrv Trier,
camera is standing; filming must take place whiee t Thomas Vinterberg, etc from Denmark. as the cehftith the
action takes place. rise of the number of filmdom participating in Dogm

4. The film must be in colour. Special lighting is notmanifesto, Dogme association was established,randdh the

acceptable (if there is too little light for exposihe evaluation by the association, a film can be remghas a
scene must be cut or a single lamp be attacheueto tDogme fim.’[6]

camera).

5. Optical work and filters are forbidden.

6. The film must not contain superficial action (mwsle
weapons, etc. must not occur.)

Bear in mind that the Vow of Chastity is aimed sfieally
at the feature-length fiction-film format. Thus,almnentaries
and short-films cannot be Dogme-certified. Thissinet mean
that documentaries and short-films cannot be iesplyy or

7. Temporal and geographical alienation are forbiddestate its allegiance to Dogme95, it simply mearst they

(that is to say that the film takes place hereramd).
8. Genremovies are not acceptable.
9. The film format must be Academy 35 mm.
10. The director must not be credited.
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cannot by officially certified as Dogme-films. Thughe line of
official Dogme-films will consist solely of featwlength
fiction-films [7].

scholar.waset.org/1307-6892/5206


http://waset.org/publication/A-Study-on-Dogme-95-in-the-Korean-Films/5206
http://scholar.waset.org/1307-6892/5206

International Science Index, Humanities and Social Sciences Vol:6, No:6, 2012 waset.org/Publication/5206

World Academy of Science, Engineering and Technology
International Journal of Humanities and Social Sciences
Voal:6, No:6, 2012

I1l. ANALYSIS—DOGMEFILMS IN KOREA

A. Interview(2000) by director Daniel H. Byun
’ 9'.7'L ; .‘ - 8 =

‘Interview’, a film made by Daniel H. Byun in 200Chen
Dogme campaign was in the midst, was designatethas
seventh Dogme film’ with being recognized as thistfAisan
Dogme film. The first, second and the third Dogriten$ are

as Dogme films such as ‘The Idiots’, ‘Mifune’s L&tng’, etc.
are thoroughly made in the way of handheld. Howettes
proportion of the handheld takes up in the sevBatpme film,
Interview, is only 7.1%. This fact partially corpmsds to the
third article of Vow of Chastity that a camera slidbbe a
handheld. Handheld is mainly used for a currentiedf
program which is familiar with audience or site envin the
film ‘Interview’, handheld is used for scenes where fictional
characters (Minho, Jongho) are talking about pexisstories
(fake narratives) or the interview while Yeongheedbing a
part-time job in a convenience store, providing ealistic
property of a site to the film[10].Directors sayeththink
whether to make a film as a fiction or documenthnyt,actually
there is no big difference between the two. Fasimgnany lies
which are just like truths and truths which ard jiee lies, it
occurs to me that what a format of a film means.atMbs
reenacted by a camera is usually believed to lge hut most of

Danish films which are‘ The Celebration’ by Thomas the cases are false[11].It breaks the border betiveeformats

Vinterberg, ‘The Idiots’ by Lars von Trier, and ‘fdne's Last
Song’ by Sgren Kragh-Jacobsen, and the fourth Dddmas
a US film, <The King Is Alive>. The fifth Dogme fil is

<Lovers> by Jean-Marc Barr, and the sixth is <dulie

Donkey-Boy> by Harmony Korine, a US film[8].

Dogme dedication of <Interview> was achieved thiotige
consultation process with Denmark Zentropa Entemeint
which showed a great interest in the film’s film kivey style at
Cannes Market Office which is installed for freéesdast year.
The film’s format of ‘combination of documentarydafiction’
and its content of approach to a film’s essenceesponded to
the spirit of Dogme[9].

Eunseok, a film director who films a documentarguatidove

by means of a 6mm camera, encounters a woman nanfécj(tf
Yeongheé

Yeonghee through an interview. However,
carelessly starts her first word in front of thenema with a lie,
and Eunseok begins to feel love toward her by fignher

ordinary life with the camera. Yeonghee startshtovs her real
life during the interview before she knows, and &aok,

realizing her lie, hands the camera to her. Yeoedk#s the
truth toward the camera alone. The film shows aitly

interviews with ordinary people (who are not actas

actresses).

