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to the major triadwhich commences the symphonybetween 
the verses. Avocalist who can sympathise with the composer 
in this song may confidently rely upon its success with a 
mised audience * for although by no means what is termed 
" popular " in character, its melodiousness must a;t least be 
felt by the most impassive listener. 

She whtspered soft (' I wtlt." Song. Written and 
composed by Alfred 13. Allen. 

THE title of this song would lead most people to imagine 
that the lady's assent, which she "whispered soft7" was 
breathed confidentially into her lover's ears before the 
marriage ceremony was even talked of * and disappointment 
will, we think, be felt when it is found that the composition 
relates only to a wedding, and that tl}e two words are conse- 
quently spoken as a legal necessity, the matter of fact nature 
of which is sufliciently proved by the reply of a country 
bridegroom who, on being asked by the clergyman if he 
would have this woman for his " wedded wife," said he cer- 
tainly shouldn't have taken the trouble to come all that 
distancse if such had not been his intention. But although 
this must destroy much of the romantic interest whlch may 
be anticipated by a casual reader of the title-page, the song 
will please those who love to linger oarer the details of 
weddings in "high life; ? for -the a:liair takes place in a 
" grand old Gothic church," a Dean officiates at the cereinony 
the bride enters leaning upon the "old Count's arm," and 
everything is perfectly right and proper, including the 
music, with the exception of two consecutive fifths between 
the melody and bass, which accompany the bride " down the 
aisle," and a peculiar succession of bare fourths in the 
sy:nphony (2nd bar) which is repeated, as if the composer 
liked it. 

The Sover. Sorlg. Words and music by Frederic Penna. 
E:ERE again the composer supplies his own poetry * and if 

therefore Mr. Penna who is himself a singer, should Snd 
the words " Hither, tLither " somewhat unvocal7 when kept 
on for two bars of eight quavers each, he has only himself 
to blame for it. The melody, however, is bold and free 
such as z real " rover " would revel in * &nd &mateur 
drawing-roorn representatives will, we doubt not, delight in 
declaring themselves " free as the day " to the appropriate 
music here supplied them. The song is well accompanied 
and m&y take its place amongst the few vocal pieces 
especially written £or male singers. 

. 

RUDALL, ROSE, GARTE AND CO. 
Jo7brxal of the London Soczety of Agnatcq6r }FI?ste Playel s. 

THOSE amateurs of the flute who know not of the existence 
L of this journ&l should at once possess themselves of a copy 
L for we promise them that its contents are of the highest 
r order. We have already reviewed an excellent Sonata by 
S Mr. G. A. Maefarren, which was printed in a, former number 

ancl we have in the one llOW before us an " And&nte anci 
* iELondo," by Mr. John Radeliff, and & " ROm&nCe,7 by M. 
J Saint-Saens, both of which are entitled to the highest com- 
L mendautiorl. Mr. Radeliff is well known as a most ac- 
, complished performer upon the instrument for which he 
, writes; arld it m&y be im&gined that the best qualities of 
§ the flute &re well displayed in his composition, &nd the 
f pass&ges carefully considered and thoroughly effective * but 

we m&y &da that the pi&noforte paJrt is equally good, &nd 
1 that to fulfil the intention of the composer an efficient and 
B symp&thetic pianist is absolutely demanded. The subject 

of the " Andante " is extremely rnelodious, the harmonies 
1 are unexception&ble throughout, &Ld some very judicious 
' ch&nges of key give much vitality to the movement. The 
q " Rondo,'? a lively theme, in 4 rhythm, has but little pre- 
g tension, but it is c&refully written &nd cannot fail to be 
s effective. We much like the phrase in the rel&tive minor 
7 after the double bar. M. S&int-Saens's " }Rom&nce ?7 

