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Human and cosmic truth in William Shakespeare’s interpretation

The article is about the mythopoeic idea of unity and interrelation of the human being and the Cosmic life, and
its interpretation given in the texts of W. Shakespeare’s works.

The human being, as represented in W. Shakespeare’s works, can be considered on three levels: personal,
social and cosmic. As a person, a Shakespearean character is defined not only by his / her mind only, but also by the
body. In the plays we see individuals of different gender, age, health and appearance. All these characteristics are
relevant to the behavior of the individual and the response they get. Shakespeare skillfully shows different affects, and
some states that can be explained with the help of the modern notion of hormones. All this was quite revolutionary for
his epoch. Thus a human being is described as a creature with the complex psycho physiological constitution. One of
the most important words in this context is "heart" that unites both physical and spiritual spheres. It brings to memory
Ukrainian tradition of Cordocentrism, especially in P. Yurkevich’s interpretation.

The metaphor of "body" is sometimes used in the pays to describe a social unity. Shakespeare was not a
revolutionary, or even a political radical. Sometimes he shows the common people as politically deluded and easily
lead. But mostly the commoners are portrayed as persons possessing the common scene and the moral standards,
that guarantee the return to norm after social and political upheavals. It is important to note, that Shakespeare shows
the kings as persons with weaknesses and problems, who must work hard to keep themselves and their country in
order. In many plays he makes his monarchs declare the principal equality of human beings, with all the social
differences appearing as secondary and transitory characteristics. Moreover, the same can be said about all the
differences, underneath which all the humans are basically the same creatures with the same wants. All of them can
suffer and thus are worthy of sympathy. There are some hints that animals can also be seen in the same context. This
thought foreshadows the contemporary notion of animal rights an human responsibility for the planet.

On the Cosmic level, the human beings are shown as the integral parts of the greater whole. In many plays
there are statements reflecting the medieval model of the Universe, which goes back to the mythopoeia. The basic
concept is the interrelation between the state of a person, of social group and of the world. Both the nation and its ruler
were hold responsible for the cosmic state of affairs. The violation of the "Truth of the King" may have lead to turning
the country into the Wasteland. This important mythologeme underlies all the plot of "King Lear". Taking this into
consideration helps us to understand many obscure points. One of them is the behavior of the protagonist, that was
traditionally explained only as the complete unreason of a madman who in the times of crisis asks irrelevant questions.
In truth, Lear asks about the cause of the apocalyptical storm, which, on his opinion, was the direct result of some great
sin. It is very close to the Greek belief, reflected in Sophocles’ "Oedipus”, where the plague was sent by gods to punish
the ruler's crime. This belief also explains why in all Shakespearean plays — again, most noticeably in "King Lear" —
there is an obligatory explanation in the finale. All the characters must tell their story and their confessions should be
taken as forming the part of one general story. Shakespeare shows that the truth must be known and upheld, whatever
the cost. Only thus the normal personal, social and cosmic life can continue. It doesn’t mean that all the plays are what
was in the Soviet tradition called the "optimistical tragedies". Sometimes the losses are too great and the future is
dubious. But it is the revealing of the human and cosmic truth that makes any future possible. In "King Lear" we also
see the non-Aristotelian formula of catharsis, that sums up all the meaning of the suffering and losses: a person must
learn compassion to restore or compensate what was destroyed in the blind egotistical strife.

All these deeper senses of the plays, revealed by means of applying the principles of culturological
hermeneutics, reflect the vestiges of the ancient belief in the human responsibility for the general state of the world.
Such ideas, discarded by the Modern European Rationalism, are re-actualized in our times of the global ecological
crisis, that demands a new level of awareness and new struggle with the human selfishness on all the levels: personal,
social and universal. Taking into consideration these hidden meaning allows us deeper understanding of the
Shakespearean tragedy. It can have both theoretical and practical importance, the latter being connected with the
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outlook-forming role of art. In the post-soviet theatres there is a tendency to turn the tragedies into the absurdist plays.
It is an easy way for a director. But now it is more important to show that something can be, and must be done.
Keywords: artistic interpretation, Cosmos, culturological hermeneutics, mythopoeia, W. Shakespeare, Wasteland.

KonecHuk E. C.

Yenoseuyeckasa n kocMuyeckas npasaa B UHTepnpeTtauum Y. Lekcnupa

B cratbe paccmatpuBaeTcs WHTeprnpeTaums  MUQOMNO3TUYECKOrO MpeACcTaBlneHnss O eduHCTBe MU
B3aMMoobycnoBneHHocTn BbiTs Yenoseka M Kocmoca, kotopyto gaet VY. Lllekcnup B cBOMX Mbecax. OTW CKpbITble
CMbICMbI BbINKN YHacneAoBaHbl aBTOPOM OT TpaavuuW, Npeanonarasllell OTBETCTBEHHOCTM YenoBeka 3a COCTOAHNE
mupa. MopgobHble ybexaeHns, oTBeprHyTbie HOBOEBPOMNEWCKMM paLMOHanM3mMoM, BHOBb 0BpeTaloT akTyanbHOCTb B
Hawe BpeMs. MpuHATME BO BHUMAHWE YKa3aHHOIro CMbICIIOBOMO CIOS NMO3BONSAET CYLLECTBEHHO YrnyouTb NOHMMaHne
CMbICna LIEeKCMMPOBCKOro Hacneams, YTo MOXeT MMETb Kak TEOpeTUYeCcKoe, Tak U NPakTUYEecKoe 3HaYeHne, CBA3aHHoe
C MMPOBO33PEHYECKON POIIbI0 NCKYCCTBA.

Knioyesnsie crnosa: Kocmoc, KynbTypornormdeckass repMeHeBTUKa, Mudonoatuka, "OnycToweHHas 3emns’,
XyOoxecTBeHHas uHTeprnpetauus, Y. Lekcnvp.