The film was designated as a Dogme film, but wassdy
criticized by audience. It failed to gain popubatiecause of its
somewhat cryptic development of the story, recejwriticism
among people. However, this film which questiontedth’ by
crossing the border of fiction, in a new formatfiith which
combined documentary and fiction, suggested a fienwnative
as a Korean film which broke the mould of a geiira.fNow,
through this film, the reason this film is calldtetfirst Asian
Dogme film is discussed in separate views of tetdgyand
content.

1. View of technology

‘The Celebration’ by director Thomas Vinterberg, ethis

the first Dogme film and was awarded Special Awafrdury
Award at 1998 Cannes Film Festival, and the fileognized
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of fiction and documentary which are confused aedt@ved
to be false or true, and shows another formataliga role to
make audience believe that the film secures fagtamd help
the audience to accept fictional characters or fadeatives
relatively more easily and realistically.

The flow of a film sometimes goes against or skiystime,
putting pieces together. It is mixed and jumbledther words,
the feature of skipping and reversing time and sgiaightly
faces against the seventh article of Vow of Chgstithich
prohibits film technology. “By the way, what dodetdirector
want to say?”, the line in the first scene, appegpsgtitively in
a filtered screen. The line targets both Eunsedkérfilm and
Daniel H. Byun, a director of ‘Interview’ himselfhat is, this
stion confuses audience by asking the real tdireand
lonal director. It is not possible to find thenplicated
meaning of the film when just following the contefthe film.
The scene of 6mm interview keeps abruptly inteingpin the
35mm fiction.

Like this, this film does not perfectly correspaadvow of
Chastity of Dogme 95, but it was recognized as ekwdhich
carried on the spirit of Dogme.

2. View of content

A documentary film director encounters a womanlizea
the gap between the facts that the woman revealsehduring
an interview and that the camera cannot reveahd,finally he
abandons the camera. This film tells us that thectbr who
interviewed Yeonghee actually loved the figure ef in the
camera, and questions the medium, the camerailfrhmékes
us doubt whether or not what the camera delivesedie, and
even in the case that it is truth, whether or hetttuth is really
delivered as truth. An interview does not necebksarisure any
truth from one’s inside. Even though something setoe, the
truth is inside and the truth-like thing is whae@nded to be
true. We have to find the truth from the visibletkr. Just like
the word, ‘Inter-view'.

The director of the film says this film is for ingpection.
There are so many propositions surrounding a fiMhat the
staff of the film says is one of them. ‘A film sHdwbe fun for
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the first 5 minute,’ ‘a film with too many lines it a film,” etc.
This film wanted to resist against these proposgtidndeed,
‘Interview’ is a film which is not fun at all forhe first five
minutes and is full of dialogues. Also, the fictabmpart where
Eunha Sim and Jeongjae Lee, two stars of Koreagapis
quite dry just like a documentary, while documeyntparts
where ordinary people appear are even more dramatic

This film wanted to deny the words which try to idefthe
beginning of a film should be like this and the asfda film
should be like that, and a film which has an answeéhen
asked to classify the film into documentary oriéinot what the
film would say is that such classification is mewgtéss.
Likewise, the director says, “many people tenddqutate a
film with their limited ideas while saying a filmsia
comprehensive art. A film is a comprehensive aut, those
engaged in a film only goes to movie. It is an eghamof
ignoring dance, fine arts, literatures, etc. I'nyisg we should
not classify like that. Korean film is at a starniisdudience is
ready to accept, but Korean film makers are afraiddvance
that the audience might not understand. Thatlimsfiare not
following changes of audience. Now, it is time Karean films
to change the grammar.”[12]

Singapore International Film Festival. It was iedtfrom
various international film festivals and won mamizps, but it
is a shame that it was shown in another countadgeethan in
our country because of the fact that it is a lowddmet film.

