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“MAYBE THIS IS THE END OF THE CLASSIC 19TH CENTURY K&t
MUSEUM AND THE BEGINNING OF SOMETHING ELSE”

(BENEDICTE SAVOY)

Conservative memory organization

“Museum” O
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Persons not objects -
. . o
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CONSERVATIVE MEMORY ORGANIZATION &
“MUSEUM”

Memory organization “Museum”: past & present
Wikidata: Potential for cultural heritage
Salvation paradigm, collecting hype and overload

Overload: Green Museum?
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ke
Conservative memory organization “"Museum”

Past Present
1 8th century Museum websites
0 presented like exhibitions
Collecting in the era of Objects online
European expansion like printed catalogs
th limited interconnections
19 Century (concepts, authority records,
Humanist scholars — Etc-c)” - lect
: : ardly any inter-collection
Passion for collecting references
Around 1900 “Old-fashioned concept of
. _ ,, experts”
Collecting hype (Mohr, Niemann, Knapp, 2019)

only limited “open content”

Di?ital transformation
— low level
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Wiki

data: Potential for cultural heritage

Linked Open Data (LOD)?

— “Lack of museum nodes”

Wikidata

01.12.2023

ltem, statement, property, and relationship

L. Highly flexible information system

L Linking distributed data sources |II ‘"
L Cross-comparisons can be made naTA

L. Open knowledge platform for the creation and
distribution of LOD
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Salvation paradigm, collecting hype, and i
overload

Salvation paradigm and the idea of preservation

“The last moment has come, the twelfth hour has
arrived! Documents of immeasurable,
irreplaceable value for human history are
perishing. Save! save! before it is too late.”

(“Memorial speech for Adolf Bastian”, Karl von den Steinen, 1905)

Collecting as a bourgeois mass phenomenon
Material objects as the exclusive source
“Imperialist nostalgia”

“Crisis of the European modernity”

Demonstration of national superiority in the great
national museums
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An overload for the museum

Sm|thson|an InSt|tut|On 20] 3 (Congress Hearing)

Insufficient inventory controls and inadequate
preservation practices

Incomplete and inaccurate inventory records
Prussian Cultural Heritage Foundation 2020 (Academic Council)
Lack of staff capacity for

Preservation of collections
Collection documentation

Insufficient:
Information technology
Digital transformation
BI’ItISh Museum 2023 (ARTnews, NYT, The Art Newspaper)

Important questions about security, record keeping, and
funding priorities

Dysfunctional institutional culture
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Objects in the museum documentation system
(Museum of Islamic Art, Berlin, 201 8)

Extrapolation total
Yet to be recorded

100000 - Objects recorded 9751
80000 1
60000 40734 21785
|
40000 -
20000 } B
0 - —_—

—

— —
/
bearbeitete Objekte /
noch aufzunehmen

Hochrechnung gesamt
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Overload: Green Museum?

Collection size —
Ecological footprint
Buildings
Heating, ventilation,
and air conditioning
Conservation

“‘Who knows
whether there will
be a society that
can or wants to visit
our museums in a
hundred years’

time?”
(Stefan Simon)
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atization or contextualization?

enance, decolonization and restitution
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O
From object space to information space

Information
(Museum
documentation)

Collect Conserve Research Exhibit Interpret

0
o
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Contextualization requires
information system “Museum”

Linked Open Data

-
Authority

CIDOC CRM mmmep  Data standardization 4'@@- control

Extrinsic data L Intrinsic data

Objects
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“Aura of the original™

Roman Weind|

The “Aura”
of the original

in the museum
About the connection
between authenticity and
visitor interest

[transcript] - Edition Museum

01.12.2023

Criticism
“concept of the
Bildungsbdiirgertum’
(German educated
bourgeoisie)

“faked aura’
“re—auratization”
something staged as
intended %y the museum
Instead of “Aura” — more
contextualization

with support using the
tools and methods of
digital transformation

replacing information that
was inevitably lost when

the objects were removed
from their original context
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Information space and digital twin

Information space
Comprehensive
Standardized

Object

Representations (image,

Physical , :
Complex structured LS, BRI o)
Saving the future of XN T
museums
Changes to the objects Data
Destruction
intrinsic extrinsic

Information (digital twin)

Ml Museo Nacional )
® Rio de Janeiro Intangible value

ol 2.9.2018

Collectively Collaborative
available use
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O
Provenance, decolonization and restitution

Source situation in the
museum

“Not-knowing in the collection
documentation”

“Individuals”

Identification and historical
context
Anonymous collectors

Incomplete provenance
information
Different roles:
Researcher
Dealer
“Ethnologist”
Trickster ...