Y cmammi posansdaembcsi iHmMeprnpemauis MichornoemuyHo2o ysierieHHsT npo €eO0Hicmb ma
e83aemMoobymoesrieHicmb 6ymms noduHu ma Kocmocy, siky Oae B. Lllekcnip e cgoix nm’ecax. Lli npuxoeaHi
ceHcu bynu ycnadkoeaHi asmopom 8i0 mpaduuii, sika nepedbayana gidrnosidanbHicmp /OOUHU 3a cmaH
ceimy. [lo0ibHi  ysaeneHHs, 8iIOKUHymi HO80€8POMelcbKUM pauioHaniamMoMm, 3Ho8 Habyesaromsb
akmyarsnbHocmi. BpaxygaHHs1 Bka3zaHO20 CMUC/I08020 rpowapkKy 0ae 3moay rnoa2nubumu po3yMiHHSI CeHCy
WweKcnipieCbKoi cnadwuHu, Wo MOXe Mamu SIK meopemuyHe, mak i npakmu4yHe 3HaqyeHHs, rog’sasaHe 3i
€8imo2aisiOHO0 POIII0 MUCmMeymaa.

Kniovosi cnosa: Kocmoc, KynbmyponogiyHa zepmeHesmuka, Micghonoemuka, "CrycmoweHa
3emris”, xydoxHs iHmepnpemauis, B. LLekcnip.

AkTyanbHiCTb OBpaHOi TemMu BM3HA4YaeTbCA HeOoOXigHICTIO peBsiTanidyBaTu i 4acTKOBO
nepeocmucnntn cnagwudy B. Llekcnipa, sika Hepigko po3rnagaeTbCa Ha PiBHI TUpaKyBaHHA Kriilwe
CTOPIYHOT AaBHOCTI abo X NiAAaETLCA CeHCauinHUM "nepe-iHTepnpeTawism”, HayKOBICTb AKMX HE BUTPUMYE
KpuTukn. O4HUM 3 BaXXITMBUX CEHCIB, NPUCYTHIX Y TBOpax Apamartypra i 4OCi BIQHOCHO Mano AOCHiaXEHUX,
€ NUTaHHA BiANOBIAANBHOCTI NIOANHM 3@ CTaH He TiNMbKW couiymy, a i yHiBepcyMmy. Lisa npobnemaTtuka mae
0CcobnMBE 3HAYEHHS B YMOBaX Cy4acHOi eKOJOMNYHOT KpU3u.

IHTepec o TBOpIB Lekcnipa B YkpaiHi BUHUK y XIX cT. HanbinbLie HaykoBe 3Ha4YeHHsi Mae 4opobok
|. ®paHka Ta M. [paromaHoBa. 3rogoM A0 OCMUCIIEHHS LUEKCMipiBCbKOI cnagwuHu 3septanuca [.
BaspuHiok, |. BaHiHa, B. KHasesckuin, O. JlaguriHa, |. NlyueHko, J1. Munosmgosa, H. Mogectosa, |O.
Hosukos, M. Punbcbekuin, M. Lanosanoea, T. AknumoBund Ta iHWi. B cyyacHin YkpaiHi Lekcnipy npucBayeHi
nybnikauii Taknx gocnigHukis, sik C. BatyeHko, A. BitueHko, M. Kpemep, €. MnuHoscbkuin, B. HikoHoBa, H.
Tapacosa. OgHak Tema "MidponoremHoro" nigrpyHTs TBopyocTi Lekcnipa 3anvwaeTbca mano po3kpuTolo.
Tomy 3aBOaHHSAM Hawoi CTaTTi € JOoCMhigKeHHss oaHoro 3 Ginbw "rmMmbokMx” CMUCIOBUX PiBHIB M'eC,
BpaxyBaHHS SIKOr0 MOXe CYTTEBO BMIIMHYTM Ha PO3YMiHHSI IX CEHCY.

Y m’ecax B. lekcnipa nogvHa mae WoHanMeHwe TpyU BUMIpW: OCOBUCTICHUI, couianbHUi Ta
KOCMiYHMW. Ha nepwiomy piBHi MM Maemo cnpasy 3 iHAMBIAyanbHUMW XapakTepucTukamm moauHN.
lMcuxonoris nepcoHaxiB € ogHie0 3 TpaauuinHnxX Tem gocnigpkeHHs. OgHak wekcnipiBCcbka aHTponosioris
nepenbavae TakoX NWMbHY yBary OO MOACBLKOro Tima Ta horo dyHkuin. Lle BunepemXye HeKnacuyHi
nigxoan rymaHiTapuctmkm XX — noyaTtky XXI cT., MeTodonorii Skux MOXyTb BUKOPUCTOBYBaTUCA ANS
aHanisy LwekcnipiBCcbKnx Tparegiin.

