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HEPEJIMOBA/PREFACE

IepcnerTnBu po3BUTKY Kadeapn apxeoJaorii Ta My3e€3HaBCTBA B CYYaCHUX peasisix

[Manosui gpysi ra kojaeru! Ilupo paji 6aunTu Bac Ha YPOUUCTOCTAX, HpUcBaueHnX SO-piudio 3acHyBaHs
radepu apxeosiorii Ta myseesznascrea Ta 190-pivuio Kuiscbkoro HaijioHanbHOTO YHiBepcuTery iMeHi
Tapaca lllepuenra. Ceoropuiniast 3ycrpiu  — MixkHapogna HaykoBa RoHpepeHiliss «ApxeoJoris,
MY3€€3HABCTBO Ta MaM SITKO3HABCTBO B CHCTEMi OCBITH i HAYRMW» - MORINKaHa 00'eHaT GaxiBIiiB pisHmx
CIICIAJILHOCTRIl 3 MeTOI0 PO3POOKM MMUTAHBL MICIS apXeoJoridHoi, My3eilHuILKOT Ta HaM SITKOOXOPOHHOI
rajayseil y OCBiTHHLOMY Ta IOCTIHUIILKOMY MTpoIiecax.

ApXeoJiorisi Ta My3e€3HaBCTBO PO3polJsiinch Ta BURIafgadnch y Kuiscbkomy yHiBepcuTeri 3 meprinx jiHiB
OTO icCHYBaHHS 1 MaOTh MIJIKOM ¢OpPMOBAHY HAYKOBY Tpajutiiio. Cepes meprinx moJbOBUX JTOCTIFKEHD
caiji 3ragatu posronku rnpodecopom YHirepcurery Cpsitoro Bosmopmmupa M.JI. IBanimeBum kyprany
[Teper’situxa, yuacrs y sikux opaB Tapac Illesuenro. ['onosi ToBapucrsa Hecropa-Jlironucist npodecopy
Yuisepcurery B.b. AntonoBnuy HasekuTh mepuinii [oCBijl KaTamorisyBanus Ta kaprorpagyBanHs 00 €KTiB
apXxeoJioriuHol Ta iCTOPUYHOI cHafIuHy MiBHIYHOI YKpainu. 3 meprinx pokiB icHyBaHHs YHiBepcurTery
npu wpomy aiss Myseit craposkurrocreii. Tomy crBopennss y 1944 p., micias moBepHeHHs 3 eBaKyaitii,
nepiioi B YKpaini kadeppn apxeosorii BifoMuM JOCTITHUKOM aHTHYHUX TIaM ATOK YJIeH-KOPeCIOHeHTOM
AH YPCP JI.LM. Cnaginum, darruuro OyJi0 BiJiHOBJICHHSAM TPAJAUILIAHOTO CTaBJIEHHS [0 BUBYEHHS
CTAPORUTHOCTEN B ¢TIHAX HAIIIOTO YHIBEpCUTeTY.

Cepen BitoMmux criBpobitHnkiB kadepu, sKki 3podmin MOTYKHIE BHECOK ¥ PO3BUTOK apXeoJiorii, My3eiinol
CIIpaBM Ta IaM ATKO3HABCTBA, AK Y BITYUM3HAHIN HayIi, Tak i Ha MiMKHAPOAHOMY piBHIi, CJiJ| HazBaTh
npodecopis ta Bukriaagadis M.M. Boupaps, I'.I'. MezentnieBy, M.I. I'magrnx, M.M. Umnxosa, B.B. Jlanina,
[.C. Iliopo, KO.M. Maneena, FO.A. Omenbuenka ta in. B pisui porn 3aBimyBauamu kadeapu Oyam taxi
BupatHi gocaipauku, ik M.M. Bougaps, M.1. I'naprux, C.M. Puskor. 3 2004 no kinerp 2023 pory radenpy
apxeosiorii  Ta My3ee3HaBCTBA OYOJIOBAB BiJOMWII apxeosor Ta crerjiaiict y ramxys3i 30epeskeHHs
apxeosoriunoi crajmumuan, A.i.H., npod. P.B. Teprnunoschkuit. 3a uwac cBoro icnyBanus Kadeapa
mirorysana 6an3bpko 900 BuCOROKBaMiPiKOBAHIX apXeoJoTiB Ta MY3eHHUKIB: CHMiBPOOITHUKIB [HCTHTYTY
apxeosorii HAH VYwpainm, yniBepcureriB, My3eiB Ta mam sITKOOXOPOHHWX YCTaHOB. BumyckHmkammn
radesipu € Bigomi He Juine B YKpaini, aje il 3a roppoHoM ujeHu-kopecrnougentn HAH Yrpainn
O.I1. Morms, B.I1. Yabaii, necsarku [oKTOpiB Ta KaHAUAATIB HAYK.

Huni na kadenpi npamnoiors 7 mrarHux puriaagadis: 3asigysad, gouent [1.C. [HupnoBebKuil, ogux 10KTOP
icropuunnx Hayk, mpogecop P.B. Teprunopcbruii, 5 Kaujumarie icTOpUYHUX HAYK, [OIEHTU
I.LA. KpaBuenro, C.M. Puxxos, €.B. Cunnns, K.O. Tpersik ra acucrenr C.1. Isanucsro. Bukiapauamn 3a
CYMICHUIITBOM B cKJIai Kadeapu mpaiioiors nortop icropuunnx wayk T.HO. [lmenwanuit, wanpuparn
(PhD) 1.O. Yeuyunina, fI.B. Bonogapetib-¥Ypoanosuu ra M.B. Ry6uiii. Haykouwm cniBpobitHukom kadeapu

e paxisenn | kareropii K.C. [Ilapamoga.

3 kadespoio o’ sBannii Apxeosoriunnii myseit KuiBehkoro marionanbuoro yuisepcurery imeni Tapaca
[MMeruenra (3asigyBau JI.I'. Camoiinenko, mposiguuii daxisenp T.B. Jlosuuis), wmiskradenpaibHa
HaBuaJibHa Jaboparopisi «llentp migBoHOT apxeosorii, apXeoJOTiYHUX Ta ETHOJOTIYHUX J[OCJIJKEeHb»
(saBimysau f1.1. Moposoga).

HayroBo-negaroriuni npaijiBaukn  radepu B TIOBHIN Mipi BiJ{IOBilal0Th BeKTOpaM Ta TeMaTUKaM
HABYATHLHUX KYPCIB i BIPOBAIKYIOTH Yy OCBITHIN IpPOTIEC pe3yabTarti BIACHOI JOCTITHUIBKOI pobOTH.
Perynsipno BigdyBatoThes JOCHIFREHHS PIBHOYACOBUX apXeoJoTiyHuX rnam stok tepuropii CepemHboro
[Topuinpos’s, Ilodysncka rta llomices, mpoBOAATHCS eKclepUMeHTATbHI Jocaijskenns. B pesynbrari
apXeoJTOriuHIX PO3BITOK TA PO3KOIMOK BifIOYBAETHCSA HATTOBHEHHA HAYKROBUX (DOH/IIB APXEOTOTITHOTO My3ei0
RHY imeni Tapaca Illepuenra. B ocramni poxm 3m00yTo HOBI Matepiayinm 00H BepXHLOTO MAJEOJITY,
HEeOJIITY, 001 MMajeoMeTasliB, OTPpUMAaHi JlaHi, 10 J03BOJSAIOTH T0-HOBOMY PO3IVISIHYTH iCTOPUKRO-KYJIBTYPHY
curyaitiio goou cepegnboBiuus y [Hopminpos’i.

HayrkoBa jistibHicTh TiCHO T1I0B’si3aHa 3 HABUYAJbHO-BUPOOHUUYOK apXeoJIOriuHOK Ta MYy3elHOI
npaktukamu. [lpoBefienHss TparTUK BUMarae BiJi KOMKHOIO 3 BUKIaAAuiB  Kadeapum 0codINBOI
BIIITOBIAAILHOCTI, OCKIILKI Mac 3a0e31ednTn He Juiie 0e3rneKy cTyAeHTiB y oJbOBUX YMOBAX, ajie i
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RBasiikoBaHe JOCTIKEHHST apXeoJOTIUHUX Ta MYy3eHUX O00’€KTIB Yy BIiJMOBIHOCTI 3 BHMOramu
3aKOHOaBCTBA ¥ KPAiHNU PO iICTOPUKO-KYJIBTYPHY Ta apXEOJ0TIUHY CHAJIINHY.

baszamu mpoBemeHHst focTizkeHb BUCTYNAIOThL eKcrefuii, gaboparopii, ¢gouan Ta apXiBu HAYKOBUX
THCTUTYI, 3 AKUMU icTOpudHUM (PAKYIbTETOM YRJIAJEHO MEMOPAHYMU PO CITBIIpaIio, a came: laeruryr
apxeosorii HAH Vrpainu, Hamiomanbmumit myseil icropii Ykpaimm, [epsKaBHi 1CTOPUKO-KYJILTYPHL
3AMOBITHUKM, Y KpaiHChRIUT lepyRaBamii inctutyT Ryabryproi cnammunn MRITT Yipainm, Apxeosoriunmii
myseit [A HAH Yrpainu, Myseii icropii Ruesa, K3 «llenTp koncepsaiiii mpejimeris apxeosiorii» Toimo.

Crispobitnuknu Kadenpu OepyTh AKTUBHY Y4YacTh y IaM SATKOOXOPOHHOMY MPOTIECi, MPeicTaBIsgoun
(baryabTeT B TAKMX rpoOMaJICHKUX Ta ajiMiHicTpATUBHUX opraHizaiisx sk MijkHapojaua pajga myseis [COM-
Yrpaina, €sporeiicbka acoriaiisi apxeosioris, Myseiina pajga npu MRIIT Ykpainu, Excnepraa xowmicist 3
nuranb 00Ky 00’ ekTiB KyabTypHoi cniafamunn npu MRIIT Ykpainn, Kearidirkaniiina paga mpu Incruryri
apxeosorii HAH Yrpainu romo. Radenpa 3amyuena o po3podKu mam sTKOOXOPOHHOTO 3aKOHOABCTBA
VYipainn, a il BURIa[adi peryasapHO BUCTYIAIOTH eKCIIepTaMu IHPH OOTOBOPEHHI BARAMBUX ITPOOJIEM B
rajysi 30epeskeHHsi KyJbTYPHOI CHAJIIUHU Ta PO3BUTKY HAYKOBOTO 3HAaHHS SIK B npodeciiiHoMy
cepeloBUIIL, TaK 1 B CYCIIJIbHOMY Me/lia-11pocTopi.

Radenpa apxeomnorii ta myseesnaBcTBa € 0a30BUM MIPO3MIIOM 3 MIITOTOBKK 300yBadiB 3a YoTHpPMa
OCBITHIMI TIporpaMaM¥ 3 JBOX pi3HHX crernianbHocreii — «lcropis ta apxeomnoris» 1a «My3ee3naBcTso,
nam'AITKo3HaBcTBO». [lo criaqy Kadeapum BXOJAATHL YOTHPU TapaHTH Ta BUKIajadi, sKi 3abe3rnedyiorh
(byHKIIOHYBAHHS TARKUX OCBITHIX 1porpaMm sik «ApxeoJioris Ta mpeicropis» 0akanaBpchbKOro piBHS OCBITH
(rapant — €.B. Cunwnrg), «Apxeonoris», maricrepebiroro pisas ocsitn (rapant — [1.C. [Hupmoseskuii),
«MyseesnascrBo, nam’sitrkoznascrBo», OP Oawanasp ta wmaricrp (rapantu C.I. Isanucero ma T.1HO.
[Tmennunuit). Temarnuno, HaykoBo-meparoriudi npaijiBHukn Kadejapn 3a0e3neuyiorh BUKJIAAHHSI
HABYAJIBHUX KYPCIB HAMOIABIT [MIMPOKOrO XPOHOJOTIYHOTO Ta TreorpaiuHoro jianaszoHy B paMKax
ICTOPUYHNX UCIUILTIH.

Cepej 0CHOBHUX BURJIHNKIB ChOTOIEHHSI CJIiJl HA3BaTH:

e Bepenmns ocBiTHBLOI Ta HAYKOBOI [AisSILHOCTI B yMOBaxX IOBHoMacInTaOHoI BiliHN i BOCHHOrO cramy,
MepMaHeHTHOT He0e3lmeKn BHACHIIOK arpecii 3 00Ky pd, 3arpo3m KUTTIO Ta 30POB'I0 YUACHUKIB
OCBITHHOTO TTPOTIECY.

e 3HavyHe CKOPOYEHHS KITbKOCTI adiTypie€HTIB BHACTIIOK HU3KN BHYTPINTHIX Ta 30BHIIIHIX YNHHUKIB,
cepeJl IKNX OCHOBHUM € BUI3Jl HA HABUAHHS Ta eBaKyallis 3a KOPJIOH 3HAYHOI KiJIbROCTI TTOTEHI[IHNIX
abITypieHTIB Ta YaCTUHU CTYJIEHTIB.

e HeoOxigHoCTi perysisipHOro HPOXO/JKeHHS YCKJIQJHEHUX IIPOLe/yp akpejuTaiii OCBITHIX porpam.
Bucora 3aperysiboBaHiCTh OCBITHBOTO ITPOIECY.

e 3arposa CKOpPOUYCHHs OCBITHIX IIpPOrpaM BHACJHLLOK “onrTumizaifii’ - 3MeHIICHHs KiJILKOCTI Iporpam
HaBuaJIbHOI crerjiasibaocTi “leropist Ta apxeosorisi” Ha icropuuHomy darynabreri KHY imeni Tapaca
[Hepuenka.

e Homeprjianizaiiss BUmoi OCBiTH, [0 MPOSBISETLCA Y HEXTYBAHHI TEOPETUYHUMHU TYMaHITAPHUMU
JAUCIUILTIHAMI  Ha [IPOTUBATY PO3BUTRY «IPUKJIAJHUX HABUYOK» HA JIOTOAY POOOTOJABILIB Ta
«CTENKXOJIJIePiB». 3 HAINOI TOUYRM 30pYy, YHIBEpCUTETChLKA OCBiTA Mae yHIBepCaJdbHUII Xapakrep Ta
(hopmyBaTu cycrinbHi MiHHOCTI 0€3BIJITHOCHO 10 PUHKOBOT KOH FOHKTYPU ChOTOJIEHHSI.

e BifcyrHicTh po3yMiHHA Ha Jlep/KaBHOMY piBHI CTparerivHOTO 3HAYeHHS KYJBTYPHOI CIAIMIHNA Ta
cTeliaabHOCTel, 1110 3a0e31euyIoTh IX BUSBIEHHS, IOCTiI3ReHHs Ta 30epesKeHHs.

[Tporpama pospuTry Kadempn opieHTOBaHa Ha PO3POORY i peanisaliiio clcTeMn 3aX0fiB MO0 30epesKeHHs
TPAJNIIl KIACMYHOI YHIBEPCUTETCHKOI OCBITH Ta 3MilHeHHA 1 eeRTMBHOI peasisariii HAYROBOTO Ta
KaJ[poBOTO ToTeHIiany Kadenpu 3 Merolo TOTo iHTerpaiiii 0 €BpoIelichKOro OCBITHHOTO i HAYKOBOTO
ITPOCTOPY, CTBOPEHHS HAJTEKHITX YMOB JIJIsI pOOOTH B yMOBAX BillHU Ta MiCJABOECHHOTO BifHOBJICHHSI.

Radenpa nigrpumye ticui tBopui 38 s13ku 3 Incruryrom apxeosnorii HAH Yipainu, Kueso-Morunsacbroio
akapemiero, Kuiscokum megaroriunum, JIbpiBebkum, Onecbkum, XapKiBCLKUM yHiBepcUTeTaMI Ta IHITNME
BITUM3HAHUMI HABYAJbHIUMI TA HAYKOBUMI YCTAHOBAMIU.

OcsiTriit iporiec. B ymoBax nosnomacimTabHoi BiiiHI, OCHOBHA yBara Iij 4ac HABYAHHS MA€ MPUIIIATHCH
30epeKeHHI0 aKTUBHOI B3a€MOJIii MisK OCHOBHUMM YYacHHKAMU OCBITHBOTO IIPOIleCy - BHRJIQayaMiu Ta
crynentamu. Bifnosijyiio Ha arpecito pd, MeTOI0 sSIKOI € HUIIeHHsI YRPAaiHChKOI RYJIbTYPH, 30KpeMa, OCBiTH
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Ta HAYKW CTaHe TIORpaIleHHs SROCTI BUKIJaHHs 3 MeToo OpPMYBaHHs CBIiJOMHX Ta He3aJeKHIX
ocobucrocTeii. MizkBysiBchKa cIiBIpais Ha HaI[lOHAJLHOMY Ta MIFKHAPOMHOMY PIBHSAX Mae 3abes3nednTtu
ARTUBHUN OOMIH JOCBIIOM BURJIAMAHHA apXeoJoTil Ta My3e€3HaBCTBA, BUPOOJCHHS €IWHUX TIXOMIB 10
mijgroroBKu haxiBIliB B 1ill rajaysi, HPOBeIEHHS CIIJIBHUX OCBITHIX Ta HayKoBuX 3axojiis. Hadeppa sanyuae
3/100yBaviB BUINOI OCBITH BCIX PIBHIB /{0 MOBHOIO MUK/JIY HAYKOBUX JIOCTIZKeHD - OJBOBI MOCIFKeHHSI,
00po0Ka apXeoJOTiuHNX Ta MY3eHHUX IPeIMeTiB, OmpalloBaHHsd KOJCKIil, BeleHHs HayKoBOi 3BITHOCTI,
HPOBEJIEHHST eRCIePUMEHTATbHUX JOCTI/FKeHb, CTBOPEHHsI MOjieell Ta iHTeprperaiis AaHux, myoaiKaris
HayYKOBUX Pe3yJIbTaTiB.

Jlocaimrenns ra innoBamii. CrispobiTHUKN Kadepu MPOBOAATH PETyIAPHi HAYKOBI JOCTIFREHHSA B TATy3i
apxeoJiorii, TpeicTopii, My3e€3HABCTBA, OXOPOHU RYJIbTYPHOI cHajlinau, Qi3udHOol Ta KYJIBTYPHOI
anTpornosorii. B sskocTi HayKOBOI CHIIBHOTH, KOJEeKTHB Radeipn 3apeKoMeHIyBaB cede TTiji 4ac BUKOHAHHS
HW3KN HAYKOBUX ITPOEKTIB, cepel ARNX cJij Hazpatnm: «Mepera 10 BWBUEHHIO CXiJTHOEBPOIENCHKOTO
neosity» (2015-2019), «Mexupinbka cTosHKAa MHUCJIUBIIB HA MAMOHTIB: apXeoJOTiuHI JTOCTIFReHHSA Ta
myseedirais» (2017-2018), «IIpupoma i cycminberBo nepsicHoi €pornmy»  (2021), «Mowitopunr
apxeosorigaux ganmamadris» (2023).

Hayrosi pocaijprents kadenpu B HACTYIHI POKK OYAyTh CHPSAMOBaHI B Ti HANPAMKU, K € HANOIIBIN
AKTyaJbHIMI HA IOTOYHNIIT MOMCHT B YMOBaX HoBHoMaciuTadHol Bifinu. B ganomy Konrexcri HaiiOiabIoro
3HAYeHHs HAOYBAIOThL JOCIIyREHHS CIIPSAMOBAaHI HA 3aXucT Ta 30epeskeHHs 00 €KTiB RyJIbTYPHOI CIIajiImHu,
JOKYMEHTYBAHHs BTpPAT BHACHIMOR BOECHHUX Jili, PO3POOKA aJTOPUTMIB MOHITOPHHTY CTAHY IaM ATOK,
pecraspaiiii, myseediraiiii, Koncepnailii, 371 Bizyasnisaiii To1ro.