The film, ‘The Charming Girl' is not a Dogme film
recognized by Dogme Association like ‘Interview’utbit
observes the principles for a Dogme film. Nextstfilm is
discussed in views of technology and content.

1. View of technology

In the film, The Charming Girl, are primarily lifaoises
surrounding Jeonghye’s routine days. The directae L
Yoon-Gi rarely added background music except fomeso
scenes where bgm was necessary, saying, “I donit tés
film to be such a film which is explained by sousrdmusic.”
This is what corresponds to the second article ofv\bf
Chastity. Use of noises contributed to effectiveression of
Jeonghye’s routine life and loneliness.

This film, as the principle of a Dogme film, adhete use of
handheld as much as it makes you dizzy from the &tghe
end. Handheld literally means a shot which a cammena films
with holding the camera himself. This shot provesatly

When it comes to ‘Dogme’, a film is not something o effective in filming accidents and events as a meétbsually

someone, but the opposite of fantasies about pgtboshing
expressions) and love[13].

B. The Charming Girl(2005) by Lee Yoon-Gi

Fig. 2Dogme scene ifhe Charming Girl(2005)

Jeonghye, a main character, is such a woman whksveda
post office, living a repetitive and boring lifeaped by her
uncle when she was young and hurt by her motheashd her
life is so lonely. Meanwhile, she encounters a nwam
frequently visits the post office to send manudsrifAs the
coincidence where she meets him by chance in aetidence
store is repeated, she comes to believe there@naection
between him and her, and invite him to her house &es
grocery shopping after quite a long time, but hesdimot come.

used for news and documentaries[14].

However, as it is primarily used for documentariés,
weakness is that it forces a factual image to anedieAfter the
1960s when Nouvelle Vague reached its peak, asreadtyle
with the properties of a site, impulse and freedweas stressed,
and further, a camera developed in the dimensiaesthetics
as it appears as a participant of a screen. Géneuvelle
Vague showed much free movements of a camera,rperg
handheld whether it is for a giant stride, wheeilcbadead end
as well as panning and tracking. The realism setioevn by
Nouvelle Vague's handheld technology became a mdrsite
filming along with natural lights or long take. led to
adherence to filming with handheld full of the se$realism,
which was included in 1995 Dogme manifesto, devialpp
Nouvelle Vague's film aesthetics in an unique way.

Most of handheld technologies are used to showeagdi
certain emotion or event realistically, and fostieéason, use of
these technologies were extremely rare in a nostéé of
filming. However, the director made a new styletrgaking
this fixed idea and using this technology from shert to the
end of the film[15].

This is consistent with the third article of Vow Ghastity
which indicates that a camera must be a handhélel director

Thinking the cause of the hurt is her uncle, stesgo meether f1a4 all scenes of the film in the way of handhelhere a

uncle. However, though she sees her uncle, shea cay’
anything, not to mention pulling a knife she pregharin
advance, and just comes back to her home. Shetfiedsriter
whom she invited waiting in front of her house. eldls her
name, and the film ends.

This film was awarded Lotus jury prize at the sekien

Deauville Asian Film Festival in 2005 and NETPACiais
for the most popular film among Asian films and #orfilm
worthwhile to sponsor at the 55th Berlin Film Festiin 2005.

camera man films each scene with holding the catmenaelf
in order to deliver the message of the film onlyotigh the
actors and actresses' acting ability. The distabesveen
Jeonghye and the camera is maintained within abaytwith
the camera following her all day long. This causeseral
shaking scenes and closed-up scenes of Jeonghyw. filla
critics evaluated that these scenes were propeugbndo
delicately express Jeonghye's emotions.

In her boring life, her memory of having been rapgcher

It also won Director Award and Best Actress Awarll &ncje is a part of her deep hurts. The film direstblates the
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seventh article of Dogme principle, which prohilstapping
and reversing time and space. In her daily lifee Htenes
showing Jeonghye's deep scars are expressed hbdlelss.
Flashback is a scene or a method of recalling &isé g his acts
as an important clue to explain Jeonghye's cugigumtion. As
seen in the last scene where even though Jeoyngnteto see
her uncle with a knife, she didn't take any reveogéiim, the
film suppresses her hurts and memories of theipdke end,
not revealing any superficial actions. Furthermdre film
never uses any special light to emphasize Jyeonghyke
entire part of the film. In these senses, the filrakes us feel
like it is a independent film or documentary.