B enusaBeTUMHCbKY enoxy cycrinbHa CBigOMICTb NpuAinsana MoACbKoMy Tiny Ta NOro gyHKUisam
3Ha4yHoO Oinblue yBaru, HixX B Ni3HiWwi Yacu — ax go XX cT1. Mepoi Lekcnipa matoTb Bik, cTaTb, i3nyHi Ta
30BHILLHI AaHi, WO BiabUBaETLCA Ha iXHi NoBediHui Ta kap’epi. Hanpuknag, wekcnipiBcbka iHTepnpeTauis
reHoepHUx BiOMIHHOCTEN BM3HA4vae Binbluy CXUIbHICTb YOMOBIKIB A0 pednekcii, npn ToMy, WO 3aranom
iHTenekTyanbHU piBeHb MOro repoiB Ta repoiHb ogHakoBui. CeigvyeHHsM Toro, wo Lekcnip He GyB
CXWUMBbHUM OO MI30riHii, € TON akT, WO NOro repoiHi MalTb aKTUBHY XWTTEBY NMO3MLIIO i YCMILLUHO rpalTb
CcKknagHi poni, B ToMy yucni npodpecinHi. Tak, XeneHa 3 "Bce gobpe, wo gobpe 3akiHuyeTbcs" € BMInNum
nikapewm, lNopuisa 3 "BeHeujiaHcbKOro Kynua" cTtae GAMCKy4YMM HOPUCTOM TOWO. He 3HawumM cydacHoro
TepmiHa "ropmonun"”, Wekcnip Boano 306paxye ncuxodpisionoriyHi ctaHu cBoix repois. BoHu nigBnagHi
BMIMBaM 30BHILLUHbOIO CEpeAoBULLA Ta BNAaCHUM HAcTPOsiM, a B CTaHi adpekTy BeayTb cebe iHakLue, HixX B
HopMi. Ha 4ac HanuMcaHHs uMx TBOpiB Takui nigxig O6yB peBontouinHMm. OpHak disionoridyHoro
penykuioHiamy TyT Hema. OfHe 3 KMYoBMX AN aBTopa ChiB — cepLe, ke o3Havae i (Pisn4HUn opraH, i
"cepueBUHY" 0COBUCTOCTI, WO BUKIMKAE B NaM’siTi YKPAiHCbKy Tpaauuito KOpAOLEHTPM3MY (30Kpema, B
BapiaHTi 1. KOpkeBuya). Omxe, "npasBga” nNpo MIOAMHY BKIIOYAE BU3HAHHSA CKMagHUX MCUXOdI3NYHUX
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B3aeMO3B’A3KiB. JllogMHa He 3BOAMTbLCS OO CBOrO Tina, ane — B eMNipUYHin peanbHOCTi — He MoXe
po3rnagaTucs nosa HUM.

HacTynHum piBHEM nioACbLKOro OyTTs € HamnexHiCTb OO0 NEBHOro COoUiyMy, SIKMA TeX Hepigko
YySABMSIETLCA K 3aranbHe Tino (B "KopionaHri" us metadopa € ogHieto 3 nposigHux). Lekcnip 3 ocobnmeoto
LikaBiCTIO CTaBMBCS OO MpaBWTENiB, YBaXKHO 3BaXXylouu IXHi MpaBa Ta BignosiganbHiCTb. B pagsHcbkin
Tpaguuii 6ynu cnpobun 0ronocuT NOro aHTUMOHAPXICTOM, OAHaK, NONITUYHUM pagunkanoMm BiH He 6yB. B
Noro m’ecax WLMNOCs He Npo BiAMIHY MOHapXii, a Npo Te, AKOK BOHa Mae ByTu.

CraBneHHs LWekcnipa Ao "HapogHux mac" 3anuwiaeTbcs AUCKYCIMHUM. 3 ogHoro 6oky, Benukuin
ApamaTypr He 6yB pynopom ntomneHiB. OgHak BiH He Mir He cniBYyBaTW 3HEOONEHUM i He mucaTu npo
CycninbHy HecnpaseanueicTe. B uinomy BiH nokasye, WO MNONITUYHO 3aaHraXKoBaHWW HaTOBM MOXE
nomunaTuca. OgHak Hauig sk Taka He BTpayae 340pPOBOro rnysay Ta MoparnbHUX OPIEHTUPIB, K 1
3abe3nevyoTb MOXIMBICTL BiAOYA0BM nicnsa Oyab-siKMX NONITUYHMX Ta coLianbHUX KPU3.

B sKOCTi NpOTMBO-O0NOBHEHHS "Hapoay" BUCTYNae KOpOosib, SKNA B TIOAOPIBCHKIN AHIAIT BCE LWe Mir
po3rnsagaTucsa B cepeHbOBIMHOMY KOHTEKCTi 6oroobpaHocri. LLekcnip He po3BiHYye MoHapxiB. OgHak BiH
nokasye ix He HeboxuTenamu, a noabMKU, SKi MalTb CEPMO3HO NpauloBaTM Hag TuMm, Wob 36epertu
HOopMarnbHWUIA cTaH KpaiHu. Came Kopori B XpoHikax Ta Tparefisix BUCMOBIIIOTbL AYMKY MPO PiBHICTb YCix
nogen. B "Pivapai II" ronosHMin repomn, cnodaTtky nepekoHaHuin y BRnacHin "cBATOCTI", B KiHLi NpMxoauTb 40
BMCHOBKY, L0 BiH HE BiApi3HAETbCA Bif iHWMX nogen. Cxoxy AyMKy BUCNoBoe ["eHpix V 3 ogHOMMEHHOT
XPOHikn. Moxnueo, HanyiTkille ud iaes BucrnoBneHa B Temi "ogary Ta posgaraHHa” B "Koponi Nipi". Kopornb
3 "Yce nobpe, wo gobpe 3akiHYyeTbCca", Kaxe, WO B yCix nogen ogHakosa kpoB. OTxe, BUXOOUTb, LLO BCi
noaun, He3anexHo Bif CouianbHOro cTaHy, Bipu (3ragaemo mMoHoror LLlennoka) TOWOo eAVHI SIK XKMBI iCTOTW,
AKi MaloTb CBOI NOTPedU, MOXYTb CTpaX4aTtun i 3acnyroByloTb Ha Munocepas. Takum nornsg asTop Mir
nowmMpoBaTK i Ha TBapuH: B "Ak BaM Le cnogobaetbcsa” naetbcs Npo npasa onexis, B "Mipi 3a mipy" — npo
PIiBHICTb Nepen CMepTio TUTaHa Ta Xyka. Bce ue BunepeKye cyvacHi ysBreHHSa nNpo npasa TBapwH Ta
BiANOBiAaNbHICTb NOAMHM Nepeq NpUpoaolLo.