VY 3B’513RY 3 1[UM, y HACTYITHI poKK Kadespa, SIK HAYKOBUIT KOJIEKTUB TIJIAHYE:

® [IPOJOBKEHHS IaM SITKOOXOPOHHUX JIOCHIyKeHnh B TaJysi BUMABJICHHS Ta OCTAHOBKNU 00 CKTIB
KYJBTYPHOI CHAJIIMMHAN Ha JlepyRaBuuii 00aik; Qikcarmis BTpar o0 ¢xTiB abo iXHIX YacTWH BHACTIOK
macimTabnoi arpecii  pd; mpoBejileHHS MOHITOPUHTY apXeoJoriuHuX TepUTOPill, TOMTKOIKREHNX
BHACHIJIOK BeJleHHA BOEHHUX [, PaKeTHWX 1 apTuiaepiichKNX ymapiB Ta opramizarii crmopym
MIJIITapHOTO XapaKkTepy B TUILY;

® [IPOJIOBIKEHHS JOCHIPKeHHSA CBiTOBOI KyJIbTypHOI crajgmuan. [locaisRents CBITOBOI CHAIINHI
MPOBOJATLCA AK 3 CYTO HAYKOBMMW B3aBJaHHAMN, TaK 1 3 MeTOI0 OTPUMaHHA 3HAaHb PO YCHITTHI
MpakTUKN 30epe;KeHHs Ta MPaBOBOTO 3a0e3IMeUeHHsT OXOPOHU I[MaM SITOK B 3arajJbHOEBPOIEHCHKOMY i
cBitoBomy KoHrtexcri. OOMiIH JOCBIJOM 3 IHO3eMHUMH I1aM STKOOXOPOHHUMM OpraHizamisMu Ta
BUBUYCHHs 0cOOIMBOCTEIl opranisailil 30epeskenis KyJAbTypPHOI CHafIiuHu B 1HIIKNX KpaiHax 3 MeTroio
MOJIATBINOTO 32CTOCYBAHHA Y BITUN3HAHOMY KOHTEKCT;

e jlocaijpKeHHst Ta Myseedikailisi 00’ €KTIB apxeoJoriuHoi crajimuHu  (PyXomMoi Ta HepyxXomoi), sK
HAWOIIBIN BPa3JIMBOl YaCTUHY CYCIIILHOTO HADAHHS Y 3B A3KY 3 HEBIIHOBIIOBAHICTIO iH(OpMAILii, 1110
MOske OyTH BTpaueHa BHACJIIOK AHTPOITOTEHHOTO BTPYYaHHS T TPUPOHUX 3MiH;

® TPOBEJICHHS apXeOJOTIUHNX JOCTIIHREeHD KOMIIOKCIB MaM ATOK Ta OKPeMuX 00'€KTiB B XMeIbHUTIBKI,
Huromupeskiii, Kuisebkiii, Yepracwriii, Yepuirisesriii, Cymcbkiil, MurosaiBebRiii obaacrsx;
MPOBEICHHS apXeoJOTIuHUX PO3BIIOK Ta CTAI[iOHAPHNX PO3KOIMOK BUSIBACHUX apXeoJoriaHnx o0 ¢KTiB;
Y doryci apxXeoqoridvHuX AOCTIFKEHb - TTaM ATKA apXeoJorii HAIioHAIbHOTO 3HAUYEHHs, cepej| AKIX
antuuna OnpBisa, Mesgupinbka crosrka, Memrubisbruit 3amok, [lactupebke ropopuiie, XomociBChLKII
KOMIIJIEKC, 1 SKI MOKYTh cTati 6azamu JJisi [IPOBEJIeHHS KOMILIEKCHUX eKCIeUIIIN, 1110 BRIIYATUMYTh
PO3KOIIKM, PO3BIIKH, eKCIePUMEHTaJIbHI JOCJHIJFKeHHs, pecraBpailiiini poboru, wmyseedikaiiiio,
CTBOPEHHS TTaM ATKOOXOPOHHOT JIOKYMEHTATIii TOTIO;

® DO3BUTOK CY4YaCHUX IJIXOJIB JIO JIOCTIJ3REHHsI apXeoJOTIUHUX [aM ATOK: maneoreorpadis,
eKCTIepUMEeHTATbHA apXeoJoTisA, TPAcOJIoTisA, 300apXeororis, mudposizamisa Ta aBToMaTu3aiisa gikcarrii
apXeoJIoTiuHUX JlaHUX;

® BUBYEHHS 3HAUEHHs HeMarepiaJabHOI KYJIbTYPHOI CIIAJIIMHN B Cy4acHOMY CBiTi;

® JIOC/IIKCHHA METOIB 30epesKeH s, inTepperarii, Homyasspusanii KyJbTypHOI CHaJIuHT B MY3eHHIX
3aryIajax YKpainm Ta cBiry;

® TIpoBeIeHHs HAYKOBUX OMMCIB Ta CHCTEeMATH3aIlil ROJIEKITIN My3eiTHIX MPeIMeTiB y HAYKOBUX (DOHIaX

Apxeonoriunoro myseio KuiBehroro narionansuoro yaisepeurery imeni Tapaca llesuenra; onudpynanms
YHIKQIBbHUX B3HAXIJIOK, Ta CTBOPEHHs eJeKTPOHHUX KaTajoriB KoJekiiii. Hapganms MyseeznaBumx
KOHCYJILTAIIH iHTITM My3eAM B cucTeMi ¥ HiBepCHUTeTy Ta 1103a HIM;
® aM ATKOOXOPOHHI Jjlocifzrents, udposisaiiis, po3pobra anroputmis 30epeskenns i myseedirartii
00’ €KTiB apXiTeRTYPHOI CHIAIIIHN, 0COOIMBO Y perionax, Imo mocTpaskiair BHACTIIOK arpecii pd.
e 3MilHeHHs maprHepeTBa: TicHa criBnparis 3 Apxeonorianum myseem RHY imeni Tapaca IlleBuenka,
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e lucruryrom apxeosnorii HAH Ykpainu, YKpaiHCbKUM JepyRaBHUM IHCTUTYTOM KYJBTYPHOI CIIAIIHHI
MRIIT Yipainu, Harmionansnum myseem icropii ¥ kpainum, Llenrpom Koncepsarii npeameris apxeosiorii,
IHIIIIMY HAYROBUMM YCTaHOBaMM, CIIpusie OOMiHY JIOCBIZIOM, pecypcamu Ta JIOCTYIy J0 YHIKaJIbHUX
KoJIeKIiil 1 o0'ekriB cuoapiiuau. PosmupeHHs cuiBnpaii 3 MiKHApOLHUME OpraHizaiiisiMu,
3aROPJOHHUMI HAYKOBUMW 1HCTUTYTaMU, MPOBIIHUMI YHiBepcuUTeTaMn 4depe3 TPOBeIeHHs CIIIbHIX
HAYKOBUX JOCIFKeHDb Ta Iy i Kaliiinol qisJbH0CTi;

® 3ajydeHHS MOJIOJIMX MOCTIIHUKIB: Kadeqpa, CHJILHO 3 MapTHepaMiu, MOKe CTBOPIOBATU YMOBU JIJIst
MOJONX HAYKOBI[IB, 30KpeMa dYepe3 IMONIYK Ta HATAHHA T'PAHTIB, CTUTEH[IN Ta MOMKIUBOCTEN JIJIs
nyosikaniii. [le cripusie po3BuTKY HOBOrO HOKOJIHHS BUCOKOKBasi(pikoBannx QaxiBiiis;

® IIPOJIOB}REHHsI TIPAKTUKM PETYJSIPHOTO TPOBEJeHHST MiKHApPOIHWX KOH(EepeHI[il, KPyrjinxX CToJiB,
HAaYKOBO-TIDAKTUYHUX CeMiHApiB 3 aKTyaJbHUX IPOOJeM apxeosorii Ta IpeicTopii, Mysee3HaBcTBa i
OXOPOHU TIaM SITOK 1CTOPIT Ta RYJAbTYPU; MyOTiRAT[is TA AUCeMIHAIlis Pe3YIbTATIB OCHIFKeHb.

Misknapoyue cniBpodiTHHIITBO Ta TPpOEKTHA AistibHicTh. Hadenpa spificHioe MiskHapojiHe CIIIBPOOITHUIITBO
Yy BUPINIeHH]I HAYKOBUX MUTAHD, OB A3aHUX 3 JOCTI/FKEHHAM T 3aXUCTOM KYJbTYpHOTO Hambammsa. Onaum
3 BEKTOPiB HAYKOBOI JliAAbHOCTI Kadepn B OCTAaHHI POKNM € y9acTh Y MPOBEACHHI CITITBHNX MIFKHAPOHIX
MPOERTIB. 30KpeMa, TpHU JOCTI/FKeHHI maM siTOK repBicHol fo0u Ha Teputopil YKpainu, Oynm sanryderi
creriamicrn 3 rakux kKpain ak floonis, Dpannis, Benbris, [seiinapis, Jlarsis, lloabma. Cepep
MIRHAPOJIHUX HAYKOBHUX IPOEKTIB cJiiji HazBatu pnociijprennss Meskupinproi crossiru (INQUA 2018);
radenpa crajsa ogHuM 3 yuacHukis Mepeski 110 BuBuYeHHIO cXijHoeBponeiichkoro Heosity (NEENAWA
2015-2019); Bucrynuia ininiatopom MiskHapojHoro npoerty «llpupoaa i cycninberso nepsicuoi Espornm»
(NSPE 2021), axuii o6’ eqnaB HAYKOBILB 3 MPOBiHUX yHiBepcuTeriB €Bporu, i skuii Oya0 HifgTpUMaHO
Esponeiichknum Coo30M; craja OHIEI0 3 3aCHOBHUKIB MiskraayseBoi ['pymnum MOHITOPUHIY apXeoJoriuHnx
naugmadris (ALMG 2023), gisnabricts kol OyJ0 MiTpUMaHo HU3KOIO 3aKOPAOHHUX YHIBEPCUTETIB Ta
opramisariiil.

B ocramni pokm Bidysimch crazkyBanmHs cHiBpodITHWKIB Kadeapu B luoerutyri ApxeonorivHnx Hayk
Bepncbroro ymiBepeurery (IlBefinapisi), Yuisepcureri 3arpeda (Xopsarisi), YwuiBepcureri Meiinsi
(Aronist), Harionanbroro npupojauuoro myseto (Ppamiris).

B HacrymHi porM IraHyeThCsl MOfiasibille PO3MIMPEHHS MiKHApPOJHUX KOHTAKTIB Kadeapu sk B ranysi
AOCTITHUIHKOT UATBHOCTI, TaK i 3 MeTOI0 PO3BUTKY MIKHAPOAHWX OCBITHIX MPOEKTIB JIUIA CTY/EHTIB i
BuriajauiB. CriBpobiTHuKI Radenpn i y MOAaIBIIOMY TIAHYIOTH OpaTti aKTHBHY YyYacTh y BHROHAHHI
MPECTUKHNX MIFKHAPOIHNX HAYKOBUX ITPOEKTIB Ta mporpaMm. Mijkaapopna criBnpaiiss Mae 3abe3nevyunTn
AKTUBHII OOMIH JOCBIJOM BUKJAJAaHHSA apXeoJorii Ta Mysee3HaBcTBa, BUPOOJCHHS €IUHUX IIIXOMIB [0
miroroBkn  gaxiBiiB B Iili  Taaysi, MPOBEIeHHS CINJILHUX HAYKOBUX T4 HAYKOBO-MPAKTHYHUX
ROH(pEPeHITii.

@opMmyBaHHsa CYCHLIBHUX I[IHHOCTEH Ta TrpoMajchka misibHicTh. HayxoBo-memaroriumi mpamiBHUKK
radejipu apxeosiorii Ta My3e€3HaBCTBA BUCTYIAIOTH €KCIlepTaMy Ta iHilliaTopaMu Moj0 NPUITHATTS HOBUX
HOPMATUBHUX aKTiB, BJIOCKOHAJEHHA YNHHNUX TIOJOKEeHL depe3 ydyacTh B TaKNUX Opramiszaiigx
PPOMAJISTHCLKOTO  cycninberBa Ta  ercneprunx  pajgax sax: [COM-Vrpaina, €sponeiichka acortiaitis
apxeosioris, BI'O Cuinka apxeosioris ¥kpainum, /111 Oxoponma apxeosoriuna cay:kda Yrpainu, Excrepria
ROMicisi 3 muTaHb 00JIiKY 00 €KTiB RYJIbTYpHOI cuasmuam mpu MiHicreperBi KyJabpTypu Ta iH(opMmalliiiHoi
nomitinky Yrpainm, Keamidirkamiiina Pajga 3 nuranb Bupadi JOKyMeHTIB Ha TTPOBEIEHHS apXeoJoTivHNX
TOCIIFReHD TOTIO.

Radenpa crana iwimiatopoMm Ta 3acHOBHUKOM TpoMajichKoi opranizaiiii «ToapucrBo apxeosorii Ta
AHTPOTOJIOTiT», 10 3 uacoM TpaHcopmyBaiack B «lleHTp mnaseoeTrHoNONIUHNX [OCHIZKEHBY, Cepel
CTATYTHWX 3aBJaHb SKOTO € «CTPUAHHSA PO3BUTKY apXeoJoriuHol i aHTPOTIOJOTIUHOI HayKW B YKpaiHi,
MPOBEJIeHHST TTOJBOBUX 1 KaMepaJbHUX JIOCHIJIFKeHb B Tajy3i BUBYEHHS JOICTOPUYHOI ermoXu TepuTopii
YKpainm; HaJgaroA;KeHHsa MijKHAPOAHOI CIIBIIpAaIll B TaJly3i apXeosorii Ta aHTPOIOJOTII Ta IX MOAAJBITII
PO3BUTOK; CHPUAHHA MPAKTUYHOMY 3/IHICHEHHIO TpPOTPaM CHPAMOBAHNUX Ha OXOPOHY, AOCTiJKeHHH,
BUKOPUCTAHHS T4 pecTaBparlifo mam sirok...».

CrispobitHukn Kadenpn MAAHYIOTH OpaTH AKTUBHY Y4acTh B TPOMAICHKOMY JKHTTI Ta BIINBATH Ha
NpUITHATTS pilienb y cdepi 30epesReHus KyJIbTYPHOI cHaIuHm, (QOPMYIOUN YABICHHS MIPO KYJbTypHE Ta
icropmune HajOAHHS B fKOCTI YHiBepcanabHOI cycHiJibHOi IiHHocTi. B Maiibyrnbomy mnepepdadacTbes
HOTTUOJAEHHS CIIBIIPAIli 3 1aM ATKOOXOPOHHUMU OpraHizaiisMu ta yuactb kadejgpu B HUBI ITPOEKTIB,
OB SI3AHUX 3 BLOCKOHAJICHHAM aJMiHICTPATHBHOL Ta 3aKOHOLABYO0I CHCTEeMU 00 30epesKeH s
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KYJIbTYPHUX HagbaHb Jlep;KaBu, BeAeHHAM MOHITOPUHTOBUX 3aXO[iB 10 JOKYMEHTYBAaHHIO pPyiHATIi
maM’sITOK B YMOBAX BiliHM, BUROPUCTAHHS MIYRHAPOHOTO JIOCBIY 110 My3seedikaiiii Ta pecraspariii 06’ eKTin
RYJBTYPHOI CHIAJIIIMHT B YacH MiCJSBOEHHOTO BIJTHOBJIEHHS.

SajleryiapoBaHi HarpsiMu PoO3BUTRY Kadejapu apxeosiorii Ta myseesnaBcrBa HuiBchbKOro HarioHaabHOTO
yuisepcutery imeni Tapaca [lleBuenka e 3ammopykoio 36epeskeHHs Ta HaJAHHS HOBOTO IMITYJIbCY TPALUIisiM
JIACMYHOI YHIBEPCUTETChKOI iCTOPUYHOI OCBITH, iHTerpailii 0 €BpOIelchbKOTO OCBITHHOTO i HAYKOBOTO
POCTOPY.

Onnum 3 ocHoBHuX 3aBmanb Mimunapopnoi HaykoBoi KoHdepeHiii «Apxeosorisi, My3e€3HaBCTBO Ta
naM ITKO3HABCTBO B CHCTeMi OCBITH i HayKu» € 00'€[iHAHHs HAINOI CIIJBLHOTH TIepej] BUKJIMKAMU, 10
MOCTAI0Th B Yac yKOPCTOKOI arpecii Ha HaIli 3eMJi Ta 3arpo3u BTPATH YaCTUHU KYJbTYPHOTO cragry. [lis
BUPIIEHHs HAraJbHUX MPoOJIeM B HAYIl Ta OCBITI BayKJIMBOTO 3HAYeHHs HabyBae Kooleparlis pisHUX
IHCTUTYTII Ta opraHizamiii Ha MiskHapognomy piBai. Tomy BaskmuBUM acnexToM podboTn KoHepeHilii €
3aJIyYeHICTh 11 YUaCHUKIB [0 MIFKHAPOJAHUX IPOrpaM Ta IPOEKTIB, Ta Ipe3eHTallis BITUM3HAHOI OCBITH i
HAYKH B €BPOIEIiChROMY KOHTeKcTi. Basknnsum pesysabratom pobotn koudepeHriii Mmae crat (hopMyBaHHs
MMPOKOI Mepeski B3aeMOJlil  MiK OCBITHIMU 1 HAyKROBUMU YCTaHOBaMU, MY3esMH, TPOMajiCcbKUMNU
opramizarismMu 3 Meroio 3abe3nedeHHss BUCOROTO CYCIIJILHOTO CTATyCcy i MOBATH JI0 rajry3ell, iHCTHTYIiil Ta
JOJIeil, TTOB'I3aHNX 31 30ePeKEHHSAM i JIOCTIFREHHAM KYJIBTYPHOI CTIQJIITIITHA.
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IMPOT'PAMA KOH®EPEHIIIT
PROGRAM of the CONFERENCE

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

Yrpaina 01601, Ruis, sy:n. Bonopumupenska, 60, Hepsonnii kopiyce
RuiBchkuit Hariona bHUN YHIBEPCUTET iMeHi Tapaca IleBuenka

01601, Volodymyrska, 60, Red building, Kyiv, Ukraine
Taras Shevchenko National University of Kyiv

3 sroBtHs/October 3
9.30 - 10.00
Peecrpartist yaacankis kondepentii (ayy. 162)
Registration of conference participants (room 162)

IJIEHAPHE SACIIIAHHA/PLENARY SESSION
10.00 - 11.00

Binkpurrs kondepennii/Opening (ayn. 204)

SasinyBau kadenpu apxeosorii ta myseesnascrsa fo1l. [llaBino [upnoseskmii
The Head of the Department of Archaeology and Museum Studies, prof. Pavlo
Shydlovskyi

Ilpusitannsa/Greetings (room 204)

Biranbae ciaoBo Bij agminicTpariii KuiBCchbROTO HaIliOHAJBHOTO YHIBEpCHTETY iMeHi
Tapaca llleBuenka

Welcome speech from the administration of Taras Shevchenko National University of
Kyiv

B.o. nexana icropmunoro aryaprery RuiBchbKOro HaIiOHATBHOTO YHIBEPCUTETY iMeHi
Tapaca I[llepuenra mor. Tapac Ilmenmunmii