2. View of content

Jeonghye, who blocked herself from other peopleslia
repetitive and boring life just like a squirrel antreadwheel.
The only people she meets are those in the paseoHowever,
for the first time, a man who talks to her appeansl Jeonghye
tries a new life. She invites him to her house dodinner.
Jeonghye was such a woman who hated excessiveddadmd
physical contact by a male clerk in a shoes stdneres she
worked before and who left her husband in a hoteltle
wedding night, but now she approaches to the whigaself
first. This is because he was a similar man toumste, who
hurt her deeply. Her pure heart to overcome herssbg
actively approaching to the type of figure whicheshas
avoided passively is expressed in the film.

Also, she avoids the writer who didn't come to heuse for
a dinner even though she sees him, and rathertegrenind to
a drunken man in a bar where she drinks alone. &rfigsunter
with the drunken man is quite a surprising evenig¢onghye.
The director shows that Jeonghye is experiencsgyare inner
conflict and she needs someone whom she can coriduke
consoling moment might be when she can try a newy afa
living her life with pure heart. As she approactesim in an
emotional way, her trauma is expressed, and shebbes
desperately wanting the moment to heal her insaassby
consoling someone. The rampage of the drunken sarvéry
common event in our life, becoming a cause for twer
overcome and accept herself[16].

Most of commercial films position individuals inspectacle
and splendid structure, but this film does notrelinarkably
differs from those films in reaching the climax.Korea, there
aren't many films which deal with a woman's emotand
psychology. It is true that those films are notiaty made
because they usually fail to gain popularity. Tlere we need
to acknowledge that this film is different from ethKorean
films in the frame of commercial film. A movie datYoungjin
Kwak said, "this film portrays our routine days kvijuiet and
detailed descriptions. However, it is nor a stohy fneither a
character drama, so it can be boring to the audievito are
familiar with Hollywood and Chungmuro films. Nevieeless,
it is meaningful that this type of film appearedighhis quite
different from many films made just to draw audie’sc
attention with so obvious, and further, too stateysstructure
and strong-only characters."[17] This is in linettwDogme
films.
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C. Secret Sunshing(2007) by director Lee Chang-dong
— ol = = S LN = ’

Fig. 3Dogme scene ret nshine(2007)

Though the translated version of the title of tfilm is
‘Secret Sunshine', Koreans generally understaigisléhas the
name of a geographical place, the city of Miryahige main
character Sinae lost her husband and now trigatbasnew life
with her son, Jun. While she is trying to settl¢hia city with a
new piano private institute, the director of antora private
institute, where her son Jun was attending, kidlapdoy for
money, and in the end, kills him. Sinae who lostdun along
with her husband becomes mentally and psycholdgical
exhausted. Suffering from the heart-breaking paithe street,
she spots a church across the street. She stadsda belief in
the God and be absorbed in Christianity which shenth
believed in. Sinae, who has been believed in Ganigy and
desperately depended on it, makes up her mindsio and
forgive the criminal who killed her son. When sheats the
criminal say that he also believed in the God amel God
forgave him, making him feel peace in his mind,a®irgets
shock and feels betrayed and frustrated at thegtitahat her
forgiveness is not necessary. Now that she feeHiliyp
against the God, she insults the God and triesidajibut
finally returns to her new life.

Secret Sunshine wins Best Actress Award at the 6atines
Film Festival in 2007, which brought much contraserTime,
a US newsmagazine, expressed an obvious complmat the
film claiming that the film apparently displayed
anti-Hollywood feeling. The magazine added thatfilne was
likely to suggest anti-Hollywood matter by juriéghoring the
films which showed a firm advance of the traditiobna
Hollywood style. Among US films, only one film cauwin
‘the 60th Anniversary Award’[18].In the controverspout
anti-Hollywood subject, Secret Sunshine remainedn,fi
winning Best Picture Award and Best Actress Awatrd\sia
Pacific Screen Awards. It was awarded more latet, ib
received praises and criticisms at the same timauafence
and critics. The criticisms resulted from the baskl of
Christians who was sensitive to the distorted esgiom of the
religious image in the film.