TpeTin, KOCMIYHWIA, BUMIp NIOACBLKOro OyTTS € iMNiuMTHO NPUCYTHIM B ycix TBopax Llekcnipa. B
PO3ropHYTOMY BUIASAi MipKyBaHHA MNPO CYCMifIbHUI Ta KOCMIYHMIA NOPSA0K BMKNaAeHi B MOHOMO3i Yricca 3
"Tpoina Ta Kpeccign". HaBiTb AKWO Len MOHOMOr 3 MOro SIBHOK i4eO0NOrivYHOK 3aaHraXXoBaHICTO | He
BiAOVBa€e NOBHICTIO BNACHi Nornsan asTopa, Mnm MOXeMOo cyanTy Npo nosuuito Lekcnipa 3 camoi komnoauuii
noro TBOpIB. "MarictpanbHui ctoxeTt" (TepmiH J1. TiHcbkoro [5]) Tparedin i komeain CyTTEBO BigpI3HAETHCS,
ane B 060X BMNagkax NOAeTbCsa NPO MOPYLUEHHS rapMOHIl Ha YCiX PiBHAX: OCOBMCTICHOMY (MCMXOMOriYHMIA
posnag ax o 6esymctsa), couianbHOMY (CiMENHi, couianbHi, NONITUYHI KPM3K), KOCMIYHOMY (MPUPOAHI
KaTtacTpodu) — i PO BiAHOBIEHHS L€l rapMOHii y chiHani.

VImoBipHO, HaiibinbLu 4iTko LS cxema BupaxeHa B "Koponi Mipi". "OnTUMICTUYHI" TiyMadeHHs uiei
Tparegii nepesaxanu B XIX cT., a TakoX B paAsHCbKOMY LUeKCnipo3HaBCTBI. "lMeCnMicTUYHI" — YacTo B oyCi
TeaTpy abcypoy — B 3axigHin kputudi XX cT. Ona 6inbw agekBaTHOro CymXKeHHs cnig y ayci
KyNnbTYpOJOriYHOi repMeHEBTUKM BpaxyBaTu “llapyBaTicTb" TBOpY, $KuMWA, 3 ogHoro OoKy, csrae
Haa3BMYaNHO apxalyHUX KyNbTYPHUX PiBHIB, @ 3 IHLLOIo — CTae HecnoAiBaHoO akTyanbHUM came HanpuKiHui
XX — Ha novatky XXI cT.

Hanrnubwum npowapok TekcTy Bigobpaxae bputaHcbkuii midoc. CBIT Jlipa — ue y3aranbHeHa
KenbTCbKa/aHrnocakCoHcbka bpuTaHis, 3 AKOW MOXYTb CMiBBIAHOCUTM CBOIO iCTOPIlO i CyyacHi xutens
BputaHcbknx octpoBiB. OfHak, €THOKYNbTypa MOXe po3rnagaTtucs i K camofoCTaTHSl LiHHICTb, i SK
HeBig'eMHa cknagoBsa KynbTypu yCcboro nogctea [4, 18-28], Tox npu ycin cBoin "6putaHcebkocTi" "Koponb
Jlip" Mmae yHiBepcanbHe 3Ha4YeHHs.

LLlekcnipiBcbka Tparediss 3HaXOAUTLCA Ha Mexi Mipy Ta cydacHocTi. Ii CloXeT Mae 4McneHHi
ONbKNOpHI Naparneni, ane B HbOMy O4EBMOHNM YMHOM BigOyBaeTbCA PO3PMNB MiPOMOETUYHOI LUKMIYHOCTI
Ta "posnpsamneHHs” ictopii. K. Acnepc BigHIC BUHMKHEHHSA "O0CbOBOro Yacy" Ao cepeauvHu | Tuc. oo H.e., ane
B LUMPOKOMY CEHCi OyAb-sKUIA CYTHICHWIA Mepexig Bi4 3BUYHOIO [0 HOBOMO MCUXOMOTNYHO CMPUIMAETHCS
came §IK 3nam TeMnoparbHOro Komna Ta BWXid NIOAMHU Ha E€K3UCTEHUiMHY npsMy. TOMy And KOXHOro
Cy4acHOro Hapoay Ta AN KOXHOI NMoAnHM "OCbOBUIA Yac" € akTyanbHow OyTTEBOIO peanbHicTio. OTxe,
TEKCT, SIKUIA MOPYLIYE Taky NpobrnemMaTuky, € BiYHO-aKTyanbHUM: BUNPSMITEHHST iCTOpII MOXHa po3rnsgaTtu
i B KOHTEKCTi XWUTTA nereHgapHoro kopons Jlipa (I Tuc. oo H.e.), i B KOHTEKCTi eni3aBeTiHCbKOT AHrmii 3 1T
nepexogom Big TpPaguUiNHOIO A0 MOAEPHOro CYCMiNbCTBA, i B KOHTEKCTI TEMepiwHboi cuTyauii "nocr-".
Hanpwuknag, uinkom Moo 3B’a3atn Tematuky "Jlipa" 3 posnagom CPCP (uapcTsa "oTuiB") Ta nodaTkom
XaoTU4YHMX MpOLECiB Ha noro pyiHax. [poTe npobrnemaTtuka Tparefii BUXoAuTb Oaneko 3a Mexi CyTo
NIOOCBKMX CTOCYHKIB.

O6pa3s craporo Koporns, siKMi 3MaraeTbCs 3i rpo30k, CTaB CBOrO pody Bi3UTHOK KapTKO
WwekcnipiBcbKoi Tparedii. bByno gaeHo BigmiveHo, wWwo 6ypsa B "Mipi" — ABMLLE HE TiNbKNM METEOPONOTivYHE, a 1A
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NCUXONOriYHe i couianbHe — TOBTO KOCMiYHEe, B @HTUYHOMY CEHCi LIbOro CrioBa. Arne KPUTMKOK MPaKTUYHO
He 3BepTaeTbCs yBara Ha Te, Wwo Jlip He npocTo 6opeTbes 3i CTUXIAMM, @ 1 HAMaraeTbCsl iX 3p03yMiTH.