The Dean of the Faculty of History, Taras Shevchenko National University of Kyiv,
prof. Taras Pshenychnyi

Jlupexrop Iucruryry apxeosorii HAH Yrpainm un.-kop. HAH Yxkpainn

Bikrop Yaobaii

The Director of the Institute of Archaeology of the National Academy of Sciences
Victor Chabai

JHupexrop R3 «Ilentp pecraspariii mpegmeri apxeosorii» Tersana Ocinuyk
The Director of the Centre for Archaeological Objects Conservation
Tetiana Osinchuk

IN'onosa BI'O Crinka apxeosoris YKkpainu, goil. €sren Cunnigs
The Head of the NGO All-Ukrainian Union of Archaeologists, prof. Yevgen Synytsia

INEPEPBA HA RABY/COFFEE BREAK
11.00 - 11.30
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RPYTJINU CTLI « BURJTAJTAHHA APXEOJIOT'TI TA MYSEE3SHABCTBA :
BURJINRNU TA PIINEHH»
ROUND TABLE "TEACHING ARCHAEOLOGY AND MUSEUM STUDIES :
CHALLENGES AND SOLUTIONS"
11.30 - 13.00

Sanpomryorses Bei 3anikasiaeni (ayn. 204)
Jlomosizi/Reports:

Cepriii Pynenko (RuiB). Myseosioriunnii radityc
Serhii Rudenko (Kyiv). Museological Habitus

Haraznisn  Rysina (Rwuis). MeTOJZ[I/IKa BUKJAMaHHsaA Kypey “lecropmko-ryabrypHa
cuajiuHa ykpainchbKoi pgiaciopu”

Natalia Kuzina (Kyiv). Methodology of Teaching the Course “Historical and
Cultural Heritage of the Ukrainian Diaspora”

IIpesenrarisi/Presentation:

Banepis Jlaspenro (/lminmpo). Iligpyunmr Bijg crelikxoagepa: Tpe3eHTAIlis
HaBYAIbHOTO TIOociOHNKA «|[pakTnune My3ee3HaBCcTBO»

Valeriia Lavrenko (Dnipro). Textbook from a stakeholder: presentation of the study
guide “Practical Museology”

ITEPEPBA HA RABY/COFFEE BREAK
13.00 — 14,00

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

CERIIIA 1: IEPBICHA APXEOJIOTTS YRPATHU B € BPOIIENCHROMY
ROHTERCTI
SECTION 1: PREHISTORIC ARCHAEOLOGY OF UKRAINE IN EUROPEAN
CONTEXT
14.00 — 18.00

Jlonosii/Reports:

Cepriii Pmwxos, Bikropia Tuemor (Ruis). RormitTmBai MOomIWBOCTI AOCTIFKEHHA
MITMEHTIB Ha KaM SHIX apredarrax

Serhii Ryzhov, Victoria Tysliuk (Kyiv). Cognitive possibilities of studying pigments
on stone artifacts

Onaekcannp  Haymenko (RkmiB).  JlocBing ~ 3D-mopenoBamus  apredakTiB
HIGKHBOMATEOMITHIHIX  CTOSHOK JIoBKoMa Memruboska (YRpaina): HayKOBUIA,
OCBITHIN 1 My3€THUI aCIIeKTH

Oleksandr Naumenko (Kyiv). Experience of 3D modelling of artefacts from Lower
Palaeolithic sites around Medzhybizh (Ukraine): scientific, educational, and museum
aspects

Amnica CorkomoBebpka (RuiB). [lltyunnii [aTeiexT ta mepcmeRTUBY HOTO BUKOPUCTAHHS
JUIST TOCJTIJIFKeHHS HACKeIhHOTO KUBOIICY 00U BEPXHBOTO MATeOITy

Alisa Sokolovska (Kyiv). Artificial Intelligence and prospects for its use in the study
of Upper Palaeolithic Rock Art

Hasno Inpnosepkmii, Bein Yy, [liana [[ynuuk, Oecran Ilsipkyn, Maprapnra
Ynmupue (huis, Jleigen). OcoOmmBocTi KyJAbTYpHUX BIIKIAJIB YeTBEPTOTO JKUTIA
MesupitnbKoi CTOSHKY B CBIT/Ii HOBITHIX TOCTI/IFKEeHD

Pavlo Shydlovskyi, Wei Chu, Diana Dudnyk, Ostap Tsvirkun, Marharyta Chymyrys
(Kyiv, Leiden). Peculiarirties of anthropogenic deposits of the Mezhyrich Dwelling 4
in the light of recent recearch

X
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Hapis  Anerceenko, [liana I[y;[Hmc, IHaBno HMInmmosesknii (Rui). Texniko-
TUTIOJIOTIYHIIT  aHa i3 KpeM sHOi KOJIeKIlii apredarTiB TocToapchKoi AmMu 6
Mesrupinbroi CTOSHRT

Daria Alekseienko, Diana Dudnyk, Pavlo Shydlovskyi (Kyiv). Techno-typological
Analysis of Flint Artifacts from Pit 6 at the Mezhyrich Site

Oabra Jlemuenko (Canamanka). "B nomykax neomity” : mepeocMucaeHHs Me3o-
mneostitmunoro mepiony B [liBaiunomy Ilpuaopromop'i

Olha Demchenko (Salamanca). «In Search of the Neolithic» : Reconsidering the
Mesolithic-Neolithic Transition in the Northern Pontic Region

Aprewm [lepraii (lkni). Hosi marepiann qo6n 6ponsn RaniBmmnn
Artem Dergai (Kyiv). New materials of Bronze Age in the Kaniv district

Onena Ilonmenpnunpra (RwuiB). KpeMinauii HaROHEUYHUK JpPOTHKA 00W OPOH3U 3
Rpumy (3a mokymenramu Haykosoro apxiBy Harionanbaoro Mmyseto icropii Ykpainm)
Olena Popelnytska (Kyiv). Flint tip of a Bronze Age dart from the Crimea (according
to the do)cuments of the Scientific Archives of the National Museum of the History of
Ukraine

Amnppiit Jlyosira (Rpamaropesk). Taxkconomiuna cTpyKkTypa KatakoMOHOI KYJIbTYpPH
nobu cepeboi OpoH3n

Andrii Dubiaha (Kramatorsk). Taxonomic structure of Catacomb culture in Middle
Bronze Age

Raaspia Hlapanosa (Ruis). [licta Ta cTpec y karakoMOHiil CiibHOTI 3 Oaceiiny Teuil
Cisepcbroro [linns 3a laHUME ITaI€0TIATONIOTIT (IONepe/iHi pesyJibTaT)

Claudia Sharapova (Kyiv). Diet and Stress in the Catacomb Community from the
from tl)le flow basin of Siverskyi Donets according to paleopathology (preliminary
results

HIJICYMKN TA OBIOBOPEHHSI JJOTIOBIIE i1
CONCLUSIONS AND DISCUSSION

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

CERIIA 2. ARTYAJIBHI IIUTAHHA APXEOJIOTTYHUX TOCJIREHD
SECTION 2. CURRENT ISSUES OF ARCHAEOLOGICAL RESEARCH
14.00 - 18.30

Jlonosini/Reports:

Tersma Caodopsin  (KuiB). [lepcnexrusu  pocaijpkents  pemrok Kpemaiii B
Oioapxeosiorii Ta TaHATOIOTI1

Tetiana Slobodian (Kyiv). Prospects for the study of cremation remains in
bioarchaeology and thanatology

Jlisa Maprina (Kuis). Apxeonoriuni JOCHiGKeHHS AK Merarpemji B yIpaBIiHHI
CYYacHUM OCBITHIM TIPOIleCOM Ha MPUKIAJAL iCTOPUKO-apXeoJorivHOTO KOMILIEKCY
WYroyroynsuab (Kuraii)

Liza Markina (Kyiv). Archaeological research as a megatrend in the management of
modern educational process on the example of the historical and archaeological
complex of Zhoukoudian (China)

Ipuna Yeuyrina (Ruis), Moxan Mopuacke (anne). BzaeMoBmiImB gaBHLOrperbKOro
MeTaJIeBOTO Ta KepaMiuHOTO MOCYITY

Iryna Chechulina (Kyiv), Jochen Fornasier (Halle). The Interaction between
Ancient Greek Metal and Ceramic Vessels
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Isan llpynpro (RuiB). Roncepsariis i pecraBpaitiss morer OmrbBii
Ivan Prudko (Kyiv). Conservation and restoration of Olbia coins

Anica CemenoBa (RwuiB). HRicrani iHcTpymMeHTH [Jisi BUTOTOBJIEHHSI Ta OOPOOKU
TerkcTu0 3 ONbBil

Alisa Semenova (Kyiv). Bone tools for manufacturing and processing textiles from
Olbia

Jlamita Rpasuenko (RwuiB). [imcosi 3minkm kKameil y cydyacHUX MYy3e€3HABUNX
TOCTIReHH X

Dalila Kravchenko (Kyiv). Plaster casts of cameos in contemporary museological
research

Codia Pynenko (kwmiB). [lo nuramHs mpo XxapakTep Ta HACHIKI KPU3OBUX sSBUII Y
3apyomHerbKiil RyabTypi y | cr. H. e. (Ha mpuraaji mam sTok Yepramuan )

Sofia Rudenko (Kyiv). To the question about the nature and consequences of crisis
phenomena in the Zarubynetska culture in the 1st century AD (on the example of
monuments of Cherkasy region)

Coisn Cusyk (RuiB). lcropisa BuBueHHS PUMCHKUX IMIOPTIB YePHAXIBCHKOT KYJIbTYpH
TepuTopii ¥ KpaiHu : cran po3poOKu TeMu

Sofia Syvuk (Kyiv). History of the study of Roman imports of Chernyakhiv culture in
Ukraine : the state of development of the topic

fApocias Bomaomapens-Ypoanosuu (KuiB). Suaxigkum panHboro cepejHbOBIiUYs i3
XepcoHCHKOTO 00IACHOTO KPAE3HABUYOIO MY3€e10: BKpajieHa CIia/iiinHa

Yaroslav Volodarets-Urbanovych (Kyiv). Archaeological finds of early Middle Ages
from the Kherson Local History Museum: stolen heritage

Irop T'oryn, Muxaiino Ry6aiii (Ruis). TBapunui pecypcu y skutti cepejHbOBIiUHOIO
nacesnenns CogdiiBebroi boprariBku

Thor Hotun, Mykhailo Kublii (Kyiv). Animal resources in the life of the medieval
population of Sofiivska Borshchahivka

Cepriit [Haanmro (JIymsk). Yrpiniensas tpaauilii motte — HOBe yKepesio 3 icTopii
Yrpaian

Serhii Panyshko (Lutsk). Hillforts of the ‘motte’ tradition - a new source for the
history of Ukraine

Anina Crymak (RwuiB), A. BapanoBchruii. Bigoutkm caifgis tBapmu Ha 1erai XVI
croaitrsas Memxubiznroi doprerti (¢. Memsrubisk, XMelbHUIBKA 0071aCTh)

Alina Stupak (Kyiv), A. Baranovskyi. Animal’s paw prints on the XVI century
bricks of Medzhybizh Castle (Medzhybizh, Chmelnytsk region)

Cumon Paguenro (CraBanrep), Amna Papuenwro (RuiB). Apxeosoris ma mamepi :
HAayKOBI (paxoBi BUaHHs B YKpaiHi Ta 10 3 HUMU (He) BiIOyBaeThes

Simon Radchenko (Stavanger), Anna Radchenko (Kyiv). Archaeology on paper :
scientific publications in Ukraine and what is (not) happening to them

HIJCYMKN TA OBIOBOPEHHS JIONOBIJIEN
CONCLUSIONS AND DISCUSSION
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4 sxoBTHsi/ October 4

CERIIIA 3: MY3EITHA CITPABA B CCTEMI OCBITII I HAYRH
SECTION 3: MUSEOLOGY IN EDUCATION AND RESEARCH
10.00 - 14.00

Jlomosizi / Reports:

Auna Pymnivyr (Ruis). OcoGnnBocti MyseiiHOrO MEHEJUKMEHTY @ YKPaiHChKHIl Ta
3aKOPOHHNIT IOCBI]T

Anna Rudnichuk (Kyiv). Peculiarities of museum management : Ukrainian and
foreign experience

Oxcana I'pumiora (Oneca). Bucrasrosa isnbaicTh OecbKOro apXxeoaoTigaHOTO MY3€e10
YMOBAX BOEHHOTO CTaHY

Oksana Hrytsiuta (Odesa). Exhibition activities of the Odesa Archaeological
Museum under Martial Law

Mapin Jlobanosa (Opeca). Iludposizania wonekniii OnechbKkoro apxeosorivHoro
myseio HAH Ykpaiau mij vac BOEHHOTO CTaHy

Mariia Lobanova (Odesa). Digitalization of the Odesa Archaeological Museum of the
NAS of Ukraine collections during Martial Law

Oxcana Ilinbmak, Rarepuna Dypban, Aandeprmna DByuwnncska (JIbBiB).
Minepasioriunmii myseit imeni €Brena JlazapeHka, SR HOIYJspU3aTOpP TEOJOrIYHOI
HaYKI

Oksana Tsilmak, Kateryna Burban, Albertyna Buchynska (Lviv). Lazarenko
Mineralogical Museum as a geological science’s promoter

Pycnana IcakoBa (BoOpunens). Bobpunerbkuii myseit — T0JOBHA HaYROBO-
MOCTITHUIbKA IHCTUTYILisI TpOMajin

Ruslana Isakova (Bobrynets). Bobrynets Museum - the main research institution of
the local community

Amnacracis Ronosanosa (RuiB). Kpaesnasumii my3seii [lenatuna: Heposkaszana ictopis
Anastasiia Konovalova (Kyiv). Delyatyn Local History Museum: the untold story

Hanis KRpaBuenxko (RuiB). MucamBerBo y HIMENBRHX MYy3eHHUX eKCIO3WITIAX:
naMm’ AITKN MarepiajibHol KYJAbTYPH, TBOPU MUCTEITBA, TPUPOOOXOPOHHII KOHTEKCT
Nadiia Kravchenko (Kyiv). Hunting in German museum exhibitions: material
culture monuments, works of art, and the environmental context

Bacinica  bpik  (Ikwmis).  Ilpodaemu  odopmiennsi/onpaioBants  (QoHJIiB
YHIBEPCUTETCHKUX MY3€eiB
Vasilisa Brik (Kyiv). Issues of organising/processing university museum collections

JlinooB Camoiiienko, Rnaspuia Illapanosa (Rwuis). Icropis QopmyBanus Tta
cucreMartn3ariii aHTporoJiorivnoi  KoJsekiii B Apxeosoriunomy wmysei KHY imeni
Tapaca IlleBuenka

Liubov Samoilenko, Claudia Sharapova (Kyiv). The history of the formation and
systematization of the anthropological collection of the Archaeological Museum of
Taras Shevchenko National University of Kyiv

Haranis Rosak, Raasuis lllapanosa, Hikona Pambanni Miawiiope, Lnapia Ilinowni,
Aneccanapo Axriwr (IlaBis, kuiB). ApxeorenernmuHi JOCTiPKEHHS aHTPOIOIOTIUHOI
rosieritii Apxeosoriunoro myseio KHY imeni Tapaca IlleBuenka

Nataliia Kozak, Claudia Sharapova, Nicola Rambaldi Migliore, Ilaria Piloni,
Alsessandro Achilli (Pavia, Kyiv). Archaeogenomic research on anthropological
collection of the Archaeological Museum of Taras Shevchenko National University of
Kyiv
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Oserkcanspa IBanosa (I{mB) Haykoso-plocninna maboparopis - “Apxaika”  Ta
Apxeonoriunuit myseit RHY : ycnimnua cnisupaus sajpst uudposizauil MyseitHux
KOJIeKRITiii

Oleksandra Ivanova (Kyiv). Scientific and Research Lab &quot;Archaic&quot; and
the Archaeological Museum of Taras Shevchenko National University: successful
collaboration for digitizing museum collections

Amnacracin [lsuenro, Onexcanppa Isanosa (Ruis). Repamika 3 nocenents Anjpiiska:
JIOCBiJL 3acTOCYBaHHs MI(POBUX TEXHOJOTII y 30epesKeHHi MarepiaabHoi KyIbTypH
TPUILIBIIB

Anastasiia Diachenko, Oleksandra Ivanova (Kyiv). Ceramics from the settlement of
Andriivka: the importance of Trypillian material culture and its preservation through
digital technologies

IIpesenrais:

Jlapuca Taiima (RuiB). [Ipesenraiiisi HaBuYaIbHOI NpOTpaMu 3 MO3AIKIIBHOT OCBITH
TYPUCTCHKO-KpaesHaB4uoro Hamnpsamy « MyseesnaBcrpo» (2023)

Larysa Haida (Kyiv). Presentation of the curriculum for extra-school education in
the field of tourism and local history "Museology" (2023)

IIEPEPBA HA RABY
COFFEE BREAK
14.00 - 15.00

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

CERIIIA 4: CYHACHI BURJINKRI TA PIINEHHA Y SBEPEREHHI
RYJbTYPHOI CITAJTIIIHN
SECTION 4: CONTEMPORARY CHALLENGES AND SOLUTIONS FOR
CULTURAL HERITAGE
15.00 - 18.00

JlomoBii:

Boaogumup Manunescbknii (RuiB). [loctpaskmani nmam'sitkm apxeosorii mig uac
nopHomaciirabuoi  Biliam(2022-2024): cratmcTuka Ta  npodJgemMa  pyiHYBaHHs
craJIuHn

Volodymyr Malynevskyi (Kyiv). Damaged archaeological sites during the full-scale
war (2022-2024): statistics and the problem of heritage destruction

Haxaﬁep Xapagimsizai (Kuis). Apxeonoris [loubacy B ymosax 1-ro (2014-2022) ra 2-
0 (2022-2024) erariB pociiichKO-yKpaiHChKOT BilTHI

Kahaber Kharazishvili (Kyiv). Archaeology of Donbas Region in the Conditions of

the 1st (2014-2022) and 2nd (2022-2024) Stages of the Russian-Ukrainian War

Anina Moporo (Rwui). O6aikoBuii cran apxeosorivHux nam sitok KuiBmuau Kpisb
NPU3MY BIMHM: 3MIHI Ta [IePCIEeKTUBU MOJAJIBIINX IOCTI/3KeHb

Alina Moroko (Kyiv). Accounting status of archaeological sites of Kyiv region
through the prism of war: changes and prospects for further research

Manmno Rocap (KRwis). Pyiinysanns KyabTypHOI cnagmmuu mijg vac 30poliiHnX
KoH(TiKTIB Ha ipuKaji Xepcornecy TaBpinichbKoro

Danylo Kosar (Kyiv). Destruction of cultural heritage during armed conflicts on the
example of Chersonesos Taurica

Osierkcannp Makonseda (RuiB). [TepcriektuBa dpororpammerpii B apxeosiorii
Oleksandr Makodzeba (Kyiv). The Perspective of Photogrammetry in Archaeology
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JIodos €penenro (Ruis). Bukopucranna gororpammerpii B pernpesentaiii
KYJIBTYPHOI CHAIIUHI

Liubov Yeredenko (Kyiv). The use of photogrammetry in representing cultural
heritage

Anacracia Illanosanosa (Xapkis). Ilam’aTka apXiTekrypu MicIeBOro 3HaYeHHI.
l'onoBumii Koprye XapKiBCLROTO KJIACHYHOTO YHiBepcurery: npobdiaema myseedikariii
HaBROJUIITHBOTO TTPOCTOPY

Anastasia Shapovalova (Kharkiv). An architectural monument of local importance.
The main building of the Kharkiv Classical University: the problem of museification
of the surrounding space

Rupuno Tperar (RuiB). Perenepariisi icropnunoi 3abynosn HonrpakroBoi miorii sk
eJeMeHT TypucTuaHoi npuBabdbanBocti Kuesa

Kyrylo Tretiak (Kyiv). Regeneration of Kontraktova Square's historic buildings as
an element of Kyiv's tourist attraction

HMapin Taprosebka (Rui). Cyrnicts momiTnkn mepeosHadeHHs —KyJIbTypHOTO
MPOCTOPY Ta il HAYKOBO-METOIOJIOTTUHI 3acan

Dariia Tarkowska (Kyiv). The essence of the policy of deconstruction of the cultural
sphere and its scientific and methodological foundations

ERCRYPCISI MYSECM TA1JSI]3(I){[1[£I)%£IPO ICTOPIIO RA®E/IPU

SARJTIOYHA YACTNUHA /CLOSING PART
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Cepriit Puskos, Bikropia Tucaror
RormiTuBHi MORIMBOCTI TOCTIIZKEHHs MIrMEHTIB HA KaM STHUX apTeaKkTax

Y crarri po3risaThCsA METOMOJIOTIYHI IIX0/U JI0 BUBUEHHS MIKPOPEIITOK 1 IirMeHTIiB Ha KaMm'sSHUX
aprearrax, 10 I03BOJAIOTH Kpalle 3po3yMiTu HOBeMiHKY rominijgis. Ormcani eramu JoCHiJHKeHHS
MIrMEeHTIB Ha KaM'sHuX apredarTtax, 3aCHOBAHI HA MPAKTUIHOMY JIOCBiJli BUBUCHHS. SOKpEMa, PUJLiIeHO
yBary ormcy BOXpUCTUX OAPBHUKIB, 3HAIEHNX HA MATE0JITHYHNX CTOAHKAX B Y KpaiHi.