— Persons in Wikidata
(science)

“The Disambiguation of People
Names in Biological
Collections”
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PERSONS NOT OBJECTS

Demasking the museum by registering its shamans
(“somebody who knows”)

People as actors and network nodes
People and intangible cultural heritage: narrative tradition
Ki‘i Kihawahine

Aleppo-Room
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People instead of objects:
Felix Graf von Luckner (Q215804)

SMS ,Seeadler”

01.12.2023 EVA Berlin 2023
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Collection of photographs in the Museum
of Islamic Art

01.12.2023
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CIDOC-CRM: Event

== direct subclass

= =p indirect subclass
—> property

01.12.2023

0,n 0,n O,n 329 i £ 0,n
E55 Type [e——212s pe E1 CRM Entity [——-=CSutiSY ) E41 Appellation
E52 Time-Span & :)ii z::':l;‘;;};?;l L E2 Temporal Entity
n X 1,n P7 took place at On
E4 Period (witnessed) > E53 Place

1

P12 occurred in the

E5 Event

presence of

e

) A

(was present at)

7

E63 Beginning of Existence

1,n

P92 brought into existence

E77 Persistent Item

7

E64 End of Existence

1,n

(was brought into existence by)

P93 took out of existence

(was taken out of existence by)

EVA Berlin 2023

A "
QAN
1,1 N %\
E28 Conceptual Object
0,1 \\
N\
AN

E39 Actor E18 Physical Thing
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Object description
— Records of acting persons

E73 Information Object (E28)

“History of the Art of Antiquity”

E22 Human-Made Object
(E18)

[
P67 refers to

E52 Time-Span
1764
A

P4 has time-span

E65 Creation (E63)

Winkelmann writes “History

\

Laocoén Group

E52 Time-Span
1768
A

P4 has time-span

E69 Death (E64)

Winkelmann'’s death

of the Art of Antiquity”
E52 Time-Span
1755
N~
P4 has time-span
E5 Event

P12 occurred in the

presence of

E53 Place

Vatican, Rome

Winkelmann sees “Laocoén”

\

P100 was death of (P93)

P12 occurred in the

E53 Place

Trieste

Z
P7 took place at

E21 Person (E39)

P7 took place at

E12 Production (E63)

Roman-commissioned
copy of the Laocoén Group

presence of

Johann-Joachim Winkelmann

P98 brought into life (P92)

E67 Birth (E63)

Winkelmann's birth

P2 has type
ESS Type P108 has produced (P92)
Copy
01.12.2023

E22 Human-Made Object
(E18)
P12 occurred in the > e B
presence of
[
E55 Type P2 has type
Hellenistic (—l

EVA Berlin 2023

P4 has {ime-span

Y
E52 Time-Span

1717

E21P E39
P96 by mother (P12) erson (E39)
3> Anna-Maria Meyer
X Plice
at E53 Place
Stendal
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Change of perspective 1: Citation networ

.Tne Influence of Islam on Medieval Europe

]
° o ° o)
[ ) [ ]
P Religion and the ‘enterprisegguiture’ the British experience from Thatcher to Blair (1979-2000)
® Time, virtuality and the G nsmutations of th@religious field
Identity as vocation: the prospect for religion
e
® L @
The souls of Europe: identity, religion and theology
[ )
Lord, bondsman and churchman: | tity and@ower in Anglicani
° : P eﬁletyen% (ﬁhe urﬂverahr Tha The last academic?
b ° °
[ o Ruling the care of smﬂin a agerial church
The close@ircle: rdsm, Christianity and the *End of History’
@
e °

01.12.2023 EVA Berlin 2023 @ @


http://creativecommons.org/licenses/by-sa/3.0/

Change of perspective 2:
Sociology of research

Arabist historian of mathemati... n mathematician

oriental studies W E archaeology

occupation occupation occupation Islamicist
field of work field of work
occupation
Sonja Brentjes child Burchard Bren... doctoral advisor Karin Riihrdanz
father doctoral student
occupation occupation occupation

m university teac... art historian
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=
Today = Research history of tomorrow

1.0: People publish information about
themselves and others

2.0: Collaboration between people

L. Alternating between “sender” and “receiver”
3.0: Semantic methods and tools

L. Machine processing

Digital twins of museum objects + “digital twins
of people” = Research

Interaction between people
Activities in relation to museum objects
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People and intangible cultural heritage:

narrative tradition

[...] now a ‘too late’ echoes back
to us on all sides, as the keepers
of pristine traditions are already
rapidly dying out [...]"
(Adolf Bastian, 1881)
“The all-leveling influence of our
modern culture had [...] wiped out
the traditional customs so rapidly
that [...] old Hawaii could be
considered to have disappeared

forever.”
(Eduard Arning, 1887)

“The return of powerful goddess
Kihawahine could have significant

impact on Lahaina Community”
(Hawaii Public Radio, 2023)

01.12.2023 EVA Berlin 2023

Ki‘i Kihawahine
https://id.smb.museum/object/996611

(Ethnological Museum in the Humboldt
Forum, Berlin)
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Restitution

“l[...] when | was in Berlin, it was like this:
the Africans in the room shuddered when they
encountered the items [...].