This film was made when Dogme organization was not
firmly established, so it was not able to be recogh as a
Dogme film, but it observes the principle of Dogrivext, why
this film recognized as a Dogme film is discussediew of
technology and in view of content.

1. View of technology

Sounds of all scenes except for bgm at the beginaird the
end of the film are well matched with images. Thits,
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corresponds to the second article of Vow of Chgstithich
says sound of a film can never be separated froagémThe
film insisted on the sounds which are heard natuial the
scenes, applying the principle of realism. The adoe Lee
Chang-dong said in an interview that sounds heamlr real
life can sufficiently plays a role of music.

Also, all scenes were filmed in the way of handdheithout
any fixed one. With this way, the film approachex the
characters more freely, showing the reality itdél& camera is
fixed in a film, characters should move with thenesa as the

Likewise, Secret Sunshine is following most of piieciples
of Vow of Chastity of Dogme 95 in view of technolog

2. View of content

The first scene of the film shows the brightly shgnsky for
15 seconds through the front glass of a car irp#repective of
a person in the car. Audience finds the personcisild in the
second scene. The 15 seconds lasting in a sirggteefis quite a
long time enough to draw audience's attention. Blne sky
which informs audience of the start of the filmust like the

center, which makes the characters’ movements lytotaPKy Which Sinae sees through the front glass ofchewhen

different. However, for a camera to take a figusale center,
there is no other way but to film in the way of tlaeld, which
is applicable to the third article of Vow of Chéagti

The fourth article, a film should be a color filmnd any
special light cannot be allowed. As the film tiile 'Secret
Sunshine’, an open set was used for the film, aetes of
daytime frequently appear, lighting might have baenatter to
discuss. Natural light is to direct light as iseen, but in many
cases, use of natural light makes additional ligittually, at
the time when the film was being directed, the aoe
deliberately reflected the sun light which were used on
another direction toward the filming site becauseng only
natural light was not beautifully directed.

The seventh article, a film should not leap betwi®es or
spaces. According to the director Lee Chang-damgieialing
with invisible world whether it is a world of theo@ or
whatever, his principle or methodology was to highfal to
what is visible. A film can show a ghost or any etlthings
which are not visible actually, but these are imtle# fake.
That is, these are not shown genuinely. For him,infportant
principle is that if you want to truly talk aboun anvisible
world, you shouldn't make invisible things like ibi® ones.
This attitude is to show invisible things in the shbionest and
pure way to those who believe in these thingstmanake the
invisible things like visible ones. His thoughttigt no matter
what matter he deals with, he shouldn't do somgtfake. In
the film, there are scenes where Sinae might lnéagg or see
things. Other films often show this kind of scenesa
subjective way, but this film even tried this, nming any
optical work or filter, just as the fifth articlé Wow of Chastity.

This film captures the reality which was not diezttand
show this to audience, trying to approach to tladitseas close
as possible. As it is not a genre film, it doefytto make any
suspense either. What is important in this filmioisnake our
reality where we are living and things we see diyeseen in
the film as they are, without any superficial aetitn several
scenes of having a service appearing in this filne, extra
characters were actually having a service. ThectiireLee
Chang-dong said, "whether you have a religion dr maybe
though there might be some of you who believesuddhism,
you are all here anyway today, so please suppas¢hils place
is a church think about your hurts. Everyone haohher hurst
in their mind, right? Let's just think this placewhere we can
express our hurts and heal them." He filmed thaes@ist like
he was sketching[19].
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she went to find her son's cold body. This sky setmalarm
the start of a new story[20].