Rawm'sini aprepakru majeosity Hajai0Th BayKJAMBY iHGOpPMAIIO PO JisIHICTL FOMIHIIB Ta €KOJIOTiuHi
3Minm, 4epes sAKi Boum 1mpoxojpmian. Jlocaimkenuns nux apre@akriB y IMO€HAHHI 3 CyYacHUMU
TeXHOJOITUHUME HOCATHeHHAMU T03BOJILIO PO3POOUTI HOBI METOLU PEKOHCTPYKIIII JOICTOPUUYHOIO JKUATTS.
OcobmMBO MIKABUMY € BiIKPUTTS TPUPOAHNX OAPBHUKIB, TAKUX K BOXPA, AKY TPAAUIIIHO iHTePIPETYIOThH
AK CBITUEHHA CMMBOJIUHOI Ta coTianbioil moseinkm. [{fo imTepmperariio miaTBepyRYE BeInKa KiTbKiCTh
eTHOTpadiuHNX Ta apXEOJOTIUHNUX JIFREpe.

Yucnenni sHaxiikn BOXpW B YRpaidi Ha MaTeOTITHIHIX CTOSHKAX CBITYaTh PO il BUKOPUCTAHHS B Pi3HNX
missix. Xoua 6araro AoCaiIHUKIB BBAKAKOTH 1@ TIPOSIBOM CUMBOJIIYHOT TTOBEIIHKY, HEIO/[aBHI OC/i[[FKeHHS,
Ha Ti3HBOAIIENbCHKIT cTosHIl Sachranbua X y Kpumy, posmumpioiors 1e posyminnsa. Mikpockonivni
JOCJIIPREHHSA BaMNIIKIB Ta aHaJ i3 COi[iB BUKOPUCTAHHA KaM' SHUX 3HAPALD 3 Ii€l CTOAHRKNA MTPU3BEJIN [0
riroresu, 110 Boxpa OyJa 4acTUHOK KJIEHOBOI cyMillli, SIKY BUKOPUCTOBYBAJIU JIJIsi IPUKPIILJIEHHS 3HAPS]b
710 PYKIB'A 3 MIKIPW TBAPWH 1 POCJIH.

ABTOpHU 1UX JIOCHI/FKeHD HATOJIONIYIOTH HA BaKJIMBOCTI 0ATaTOCTYIIEHEBOTO JIOCTITHUIIHKOTO MIPOTECY Mpu
aHamizi BoXpu Ha Kam'sHux 3Hapsausax. lleii mporec BrIOYae apxeoMiHepaJorivHMil i TeXHOJTOTTYHII
aHai3, aHam i3 3aMUIIKIB Ta CIIJIiIB BUKOPUCTAHHS, a TAROMK eKcIepuMeHTalbHy apxeomoriio. CywacHi
HePYUHIBHI METOHM, TaKi sIK CIeKTPOMeTpis, 0COOJMBO I[iHHI JJIA BUBYCHHS CRJIY OPraHiuyHux i
HeOpraHiuHUX CIOJYK Ha apredarrax, ajiske BOHU JI03BOJISIIOTh He 3aBJlaBaTy IITKOU MaTepiasy B Hpolleci
JNOCJIIFKEeHHS.

RoouoBi ciioBa: BoXpucetTi mirMeHTH, aHaIi3 permTor, RaM'sHi apre@arTi, MageosiT, Teputopis YKpainm

Serhii Ryzhov, Victoria Tysliuk
Cognitive possibilities of studying pigments on stone artifacts

The article discusses methodological approaches to the study of micro-residues and pigments on stone
artifacts, which allow a better understanding of the behavior of hominids. The stages of the study of
pigments on stone artifacts are described, based on the practical experience of the study. In particular,
allention is paid to the description of ocher dyes that were found on Paleolithic sites in Ukraine.

Palaeolithic stone artifacts provide crucial insights into the activities of hominids and the environmental
transformations they experienced. The study of these artifacts, combined with modern technological
advances, has allowed for new methods of reconstructing prehistoric life. Particularly fascinating are the
discoveries of natural dyes like ochre, traditionally interpreted as evidence of symbolic and social
behavior. This interpretation is supported by a wealth of ethnographic and archaeological sources.

Numerous finds of ocher in Ukraine at Paleolithic sites testify to its use for various purposes. While many
researchers see this as a display of symbolic behavior, recent studies, especially at the Late Acheulean site
of Zaskelna IX in Crimea, have expanded this understanding. Microscopic studies of residues and use-
wear analysis of stone tools from this site have led to the hypothesis that ochre was part of an adhesive
mixture used to attach tools to handles made of animal hides and plants.

The authors of these studies emphasize the importance of a multi-stage research process when analyzing
ochre on stone tools. This process includes archeomineralogical and technological analysis, residue and
use-wear analysis, and experimental archaeology. Modern, non-destructive techniques like spectrometry
are particularly valuable in studying the composition of organic and inorganic compounds on artifacts,
because they can not harm the artifacts during the research process.

Key words: ochre pigments, residue analysis, stone artifacts, Palaeolithic, territory of Ukraine.
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Ouaercanap Haymenko
Jloesin 3D-mopenoBanisa aprepaKkTiB HIGKHBOTATCOTITHYHAX CTOSHOK ToBROTa Memrnooska (Yrpaina):
HAYKOBWH, OCBiTHill i My3eiHIIT acTIeRTH

3D-MopenoBaHHs — OJUH i3 MEPCHEKTUBHUX ITXO/IB IS BUBYCHIH, 30epiranms i eKCIo3nIionyBaHHsI
apxeosoriunux apredartis. 3D-mopeni moskHa 30epiratm B PIBHOTHTIHUX CXOBUIAX 1 HAKOMMYYBauax,
neperyisifjatu i 00poOJISATH uUepe3 HU3KY IPOTpPaM, a TaKO}K PO3IMOBCIOJMKYBATU MijK TatopMamu Ta
MepeskaMu.  3D-Mojieqi  yMOMRJIMBIIOIOTH BWBYEHHSA SR BipTyaabHOI TPOEKIlii, Tak i JAPyROBAHOI.
Bucorosikicny 3D-Mmofiesib MOsKHA BUROPUCTOBYBATH TSI METPUYHOTO Ta MOP(OJIOTiTHOTO aHATI3IB, a IXHIO
CYKYTIHICTh — SIK BipTyaJIbHi MOPIBHSIbHI KOJIEKITii.

Ha ocuosi ¢ororpadiii y meskax SfM dororpammerpii namu Oysio amojenboBano monaj o0 apredarris
HIGKHBOIATCOTITHYHIX CTOSAHOK JloBKoJAa Memruboska (Xmemabuuibka obaacth; nyunkrn Memprubix 1,
Memsrubisk A, Fonosumnii 1) ympogonk 2023-2024 pp. Mopeni crBopeni B nporpami RealityCapture.
MacmirabyBanHs 3jiiicHIOBaIOCS Yepe3 BUKOPUCTaHHS KaaiOpyBaibHuX JiHiioK. OOpoOKa Ta BUBYEHHS
roToBux Mojesnei BijoyBanocs B nporpami ReCap. Yacruna mopeneii oeryna Ha aBTopebKiii cTOPiHIl HA
mnardopmi Sketchfab. O6pani pis 3D mopemoBantst 06’ €RTH rPyHyIOTHCS B RaTeropii: kpem ' sini apredartu
(aywrmeycu, Bifmenu, pyoasui sHapsjyisa), Bupodum 3 OWBHSA, KICTKM 3 HapiskaMu, pisHi ocTeosorivmi
Marepiajim.

Bipryaapni mpoerIfii MaioTh 3HAYHWH HAYKOBWI TMOTEHIIAT, 30KpeMa Tij| Jac JOCTi/KeHHsa (isnunmx
o0’ekriB. Hacammepen 1e mom’s3ano i3 TOCTAETOZUIIHHUMI  MOAMPIKAIIAMI, AKUX  3a3HATN
HiskHboTameomitnyii apredartn Memrndomka. Pobora B Ge3rekeTypHOMY peKIMi MiHIMI3ye i THHHIKI Ta
CIIPUAE TeXHIKO-MOPEPOTOTITHOMY BUBUEHHIO IMOBEPXOHL HETATUBIB 1 Hapi3oK, a TaKoyK BU3HAUEHHIO
npodiaiB i RyTiB (po3KoJoBaHHs, podbounx ye3 toro). CrerniaabHnit BUMipIOBAIBHUIT artapaT yMOKINBITOE
OIJILII TOUHE MeTPUYHEe TOCTIIFKCHHs, 0CO0INBO KiCTKOBIUX MaTepiais.

Burorosyieni 3D-mopienni Mo;KHA TAKOK BUKOPUCTOBYBATU B OCBITHIX 1 My3elHUX IJisAX (AK B
inrepakTuBHOMY IpoBoMy dopmari, Tak i po3apyryBasiin ix Ha 3D-nipunrepi). Hopucnicrs 3D-mopeneit
BUHATKOBO BaJKJIMBA /I YKpaiHU, OCKIIbKY 3HAYHA KiJTbKICTh MYy3eiB 3a3Hajia HeIoNpaBHOI ITKOM ITiJl
yac pociiicbKo-yKpainchbroi Bifinun. [loctymnmicts i Jerkictb posmoBciofskents 3D-momenein  crpuse
criBrparli, oOMiHy JIOCBiZIoM Ta jrianory rnpo Munyne. Kiibka BipTyaabHUX MPOEKIiil apredarTiB cTOAHKI
Memrubisg 1 OyJ10 rnepeano 1o aBCTPAINICHKOTIO Museum of Stone Tools
(https://stonetoolsmuseum.com/ ) mis nomynsipusaitii, remoncrpaiiii i guckycii. Hessakaioun na re 1o
3D-mopenoBanHs € MOPIBHAHO HOBUM SIBUITIEM B apXeosorii, BOHO BKe € BaJRIUBUM 1 eQEKTUBHUM
IIJIXOJ[OM JIO BUBYEHHS Ta 30epesReHHsI MY3eiHNUX KOJeKIill i maM sIToK.

Oleksandr Naumenko
Experience of 3D modelling of artefacts from Lower Palaeolithic sites around Medzhybizh (Ukraine):
scientific, educational, and museum aspects

3D modelling is one of the promising approaches for studying, preserving, and exhibiting archaeological
artefacts. 3D models may be stored on various storage mediums and servers, processed and viewed using
different software applications, and disseminated across platforms and networks. We can study both an
artefact virtual projection and a printed one. The high-quality 3D models are useful for metric and
morphological analyses. Their assemblages can be used as virtual comparative collections.

We modelled over 50 artefacts of Lower Palaeolithic sites around Medzhybizh (Khmelnytska region;
Medzhybizh 1, Medzhybizh A, Holovchyntsi 1) based on photographs within SfM photogrammetry during
2023-2024. The models were created using RealityCapture software. Scaling was carried out through the
appliance of calibration rulers. The finished models were processed and studied in the ReCap. Some are
available on the author's page on the Sketchfab. The objects selected for 3D modelling are grouped into
categories: flint artefacts (cores, flakes, chopping tools, refitting), ivory items, bones with cutmarks, and
various osteological materials.

Virtual projections are useful during the physical objects study. First, it relates to the degree of post-
depositional alterations of Medzhybizh Lower Palaeolithic artefacts. Solid 3D model mode minimizes this
factor and contributes to the technical and morphological study of the scar and cutmarks surfaces. 3D is
convenient for determining profiles and angles (knapping, working edges, etc.). A special measuring
software enables a more precise metric exploration, especially of bone materials.
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The produced 3D models may also be used for educational and museum purposes (both in an interactive
digital format and printed versions). The usefulness of 3D models is essential for Ukraine since many
museums suffered irreparable damage during the Russian-Ukrainian war. The availability and ease of
distribution of 3D models facilitate collaboration, exchange of experiences, and dialogue about the past.
Several artefact virtual projections from the Medzhybizh 1 site were published on the Museum of Stone
Tools (Australia) (https://stonetoolsmuseum.com/ ) for promotion, demonstration, and discussion. Even
though 3D modelling is a relatively new phenomenon in archaeology, it is already an important and
effective approach to studying and preserving museum collections and sites.

Auaica CoronoBebka
HIryarmit [HTesekT Ta MepemeKTHBY HOT0 BUKOPHACTAHHS 5T MOCTIFREHH HACKEIbHOTO ;KIBOIIICY T001T
BEPXHBOTO TATEOJITY

[Ipobaemoio, 1o mpHsTa y Aaiii crarti € Te, M0 Mepef HAYKOBUM CYCIIJILCTBOM, 3 MOMEHTY BiJJKPUTTS
HACKEJILHOIO JKUBOIICY IocTae 0esliiu MuTanb 0B sI3aHUX 3 PO3BUTKOM HACKEJILHOIO JKUBOIIICY Ta Oro
CMUCTOBUM TirpyHTAM. ¥ Munymiromy croaitri A. Jlepya-I'ypanom Oyna sarmpornoroBana cucreMa po3BUTRY
HACKEJbHTO KUBOTINCY, /e BiH PO3BUBABCS BiJi NPUMITHUBHUX 300paskeHb 0 CRJIQIHUX (PirypaTnuBHUX
300paskeHb, Ta HOBI BIIKPUTTS CIIPOCTOBYIOTH HAHY TEOPil0 HOro PO3BUTKY, i YMM OlJbIle MU BiKpuUBacMo
PO MHUCTEIITBO MABHBLOI JIIOAMHNI HOBUX (DAKTIB TUM OiJIbIIIe B HAC 3’ ABJIAETHCA MUTAHD, MO0 PO3BUTKY ITHX
300paskeHb Ta, 3BICHO, I[0/0 CMUCJIOBOTO HABAHTA;KEHHS, sIke BRJIAjaja B HbOro jasHs Jwojauua. Ham Bee
BajKue i BayKue HA3UBATU HACKEJbHUIN FKUBOIIUC TTOPOJIFKEHHAM JIUIe PeJiriiHuX Yu MariyHuX ysBJeHb, a
3a3UPHYTU B JLYMKU JITOJIEH, 110 #KUJIN TUCS Yl POKIB TOMY € OYeBUJHO TIPOCTO HEMOKJINBUM.

B meskax moel bakanaBpebKoi poboTH st BKe IijiHIMaja HUTaHHS TOTO, 110 /IS OCAIIFKeHHS HACKeJIbHOTO
JKUBOIKMCY HAM 1OTPIOHO 3ajyuartu Oijiblie rajayseil 3HaHb, TOMY I[0 BOHO € HEOPJMHAPHUM 00 €KTOM
apPXeO0JIONUHOTO JOCHIKeHHs 1 HoTpedye 3aJyueHts OLIbIn OaraTorpaniux MiAXoMiB st aHaaisy. ¥ ¢Boii
pobori s Kazama Tpo Te, IO A HWOro OIJABII TOYHOTO aHaNAi3y HaM MMOTPIOHO 3ajaydyaTu He TiIbKK
apXeoJoTiuHI MEeTON MOCTIIKeH A, ajle i MUCTeITBO3HABYI Ta eTHOTpadivHi, TpoTe, K A BKe 3a3Havaa
BUIIE, HAYKA PYXA€EThCsS BIEPE], TAKUM YHUHOM, HAa MO JyMKYy, Tpeba mpoOyBaTu 3ajydyarTu i HOBITHI
TEeXHOJIOT1, Tari AK po mpuraaay [ryunanii [arenerr. Bo, nuranHs HaCKReIBHOTO KUBOTNCY € CKIAJIHIM Ta
HEOJIHOBHAUHUM 3 0araThOX MPUUYNWH, M0 POOUTH HOTO CKRIAJTHUM IS JOCTIIREHHSI, TOMY MU MYCUMO
npoOyBaTn 3aydaT Oyjb-sfiKi TOCTYITHI HaM METOIM JJisi MWOTO MOCTijiskeHHs, 60 MU HIKOJIW He 3HAEMO
3aB/SIKM YOMY MU 3MO3KEMO B RiHIi-KiHI[IB 3HAWTH BiiTIOBI/[i HA TOTPIOHI HAM TUTAHHSI.

Jlo HepaBHBOro uyacy HaMm 3 aHaJoriii Oyjam JOCTYITHI Jiuie erHorpadiuHi MOPIBHSHHS TBOPYOCTI Ta
CBITOYSABJIEHD ITPUMITUBHUX CYCITITLCTB, 1110 JRUBYTH 3apas, Ta HAYRa He ¢TOiTh HA Micii. B ocranui pokn Ha
apeni 3’ssBuBcs Hlryunnii [Hreserr, sskuit mogiOHO /10 JIIOJUHN PO3BUBAETHCS, 1 1110 [[iIKABO HAM B KOHTEKCTI
JAHOIO HUTAHHS, PO3BUBACTHLCS BiH TAKOK i B rajysi 00pasoTBOPUOro MUCTEITBA.

[Mryunuii Turerexr posuBaerhes ie 3 cepequan 1950-x pokis, Tox TMocTae MUTAHHS YU MOKEMO MU
BATYUUTH JIO aHATIZY HaNeoJiTudHoro MucrerTBa B Tomy unchi i [Hryunwii [nresexr, sikuii € Mammuoio 3
TOCTYIIOM JI0 yCiX 3HaHb JIOACTBA, IO po3MimieHi B Mepe:ri Inrepmer. fIkmio Boma BMie cTBOpIOBaTH
MUICTEIITBO, TO 110 3aBasKkac iil aHajaizyBaTu iioro?