B Garatbox KynbTypax MO-CNpaBXHbOMY BENUKE JIMXO CMPUAMAanocs SK pe3ynbTaT NpUXOBaHOI,
arne UiflkoM KOHKPETHOT NMoACbKOI NPOBUHU, TAEMHULS SIKOT MOBUHHA ByTK po3kpuTa. MogibHy cuTyadito Mu
Oaunmo B icTopii Egina, koTpuin 3060B’13aHUIN PO3KPUTU CTApUA 3NOYMH, WO6 NpunuHUTK vymy. Te, Wwo
koponb Jlip cnpuiMae rpo3y came B TaKOMY KOHTEKCTi, BUOHO 3 MOro MmowlykiB BMHHOro. BiH nepenivye
ragaHux rpiLlHKIB:

...KpuonpucskHuky i nuuemipe,

Mpentobogaito, Henae nykasuin,

LLlo BOBMBCTBO NOTAEMHO 3aMULLINAB, —

Opwxite i nonoTHinTe! O, 3ipBiTb,

Jltoacbki rpixu, yci CBOT NOKpOBU,

BnarawnTe B rpisHnx cyaaie munocepas! (lll. 2, M. Punbcbkuin)

BipHi cynyTHukm Jlipa, siki HamaratoTbCa yBECTM NOMo 3 HEroAW, NPOCTO HE PO3YMItOTh, LLIO BiH KaXe.
Woro npospinHs noginsie nuwe Earap / BigHuin Tom. B iioro oco6i Jlip 3HaxoauTb came Toro, KOro BiH LLyKaB
— npu4mHHMIA ToM KaeTbca 3a BCix. BiH nocTae nepef koponem B SKOCTi 0AHOYACHO: 1) e OfHIEl xxepTBu
cycninbcTBa, 2) "mpupoAHoi noguHu”, i 3) MICTUKa, SKUA 3HAE MpuUxXoBaHe Bif iHWMWX — 3Bigcwu Aani
"hinocodp". Came noro Jlip nutae npo Te, wo xsune Hambinbwe: "What is the cause of thunder?".
TpaguuinHo, ue NUTaHHA Tnymadmnu (i nepeknaganum) sik NposiB CyTO YMOrnsaaHoi uikaeocTi: "Hy, 3Bigku
rpim 6epetbca?” (lll. 4, M. Punbcbkun), sika caMolo CBOEID HEOOPEYHICTIO BUKadye 6e3ymMCcTBO Kopons.
OpHak, B gocniBHomy nepeknagi nutaHHsa Jlipa 3Byuuntb gk: "o € npnunHoto rpomy?”. Lie — npoaoBXKeHHS
TEMM NOLUYKY MPUYMH PO3Mady: XTO BUHHUIA Y HACTaHHi Xaocy, KU BUSBMSETLCH | B CTOCYHKaxX Niogew i B
"HenpupoaHux" CTUXiNHKMX sBuwax? Yui rpixm Buknukanu Bypio, i Wwo Tenep pobutn? B kputuui 6yna
BUCMOBMEeHa aymka, wo konu Jlip HasuBae Egrapa "diBaHuem", BiH NOPIBHIOE MOro 3 NPOPOKOM Tupesiem,
KU MaB nopaantun Eginy, Sk aynuHmutn vymy [8, 132].

Omxe, B nigTekcTi Tparepgii Lekcnipa nexutb Te came ysiBreHHs, wo i B Tparedii Codokna.
MpeTbest Npo egHiCTb MIOAMHM 3i CBITOM, MPUHOMY He SIK PO 6aXkaHWii Ta ineanisoBaHwii CTaH pyccoiCTCLKOI
"NPUPOAHOCTI", a sK peanbHU hakT BigNOBIAANbHOCTI NIOAMHM 3a BCe3aranbHUW cTtaH pedven. Bipa B
3anexHiCTb CTaHy CBIiTYy Bid MIOACHKOI MOBEAIHKM iCHyBana B PIi3HMX KynbTypax: iHAINCbKIN, ipaHCbKin,
rpeubkin Towo. B kenbTChKil Ta ckaHOMHAaBCLKIM Midbonorisx NAeTbCH NpPo Te, WO KiHelb CBITY NOYHETbCS
3 MNOpyLIeHHsA MnoabMu MopanbHux 3anosigen [2, 380; 6, 188]. MidonoriyHi ysaBAeHHs Npo KOCMIYHMI
XapakTep CycninbHOro nagy nepenwnu B inocodcbki BYEHHA (30Kkpema, B Teopitd CyCninbHOI
cnpasegnueocTi [naToHa) i 3aBAAKM CBOIN CyMICHOCTI 3 BibniiHuMu igesamn 36epernnce y XpUCTUSHCBKIN
€sponi Ta 6ynu BigKMHYTI Nnwe pauioHaniamom HoBoro vacy.