Also, when Jongchan and the brother visits Sinae igh
leaving the hospital, it implicates a new starSofae's life, and
just as a coincidence with this implication, Sigaes to a hair
shop to cut her messy long hair which grew durireg h
hospitalization. The hair designer of the hair shegs a
daughter of the criminal, and Sinae jumps out efghop in the
middle of having her hair cut. If this was a typietllywood
film, when Sinae encountered the hair designer @
daughter of the criminal, she might have forgiveithwan
happy ending. However, this film leads to an argilAvood
conclusion, which is a Dogme-film tendency. RatHeinae
who cannot forgives the criminal is more humane.

Anti-Hollywood tendency is extremely expressed when
Sinae feels betrayed by Christianity which wis thental
foundation of US. As Sinae's sadness of having thestson
even cuses a physical pain of difficulty in breathishe finds
church to live again. With the belief in the Goleslecides to
forgive the criminal with difficult, but the crimat says he feels
peaceful because the God has already forgiven3imae feels
betrayed and shocked at the irony of Christiartigt the God
provides consolation and comforts for those whohang, but
the God also blesses those who committed crimesdiSbbey,
resist and challenge the invisible providence ef &od, and
tries to go back to the starting point. By resigtand denying
the authority of Christianity, it metaphorically ggests the
situation where the Dogme film is in. US Christtgnis in the
same context with declaration of breaking existamnmon
notions and starting newly again.

D. The Housemaid(2010) by director Im Sang-soo
T e T
“l‘ ko ‘i ;_

Y

]

Fig. 4Dogme scene ifhe Housemaid(2005)

"The Housemaid' made by director Im Sang-soo in0201
when Dogme film is being forgotten sets the evérifa of
Euni who is working in a restaurant of the downtoasthe
background. Euni becmes a housemaid of a large iorans
where Haera who is expecting twins, her six-yedrezughter
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Nami, the president Hun and a butler Byeongsik emages all
affairs of the mansion live. One day, Euni followhn's
family's travel, and has a physical relation witlinHvho enters
her room. After that day, Hun and Euni consistemths a
physical relation, Euni becomes pregnant, and Bgsién
notices this secret. Byeongsik notifies it to Haenaother, and
plans to make Euni have a miscarriage. With thd pfo
dropping her from the ceiling, feeding her pills¢.ethe two
finally make her suffer a miscarriage by intenteBggsik who
feels pity for Euni who rages leaves the house, Bodi
commits suicide in the house.

This film was invited at Cannes Film Festival in180for
Official Selection 2010 Competition, and won Bestebtor

article of Vow of Chastity, which says that a Dogfitra shold
not be a genre film. Following Doopedia, a gentenfis
generally represented as a Hollywood-central corialefilm.
Hollywood understood a film with the logic of caglit and
started the history of genre through the repetidigginguishing
custom of make a profit. Francois Truffaut, a Freodtic and
director, said, "l love US films because they relskereach
other." This sentence by Truffaut, which would lmelerstood
as sophistry by the authentic estheticians who idens
differentness and creativity as the essential @iaian artwork,
is an 'excellent paradox' which well summarizesetssence of
Hollywood films which represents the 20th centupgblic art.
Also, this criticizes Hollywood commercial films v just

Award at Cinemanila International Film Festival sBBirector repeats similar stories to secure stable
Award, Best Actor Award and Best Actress Award atommerciality[21].Though some thriller factor isdad to the
Fantasporto: Oporto International Film Festival 2011, late part of this film, the genre of this film che defined as a
connecting the reputation of the former <Theomprehensive melodrama. In regard to general Hesitof a
Housemaid(1960)> by Kiyeong Kim. Fantasporto: Oportmelodrama, Susan Hayward said that a melodramadsan a
International  Film  Festival evaluated that <Thevictim, as a genre of paradox occurring in the igpat
Housemaid(2010)>, one of the most excellent filnms ibackground of a household or a town, and is highly
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Fantasporto 2011, represents comeback of Koreans fitith
full of suspense and voluptuous beauty, and thdoske
combination of extreme physical violences gives hack.
However, some critics says that there is no renhaiteer than
the original work so we need to compare the two.

styled[22].defining it in the perspective of a dizsmelodrama
of Hollywood. This notion is totally opposed to thenciple of
a Dogme film.