Yomy mam B3arasi Bapro BraBatuch mo samyderds llryumoro Imremerty mis amanizy HacKeJIbHOTO
sruBorucy? Bo, MU IR JTI0/(1M, 4acTo OGaYMMO TIIHKK Te, 10 X0ueMo 0aunTh i uepes 1e MPOeRTYEMO BlacHe
cBiTOOAUEHHS HA aHajl i3 HACKeJILHOIO KUBOINCY, [0 POOMTL Ieil aHaji3 CKOpille IICUXOJOTIuHIM
MOPTPETOM WOT0 aBTopa HizK aHami3oM, AK TakuM. TyT ke, MU 3aJydaeMo [0 aHAaII3y MaIInHy, sKa
KepYyeThesA JNTITe 3HAHHAMN 1 He Ma€ HiAKNX CBITOYABICHD, 10 IO3BOJIAE HAM 3aIYINTH /10 TTPOTIECy aHali3y
OYKBaJIbHO 00’ €EKTUBHY «LYMKY», 1110 He Oyjie MPOeKTYBaT! BJacHe cBiTODAUeHHS HA pe3yJbTaTu aHamiizy, 00
He Mae iX 3a BI3HAYEHHSIM.

B meskax gocaimyReHHs MiHIMAIOTHCS MUTAHHS TOTO SIK caMe MU MOKEMO 3aJyUYUTH TeXHOJOTI] MTYy4HOTO
iHTesIeKTy 710 poOOTH 3apas i y HalbamkdoMmy MaitbyrHbomMy. MerogaMm MOCTiisReHHA BHCTYTIAE aHaJi3
PiBHS PO3BUTRY AHOTO IUTAHHS B HAYKOBUX JIOCIIFKeHHAX TA CTATTAX IHIINX BUCHUX HA JIaHYy TeMaTHKY Ta
crpoba 3ayuYeHHs TAKOIO BUAY aHaII3y AK HOPIBHSILHII aHallis BigHocHo 1o poobir creopenux Hryammm
[aresierTom Ta poOiT CTBOPEHNX AABHBOIO JIOAMHOIO, 110 MOKe, Y TEepCIeKTUBi, AaTh HaM MOJKIUBICTDH
OCATHYTH 300paske s, 10 3NN HAM JIIOIU TAJTe0 i THIHOT 1001.
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HayroBa noBusna poboru moJisirae y mporosuitii ta cripo6i sanyuenst rextosiorii Hlryunoro Tarenexry, sk
IHCTPpYMEHTY ISt JOCJIIZKeHHs HACKeJALHOTO JKUBOIKICY HMaJIeOJiTUYHOl [00M, [0 [0 ILOro He OyJo
3aCTOCOBAHO | HE BUXOJUJIO 32 ME3Ki IIPUIYIIEHb. 3a pe3yJbTataMy JOCTIIFREHHSI MU MOREMO [IPOCTERUTU
MeBHY MojidHicTh paHHiX podiT mucrenrBa crBopennx lryanmm laTenekrom ta 0codIMBO abCTpPaKTHIX
POOIT CTBOPEHUX JABHBOIO JIOJMHO 3a YACIB IIAJIe0JIITy. SBICHO MU HE MOYKEMO CTBeP/;KYBATH, 1110 PO3BUTOK
mucrenrsa Jiogunu Ta llryanoro Inrenerry € igenrudnum, 60 3HOBY K TaKu, BOHU € PI3HUMU Y CBOCMY
Kopesi. JliomHa mantopana 00 Maja Ha Ile HATXHEHHs, a MalllMHa MaJoBajaa, 00 Majaa Taky I0CTaBIeHY
sajtauy. [lpore, st BBazkalo, 110 jaHe JOCHIJPKEHHS X0U i MOKe 3/aTUCh adCYpPIHUM Ha MepIInii HOTJs B
MepCIeKTUBI, sSIKk OU NPeTeHIi03HO 11 He 3BYUYaJso, MOsKe CTaTh HAIllMM KPOKOM 10 3HAXOJFKeHH S BifiIIoBiei
Ha Ti MATAHHS, HA AKI MW He MOYKeMO 3HATH BiIITOBi/li 0Ch ByKe OILIBIN HiK SIK CTO POKIB.

Y BUCHOBKY XOUy 3a3HauWTH, 110 JlaHAa podoTa X0ua, YaCTKOBO i € CBOTO POJIY «(PyTYPUCTUUYHUM TIMHOM»,
[poTe, BCe 3K TaKKM, BPAXOBYIOUN PO3BUTOK TEXHOJIOTII i T€ 3 AKUMU HIBUKIMU TeMIaMU BiH Bi[0YBAETHCS B
OCTAHHE JICCATUIITTS, 51 JIyMaio, Mo «QyTypUCTHUYHOIO» I[sI Tema Oyje 3ajuinaruch He JIOBTO i BKe B
HaNOJIMKYL ABAATH POKIB MU JiificHO 3MoskeMo sacrocoByBaru rtexHosorii Ilryumnoro Inremexry piist
ITPOBEJIeHHST apXeoJOTIYHOTO aHaJli3y # 10 JIysKe WMOBIPHO, He TIJTbKW IO BiJIHOTIEHHIO /[0 HACKEJIbHOTO
MUCTeNTBA.

Alisa Sokolovska
Artificial Intelligence and prospects for its use in the study of Upper Palaeolithic Rock Art

The problem raised in this article is that since the discovery of rock art, the scientific community has been
facing many questions related to the development of rock art and its semantic basis. In the last century, A.
Leroy-Guran proposed a system of rock painting development, where it evolved from primitive images to
figurative images, but new discoveries refute this theory of its development, and the more we discover new
facts about the art of ancient man, the more questions we have about the development of these images and,
of course, about the semantic load that ancient man put into it. It is becoming more and more difficult for
us to call rock paintings the product of only religious or magical ideas, and it is obviously simply
impossible to look into the minds of people who lived thousands of years ago.

As part of my bachelor's thesis, I have already raised the issue that we need to involve more fields of
knowledge in the study of rock art, because it is an extraordinary object of archaeological research and
requires more multifaceted approaches for analysis. In my work, I said that for its more accurate analysis,
we need to involve not only archaeological research methods, but also art historical and ethnographic
ones, but, as [ mentioned above, science is moving forward, so, in my opinion, we should try to involve the
latest technologies, such as Artificial Intelligence. Because the issue of rock painting is complex and
ambiguous for many reasons, which makes it difficult to research, so we have to try to use any methods
available to us to study it, because we never know what will eventually help us find the answers to the
questions we need.

Until recently, the only analogies we had were ethnographic comparisons of the creativity and worldviews
of primitive societies that are still alive today, but science is not standing still. In recent years, Artificial
Intelligence has appeared on the scene, and like humans, it is developing, and what is interesting to us in
the context of this issue is that it is also developing in the field of fine art.

Artificial Intelligence has been developing since the mid-1950s, so the question arises whether we can
involve Artificial Intelligence, which is a machine with access to all the knowledge of mankind available
on the Internet, in the analysis of Palaeolithic art. If it can create art, what's to stop it from analysing it?
Why do we need to use artificial intelligence to analyse rock art at all? Because we, as humans, often see
only what we want to see and therefore project our own worldview onto the analysis of rock art, which
makes this analysis more of a psychological portrait of its author than an analysis as such. In this case, we
are engaging a machine that is guided only by knowledge and has no worldview, which allows us to
engage in the process of analysis a literally objective ‘opinion’ that will not project its own worldview onto
the results of the analysis, because it does not have one by definition.

The study raises the question of how we can use artificial intelligence technologies now and in the near
future. The research methods are an analysis of the level of development of this issue in scientific research
and articles by other scientists on this topic and an attempt to use such a type of analysis as a comparative
analysis in relation to works created by artificial intelligence and works created by ancient man, which
may, in the future, give us the opportunity to comprehend the images left to us by people of the
Palaeolithic era.
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According to the results of the study, we can trace certain similarities between early artworks created by
Artificial Intelligence and especially abstract works created by ancient humans in the Paleolithic period.
Of course, we cannot say that the development of human and Artificial Intelligence art is identical,
because again, they are fundamentally different. A person painted because they were inspired to do so, and
a machine painted because it had a task to do so. Nevertheless, I believe that this research, although it
may seem absurd at first glance in the long run, no matter how pretentious it may sound, may be our step
towards finding answers to the questions that we have not been able to find answers to for more than a
hundred years.

The scientific novelty of the work lies in the proposal and attempt to use Artificial Intelligence technology
as a tool for the study of Palaeolithic rock art, which has not been used before and did not go beyond
assumptions. According to the results of the study, we can trace certain similarities between early
artworks created by Artificial Intelligence and especially abstract works created by ancient humans in the
Paleolithic period. Of course, we cannot say that the development of human and Artificial Intelligence art
is identical, because again, they are fundamentally different. A person painted because they were inspired
to do so, and a machine painted because it had a task to do so. Nevertheless, I believe that this research,
although it may seem absurd at first glance in the long run, no matter how pretentious it may sound, may
be our step towards finding answers to the questions that we have not been able to find answers to for more
than a hundred years.

OcoGauBocTi KyJbTypHHX BiKjIaiB 4yerBeproro s;kuria MesKupinbKoi CTOSIHKH B CBIiTIi HOBIiTHIX
MOCTII;KeHb

Iagxo HInpaosebrnii, Beit Yy, /liana [lynank, Ocran Hgipkyn, Maprapura Ynmupue

[Tounnaioun 3 2018 pory, Ha mwnoiti Me;kupinbKoi BepXHbOIAJCOJITUUHOT CTOSHKN (MeKUPIIbKA TPaIILis
CXIJIHOTO eIirpaBery) TIOHOBAEHO MOCTijzkeHHs BHYTpiniHboro 3samosuenns rHurtna 4. [lonepemni
MOCIIPKeHHS [[LOTO SRUTJAA BUSABUJIN TICTh PUTMIYHUX TPYI KiCTOK B 30BHimHi oOrmajaii skutia (M.
Fnaprmnx) ta criagny cTpyKkTypy BHYTpimuboro 3anosuenns (H. Ropriernp).

[Tiy yac ocranuix OCHIIFKEHD BCTAHOBIICHO, 1110 3AMTOBHEHHST $KUT/IA 00MEIREHO MOKOJIEM, SAKNIT CKIAIAETHCS
3 BKOMAHNX B JIABHIO MTOBEPXHIO YepeliB Ta OKpeMuX TpyouacTnX KicTOK MamMoHTa. B camomy 3armoBHeHHi
JRUTIA HA PIBHUX JIAAHKAX BUABJIEHO TPHU JaBHI MOBEPXHIi, PO3iijieHi BiTHOCHO TTycTUMHI mpolapkamu. B
pesyabTaTi HeBeTUKNX POOIT Y IBOX 00MEREHNX JIIAHKAX, M0 PO3TATIIOBYIOTHCS B POTUIERHNIX, BiTHOCHO
MeHTPAITHLHOTO BOTHUINA, YacTWHAX KMUTIOBOTO ITPOCTOPY, BUSABIEHO PIBHWII Xapawrrep 3HaXiJ0K, AKWI
CBIIUNTH 1TPO BUPOOHNYY crietiuiKallito mux AijasHOK.

Tar, y miBHIYHO-CXIIHIN YacTUHI METPOBOI TpaHIIel, MO MPOXOANTDL B3OBK MOBTOI BiCi JRUTIA, BIIKPUTO
MalicTepHio 110 00pOOITKY KpeMeHIo, sika CKJIajatach 3 JBOX KJAacTepiB BiJXOMiB KpeM'siHOrO BIUPOOHUIITBA
Ta JeKJIbKOX 3Hapsaib mpaii, saraiabaoo umcenbuicrio 1070 exsemiuisipis. Ha mporwmmmeskmiin miastrii
BUSIBJIEHO IHINNII Marepias — po3Tupadi JJjisi BOXPH, aHATOMiuHi rpynu xpebiiiB Ta KiHIIIBOK cepeHix
CCABIIIB, JIOTOBHEHI 3HAXIIKAMHT KiCTAHUX TTPOKOJOK PA30M 3 He3HAYHOIO KiTLKiCTIO BUPOOIB 3 KPEeMEHIO.
Bpaxosyiouun, ocobmBocTi posramyBanis BHYTPIIIHIX 00'€KTIB B KU, [[OKOJBHOI YaCTUHE, 30BHIIIHBOT
OORJAJIKM  Ta TIeCTH BOBHIMIHIX TOCTIOMAPCHKUX SIM, IO TPYNYIOTHCSA HABKOIO JKUTIAA, MOMJINBO
CTBEP/UKYBATH  TPO  CEKTOPHUN  TOMIM  TIIOM[  TOCTOAPCHKO-TIOOYTOBOTO  KOMIIIEKCY TepBiCHUMNT
MeTTRAHTIAMI.

Y 2023 poiti 6yJ10 OTpUMaHO cepiio pagiokapOOHOBUX AT 3a KiCTKAMU CePeHiX ¢CaBIlB, M0 MOXOMSATH, 3a
HAIUMU CIIOCTEePEeKEHHSMI, 3 JIPYTroTo (CepeiHhOT0) MPOIIAPRY — [0 JIBi KiCTKU 3 ROKHOI jiinssHru. Hogi
natn (GRM, B meskax Bijg 14 600 — 14 790440 BP) nisikom criBnajaiTs ta Jieiio yTOYH0TH HoepeiHi
BU3HAUCHHs BIKY 00 €KTY.

Riurouosi cioBa: Bepxmiil maseosir, cXiguuii emirpaBer, MUCAUBIL Ha MaMOHTIB, MEMKUPILbKA IHIYCTpIis,
JRUTIIO 3 KICTOK MAMOHTA

Pavlo Shydlovskyi, Wei Chu, Diana Dudnyk, Ostap Tsvirkun, Marharyta Chymyrys
Peculiarirties of anthropogenic deposits of the Mezhyrich Dwelling 4 in the light of recent recearch

Starting in 2018, the study of the internal filling of Dwelling 4 was resumed at the Mezhyrich Upper
Palaeolithic site (the Mezhyrichian tradition of the Eastern Epigravettian). Previous research on this
dwelling had identified six rhythmic groups of mammoth bones in the outer cladding (M. Gladkikh) and



APXEOJIOI'TA, MYSEE3HABCTBO TA TIAM’ATRO3HABCTBO B CUCTEMI OCBITA 1 HAYRHN 22

revealed a complex structure of the internal filling (N. Kornietz).

During the latest research, it was determined that the filling of the dwelling is constrained by a foundation
composed of skulls and individual tubular mammoth bones embedded in the ancient surface. Within the
filling itself, three ancient surfaces were identified, separated by relatively empty layers in different areas.
Excavations in two limited sections, located on opposite sides of the living space relative to the central
hearth, revealed differing material compositions, indicating the specific economic functions of these inner
areas.

In the northeastern part of the trench, which follows the long axis of the dwelling, a flint processing
workshop was uncovered. This workshop consisted of two clusters of debitage and several tools, totalling
1,070 lithic specimens. In contrast, the opposite section revealed a different type of assemblage, including
ochre grinders, anatomical groups of vertebrae and limbs from medium-sized mammals, as well as bone
punctures, accompanied by a small quantity of flint artifacts.

Considering the peculiarities of the location of internal objects within the dwelling, along with the
basement, outer cladding, and six external storage pits grouped around the structure, it is possible to
assert that the prehistoric inhabitants employed a sectoral division of the settlement unit.

In 2023, a series of radiocarbon dates was obtained for the bones of medium-sized mammals, which, based
on our observatlions, originated from the second (middle) layer—two bones from each section. The new
dates (GRM, ranging from 14,600 to 14,790 + 40 BP) completely coincide and somewhat clarify the
previous age determinations of the vestige.

Key words: Upper Palaeolithic, Eastern Epigravettian, mammoth hunters, Mezhyrich industry,
mammoth bone dwelling

Jlapis Anexceenro, Jliana /lynuug, llasxo IlunmoBepkmii
TexHiKko-THIOTOTIYHNIT aHaTi3 Kpem’siHOT KojJeKmii apredartiB rocmomapebkoi sivum 6 Meskmpinbroi
CTOSTHKY

Mesxkupiu € omHico 3 HaOLIBIN MOBHO 1 KOMILUICKCHO MOCJIKEHIX BEPXHLOMAJICOMITUUYHNX CTOSHOK Y
Cxipgniit Cepori. Ilam’saTra 3HaxopuThest Ha Teputopii ¢. Mesrmupiu Rawisebkoro p-ny Yeprachroi obiacri,
Ha Mmcy yrBopeHomy fojunHamu pivok Poci ta PocaBu. 3a pajioByrierneBuM JaTyBaHHAM BiK CTOSHKN
cranouth 18,3-17,78 tuc. kau. p. 1.

fIma 6 HajeskuUTH 10 APYroro rocioAapchbKo-1100yTOBOr0 KOMILIEKCY, 3HAXO/UThCSI HA HiBJIeHb Bijl JIPyroro
sguia, sike Oyso posronane y 1969-70 pp. Cama sk sima Oysia Busisnena nij uac posronok H.JI. Ropuienp y
1996-98 pp. Tprox eramni mocraipskenns BigoysBanuch monay 20 powis. Y 2014 p. Oyino 3aBepiieHo
PO3KOIKK IiBAEHHOIO Ta CXIIHOro cexropis smu, Ha Ksapparax 22 i 23. [las ob’ckra Oyiam orpumari
pajioByrienesi garn B Meskax 17,7-18 tue. kas. p. T., 010 HAJIERUTH 10 APYroi dazm iCHYBAHHS CTOSHKU.
[likaBicTh y AOCHIJFKEHH] 1[OIO TOCIOAAPCHKOTO 00’ €KTa 0a3y€ThCs HA BUCOKINH HACHUYEHOCTI KpeMm STHUMU
Ta (hayHICTUIHUMEI PEIITKAMU 3aITIOBHEHHS, a 3aBePIIeHHs TOCTIZKeHHs IBOX CEKTOPIB J1aJl0 MOKINBICTh
3pobutn Tepiri yzarajibHeHi BUCHOBKH MpPo cTpaturpadiuni yMOBY 3aATAHHA MaTepiaTbHUX PENITOK Ta
0COOTUBOCTI 3ATTOBHEHTST M.