[ns G6putaHcbkoro Micpocy Hag3BMYANHO XapaKTepHWM € ysiBneHHs npo "lMpaBgy" Sk cuctemy
npaBwr, SKMX MOBMHEH OyB OOTPMMYyBaTWUCS NpaBuUTENb Ta MOro Hapond, wob 3abe3neunTtn 3aranbHUN
[o0pobyT Ta poftodicTe 3emni. Pe3ynbTaT HeJoTpMMaHHA cycninbHoi "MpaBan” Mir yaBnaTUCS Sk MUTTEBE
3HULWEHHA (MofdibHe o 3arnbeni MNaToHIBCBbKOI ATNaHTMAM); OAHAK YacTiwe MWnoca npo Ges3kiHevHy
BMCHaXITMBY XBOPOOY 3emni Ta il MeLLKaHuiB. B dponbknopi 6aratbox HapoAis, B TOMY YMCHTi 1 yKpaiHCbKOTO,
€ OMMC MepTBOI KpaiHW, SIKy repo Mae NoBepHyTM O0 XuTTa. B GpuTtaHcbkin nitepatypi € cneuianbHe
noHATTa — CnyctoweHa 3emnsa (Wasteland), wo B ApTypiBCbkOMY LMKNi NoB’s3aHe 3 Temoto [paans.
Micpororema CnycToweHoi 3emni ctana ogHMM 3 §NeNWTMOTMBIB BCi€i €BPONENCHKOI  KynbTypw,
NPOSIBIIAIOYUCH B TaKNX HECXOXMX TBopax K "lMapumdans” P. BarHepa Ta "Bornopap kineub" [x. P. P.
TonkiHa.

LLiekcnip, SKUI X1B Ha YOTMPUCTA POKIB BvKYe A0 XKMBOI MiPONOETUKN, HAMEBHE, 3HaB L0 TeMy
He ripLue Big CydacHUx AOCNIOHWKIB i AaB Ti BNACHy BiNbHY iHTeprpeTauito. Agxe BCi LUeKCnipiBCbKi Tpareii
NOYMHAIOTLCA 3 MOPYLUEHHS He TiNbKW colianbHoro, a i cBiToBoro 6anaHcy: "vyac BuBmxHytun". B "Koponi
Jlipi" Mn HanbBinbWw Hao4YHO 6a4YMMO He MPOCTO CIMENHI YX MOMITUYHI NPOBneMu, a KpU3y BCENEHCLKOTO
MaclwTaby. 3aranbHOro HakoMMYEHHS TPixXiB 4OCTATHLO AN MOYaTKy BCe3aranbHOro posnagy, npuyomy
epoa3ii nigaatTbCs i NOACHKI 3B’A3KK, | MOpanbHi LiHHOCTI, | HaBiTb 3Ha4YeHHs cniB. OgHe 3 OCHOBHUX MiCLb
4ii — nycTow (a 30BciM He "cTen", K y BinbLIOCTi NepeknagiB), ceMaHTuka sikoi oueBngHa. binbLw Toro, Bcs
BpuTtaHis cToiTb Ha rpaHi nepeTBopeHHs Ha CnycToweHy 3emMIio; Heagapma B CBOIX eKkpaHisauisx I
Ko3nHueB 3pobus Trnom fii nepecoxnuii po3TpickaHui rpyHT, a IN. bpyk — 3amepany 3emnio.

o6 3anobirtm cnycTtoweHHo, Tpeba 3'acyBaTu, "B 4YOMy npuymHa rpomy" i BUPILIMTU LD
npobnemy. 3noYnMHM NOBWHHI ByTW PO3KPUTI, BUHHI MaloTb CMIOKYTYBaTU NMPOBUHY — TiNMbKW TOAi XUTTH 3MOXe
pyxatucsa gani. Po3kpuTTs npaBau sik 06’ €KTUBHOMO, KOCMIYHOIO MpuHUuMNY € 06OoB’A3KOBMM AN YCiX
LUEKCNIpiBCbKMX M'EC, ane Hige MOMEHT iCTUHU He BUCTyMae HacTinbku 4itko, sk B "Mipi". Kpim TOrO,
NpaKkTUYHO B YCiX Midonorisix ans Big-tBopeHHs Kocmocy HeoOxigHa xxepTBa — agpke "i3 HiYoro i He Bunge
Hivoro" (I. 1, M. Punbcbkuit). Yacto MaeTbCcs Npo XepTBONPUHECEHHS KpaLloro, WO € B Hapody — Noro
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AiTen; us Tema NMOBTOPHETLCA B KymnbTypi TUCAYoNiTTaAMU: Big Micdy npo Teces go "lonogHux irop” C.
Konnina. Ha novatky wekcnipiBCcbKoi Tpareaii kaHaAnaaTiB Ha porib Takol CMOKYTHOT XXepTBY ABOE: MOSoALLa
AOHbKa Ta nepBopigHun cuH. Came Tak MOXHa MOSACHUTU HeobOXigHicTb 3armbeni Kopaenii, ska goBro
OeHTexurna Lekcniponoris cBoeto "HenoTpiOHicTHO". LLle ogHieto NoTeHUiiHOoW XepTBOK BUCTynae Egrap,
are 3rogoM BiH 6epe Ha cebe pornb repos, KM Mae NnoBepHyTU CNycTOLEHY 3eMII0 A0 XUTTH — Lie BiH Y
diHani npuiMae Bnagy-sK-BignoBiganbHICTb. XapakTepHo, Wo Bci abcypauctebki npodntaHHsa "flipa"”
penyKkyloTb CaMe L0 CIOXKETHY MiHilo, 3B0AAYM CIOXET Tpareil Tinbkn 40 CTOCYHKIB CTaporo Kopons Ta horo
OOYOK, SIKi NPUXOAATL A0 anoKaninTU4HOI pyiHK.