To roughly simplify a film genre, it is a type dfrfis which
has a similar narrative structures. A genre in &Mood film

As Dogme association is slowly disappearing, Dogmwas firstly commercial interest, and soon became afnthe

tendency is seen only partially in Korean filmst'€@liscuss it
in this film in view of technology and content.

1. View of technology

As the background of most of the parts of this filnHun's
mansion, set design was inevitable. As seen irfitbiescene
where a woman kills herself, women cannot live caltkide.
Where they belong is naturally the house. Theseamsistent
with the events occurring in the mansion. Wheeedharacters
except for Hun, the women, should be is in the hottajun
Lee, an art director, specially built this 700-pygoset to
complete this large mansion as an art which is roogdly
connected to the characters, not just a simple esp@his
violates the first article of Vow of Chastity, whisays that an
artificial set should not be used.

The first scene of downtown, which shows the situmat
where Euni is not yet a housemaid, is thoroughjyressed in
the way of handheld. The film starts with a sceha éemale
figure standing on a handrail of a rooftop of alding. Then
the film shows every place of the downtown in thayvof
handheld just like a montage as it is a documeningre's a
scene where women are working hard in a restauaait,on

most central critical interests[23].

2. View of content

The first scene of the film starts with the langseavhere
Euni, who is naive and a bit foolish but living naally, works
in a restaurant. All the other scenes except ferfitst scene
seems artificial. As she steps into Hun's mansidth \&n
unrealistic and fantastic background where his familiving
with noble behaviors and habitual exaggerated wdrds life
begins to change.

The tragic end of Euni's suicide in the mansiomltesfrom
being a housemaid in the mansion. Euni must haveeslao
go back to the life before she became a housemaidaid
before, the first scene is expressed in the wapharfdheld
which is one of the factors of filming a Dogme filth woman
leaped herself to her death, but the neighborgiateurious or
indifferent. To say again, this is a symbolic scdheepresents
physical falls Euni would repetitively show in tfien, and the
fatal fall she will encounter when she steps ihi® far and far
world. The fall of this film is also closely assatgd with this
metaphor. The brightly shining chandelier in thet lacene
indicates power, fortune and greeds, but Euni @ésdid suicide
by hanging herself on it. This reminds us of thenscof a

the contrary, where young men are eating, playimgl asudden suicide of a woman, which occurred in tHensjid

enjoying. The film shows this contrastive scenes @ncludes
to a woman's crash. This is a symbolic scene. Trraapy
reason that Euni tragically kills herself in thedeis being a
housemaid of Hun's mansion. Maybe, she might harded to
go back to her life before coming in the mansiohiswill be
discussed in detail in the next part.

When The Housemaid was about to open, it was intred
as a thriller film in every web site. Thus, it \abéd the 8th
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night street of a city. Even a group of women laugiound the
body. This directly shows how unworthily a womartrisated
in our society by portraying the indifferent andsénsible
society through the routine life where people akinterested
in other people's pain. It is also presented in 'slamansion.
The women in his mansion are not respected by jushbeing
consumed by them.

scholar.waset.org/1307-6892/5206


http://waset.org/publication/A-Study-on-Dogme-95-in-the-Korean-Films/5206
http://scholar.waset.org/1307-6892/5206

International Science Index, Humanities and Social Sciences Vol:6, No:6, 2012 waset.org/Publication/5206

World Academy of Science, Engineering and Technology
International Journal of Humanities and Social Sciences
Voal:6, No:6, 2012

Hollywood genre film forces obedience to the domina which is more than just borrowing visible technotad

ideology. Likewise, Hun is an absolute king of ttaenily.
According to Wikipedia, a housemaid means a fernatgant
who is hired to do house chores, while a servarin®@ person
who is bound to another family and works for thefn.
housemaid should obey to the dominant group anibviol
orders. That is, a housemaid is passive. In thg part of the
film, the servants of the family were only Euni aBgeongsik,
but actually Haera is also Hun's servant who hasbhaby,
which means all the members in the mansion exceptdn are
servants.
male-dominant capitalism society is literally a kemaid's life.
Euni, who has been obeying and living in the sgciptotests
against Hun's family by suiciding in front of thefust as
Dogme spirit protests against the existing elit@ ftulture. In
this sense, this film is worthwhile to be calleH@ean version
of a Dogme film.