Kpem’sina wkousekiiss apredarrtiB ssmu 6 jpae ysABJICHHS TIPO TEXHOJOTIUHI Tpajuilil PO3KOJIIOBAHHS
npuTaManHi HOCIAM MERUPINBKOT iHAYCTPii emirpaBeTchKOTO TeXHOKOMILIeKCY. THIOIOTIiuHA CTPYKTYpa
apredakTiB 1pesicTaBlieHa HyRJIeycaMu, 3HAPSIJSIMU, BijillleriaMy, IIacTUHYACTUMEI CKOJIAMU, JTYCKAMU Ta
yaaMKaMu CBIIYUTH [PO TOBHUI UK 00pOOKM cupoBuHE Oe3nocepeHho Ha crosiHili. TexHosoriuui
ocobmBoCTI apredaKrTiB CBiUaTh MPO MOJEeAb Oe3rnepepBHOT YTUAI3arii HYRJIEYCiB 3 METOI0 OTpPUMAaHHS
MAACTHH, TIACTUHOK Ta MIKPOTLIACTUH JIJIsi BUTOTOBJIEHHS SIK JIOMAIIHLOTO HAOOPY 3HAPAML (CKpeOKH,
pi3ili, TPOHKOBaHI CKOJIU, CBEP/IA-TIPOKOJIKI), TAK I MUCAUBCHKOIO ocHaileHHs (Mikpositu). Kpem sini
apredakTu BUsABJIEHI B 3alOBHEHHI AMU OyJIM HABMHCHO TEpeMillleHi 3 IiHIUX JIAHOK CTOSHKU Ta
BUKOpHUCTaHI AK 3acuiika. Ha 1e BRasye BUCOKUii BijficOTOK (IMOPIBHAHO 3 IHIUMU JIJSTHKAMU CTOSTHKN)
MJACTUHYACTUX 3arOTOBOK, HEOOXIIHUX JI/Isi BUTOTOBJIEHHS 3HAPSAbL, T4 THIIOJOTIYHA CTPYKTypa CaMUX
3Hapsb. Biporigmo, kpem’sini apredarti Oyiu nepeMimieni i3 TUX 30H, Jie BiAOyBaBCsA akKTUBHUI TPOIEC
BTOPUHHOI 00POOKYU KPEeMEeHI0 Ta roCIojiapyuoi Jisi/IbHOCTI 10B’S13aHOT 13 BUKOPUCTAHHAM 3HAPs/ib. Bucokuii
BiJICOTOK (pparMeHTOBaHUX CKOJIB Ta 3HAPs/lb CBIUUTEL [1PO T, 110 0 AMU OYJIU [epeMilleHi nepeBayKHo
HeroTpioHi abo ByKe HENPUIATHI 10 BUKOPUCTAHHS apTedaKrTi.
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Takum YMHOM, TEXHIKO-TUIIOJOTIYHWI aHaNi3 Kpem sHUX apre@arTiB CBiUUTL TPO MOBHUN K
KpeMeHneoOpoOKy Ha CTOSHIN, 8 TAKOZK IIPO PI3HOMAHITHY FOCIIOAAPCHLKY aKTHUBHICTD 110B’13aHy 3 00pO0OKOI0
RicTkE, OuBHsA, MRYpP TBapuH. CIIOPYIFKEHHS M CBIIUUTD 1TPO CRIAJHY MOJIEJb MOBEIHKI eIiTrPaBeTchbROTo
HaceJIeHHsI [OB’sI3aHy 3 OPraHisalli€io JKUTI0BOTO IMPOCTOpPYy. BuropucranHs marepiaJbHUX pPEIITOK SK
3aCUIIKM SIMI BKa3ye Ha Te, 110 HA MOMEHT 1i CIOPY/yKeHHs CTOSHRA yiKe sRnIich 4ac yHKI[iOHyBasa.
[opampiii gocaifzkernns 00’ €KTiB Ha maM AT Ta IX CIHIBBIIHOMICHHs [03BOJUTH [i3HATUCS OLIbIIE PO
OCeJTeHCHKY MOJIeTh TTOBEJIIHKY IThbOTO HACeTeHHS.

Ruarouosi ciaosa: Cxigna €spona, daceitn Cepegnboro [lHinpa, manaeodir, emirpaser, MUCJIUBI[ Ha MAMOHTIB,
MERUPITHLKA THAYCTPisA, TeXHIKO-TUHOJOTIUHNI aHami3, Kpem sini apredakrti, HYKJIEYCH, TeXHOTOTIUHi
CROJIM, BHAPSIJIS.

Daria Alekseienko, Diana Dudnyk, Pavlo Shydlovskyi
Techno-typological analysis of flint artifacts from Pit 6 at the Mezhyrich Site

Mezhyrich is one of the most thoroughly and comprehensively studied Upper Paleolithic sites in Eastern
Europe. The site is located in the village of Mezhyrich, Kaniv district, Cherkasy region, on a promontory
formed by the valleys of the Ros and Rosava rivers. According to radiocarbon dating, the age of the site is
approximately 18.3-17.78 kyr cal BP.

Pit 6 belongs to the second household unit and is located south of the second dwelling, which was
excavated in 1969-70. The pit was discovered during excavations led by N.L. Korniets in 1996-98. The
three-stage research process tookmore than 20 years. In 2014, excavations of the southern and eastern
sectors of Pit 6, located in squares 22 and 23, were completed. Radiocarbon dates for this featurerange
from 17.7 to 18 kyr cal BP, corresponding to the second phase of the site's occupation.

The significance of studying this feature lies in the high concentration of flint and faunal remains within
the pit fill. The completion of excavations in the two sectors has enabled the first generalized conclusions
about the stratigraphic conditions of artifact deposition and the specific features of the pit fill.

The flint artifact collection from Pit 6 provides insights into the technological traditions of flint knapping
practiced by the carriers of the Mezhyrich industry within the Epigravettian technocomplex. The
typological structure of the artifacts, represented by cores, tools, flakes, blady debitage, and chunks,
indicates a complete cycle of raw material processing directly at the site. The technological characteristics
of the artifacts reflect a strategy of continuous core reduction sequence aimed at producing blades,
bladelets, and microblades for the manufacture of both domestic tools (scrapers, burins, truncated pieces,
borers-perforators) and hunting equipment (microliths).

The flint artifacts found in the pit's fill were intentionally relocated from other areas of the site and used as
backfill material. This is indicated by the high proportion (compared to other areas of the site) of blady
blanks necessary for tool production and the typological structure of the tools themselves. It is likely that
theflint artifacts were moved from zones where intensive secondary flint processing and economic
activities involving tool use took place. The high percentage of fragmented pieces and tools suggests that
mostly discarded or no longer usable artifacts were deposited in the pit.

Thus, the technical and typological analysis of the flint artifacts demonstrates a complete cycle of flint
knapping at the site, as well as diverse economic activities related to bone, tusk, and animal skin
processing. The construction of pits indicatesa complex behavioral model of the Epigravettian population,
associated with the organization of living space. The use of the remains of materials for filling the pits
indicates that the parking lot had been in operation for some time at the time of the pit construction.
Further research on the sites and their interrelationships will allowus to know more about the settlement
patterns of this population.

Key words: Eastern Europe, Middle Dnipro Basin, Paleolithic, Epigravettian, mammoth hunters,
Mezhyrich industry, techno-typological analysis, lithics, cores, technical debitage, tools.
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Oabra /lemuenko
"B monrykax Heosity" : mepeocMuciaenHs Me30-Heoaitnanoro nepiony B Ilisniunomy IIpmyopuomop'i

[Tpobmema meso-ueositTnanoro nepexony B [lisniunomy [lprnaopromop'i sanuimaerbes ofHieI0 3 HANOIIBII
AUCRYCITHNX y cydacHiil apxeosjoriuniii mayii. Tpaguiiitnuii mijaxig, ARWI goMinyBaB 3 cepefuan XX
CTOJITTS, TIPUITYCKAE, 1110 HEOJTITH3AIlIA Periony Bildyaacs BiHOCHO paHo (apyra nojaoBuna 7 THC. 10 H.e.),
10 MiTBEPsKYBAIOCH MMOSBOI0 KepaMiKil, JJOMECTURAIIT TBAPUH i PO3BUTRY 3emiepoOcrBa. OpHak cydacHi
MOCTIPReHHA, 3aCHOBAHI Ha HOBUX PAJIiOBYTIEIEeBUX faTax, MOpdoToriaHOMY anamisi payHn ta meperisasi
apXeoJIOTIUHUX MarepiajiB, ¢cTaB/IAThH IiJi CYMHIB I[i TBep/yKeHHs i HPOIOHYIOTH ajJbrepHaTUBHEe OaueHHs.
Xoua kepamika OyJjia IMPUCYTHS, ajie 1i BIPOBAIYKeHHs He MMPU3BeJI0 [0 3MiH Y rocmofgapcrsi. Biabiimictn
aprearriB i3 Qaynu, 1OB's3aHI 3 MOJIOBAHHAM Ta pUOATBCTBOM, B3aJUINATHLCA TUIOBUMU JIJIs
Me30JIITHIHNX CYCITITHCTB.

[lepermsig gesknux apxeonoriunnx Kosgekiliii Cypebkoi, Byro-Jlnicrposebkoi, AzoBo-/lHiTpoBebKOT KyJabTYP,
JIEMOHCTPYE BiJICYTHICTH TIEPEKOHJIMBUX OKA3iB OO0 MPUCYTHOCTI HEOJITHYHUX HOBAIIN Y TOCTIOApCTRI.
Binbuiicts 3paskiB RiCTOK, 1[0 paHilile BBA;RAJMCS HAJTEKHUMU 10 OJOMAIHEHUX HEOJITHYHUX TBApPUH,
BUABUIANCSA ab0 pPeriTkaMu JWKUX BUJIB, ad0 HaJeRHUMU [0 mi3Himux nepiogis. KapbowizoBani 3epHa
RYJBTYPHUX POCIUH Ta 3HAPSJJIA ClJILCHKOTOCIIONAPCHKOI JIiSIIBHOCTI BiJICYTHI B apXeoJIOTIYHUX T1apax, 110
HaJIeKaTh [0 Mepiofy 3 KiHig 7 70 O TUCAYOJITTA 10 H.e. X0oua paHilie JOCAiHUKI MTOBIIOMJISAIN IIPO CIiN
3lakoBuUX Ha Kepawmini bByro-/lHicTpoBehKOT KyJbTypu, OCTAaHHI JIOCHI[KEHHs He UiATBEPIUIN 11X
BUCHOBKIB.

Orpumani HaMu pajiioByTI/IeleBi atn 3 KIIOYOBHUX 11aM SITOK TAKOK 00YMOBIIIN YACTKOBE 11ePeOCMUCTeHHS
3araJibHOI XPOHOJIOril Ta RYJIBTYPHOI aTpuOyIlii HU3KN MaM sITOR Ta MOTUJIBLHUKIB periony. 3okpema, lati 3
«HEOJIITUYHOT» cTOsHRN HA ocTpoBi CypehbKMil TOKAa3ain CUHXPOHHICTD 3 KYRPEIbKOIO KyJabTypoio. [latu
3pa3KiB JloMecTUKROBaHOI (payHu 3i crosHku BOBHUIM He TiATBepPAWJIN iX HEOJITUYHUI TIepiof.
IlepeparyBanms crosgankn HamaeBKra jajim 3MOTY BifICYHYTH ITOSABY a30BO-HIITPOBCHKOI KYJIBLTYPH Maiiske Ha
THCAYY POKIB IMi3HiNIe, 10, B CBOIO UYepry, BIUIMHYJIO Ha MOMKJIMBICTL TEPEOCMUCICHHS aTpuOyIlii
MOTI'MJIBHUKIB MaplyoJbChbKOTO TUILY.

Taxkum 4YnHOM, Ha OCHOBI HOBIX J@HUX MOYKHA CTBEPIYKYBATH, 110 TePMiH "HeoJiT" He € TOUHUM [IJIST OTNCY
rysabryp Ilipaiunoro Ilpuuopuomop'si. Honrtakru 3 panHiMEU 3eMJIepOOCHKUMU  CYCIHLILCTBAMEU OyJin
OOMEeKeHUMU i He Majii 3HAYHOTO BILIMBY Ha TOCIIOAAPCHKY JistibHiCTh MiciieBux Qypaskupis. Bee 1e
eMOHCTPYE HEOOXIIHICTh KapAHHAJBHOTO MePerisily Me30-HeOJITHYHOTO Tepiojly periomy.

KmowoBi  cioBa: HeomiTusailis, Me30JiT, pajioByIJIerieBa XPOHOJOTisA, AOMecTHKailis, Qypasupn,
Hapmopissks, [Ipuazon’st, Byro-nHicTpoBebke MesRupivus

Olha Demchenko
«In Search of the Neolithic» : Reconsidering the Mesolithic-Neolithic Transition in the Northern Pontic
Region

The problem of the Mesolithic-Neolithic transition in the Northern Pontic region remains one of the most
debated topics in contemporary archaeological science. The traditional approach, which dominated from
the mid-20th century, suggests that the Neolithization of the region occurred relatively early (in the
second half of the 7th millennium BC), as evidenced by the appearance of ceramics, domesticated animals,
and the development of agriculture. However, recent studies, based on new radiocarbon dates,
morphological analysis of fauna, and the reevaluation of archaeological materials, cast doubt on these
assertions and offer an alternative perspective. Although ceramics were present, their introduction did not
lead to changes in the economy. Most faunal artifacts, associated with hunting and fishing, remain typical
of Mesolithic societies.

The reassessment of some archaeological collections from the Surskyi, Bug-Dniester, and Azov-Dnipro
cultures shows a lack of convincing evidence regarding the presence of Neolithic innovations in the
economy. Most bone samples, previously considered to belong to domesticated Neolithic animals, turned
out to be either remains of wild species or from later periods. Carbonized grains of cultivated plants and
agricultural tools are absent in the archaeological layers dating from the late 7th to the 5th millennium
BC. While earlier researchers reported traces of cereals on Bug-Dniester culture pottery, recent studies
have not confirmed these findings.

The radiocarbon dates obtained from key sites also prompted a partial reevaluation of the overall
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chronology and cultural attribution of several sites and cemeteries in the region. In particular, the dates
from the "Neolithic" Surskyi Ostriv showed synchronicity with the Kukrek culture. The dates of
domesticaled fauna samples from the Vovnyhy site did not confirm their Neolithic period. The re-dating of
the Chapaevka seltlement pushed the appearance of the Azov-Dnieper culture almost a thousand years
later, which, in turn, impacted the rethinking of the attribution of Mariupol-type cemeteries.

Thus, based on new dala, it can be argued that the term "Neolithic" is not accurate for describing the
cultures of the Northern Pontic region. Contacts with early farming societies were limited and had no
significant impact on the economic activities of the local foragers. All of this demonstrates the need for a
fundamental reassessment of the Mesolithic-Neolithic period in the region.

Key words: Neolithization, Mesolithic, Radiocarbon Chronology, Domestication, Foragers, Dnipro Rapids
Rregion, Azov Sea Region, Bug-Dniester Region

Aprewm /lepraii
Hosi marepianu moon oponsu Ramismgmam

Tesu mpucBsiueni remMaTuili mepexijHOro erTaiy BijJ paHHbLOI 10 cepeanboi Oporsu HaniBehbkoro paiiony ta
MalOTh Ha MeTi 30LIbIINTH ICHYIOYl VYSIBACHHS IIPO IMOAO0 KYJALTYPHOI curyamii, sKa CKIagacTbes
3a3Ha4eHoro yacy. ABTOpOM IpeficTaBieHi HoBa apredarTKa ermoxyu paHHboi OPOH3M, OflepyKaHi Tij yac
apXeoJIONiuHUX PO3BIOK Ha mocejeHHsx Oijs cin cyuacnoi KRanisewkoi OTT, cepen sikux Jlyka, Baduui
(micueBicth «Bazapuine»), Namapus, Rononua, [lydpisra (Xyrip-Xwminsua), Ierapi, [Toncrsun ta Mamuit
Psrasenn. Ilig vac gocaimykenns BUROPUCTOBYBAMNCS KOJEKILIT MiffloMHIX MarepianiB pos3sBigor 2023-2024
Ta MOHEepeHiX POKiB, siIKi mpoBojuiucsa Ha 0a3i MeskupiibKol maneosiTudHoOl exkcuepuiii. Yci HaBejeHi
Hajaji  3HaxigKu  BuaHaueHi Ak npuHaseskni o CepepmbopHinpocbkoi  mHyposoi AR,
cepelHLOHIIIPOBCHKIX BapianTis simiol Ta 6abuncbkol KIC, a rakosk iHryabchbKOI KaTaKOMOHOI KYJIBTYPH.

Oxpema yBara HaJlacThCs MarepiajgaM MOceJeHHs BHUABIEHOTO 1mMopyd c. Badwui. Apredartnra 3i6pannx
ROJICKI[II PO3TJISIAETHCS B KOHT@KCTI MOPYIIIEHOTO Ha MiJCTaBl JOCHI/FKeHHS mocesieHb B okpysi M. Hauin
(IekoBmmmna, Map’ina l'opa, Besuecis flp, Cenume, Ilerapi [1) M.M. Bougapem nuramms mpo opHovacHe
BHUKHEHHS CePe/IHBOHIMPOBCHLKIX MTHYPOBUX MOCENEHD 13 TIOSABOIO KYJILTYPHOTO Mapy badbuHcenroTo Koma.
Sajiisi MOPIBHAHHS BUKOPUCTOBYIOTHCS JlaHI 3 OMYOJIKOBAHUX I1aM SITOK Ha sIKUX IMPOCTe;KeHi MojidHi
aminn. Marepianu inmux mocenenn (flomynis, Xyrip-Xwinbna, llerapi, [lomcrBum) posrasjgaiorbes B
MesKax rornepeaHix pocaijpkennb, ski npopamgmiancs 0.0, Boopuncsrum, JI.fA. CamorsacoBum, M.D.
Binsmisesrrum ra M.M. Bonpapewm.

3Bepranuuch 10 BUINEHABEJEHOIO MUTAHHS, aBTOP 3advilla€ acleKkTH, [0 CTOCYIThCsS XPOHOJIOTII,
npobeMaTnka IR0 yCKRJIaIHEHA BIJICYTHICTIO YiTKO aTpuOYTOBAHIX TOXOBAHBL PAHHBOT TA cepeiHbol OPOH3 N
okpeciaenux tepedis. Taxum ynmom, podoTa HOKJIMKAHA HOPIBHATI Ta IPEACTABUTI MOKJINBI 3B SI3KI MizK
KepaMiuHUM KOMILJIEKCOM, OJlepsRaHuX IIiji 4ac HellofaBHIX PO3BIOK, Ta KOJIEKIill 1aM sToK,
nocaimprysanux M. M. Bonjapem, a Takok HaMIiTUTI MOJKJIMBI ME3Ki 1IOCeJIeHb Ta 1X XapaKkTep 3ace/JeHHsI 110
obupisa 60ku KaHiBCHKUX MCAOKATIT 32 €ITOXU pAaHHBOT OPOH3N.

Artem Dergai
New materials of Bronze Age in the Kaniv district

These theses dedicated to the theme of Early Bronze Age and its transition to the Middle period in Kaniv
district. The main task consists in an attempt to enhance the acknowledgement of cultural situation in the
one. The author presents new materials of Early Bronze Age discovered at the sites located in the Kaniv
District places: Luka, Babychi («Shluz» and «Petelchykivskyi Kutok»), Hamarnya, Kononcha, Dubrivka
(Khutir-Khmilna), Pekari, Polstvyn, Malyi Rzhavets. The last were collected during the reconnaissances
and soundings of 2023-2024 in connection with the 2017, 2021 ones done by reconnaissance parties of
Mezhyrich archaeological expedition. All the regarded materials concerns Serednyodniprovska Yamna
Culture, Serednyodniprovska Cordered Ware Culture, Ingul Catacomb Culture, and Serednyodniprovska
Babyno circle culture.

An acute accent made at Babychi site. The character of its collected materials led to the main question
derived from the previous proceedings of Mykola Mykolayovych Bondar at the sites between Kaniv
dislocation and Dnipro water-meadow (Iskovshchyna, Maryina Hora, Beznesiv Yar, Selyshche, Pekari 11)
towards the contemporaneous extinction of Serednyodiprovska culture Kaniv group sites with appearance
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of Babyno cultural unity lays as well as the alike published materials from the sites with
Serednyodniprovska and Babyno specimens. Also are presented severality on the materials from the other
sites (Yabluniv, Khutir-Khmilna, Pekari) in connection with their previous proceedings of
A.A. Bobrynskyi, D.Y. Samokvasov, M.F. Bilyashivskyi and M.M. Bondar at the mentioned sites.

Having been raised the above-mentioned question arguments, there are regarded the aspects of
chronology, which are complicated with an absence of excavated and studied mounds of interested period,
so it is presenled an allempt to compare and correlate sites spatial coherence, grounded on ceramic
analysis going towards the ornamentation, composition and technique’s modes in comparison with the
ones from M. M. Bondar sites proceeded as well as lays density and their borders to compare the Early
Bronze Age cultural situation from both sides of Kaniv dislocations.