OTxe, NMMTaHHA 30BCIM He B NOJONAaHHI €aMHOBNAAAs, a B TOMy, WO TPOH Mae 3ammMatu nioguHa,
ska byge abatm He Npo npasa, a Npo 060B’A3kM NpaBUTENS i NiATPUMYBATK CyCNinbHO-KOCMIYHY "lpasay",
TiNbKM BXe He B MICTUMHOMY, @ B MOparbHO-NpaBoBOMY CeHci. BnacTMBocCTi Takoro igeanbHOro kopons
nepenivytotecs B "MakbeTi", ue: cnpaBeniMBICTb, NPaBAMBICTb, HaAIMHICTb, LWEOPICTb, CTPMMAaHICTb,
Munocepas, CMUPEHHICTb, TePNIAYICTb, MYXXHICTb ToLLO. B icTopii BaXkko 3HanTh MOHapxa, kUi noegHyBaB
©Ou BCi Ui SIKOCTi, ane ogHUM 3 CYMHIBHUX 4oCsAArHeHb HOBOro yacy crtae posvyapyBaHHs B CaMili MOXIMBOCTI
Takoro npaeniHHA. Hopmoto ctano 306pakeHHs1 MOBCAKAEHHOIO XXUTTA SK AUCTOMIT, ka MOXe 3MIHUTUCS
TiNbKK Ha ripwe — Tak, T. C. EnioT B noeMi 3 UinkomMm TpaauuinHoto HasBoto "CnycTolleHa 3eMns” gae Bxe
He nonepeXeHHs, a ONuUC CTaHy peden TyT i 3apas. Ha xanb, peanbHa iCTopist HepigKo BUNpaBAoBYE LiEN
necimiam, cBig4eHHAM YoMy € HopHOOMNbCbka 30Ha — CnycToweHa 3emns B cepui €sponu. Lisa Tema ctae
HaCTINbKN 3BUYHOIO, LLO HaBiTb NOCTanokaninTMyHa aHTnyTonisa — ge miponoeTnyHa iges rpixa npasutens
Ta Moro Hapogy npuriMae opmy aHTPONOreHHOI KaTacTpodu, BUKNMKAHOI MIOACBKMM HEAOYMCTBOM Yu
€roi3aMoM — CTa€ e OAHMM PO3BaXalbHUM >XaHPOM. | KOMM, Cnyxawyu HOBWMHM, MW HamMaraemocs
3pO3yMiTH, LLO CaMe B LINKOM peanbHUX NPUPOOHUX KaTakmidaMax Ma€e aHTPOMOreHHe NMOXOMKEHHA? — MU
no CyTi NOBTOPKOEMO Te came nuTaHHa Eaina i Jlipa: B YoMy Hawa BuHa i wo pobutn gani? e ripwe, konm
MW Takux NUTaHb He 3aJaEMO — Lie 3Ha4uTb, WO "gedopmalis ocobuctocTi" (gue. [1, 92]) 3anwwna Bxe
3aHagTo ganeko.

OpHak y Midbo-nereHgapHUx nepwogkepenax ctaH CnycToweHoi 3eMni He BBaXaeTbCs
He3BOpPOTHIM. CydacHoMmy NOACTBY Tex BapTo 6yno 6 nepelTu Big KOHCTaTauil Npobrnemn 4o NoLykiB ii
BUPILLIEHHS, SIKi, 30kpema, nepegbavatoTb popMyBaHHS "HOBOI iHBaipOHMeHTanbHoi napagurmun” [3, 264].
I TyT TekcT "Kopons Jlipa" moxe gatu gesiki nigkaskn. PekoHCTpyKUia iMnmiLMTHOI CBITOrNSAHOI OCHOBM
TBOPY NOKA3YeE, LLIO OCHOBHUIA KOMMIIEKC MOro 4inocodCbko-eTUYHUX ifen NoB'A3aHnmi 3 TEMOIO rnodanbHoi
BignoBiganbHOCTI neped coboto, iHWMMK, Ta yciMm cBiTom. Lekcnip nokasye Ham, WO nogvHa 3gaTtHa
nogonaTun Bce. Ane Ans LbOro BOHa Mae NPUMHATU BiANOBIAANbHICTb, NMPUYOMY BXe He TiNbKu 3a BNacHi
aii, sk y Codokna, a 3a fiji BCiX. Y Takii 34aTHOCTI "BUATKU 3a Mexi cebe" BenuuesHy ponb 3anmae
CMiBCTPaXAaHHs, SIKe BiApPI3HAETbCA Big4 YMCTO EeMOLIVHOI XanocTi CBOIM 3B’A3KOM 3 dinOCOCbKUM
PO3YMiHHSIM NIOACBLKOT CYTHOCTI. Jlnle Matoum BHYTPILIHIO CaMOCTINHICTb, BigvyBatun cebe noanHoto, a
He JYHKUiE, MOXHa MO-CnpaBXHbOMY PO3yMiTW iHWKX. [epoi "flipa" wykaloTb i 3HaXOAATb KOCMIYHI
3aKOHW, SIKi [O3BOMATH 3pO3YyMITU LIEN CBIT Ta noOyayBaTu HOBi NpaBuna Xutts B HboMmy. OauH 3 uux
3aKOHIB Mae 6e3nocepeHe BigHOLLEHHS [0 iHWOT "aHTUYHOI" TEMWN — KaTapcucy.