IV. CONCLUSION

This research aimed at examining how much influen
Dogme 95 manifesto has on Korean films. Dogme 95, .
movement in the film history, has been affecting ngna

directors so far.

Dogme 95 manifsto is a vow to take off masks andera
film which starts from a reality, not a fantasy,today's film
industry filled with Nouvelle Vague film aesthetiegich has
become bourgeois and technologies. After its ancement in
1995, it couldn't receive much attention till 199& Dogme
films were related to Lars VVon Trier's Zentropaditdinment.
the leader of Dogme 95 manifesto, many criticsaiziéd that
this is a promotion show focusing on commerciaktpwever,
Dogme films call for recovery of purity, showing ather
possibility different from the conventional Hollywd films.
With this possibility recognized by film festivalBogme 95
manifesto started a film campaign suitable forittternational
and globalized age, and film directors from Kor€aance,
Sweden, Italy, Swiss, Belgium, US, etc. began tokwan
Dogme films. It is obvious that this manifesto isieportant
one which facilitated birth of a new film in a lofigm history.

2000 is an important year in Korean film industry[t0l

'Interview(2000)' by Daniel H. Byun, who raised Duog 95
manifesto in Korean film industry, was designatesl the
seventh Dogme film. As analyzed before, in thisaesh, the
seventh Dogme film, Interview(2000) by Daniel H.uBy The
Charming Girl(2005) by Lee Yoon-Gi, Secret Suns{2067)

by Lee Chang-dong and The Housemaid(2010) by Ing-San
were discussed in view of technology and in viewcofitent.
The similarity between Korean films and Dogme filmsre
found by applying Vow of Chastity of Dogme 95 mastio, a
Denmark film campaign, to Korea and comparing thetypes
of films. Each of Korean films had
characteristic, but all of them included identioakrative and
film style enough to be classified as Dogme filfkese films
all had anti-Hollywood characteristic and pursueatural

realism through minimum direction to maximize reali

Though it is not that each of the films was recagdias a
Dogme film by Dogme association following the fl@fvages,
they appeared to stick to the spirit of Dogme mestd 'to go
back to the starting point' against developmertechnology,

International Scholarly and Scientific Research & Innovation 6(6) 2012

its distinguishe

1302

aspects.

Dogme 95 manifesto, which appeared after a hungirads
of the first film, was active from 1995 announceini&n2005,
but no one knows what will happen in the futurewdwer, the
spirit will have great influence on Korean filmsid important
to understand the spirit of Dogme, which indicatiest the
sentence written in the web site of Dogme Assamiatinow
anyone can make a film", should not be consideseddan an
innovation of techniques of a film, but mean thetsof a film

It represents that a woman's life in Kore from the reality, not from a fantasy. A film shoypdrsue the

reality and observe and describe various aspeddifd. This
spirit of Dogme 95 manifesto, which resist agairtise
traditional elite film culture, is a revolution.

Now, Korean film industry is shining in the world#m
festivals, receiving attention from Hollywood filmmakers.
Korea of today is no more Korea in the world, buiréa
leading the world's film industry. “Let's face agst
Hollywood which is leading ‘uniformity’ of the walfs video

%;{Jlture based on large-scale capital and great poofe

stribution.” It is a slogan by 'Coalition for ¢utal Dive - rsity
in Moving Images:CDMI' of Korea for recovery of dac
nation's culture identity and preserve diversitg][Rikewise,
copying Hollywood films in Korean film industry caat be a
measure of recovering film industry. Dogme 95 $piill be a
good lesson for Korean film industry which shouliage a
distinguished independent characteristic from Hatlgd in the
modern film industry where we cannot avoid Hollywiddms.
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