1 commences in F minor, &nd p&sses through some very 
2 extraneous keys, but the composition is the wolk of a 
3 musici&na and it will require two musici&ns to play it. MUG13 
- freshness is gained by the alterations in the character of the 
-, pianoforte part, which &lthough an accompaniment through- 
f out, is &rtistically nToven in nrith the flute passages and 
1 ne&tly esecuted, will sufficiently assert its importance in the 
', duet, for by this title the composition has a right to be 
h naIned. Our notice of the merits of this publication must 
$, necessarily be brief, but we tl^USt that we have said enough 
r to draw the attention both of amateurs and professors to 
r the work, which is clearly printed and in every respect most 
St carefully got up. 
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we m&y &da that the pi&noforte paJrt is equally good, &nd 
1 that to fulfil the intention of the composer an efficient and 
B symp&thetic pianist is absolutely demanded. The subject 

of the " Andante " is extremely rnelodious, the harmonies 
1 are unexception&ble throughout, &Ld some very judicious 
' ch&nges of key give much vitality to the movement. The 
q " Rondo,'? a lively theme, in 4 rhythm, has but little pre- 
g tension, but it is c&refully written &nd cannot fail to be 
s effective. We much like the phrase in the rel&tive minor 
7 after the double bar. M. S&int-Saens's " }Rom&nce ?7 

1 commences in F minor, &nd p&sses through some very 
2 extraneous keys, but the composition is the wolk of a 
3 musici&na and it will require two musici&ns to play it. MUG13 
- freshness is gained by the alterations in the character of the 
-, pianoforte part, which &lthough an accompaniment through- 
f out, is &rtistically nToven in nrith the flute passages and 
1 ne&tly esecuted, will sufficiently assert its importance in the 
', duet, for by this title the composition has a right to be 
h naIned. Our notice of the merits of this publication must 
$, necessarily be brief, but we tl^USt that we have said enough 
r to draw the attention both of amateurs and professors to 
r the work, which is clearly printed and in every respect most 
St carefully got up. 

to the major triadwhich commences the symphonybetween 
the verses. Avocalist who can sympathise with the composer 
in this song may confidently rely upon its success with a 
mised audience * for although by no means what is termed 
" popular " in character, its melodiousness must a;t least be 
felt by the most impassive listener. 

She whtspered soft (' I wtlt." Song. Written and 
composed by Alfred 13. Allen. 

THE title of this song would lead most people to imagine 
that the lady's assent, which she "whispered soft7" was 
breathed confidentially into her lover's ears before the 
marriage ceremony was even talked of * and disappointment 
will, we think, be felt when it is found that the composition 
relates only to a wedding, and that tl}e two words are conse- 
quently spoken as a legal necessity, the matter of fact nature 
of which is sufliciently proved by the reply of a country 
bridegroom who, on being asked by the clergyman if he 
would have this woman for his " wedded wife," said he cer- 
tainly shouldn't have taken the trouble to come all that 
distancse if such had not been his intention. But although 
this must destroy much of the romantic interest whlch may 
be anticipated by a casual reader of the title-page, the song 
will please those who love to linger oarer the details of 
weddings in "high life; ? for -the a:liair takes place in a 
" grand old Gothic church," a Dean officiates at the cereinony 
the bride enters leaning upon the "old Count's arm," and 
everything is perfectly right and proper, including the 
music, with the exception of two consecutive fifths between 
the melody and bass, which accompany the bride " down the 
aisle," and a peculiar succession of bare fourths in the 
sy:nphony (2nd bar) which is repeated, as if the composer 
liked it. 

The Sover. Sorlg. Words and music by Frederic Penna. 
E:ERE again the composer supplies his own poetry * and if 

therefore Mr. Penna who is himself a singer, should Snd 
the words " Hither, tLither " somewhat unvocal7 when kept 
on for two bars of eight quavers each, he has only himself 
to blame for it. The melody, however, is bold and free 
such as z real " rover " would revel in * &nd &mateur 
drawing-roorn representatives will, we doubt not, delight in 
declaring themselves " free as the day " to the appropriate 
music here supplied them. The song is well accompanied 
and m&y take its place amongst the few vocal pieces 
especially written £or male singers. 

. 

RUDALL, ROSE, GARTE AND CO. 
Jo7brxal of the London Soczety of Agnatcq6r }FI?ste Playel s. 