You study, you perceive the outside [...]. But it's

)

the inside that shakes us and that you can’t see.”  ¢1.09.2023
(Josephine Ebiuwa Abbe, University of Benin City)

Perspectives
Re-spiritualization
“Subjects” only within the context of the cultures of
origin
Restitution of cultural heritage and sharing of all
information as “Linked Open Data’

Exhibition & interpretation:
with “digital twins” + replicas
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Aleppo-Room: Authors (1)

Die Malereien des Aleppo-Zimmers im Islamischen Museum 2u Berlin

Die Inschriften des Aleppoammers im Berliner Pergamonmusaum
I —
Ein christlich-orientalisches Wohnhaus des 17. Jahrhunderts aus Aleppo (Syrien): das "Aleppo-Zimmer” im Museum fur lslamische Kunst

Das Aleppozimmer - Strukiuren und Dekorelemente der Malersien im Aleppozimmer des Museums fir lslamische Kunst in Berfin

T L T

-l
Kauf y |
e beschrieben in Ottoman Syria
A '

Wohngebaude
Aleppo
Ursprungsland
Schiiisselereignis ist Teil von <y
q‘“ﬁ_" r ;.
Staat Deutschiand
ot -
Pergamonmuseum
ﬂ liegt in der Verwaltungseinheit l
e ————
_ Berlin
Holz Material T
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Aleppo-Room: Authors (2)

Ly

e Kuratorin <Museumskunde> @

° Beruf
X

Museum fiir Islamische Kunst @
b
Museumsdirektorin R
e s ° 9 Affiliation

> Mathaf al-Fann al-Islami (Doha) @

@k
9 Gonnella, Julia B O Charakteristis;

Ubersetzerin @

© =wo

Musikerin ©
©‘Wirkungsort

Geburtsort
cher Beruf
>

@ Doha @

@ Arabistin @
@ Tibingen @

Charakteristischer Beruf

Ott, Claudia
)e Islamwissenschaftlerin @

b Geburtsort

)
@ Diisseldorf @

/QW'lrkungsort
@K Beedenbostel @
@ Islamwissenschaftler @

Beruf

=

—

—~

@ Damaskus @
Archéol
/?@ rchéiologe @
\ 7
\
@‘ Madrid @

-
7_/~,ﬁ2harukteristischer Beruf

e
~— —
@ sterbeort

°wﬁischer Beruf

Toueir, Kassem @ Archdologe @

eiFkangsort
Ewert, Christian
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Conclusions

Museums as memory organizations

+ Originals as a means of social distinction

+ “Cultural capital”

+ Distancing from less privileged groups

L. New perspectives and opportunities for all museum tasks
Releasing museum objects from existing ownership (decolonization)
— no loss

(Re-)contextualization using digital transformation

In-house analog and digital information collections (e.g. archives, photo
archives, replicas or models)

External sources
Highest digitization class in each case
Sharing as “Linked Open Data"“
Focus on information + integration into globally linked information
structures
Creating staff and financial capacities

Putting an end to unnecessary competition between museum and
university scholarship
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Summary

'«‘N

Rg

|deal-typical after Barnhard-Viktor ,\Micca* Christoph-Carl von Blilow; 1923-2011
Zirich, 1993

In the work of the Germman hunorist “Loriat” the pug notif first appeared in the

8" episode of the "Cartoon’ magazine show on March 23, 1969, in the (fictional)
short repart “Pugs at the Pole’.

The pseudo-zodlagical figure of the wild forest pug goes back to the 19" episode

of the same showon March 8, 1972 [t later served as a nodel for various bronze
sculptures that commenorate the hunorist at the “Wild Forest Pug Center” in
Brandenburg upon Havel.
The subject was dealt with in literature, including in “Pugs & Peaple” (Zrich
1983). The sentence first recorded in 1993 (in “Very distinguished ladies and
gentlemen: speeches and ather such things”)

“Life without a pug is passible, but meaningless’
has become a papular quote.

01.12.2023 EVA Berlin 2023

A museum
without objects
is possible and

makes sense.

Selected reading

“Loriat". Ir: Wkipedia, The Free
Encyclopedia. Page Version ID
1184582947 (11 Noverrber 2023
09:10 UIC.

,Waldmopse”. I Wkipedia - Oe
freie Enzykdopadie. Versions-ID
228339304 (27.1.2022, 11:02 UIC,.
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Thank you.

Comments and collaboration
(MuseumsWiki)

https://0cn.de/MuseumDingeMenschen
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