Y cy4yacHi rymaHictuui croso "katapcuc" Habyno BiATiHKIB, BiAMIHHUX BiJ apUCTOTEMIBCLKOrO, B
TOMY YUCHi — SIK YCBIQOMITEHHS NIOACBHKOT XPYMKOCTI, WO BUKNUKAE Ginbly Ao6poTy Ao 6nmkHix. B "Koponi
Jlipi" Mn 3HaxopauMmo cppasy, aKka mamxe TOYHO criBnagae 3 uMMm opmynioBaHHaM. Ha npocTte nutaHHA
"XT0 BU?" Efrap BusHadae cebe 4yepes 3gaTHICTb A0 CniBYyTTA: "Yomosik, wo BMie, // CTpaxaaHHsaM
HaBYeHUn i nuxom 6utun, // Bytb MunocepgHum™ (IV. 6). MNepeknag M. Punbcbkoro, B NpuMHUMNI, BipHWNA,
Xo4a B opuriHani ¢oopmyna BogHo4Yac viTkila Ta ABo3HauHiwa. Crosa "by the art of known and feeling
SOIrows" MOXHa npoyuTaTu i K "3aBAsiKM 3HAHHIO Ta BigYYTTIO nevanen”, i 9K "MUCTELTBO 3HaTU Ta
BiguyBaTy nevani'. Lle W € CyTHICTb kaTapcucy, TiflbkM 3 MiOKPECNEHO €TUYHOK (@ HEe eCTETMYHO)
CknagoBoto. Ha BiaMiHY Bif aHTUYHOT Tpaauuii, TYT AEeTbCs He NPO OYMLLEHHS AyLli Bi AN3rapMOHI3yo4mX
il adpekTiB Ta NOBEPHEHHSA 0O BPIBHOBAXXEHOrO CTaHy, a Npo paavkaribHe nepe-CTBOPEHHS NoauHoto cebe
Ta CBOro OyTTs — Npo NpeobpaXeHHs1 "He OKpeMmx emMouin, a yciel ocobuctocTi” [7, 51]. Tinbkn ue Moxe
cTaTu 3anopyKow BiAHOBMEHHS BCbOro, WO Oyno BTpayeHo B pe3ynbTaTi CYTMYOK, BUKMIMKAHMX CIiNUM
eroisamom. OTxe, Lekcnip B "Koponi Jlipi" He Tinbku npuBoaAWTb rnsgadis 4o KaTapcucy, ane 1 OCMUCTIIOE
Len peHoMeH Ta fae noro BrnacHe HOPMYyrOBaHHS.

HapewTi, cnig 3a3HaunTu, wo BCi TBOpM LUekcnipa 3akiH4ylOTbCA pO3MNOBiAsSMM repoiB Npo CBOI
Aoni Ta BUMHKW. Bci okpemi onoBigi crig po3rnsgarty sik CknagoBi eAMHOI CMOBIAi HAapoay, KU BiOHOBIHE
npasay npo Te, Wo Bigbynocs, XT0 i B YOMy 3aBUHMB U1 SIK CMOKYTYBaB MPOBMHY. TOMy Tparegii 3aKkiH4ylTbCs
nepemorot. Lle He o3Havae, WO BOHM 0OOGOB’A3KOBO MalTb PO3YMITUCH B KOHTEKCTI PaastHCbKOI
"ONTUMICTUYHOI Tparegii" — iHKOMM BTpaTK 3aHAATO BENUKi, @ ManbyTHe 3aHaaTo cyMHiBHe. OgHak TinbKu
BiAHOBIEHHS NIOACBLKOI Ta KOCMIYHOT NpaBan pobutb Byab-sike ManbyTHe B3arani MOXNBUM.
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MigcymoBytoun ckasaHe, MOXHa ATy BUCHOBKIB, WO LLekcnip B CBOIX n'ecax po3rnagae noanHy
K iCTOTY, 0cOBMCTE Ta couianbHe XUTTS AKOT Mae BUpPasHUin KOCMidHWiA BUMIp. |i ceoboaa He e ceasonelo,
NpUYOMy B SIKOCTI PErynsaTopiB NMOBEAIHKM BUCTYNa€ He TiNbKM BOMS iHWMX ftogen abo X iCHyBaHHS
couianbHUX HCTUTYUIX, @ N cama Npupoda peyen, NOPYLUEHHS SKOI NPU3BOAUTL A0 KaTacTpodidHnX
HacnigkiB. Tomy niogvMHa MOBMHHA MoAonaTtu BracHy obmexeHicTb (0COOMCTICHY, couianbHy, poaoBy
TOLLO), HABYUTMCS CMIiB-YyTTIO i OiATM BiANOBIAHO OO OCArHEHHSA CBOEi rmobanbHOI BiANOBIAanbHOCTI. AK
BUAHO 3 (piHaniB Tpareaiv, Taka nosuuis He rapaHTye ycnixy, ane gae ftoauHi €AMHO MOXIMBUN LLAHC.
YaBneHHs npo rnobarnkeHy BiANOBiAaNbHICTb KOXHOM0 MOXHa 30nmxysaTu 3 nornsigamMm ek3ncTeHuianicTis,
OfHaK npuxoBaHa inocodcbka OCHOBa LUEKCMIPIBCbKUX TEKCTIB BMKA3ye He TiMbKu couianbHui, a W
BMPAa3HO "KOCMIYHMI" XapakTep, WO YMOXMMBMKE T TNyMadeHHs B AYCi €KOMOriYHOro MMWCHEHHS.
Peaktyanisauis 3aknageHux B TBopax LLekcnipa ceHciB 3acnyroBye Ha peTenbHe nogarnbLue JOCHiaKEHHS,
sIKe MOXXe NPMBECTM A0 30arayeHHst inocodCbKoi Ta KynbTYpPOSOriYyHOT AYMKKN, @ TaKoX 40 MPUHLMNOBO
HOBWX iHTepnpeTaLin BiOMUX TEKCTIB, B TOMY YMCAi B AYCi KYNbTYpOSIOri4YHOI repMeHeBTUKN. AXKe B HaLl
yac, konu CnycroleHa 3emns MoXe CTaTh CTPAaLLIHOK EKOSOMYHOK pearbHICTIO, BaXMBO nNobaynTtu B
LUEKCNipiBCbKMX Tparefiax He TiNbKM [pidHe nonepemKeHHda, ane nW nporpamy MoAONAaHHA Kpu3su.
MocTpaastHCbKi  pexxucepu CXunbHi 00 30NMKEHHS LUEKCNipiBCbKMX Tparedin 3 TeaTtpom abcypay.
Brnaaetbca Ginblu BaxnMBMM akTyanidyBaTu 3aknageHy B HUX AYMKY Npo Te, WO MogMHa MoXe i MOBMHHA
NPUAHATU BiANOBIOANbHICTb 3@ 3aranbHUA CTaH CBITY.
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