THOSE amateurs of the flute who know not of the existence 
L of this journ&l should at once possess themselves of a copy 
L for we promise them that its contents are of the highest 
r order. We have already reviewed an excellent Sonata by 
S Mr. G. A. Maefarren, which was printed in a, former number 

ancl we have in the one llOW before us an " And&nte anci 
* iELondo," by Mr. John Radeliff, and & " ROm&nCe,7 by M. 
J Saint-Saens, both of which are entitled to the highest com- 
L mendautiorl. Mr. Radeliff is well known as a most ac- 
, complished performer upon the instrument for which he 
, writes; arld it m&y be im&gined that the best qualities of 
§ the flute &re well displayed in his composition, &nd the 
f pass&ges carefully considered and thoroughly effective * but 

we m&y &da that the pi&noforte paJrt is equally good, &nd 
1 that to fulfil the intention of the composer an efficient and 
B symp&thetic pianist is absolutely demanded. The subject 

of the " Andante " is extremely rnelodious, the harmonies 
1 are unexception&ble throughout, &Ld some very judicious 
' ch&nges of key give much vitality to the movement. The 
q " Rondo,'? a lively theme, in 4 rhythm, has but little pre- 
g tension, but it is c&refully written &nd cannot fail to be 
s effective. We much like the phrase in the rel&tive minor 
7 after the double bar. M. S&int-Saens's " }Rom&nce ?7 

1 commences in F minor, &nd p&sses through some very 
2 extraneous keys, but the composition is the wolk of a 
3 musici&na and it will require two musici&ns to play it. MUG13 
- freshness is gained by the alterations in the character of the 
-, pianoforte part, which &lthough an accompaniment through- 
f out, is &rtistically nToven in nrith the flute passages and 
1 ne&tly esecuted, will sufficiently assert its importance in the 
', duet, for by this title the composition has a right to be 
h naIned. Our notice of the merits of this publication must 
$, necessarily be brief, but we tl^USt that we have said enough 
r to draw the attention both of amateurs and professors to 
r the work, which is clearly printed and in every respect most 
St carefully got up. 

53+ 53+ 53+ 53+ 53+ 53+ 53+ 

who know the care with which this series has been prepared 
need scarcely be told that the present fully mairltains the 
high character £or accuracy, clearness of printing and stage 
directions which has distinguished its numerous prede- 
cessors. The translation is also estremely good, the well- 
known aUir with chorus, (' Qui la voce," being a number we 
ruay especially instance as well deserving of cornmendation. 

Waystde Sketckes, for the Pianoforte? No. 3. Composed 
by Arthur O'Leary. 

WE are glad to find that Mr. O'Leary continues these 
elegant little sketches, of which we have already made 
favourable mention. The one before us has & lightJ tripping 
nelody in 3 rhythm, the treatrnent of which is remarkably 

fanciful and delicate throughout. The second theme, in 
the subdominant7 with the persistent key-note pedals, is 
432ztremely effective * and in the last page the returll to the 
original subject, with the new figure in the bass, gives much 
variety to a piece which thoroughly fulfils its title. These 
plea,sant little musical pictures are sufflciently d*ersified in 
character to make an attractive solulne when a few anore 
are added to the list. 

Soleil col6chaxt. Nocturne, pour le Piano. Paz ThEre3se 
Ileupold. 

MADAME LEUPOLD is already well known as a successful 
teacher, her pupils, both in solos and concerted music, having 
£requently proved before the public the result of the admir- 
able training they have received, but, judging from the 
graceful little Nocturne before us, we see no reason why she 
should not also make a name as a composer. It is true that 
little is attempted in her piece, but what she has attempted 
is instinct with that elegance and refinement for the absence 
of which no display of scholastic knowledge G:R compensate. 
A melodious theme, in D flat major is first given out, in 
chords, with the right hand, the left iand crossing it for a 
single rrote onithe second of the bar, an effect which is 
preserved whell the therne re-appears, after an interesting 
episode in the subdominant. We cordially commend this 
Nocturne to all who prefer expression to dispIay * and assure 
Madame Leupold that we shall be glad to meet her again as 
a writer for the lnstrument of xwhich she so able an 
irlstructress. 

Reaper's Sob,. The nvords translded from the Freilch of 
P. De (:5hasot b;sT H. W. Duleken, Ph. D. 