Ouaena ITonmeannuipra
Rpeminnnit HakoHewHnk japornka podm Opousm 3 Rpumy (3a moxymentramu Haykosoro apxiBy
Hamionaasnoro mysero icropii Ykpainn)

Crarrst  mpucBsiueHa myOsikarii KpeMiHHOTO HaKOHEUHHMKA JIPOTMKA — BUIAJKOBOI 3HaXijKu 3i
spyiiHoBanoro mnoxopanus Oijas cena Tonui-Hoit y Kpumy (muni — ceno Jlonmnne Baxuumcapaiicbkoro
paitony AP Kpuwm), nocaimyrenoro Mukrosioo EpHerom.

Y aucronani 1926 pory 6ias cena Tomui-Koit micieBi jguresi BUIIAJKOBO BUSBHUJIN IIOXOBAHHS 3
KpeMiHHUM BupoboM, skl jerto wuiznime Oyno nepepano o llenrpanbuoro wmyseio Taspupu B
Cim@epornioni, apxeonorivnmit Bifyiin sroro ouomioBas Murona Epwmer. Orpumanmu 14 wsitas 1927 p.
nosijlomaernsss npo 1o s3Haxigry, Murona Epucer 22-23 wsitaus 1927 p. nposis oOcreskenHsi micis ii
Busijiendst. Manonok Mukosun Epuera i3 300paskeHHsIM 3a3HauYeHOl 3HAXIIKU, /IBA PYKOIKUCHI IIJIaHU Ta
[OIIePeUYHII PO3Pi3 MiCIsd 3HAXIKN, & TAKOK [iBa BapianTu 3BiTiB 11po pesyabratu Bigpssxkenns 1927 p. no
cena Tormui-Hoit, nwni 306epiraiothess B ocoboBomy ¢ormi Mwuronnm Epncera B HayroBomy apxisi
HaiionasbHoro myseto icropii Ykpainu. 3uaxinka 3 cena Tonui-Koiil foci He BBejieHa 10 HAYROBOTO 00iry.
Micre 3maxomkennsa mMbporo apredarty Hapasi meBimome, aixe Mmadionok Mukonun Epmcra mosBosise craacTi
YSABJICHHSI TIPO 1110 3HAXIIKY.

Busisnennss y 1895 ta 1955 pp. Oins cena Tomui-Koi kypraHiB i3 moXoBaHHAMM 3 O3HAKaMU KeMi-
O0OMHCHKOI, AMHOT Ta KATAKOMOHOI apXeoJaoTiTHNX KYJIbTYP T03BOJISIE TPUITYCTHTH, 1110 ToXoBauHs 3 Torryi-
Koio Moske naseskarn 1o ofHiei 3 X KyJabTyp.

[Tpore wpumcbki anasorii kKpeminnomy apredgarry 3 Tonui-Kowo (migkyprandi moXoBaHHS y C.
Emenbsiniska, Tpymose 1, [lonysnas, Tanxkose rta IHkepman), 3apaxoBaHi JOCJHIJIHUKAMU [0 SIMHOI
apXeosIOriuHOl KYJAbTYpH, J03BOJISIOTH 3BY3UTH fHaTyBanus 3naxijku 3 Tomnui- Kot o600 pannboi 6ponsn.
Bopnouac sigcyruicrs Oyiab-sKUX O3HAK KaM sHOl CKPUHI O3BOJSIOTL BIIKNMHYTU HIPUITYIIEHHS PO
npuHaseskHicTs moxoanus 3 Tormui- Koo 1o KeMi-o0MHCHKOT apXeoJioTivHOT KYJIbTYpH.

Ha ropucers npumnyienns npo npuHaieskuicts 3naxijru 3 Torui- Koo o kpeMinHuX ripeiMeriB 030 poeHHsI
AMHOT apXeoJoTivHol KyabTypu cBigunth i 3apaxysanms fpocraiganramn (B. Kimouro, C. Pazymon ta intmi)
MOJIIOHNX KPEMIHHUX HAKOHEYHUKIB JIPOTUKIB (UM KUHJFKAJIB) 10 SMHOT KYJBTYPHOI CHIJIBHOCTI.

Kitouoni ciosa: Bponsora o6a, kpem’sina 36post, M. Epucr, Kpuwm.

Olena Popelnytska
Flint tip of a Bronze Age dart from the Crimea (according to the documents of the Scientific Archives of
the National Museum of the History of Ukraine)

The article is devoted to the publication of a flint dart tip — an accidental find from a destroyed burial near
the village of Topchi-Koy in the Crimea (now the village of Dolynne, Bakhchisaray District of
Autonomous Republic Crimea), researched by Mykola Ernst.

In November 1926, near the village of Topchi-Koy local residents accidentally discovered a burial with a
flint product, which was transferred to the Central Museum of Tavrida in Simferopol, the archaeological
department of which was headed by Mykola Ernst at the time. Having received a message about this find
on April 14, 1927, M. Ernst conducted a survey of the place where this find was discovered on April 22-23,
1927. M. Ernst's drawing with the image of the specified find, two handwritten plans and a section of the
place of its discovery, as well as two reports on the results of a business trip in 1927 to the village of
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Topchi-Koi has not yet been introduced into scientific circulation. The location of this artifact is currently
unknown, but M. Ernst's perfectly executed drawing allows us to get an idea of the find.

Detection near the village Topchi-Koi in 1895 and 1955 mounds with burials that have signs of the Kemi-
Oba, Yamna and Catacomb archaeological cultures allows us to make the assumption that the burial
discovered in the village in 1926. Topchi-Koi may belong to one of these cultures.

However, Crimean analogies to the flint artifact from the village of Topchi-Koy (mound burials in the
villages of Yemelyanivka, Trudove 1, Donuzlav, Tankove and Inkerman), included by researchers in the
pit archaeological culture, allow us to narrow down the dating of the find from the village. Topchi-Koi of
the Early Bronze Age. At the same time, the absence of any signs of a stone chest allows us to reject the
assumplion that the burial belongs to the village. Topchi-Koy to the Kemi-Oba archaeological culture.

In favor of the assumption that the find belongs to p. Topchi-Koi is also evidenced by the inclusion of
similar flint tips of darts (or daggers) by researchers (V. Klochko, S. Razumov and others) into the
Yamna cultural community.

Key words: Bronze Age, flint weapons, M. Ernst, Crimea.

Anppiii /Tyosra
Tarconomiuna cTpyKTypa KATAKOMOHOT KYJIBTYPH J00M CePEIHBOT OPOH3T

Jlocaipskenns katakoMOHOT KyAbTYypu 1061 cepeiboi OPOH3U TPUBAIOTH MOHAJ CTOJITTSA. 3a 1eil yac 0yno
HAKOIMYEHO YNMAJY [FKepeabHy 0a3y B X0 MoJbOBUX focaiKkenb. Ha Teopernumomy piBHi 3filicHEHO K
AHATI3 OKPEMIX aCIeKTIB iICHYBAHHSA MPAJlaBHBOT0 CKOTAPCHKOTO CYCIIIBCTBA OO cepe/inboi OPOH3H, TaK i
crpodbu ysarajabHeHusi. llpore Ha chOropHilIHIT JeHBb BIJICYTHS 3araJibHOIPUIHATA TAKCOHOMIUHA
CTPYKTYpa KataromMOHOI RysabTypu. Lls obcraBuna npusBoputh 0 TOTO, 10 0Arato HayKOBIB y CBOI
TOCHIFKeHHAX BUKOPUCTOBYIOTH pi3Hi Ha3BW KyJALTYp, BapiamTis i rpymn. Riaodooio mpobiaemoio ¢
BiJICYTHICTH €JUHOTO IIJIXO/Y JIJIsI BUOKPEMJIEHHSI apXeoJOrivHUX KYJIbTYp, i JIOCTIIHUKYE 4acTo OepyTh 3a
OCHOBY HE€ TOJIOBHI, & JIPYrOpsifiHI ejieMeHTH [00YyTOBOI Ta IMOXOBAJIbHOI OOPSAOBOCTI, IO 3PEIITO0
MTPU3BOJINTH JIO TLTIOPAi3My, SIKWH y IHOMY BUTIAJIKY He € TIO3UTHBHUM SIBUATIIEM.

Bupimienns 1iiei npobiemu 1oJsisirae B HeOOXiHOCTI MPUNHATTS €IMHOT TAKCOHOMIUHOI CTPYKTYPU s
RarakoMOHOT KyJabTypu. Po3B’si3atu akryajbHY JIJIsI Cy4acHOT apXeoJioTiuHOi HAayKu 1polseMy MOZKHA,
3BePHYBIINICH 10 KJIacuKa pocyimkrents karakomouol kyasrypu C.H. Bparyenka, siknii ma moyarky XXI
CTOJIITTS BalpoOIlOHYBaB HOBUI IJAXIJ JIJIsi BUOKPEMJIGHHS apXeoJOriyHUX RYJIbTYP 1 IX JIOKaJbHUX
BapianTiB. B ocHoBy pudepeniiiaiiii foc/aiJHUK TOKJIAB CTATUCTUYHI MOKA3HUKU (iKcallii 10X0BaJbHOTO
inBerrapio. Ha qymry wiacuka, nmoxoBajibHa OOPSIIOBICTH € JIy;Ke CTAJIO OJMHUIICI0, & BIITAK caMe BOHA
Mae Je;Rath B OCHOBI pudepeHIiamii KyJapTyp Ha PiBHI CTATUCTHYHUX MOKA3HUKRIB (piKcalii mMoXoBaJIbHOTO
pemanentTy. Ha Toii camuii yac BigMiHHOCTI Yy (popMax Ta opHaMeHTallii KepaMiYHOTO KOMILIEKCY, sIKi JI0BOJIi
4acTO HAYKOBISIMU BUKOPUCTOBYIOThCS B SIKOCTI Jijisi BUOKpeMmJyieHHst Kyabryp, Ha aymry C.H. Bparuenka
MaloTh OyTH MOKJIaJeHi B AKOCTI Kpurepito jist fudepeniiiallii JOKaAbHUX BapiaHTIB.

[TpuiiHsaTTST HAYKOBOIO CHIABHOTOIO 3aradbHUX RpUTEpiiB st pudepeHIiaiii apXeoJrorivyHUX KYJIbTYp i
BUOKpPEMJIEHHs JIOKAJbHUX BapiaHTIB € HaJ3BUYAITHO AKTyaJbHOI TPOOJIEMOI0 CyYyacHOI apXeoJiorii.
Bupimenns mux AUCKYCITHUX TUTAHb AO03BOJNUTH YHI(DIRYBATH TAKCOHOMIUHY CTPYKTYPY KaTaroMOHOI
RYJBTYPU I00U cepeiHboi OPOH3M.

Andrii Dubiaha
Taxonomic structure of Catacomb culture in Middle Bronze Age

Research into the catacomb culture of the Middle Bronze Age has been going on for over a century. During
this time, a considerable source base was accumulated in the course of field research. At the theoretical
level, both the analysis of individual aspectls of the existence of the ancient herding society of the Middle
Bronze Age and allempls al generalization were carried out. However, to date, there is no generally
accepled taxonomic structure of the catacomb culture. This circumstance leads to the fact that many
scientists use different names of cultures, variants and groups in their research. The key problem is the
lack of a unified approach to distinguishing archaeological cultures, and researchers often take as a basis
not the main, but secondary elements of household and burial rituals, which ultimately leads to pluralism,
which in this case is not a positive phenomenon.
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The solution to this problem lies in the need to adopt a single taxonomic structure for the catacomb
culture. It is possible to solve a problem that is relevant for modern archaeological science by turning to
the classic study of catacomb culture S.N. Bratchenko, who at the beginning of the 21st century proposed
a new approach for distinguishing archaeological cultures and their local variants. The researcher based
the differentiation on the statistical indicators of the fixation of burial inventory. According to the classics,
funeral rites are a very stable unit, and therefore it should be the basis of the differentiation of cultures at
the level of statistical indicators of the fixation of burial relics. At the same time, differences in the forms
and ornamentation of the ceramic complex, which are quite often used by scientists as a way to distinguish
cultures, according to S.N. Bratchenko should be used as a criterion for differentiating local options.

The adoption by the scientific community of general criteria for the differentiation of archaeological
cultures and the identification of local variants is an extremely urgent problem of modern archaeology.
Solving these debatable issues will allow unifying the taxonomic structure of the catacomb culture of the
Middle Bronze Age.

Raasnia [llapanosa
Jliera Ta crpec y karakomOHii crisbHOTI 3 Oaceiiny Teuii CiBepepkoro Jlinims 3a manumm napeonarosorii
(monepesHi pesyabTaTi)

CrorapchRuii crocid KuTTSE B KATaKOMOHIN CHIJIBHOTI TPAJUIINHO aCOLIETHCS 3 OIIKOBOIO M'SICHOIO
pieroto. [Ipore peanbhi crparerii afanraiii MORYTH OyTH MOTEHIIITHO HadaraTto criaaguimmumu. [leranbamii
OIINC JIiETH Ha OCHOBI 3yOHUX IATOJOTIN MOsKe IifTBepauTit abo CIPOCTYBATH TilloTe3y PO clielialisario
JIOMOTOCIIOIAPCTB BCEPEINHI TOKATHHIX TPYIT KATAKOMOHUX KYJIBTYP.

Jlnst pocaipkendst naroJioriii 3yoHoi cucremu Oyao cTrBOpeHo BUOIpKY 3 29 iHAMBIAIB, 110 TOXOJATH 3
baceitny Teuii CiBepebroro [linis i HajmeKaTh paHnbOKATAKOMOHIN Ta MOHEILKIN KYJIbTYpi.

Y 12 3 13 pocrynHux jijist ONJIsILY Jitojieii OyJio 3Haiijieno napojponros. Cepey rnepiamnikajibHUX HpoIeciB 0ysio
saikcoBaHo Juiie ofun abciec y vonosika crapiie 40. Y jkopHoTO iHAUBIA He OYJI0 3HAlIEHO Kapiec. ¥
OJTHOTO 3 YOJIOBIKIB Ta B ojjHiei skinku craprie 40 poriB Oyyno 3adikcoBaHO NMPUIKNTTERY BTpaty 3yOiB.
InreprnporcumMaibii 60PO3HI CIIOCTePITANICS JUIIe Y 40THPLOX gopocianx. Croan emasi snaiigeno y 18 3 21
(85%), syommit waminb — 100% sunapkis. [limepriementos, tak camo AK i BTOPUHHUI JeHTHH,
MIPOCTEIRYETHCA MailRe 'y Beix iaamBifAiB 3 Jlyrammumnn. bByno 3sadikcoBamo Tpm Bumajkrm torus
mandibularis cepeq 90M0BiKiIB.

Ha 36ipHiii cepii 3 6aceiiny Teuii CiBepcebroro [linis 6yso anpoboBano HOBY 1ipotienypy dikcaitii gederris
posBuTRY emadi. ¥ mes’ati 3 21 inpmsiga 6ymo suaiimeno ginifiny rimommasiio (42,8%), Aka acorioeThes 3
emnizofiaMu cTpecy; JUIie B OJJHOMY BUNAJKY BoHa Oyna HecucremHa. Cepefniil Bik cTraHOBUTH Bif 4 710 6
pokiB. Opny TouroBy rimormiasiio Oyiao BusHadeno sk igiomarwmuny. Ille opgmm Tum, JgokasizoBama
rimormiasis, AKa BUABIeHA HA MOJOYHUX iKIaX y OHOTO IHIUBIIA, ACOIIIOETHCS 3 OCTEOIEHICTO.

3a pesyabraTaMu NATOJOTIYHOTO aHAJII3y MOKHA TOBOPUTH TIPO HepeBaskaHHs OLMKOBOT Tyki y mieri. Mu
BBayKACMO, 1[0 3y0HA crcreMa IPe[CTaBHUKIB KaraKoMOHUX KYJBTYD 3a3HaBajla CHJILHUX MeXaHiqHUX
HaBaHTa}KeHb BHACJIOK JBOX mpuvnH. [lepiia 3 HuX — 1l B:KUBAHHs TBepjioi i3ki, jpyra — uacre
BUKOpHUcTanns 3y0iB AR 3Hapsapia npari. Crocrepiranmest o3Haky, MOB A3aHi 3 sKYBAHHAM TBepoi ki :
CKOJIM eMaJii, rirmepiieMenTo3, Bropunumii gentus ta torus mandibularis. TBepmoio imero morsio Oyru
B’stlIeHe MsIC0, sIKe MOIJIO 30epiraTucs foBiie.

Claudia Sharapova
Diet and Stress in the Catacomb Community from the from the flow basin of Siverskyi Donets according
to paleopathology (preliminary results)

The pastoralist lifestyle of the catacomb community is traditionally associated with a protein-packed meat
diet. However, actual adaptation strategies could potentially be much more complex. A detailed
description of the diet based on dental pathologies can confirm or refute the hypothesis of household
specialization within local groups of catacomb cultures.

To study the pathologies of the dental system, a sample of 29 individuals originating from the Siverskyi
Donets River basin and belonging to the Early Catacomb and Donetsk cultures was created.
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Periodontal disease was found in 12 of the 13 people available for examination. Among the periapical
processes, only one abscess was recorded in a man over 40. No caries was found. In one man and one
woman over 40 years tooth loss was recorded. Interproximal grooves were observed in only four adults.
Enamel chipping was found in 18 out of 21 (85%) individuals, and dental calculus in 100% of cases.
Hypercementosis, as well as secondary dentin, was observed in almost all individuals from Luhansk
region. Among men three cases of torus mandibularis was recorded.

A new procedure for recording developmental enamel defects was tested on a collective serie from the
Siverskyi Donets river basin. Nine of the 21 individuals had linear hypoplasia (42.8%) associated with
episodes of stress; in only one case it was non-systemic. The average age ranged from 4 to 6 years. In one
case hypoplasia was defined as idiopathic. In another case, localized hypoplasia, was found on the
deciduous canines of one individual, is associated with osteopenia.

Pathological analysis suggests a predominance of protein foods in the diet. We believe that the dental
system of individuals of catacomb cultures underwent severe mechanical stress due to two factors. The
first is the consumption of solid food, and the second is the frequent use of teeth as tools. Signs associated
with chewing solid food were observed: enamel chips, hypercementosis, secondary dentin, and torus
mandibularis. The solid food could be jerky, which could be stored for a longer period.
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Tersana Caodonsan
IlepenerTnBu gocaigKeHHs pEITOK KpeMailiii B 0ioapxeoJorii Ta TaHaToJI0Tii

BuBuenns maBHiX CycIHiIbeTB MOTpeOye KOMIIEKCHOTO IIJXO/Y, aJyKe OTpUMaHa Mijl 4ac apXeoJorivHuX
TOCHiReHDb iHopMallisa € HeMOBHOIO i HAAXOAUTDL A0 MOCHITHIKA Y MePeJOMIeHOMY, OTIOCePeIKOBAHOMY
Burasii. YisbHe Miciie cepeji Mux JOCHi;KeHb 3aliMac BUBUYCHHS MOXOBaJbHUX 11am AToK. JlaBui HexporoJi
€ YHIKQJILHUME apXeoJoriuHuMy o0 ¢KraMi, [0 MICTATL Y Marepiajli3oBaHoOMY BUIVISAL BajKIUBY
indopmaiiico 1mpo coiiym, HOTO CBITOMVISI/IHI YsIBJIEHHS, CTaT€BO-BIKOBY, CIMENHO-NLIIOOHY, PaHTOBY i
MalHOBY AudepeHIiiaIiio.