I love the spletdour of the ght. Song. Translated/ from 
the French of J. Chantepie by E. W. Duleken, Ph. D. 

The 01d Yecwr. Song. Written by H. W. Du}cken, Ph. I). 
Stghs. Canzonette. The words translated from the 

lYrench of P. De Chazot, by E. R. 
Composed by J. Faure. 

T first of these songs in G major, has a silaple and 
melodious subject, thoroughly suggestive of the green 
fields, the pastoral character beillg well preserved by a long 
key-note pedal, the O being pertinaciously held against the 
soice, both on the tonic and dominant harmonies. The 
second part, in E minor, with a staecato accoanpaJniment, con- 
trasts well with the opening; and, ending upon the dominant 
harmony, the return to the origin theme comes with 
excellent efl ect. Very little is aimed at in this composition 
beyond the due expression of some very unpretending 
words but it is the song of one who thoroughly understands 
the voice and its requirements. " I love the splendour of 
the night " commences after a few bars of symphony, with 
a trenwlo accompaniment, the voice-part being played with 
the left hand. Some highly effective modulations (with & 
change in the figure of the accompaniment), concluding 
upon the dominant of the original key, leads us to a beautiful 
phrase, upon the words " E3ut sweeter far the light shall be," 
the end of each verse being followed by the characteristic 
little symphony which opens the song. " The Old Year " is 
wedded to a cheerful theme, alternating between the keys 
of A major and F sharp minor, the eflect of the chiming 
bells being skilfully introduced in the accompaniment. An 
unexpected temporary modulation (after a close on the 
dominant of A minor) into F Inajor, on the words " Sacredto 
us thou'lt be," and the holding on of the fifth of the key- 
rlote triad by the voice, whilst the original subject is played 
are points of much interest, and show the possession oi 
original thought on the part of the composer, who although 
one of the most accomplished vocalists on the lyric stage 
amply proves that he must have found time to study with 
attention the principles of composition. The Ganzonet 
st Sighs," is a remarkably quaint little vocal piece, a peculiaa 
eSect being gained by the sylnphony being in D major 
t rhythm, and the soice-paJrt in D minor, 4 rhythm, the lasl 
note of the melody (the 5th of the chord) beiTlg made to belonE 
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lYrench of P. De Chazot, by E. R. 
Composed by J. Faure. 

T first of these songs in G major, has a silaple and 
melodious subject, thoroughly suggestive of the green 
fields, the pastoral character beillg well preserved by a long 
key-note pedal, the O being pertinaciously held against the 
soice, both on the tonic and dominant harmonies. The 
second part, in E minor, with a staecato accoanpaJniment, con- 
trasts well with the opening; and, ending upon the dominant 
harmony, the return to the origin theme comes with 
excellent efl ect. Very little is aimed at in this composition 
beyond the due expression of some very unpretending 
words but it is the song of one who thoroughly understands 
the voice and its requirements. " I love the splendour of 
the night " commences after a few bars of symphony, with 
a trenwlo accompaniment, the voice-part being played with 
the left hand. Some highly effective modulations (with & 
change in the figure of the accompaniment), concluding 
upon the dominant of the original key, leads us to a beautiful 
phrase, upon the words " E3ut sweeter far the light shall be," 
the end of each verse being followed by the characteristic 
little symphony which opens the song. " The Old Year " is 
wedded to a cheerful theme, alternating between the keys 
of A major and F sharp minor, the eflect of the chiming 
bells being skilfully introduced in the accompaniment. An 
unexpected temporary modulation (after a close on the 
dominant of A minor) into F Inajor, on the words " Sacredto 
us thou'lt be," and the holding on of the fifth of the key- 
rlote triad by the voice, whilst the original subject is played 
are points of much interest, and show the possession oi 
original thought on the part of the composer, who although 
one of the most accomplished vocalists on the lyric stage 
amply proves that he must have found time to study with 
attention the principles of composition. The Ganzonet 
st Sighs," is a remarkably quaint little vocal piece, a peculiaa 
eSect being gained by the sylnphony being in D major 
t rhythm, and the soice-paJrt in D minor, 4 rhythm, the lasl 
note of the melody (the 5th of the chord) beiTlg made to belonE 
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