Rpewmartiiini pemitku cTaHOBIATHL 3HAYHUI TIJACT apXxeoyoriynoi imdopmariii i € ofHuM i3 BaKINBUX
HAMpPsIMIiB BUBYEHHA [AaBHLOrO HacegeHms. TigocrmanenHs MPAKTUKYBAJIN ICTOPUYHI CYCHIJILCTBA, IO
MPOYRMBAJIM HA TePUTOPii YKpaiHW y pisHi XpPOHOIOTIUHI TIepiofn — MOYMHAIOYN BiJi eHEOTITY i 3aBeprryroun
HaBHLOPYCHKOIO f000t0. llompm Te, 1o y BiTYM3HAHIT Haymi JOBIU 4ac Tie JFKEpeao BBaRAIOCH
MaJIoiHOPMATUBHIM i CKIAJHUM JIJIsl BUBUEHHST, TOCI/FKeHH S OCTaHHIX JIeCATUITITh JOBEJN TPOTHIIesRHE.

BuBuenns pemtor Kpemariiii a€ MOMKINBICTH ofiepskat 00’eM icropuunoi indopmalriii He MeHITNT, aHikK
o0csAT fanmx, 3700yTHil MPKU BUBYEHHI IPEJAMETIB MarepiajJbHOI KyJbTypu. AHTPOIOJOTIUHI Marepiann
MICTATH BKIMBI laHi 6i0J0TiuHOr0 npodiJito MOXOBAHUX JIIOJIell — ¢TaTh, BiK, MOP(OIoriuHi 0co0JIMBOCTI,
1aToJIorii, TpaBMu, 03HaKK (PI3MYHNX HABAHTAKEHb Ta ORYIAIIIIHOTO CTPecy, siKi € BajKJIMBUMU MapKepamu
Y BUBUYEHHI JJABHIX COI[IyMiB, IX €KOJIOTIYHOI Hillll Ta ci1oco0y skuttsi. OKPiM TOrO 1@ BayKJIUBE [FKePeIo i Jijist
BUBYEHHS JiareHeTHYHNX Ta Ta(POHOMIYHUX TIPOIECiB.

Excumeprusa kpemaniiinmx mMarepiajip gac MOMKJIMBICTL OTPUMATH OKPIM BHINE3a3HaveHnX 0i0J0TIYHIX Ta
TaOHOMIYHNX XapakTepPUCTUR BaroMuii  o0CAT aHWX, [MOB SI3aHUX 13 [POIEcOM MOXOBAJIbHO—
MOMUHATLHNX [ill, BiMOBicTH HMa 3aMUTAHHA PO MATOTOBYI Jii 3 TiIOM moMepsaoro, 3adikcyBaTn HU3KY
pUTYaJIiB, OB’ I3AHUX 13 aKTOM TITOCHANIEHHS, 0COOTNBOCTAMI Bi0OPY PEIITOK KpeMallii 3 mMoXoBaJibHOTO
BOTHUIIA T YRJIQJAHHAM IX /10 MOTIJIM, PEROHCTPYIOBATH MOJIeJTi BOPaHHS Ta CIIOPSIJFKEHHSI TOTIO.

Tetiana Slobodian
Prospects for the study of ecremation remains in bioarchaeology and thanatology

The anthropological research on ancient cremations may provide significant information and represents
an important approach for bioarchaeological and thanatological studies today. Despite the considerable
fragmentation, the analysis of cremated human remains allows us to obtain not only the morphological
characteristics of the buried people, sex and age-at-death definitions, pathologies, signs of physical
development and occupational stress, but also to reconstruct details of the cremation process, traces which
were almost completely destroyed by fire. Anthropological analysis and the detailed description of
cremations in the field make it possible to reconstruct in more detail and systematically the stages and
characteristics of the funeral rituals as well as the funeral ceremonial traditions in ancient societies and
social status of the deceased.

Jliza Mapkina
ApxeoyoriuHi JOCTiKeHHA K MerarpeHj] B YHPaBJIiHHI Cy4acHUM OCBITHIiM NpPOMECOM Ha MPHKIAI
icropnko-apxeosiorivnoro komiviekey koykoyasaun (Ruraii)

Posuror pocaijpkenb TnobajibHUX  [POIECiB Y paMKax OKPeMHUX COMiaJbHUX, TryMaHiTapHuUX i
MPUPOJIHNYNX HAyK OOyMOBUB (popMyBaHHsI HOBUX PiBHIB NPHUIHATTS PillleHh B YIPaBJIIHHI Cy4YacHUM
OCBITHIM TIPOIIECOM.

Axrryanbricts npobiaemu. CydacHmnii OCBITHIN TIporiec € iHTerpariiamM i HaldIIbIT BayKINBUM METaTPEHIOM
Hamoro uacy. Vloro posb y rmobaibHOMY PO3BHTKY cBiTy HaOyBae Bce GilBIIOTO 3HAUCHHS, OCKIILKI Bil
OesrocepeHbo BININBAC HA BC1 ACIICKTH JIOACHKOTO JKITTS, & caMe: COLIYM, JIOACHKIIT KamiTal, Oe3Iery.
Metoio 11b0TO JIOCHIPKEHHS € BUBYCGHHS Ta aHaJi3 BININBY apXeoJorivHuX NOCTijizeHb Ha (BopMyBaHHs;
IHTEJIeKTYaJbHOIO CYCIIBCTBA Yepe3 BIIPOBA/PKEHHs Ta peaJstisallilo cydyacHUX YIIPABJIIHCHKUX MeTO/IB B
ocBitnboMy 1poreci Ha tepuropii  Hurailo wa npukiaagi  icropuko-apxeosoriunoro  Romiuiekcy
UsROYROYIAHD.

Meropu rocaiprer s 6a3y0ThCsl Ha aHas i3l HAYKOBUX JIFKepesI, HAYKOBUX cTaTell, o1moBijieil KondepeHilii,
Marepianax omyoJiKoBaHUX Y o(ilifiHOMY iHTepHET pecypcei HAI[IOHATLHOTO iICTOPURO-aPXe0JIOTIuHOTO
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Rommekcy Uskoyroynstab., Meropn anasisy [03BOJISIOTH CUCTEMATU3yBAaTH Ta 3POOUTU BUCHOBKU I[0J0
[HO3UTUBHUX Ppe3yJbTaTiB B3ae€MOJil apXeoJoriYHuX JOCJiiyKeHb Ta OCBITHLOIO IIpolecy Ha Tepuropii
cyuacuoro Huraio, BUKOPUCTOBYIOUNM SIK OCHOBHWE iH(MOPMAIINHUI pecypc iCTOPUKO-APXeOJTOriuHIi
Rommexe.

Pesynbratn gociijiReHHs BRa3yOTh Ha 3HAYHNI MTOTEHI[iaT Ta BATOMII BIUIMB apXeoJoTiYHIX JOCHi/[sKeHb
JJIsI pO3POOKYM HOBUX IHTEIPOBAHMX YIHPABIIHCHKUX PillleHb 3a/iJ1s IOKpaleHHs e)eKTUBHOCTI OCBITHLOTO
nporecy sk 3aco0y ycmimuoi Ttpancgopmaliii cycuiabeTBa 0 MaiOyTHIX HecTaHTAPTHUX BUKINKIB
r7100aJ1i30BaHOTO CBITY.

Pesynbrati pocaijiskerHs cBifuaTh, M0 Taka B3aeMOJis Mae 0arato HOBATOPCHLKUX ijiell i eerTuBHMX
MeTOiB. ¥ cTpaTerii pO3BUTKY JepsKaBu 3a3HavacThLes, 1Mo Kurail Mae HagaBaTu BEINKOTO 3HAYCHHS
apxeosoriuniit pobori Ta mparmyrtu OyayBartn apxeosoriio 3 crernudiroio Ta ctmiem Ruraro. [losicaioiorbes
He TUIBKY T PO3BUTRY Ta MANOYTHIIT HATIPAMOK apXeoJoTiunoi poborn Ha repuropii Kuraio, ase it mopano
rnboKe IMOSICHeHHs POJii, sSIKY BOHA Mac BifirpaBaTu, i minHocTi, sIKi BoHa Mos;ke peasizyBartu. Micieio
apXeoJOTIuHNX JOCTiFKeHb Ha TepuTopil KuTaio choromui € — BifiposKeHHsa KuTaiichbKoi 1uBimizaiii. Mera
ydyacti B apxeoJoriuniil pobori mnoJisirae B Tomy, 1100 TpancdopmyBarti cBiTorisy cyciijibersa. Jlepsransa
Ha/la€ TOTYRHY MITPUMKY PO3BUTKY apXeoJOTiUHUX [OCTIFKeHD, CTAAIINAN Ta 3MIIHEHHIO KYJIbTypPHOI
JOBipM B CYCIHLILCTBI. 3 MOMEHTY CBOTO HAPOJKCHHS KUTalichbKa apXeoJioris B3sa Ha cebe BajKkINBe
3aBJAHHA TOCIIFKeHHsA JOBrol icropii KuraiichbKol nuBiizamii, i B TOl sKe 4ac BOHA TAKOK B3sjia Ha cebe
BaJKJIMBE B3aBJIAHHs IJIBUIIEHHS HAI[lOHAJILHOI BIIEBHEHOCTI B c00l, BUBYAOUYU HAI[IOHAJBLHY iCTOPitO
Ruraio, crBopioioun 6ararcTBo JOPOTOIIHHOT CHAJIIMHN Ta HAJUXA0UN 10 PO3YMiB MAOyTHI TTOKOJIiHHSI.

Liza Markina
Archaeological research as a megatrend in the management of modern educational process on the
example of the historical and archaeological complex of Zhoukoudian (China)

The development of research into global processes within the framework of individual social, humanities,
and natural sciences led to the formation of new levels of decision-making in the management of the
modern educational process.

The urgency of the problem. The modern educational process is an integrative and most important
megatrend of our time. Its role in the global development of the world is gaining more and more
importance, as it directly affects all aspects of human life, namely: society, human capital, security.

The purpose of this research is to study and analyze the impact of archaeological research on the formation
of an intellectual society through the introduction and implementation of modern management methods
in the educational process in China using the example of the historical and archaeological complex of
Zhoukoudian.

Research methods are based on the analysis of scientific sources, scientific articles, conference reports,
materials published in the official Internet resource of the Zhoukoudian National Historical and
Archaeological Complex. The methods of analysis allow to systematize and draw conclusions about the
positive results of the interaction of archaeological research and the educational process in the territory of
modern China, using the historical and archaeological complex as the main information resource.

The results of the study indicate the significant potential and significant impact of archaeological research
for the development of new integrated management solutions to improve the effectiveness of the
educational process as a means of successful transformation of society to the future non-standard
challenges of the globalized world.

The results of the study show that such interaction has many innovative ideas and effective methods. The
state development strategy states that China should attach great importance to archaeological work and
strive to build archeology with the specificity and style of China. Not only are the development goals and
future direction of archaeological work in China explained, but also an in-depth explanation of the role it
should play and the value it can realize. The mission of archaeological research in China today is the
revival of Chinese civilization. The purpose of participation in archaeological work is to transform the
worldview of society. The state provides strong support for the development of archaeological research,
heritage and the strengthening of cultural trust in society. Since the beginning, Chinese archeology has
taken on the important task of exploring the long history of Chinese civilization, and at the same time, it
has also taken on the important task of enhancing national self-confidence by studying China's national
history, creating a wealth of precious heritage, and inspiring the thinking of future generations.
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B3aeMoBILINB JaBHBOTPEIIbROTO METAIEBOT0 TA KEPAMi4YHOTO IOCYTY

B3aemoBIINB JaBHBOTPEIbRKIX METATEBUX BAa3 Ha I'PElbKUN KepaMiuHWIl MOCYH ABJsSE cO00I0 BayKIMBUI
ACIEKT JIOCHIReH s aHTHYHOIO MUCTeNTBa Ta pemecesn. Meranesi Basm 3 Opomsm, cpibsa Ta 30J07a,
BUPOOJIEHI TaBHLOTPEIbRUME MAaNlCTpaMK, He JIKIIe BiI3HAYAINCS BUCOROIO MATICTePHICTIO BUKOHAHHS, aJjie
il MaJIM 3BHAYHUI BIJINB HA PO3BUTOK KepPaMiuHOTO TTOCY]LY.

[To-mepiie, Bapro BifizHauuTu, 110 MeTaJieBi Ba3u 4acTo CAYKUJIM 3pa3kaMu Jijisi KepaMiuHuX BUpPOOIB.
lNomuapi mparmynm BigrBoput (GopmMu, MPOMOPITii Ta JeROPATUBHI eIeMeHTH MeTaJeBUX Ba3 Y TIWHIAHUX
anayiorax. Ile BUABIAIOCA Y BUKOPUCTAHHI CXOMKUX KOHTYPIB Ta CTPYKTYPHUX €JIeMEHTIB, HATIPURIAM, Y
JINBaliHl PyYOK, OCHOB Ta TNUHOK ITOCY/TY.

[To-mpyre, crmmicTwdni ereMeHTH MeTajleBUX Bas, 30KpeMa OpPHAMEHTH Ta MOTWBW, 3HAWIIIN CBOE
BijloOpasKeHHs y po3nncax KepaMivHoro rmocyjy. Buronueni reomerpiuuHi BisepyHKN, POCTMHHI MOTHBY Ta
(pirypHi crienn, 1o TPUKPAIIAINT MeTaaeBi BUPoOw, OY/In ajamToBani M0 TeXHIKN KepaMiTHOTO JKUBOTIVICY.
Fowuapi mamarasmes: mepefaTn ecTeTHUHY IIHHICTH T CKIAHICTE MeTaJleBUX BIUPOOIB yepes ¢BOI BUpoOH,
PO3BMBAIOYN TAKNM YMHOM HOBI CTUJII Ta TeXHIKM PO3TNCY.

[To-Tpere, po3BUTOK TEXHOJIOTIH Ta MeTOiB BUPOOHUIITBA METAJCBIX BAa3 CTUMYJ/IIOBAB TeXHIUHUI IIPOIPec y
BUTOTOBJIEHHI KePaMidYHOTO TOCY/Y.

[likaBo TaKoK 3a3HAYNTH, 1110 i KOJLOPH, SIKI BHKOPUCTOBYBAJIM TOHYAPI, IMOBIpHO, He OyJIi BUIAKOBUMIM.
Boun imityBanmm Bupobm 3 meramy Ta caonoBoi kictkm. Hampurnanm, BBaskaetnest, 1o dopHodirypre
MOKPUTTS Ha Kepawmiii Oyso imitamieo cpidna wa O6ponsi abo cpibna na soqori. Binuit gon narapysas
CIOMOBY KiCTRY, a MypPIypHUI KOJIip — Mifab. BigmoBigno, yopHomakoBa KRepamMika MOTJa CHUMBOJI3yBaTH
“cpibsio Gignoi moguau”’, a oOponsoBa — “sosoro Oimmol siopmnn’. Ile mipgkpecaioe, AK rpenbKi romvapi
BUKOPUCTOBYBAJIN CBOI BUPOOU [JIs CTBOPEHHS 1110311 PO3KOIII, JOCTYIIHOI HABIiThH [JisT MEeHIN 3a0e3edeHnx
TPOMAISH.

Taknm ymHOM, B3aEMOBIIMB MeTaleBMX Ba3 i Kepamiunoro nocymy y /[laswiii [perii € mpukriaamom
iHTerpaiii pisHUX peMiCHUYMX TPaJUIliil, 10 CIPUAI0 PO3BUTRY MaTepialbHOI KYJbTYpPHU Ta MUCTENTBA.
[leii mporec BioOpaskae GararorpaHHicTh JaBHBOTPEIBKOIO CYCIIJILCTBA, /i@ Pi3HI pemMecsa Ta MUCTelbKi
HAIPSAMKH B3aEMOJIisIJIM Ta B3aeM030arauyBaJjiicsi, CTBOPIOIOYM YHIKaJIbHI TBOPH, SIKI U 10 ChOTOJHI
BPayKAIOTh CBOEIO JIOCKOHAJICTIO Ta XY0RHBOTO IIHHICTIO.

Chechulina Iryna, Jochen Fornasier
The Interaction between Ancient Greek Metal and Ceramic Vessels

The interaction between ancient Greek metal vases and Greek ceramic vessels represents a significant
aspect of the study of ancient art and crafts. Metal vases made of bronze, silver, and gold, crafted by
ancient Greek artisans, were not only distinguished by their high level of craftsmanship but also had a
considerable influence on the development of ceramic vessels.

Firstly, it is worth noting that metal vases often served as models for ceramic products. Potters sought to
replicate the shapes, proportions, and decorative elements of metal vases in their clay counterparts. This
was evident in the use of similar contours and structural elements, such as the design of handles, bases,
and necks of the vessels.

Secondly, the stylistic elements of metal vases, including ornaments and motifs, found their reflection in
the decoration of ceramic vessels. Intricate geometric patterns, vegetal motifs, and figured scenes that
adorned metal products were adapted to the technique of ceramic painting. Potters aimed to convey the
aesthetic value and complexity of metal works through their products, thereby developing new styles and
painting techniques.

Thirdly, the advancement of technologies and methods for producing metal vases stimulated technical
progress in the manufacture of ceramic vessels.

It is also interesting to note that the colors used by potters were likely not coincidental. They imitated
metal and ivory products. For instance, it is believed that the black-figure coating on ceramics was an
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imitation of silver on bronze or silver on gold. The white background resembled ivory, while the purple
color represented copper. Accordingly, black-glazed ceramics could symbolize “the silver of the poor” and
bronze — “the gold of the poor”. This highlights how Greek potters used their products to create an illusion
of luxury, accessible even to less affluent citizens.

Thus, the interaction between metal vases and ceramic vessels in Ancient Greece exemplifies the
integration of various craft traditions, contributing to the development of material culture and art. This
process reflects the multifaceted nature of ancient Greek society, where different crafts and artistic
directions interacted and enriched each other, creating unique works that continue to impress with their
perfection and artistic value.

Isan Ilpynpko
Roncepsaris i pecraspartist morer ObBii

Roncepsariisi Ta pecraBpaitisi OJbBICHKIX MOHET € BayRJANBUM HAINPAMOM Yy 30epeskeHHi aHTHYHOI
CHAIIMHN, OCKIILKI BOHK Bio0pasKaloTh eKOHOMiuHe Ta KyJabrypHe skutts wmicta. Momern OunbBil,
naroBani VI cr. o m.e. — IV cr. H.e., yHiKaJIbHI Yepe3 BUKOPUCTAHHS JUTTSA 3aMicTh KapOyBaHHs, IO
pobuTh ix 00’ ekramMu 0cobIMBOI yBaru 1ij yac KoHcepsailii. OCHOBHOIO MeTOI0 KOHcepBailil € cradinisaris
CTaHy MOHET i 3aI00iraH st iX MOAATLITOMY PYHHYBAHHIO TiJi BILTHBOM 30BHIIIHIX YHHHWKIB.

OubBiiichKi MOHETH BUTOTOBJSJINCH METOAOM JuTTs y dopMax y BUmisui crpin, aenab@inis i pubox,
BUKOPUCTOBYIOUM Miib sIK OCHOBHUII MarTepiaj, 1o poOumio iX gelleBmuMu y BUPOOHULTBI. ABepc MoHer
npurpaman oopas Adinm abo Menysu-Topronu, a pesepc — oped i3 fneabdinom. [leii crocio BuroroBaents
norpedye creriajibHuX MEeTOJIiB KOHcepBallii.

OcHOBHUMUN YMHHUKAMU PYWHYBAHHS MOHET € KOPO3is Ta MeXaHiuHi MOIIKOJKEHHs, 1110 BUHUKAIOTH ITijl
BILJINBOM BOJIOTOCTI Ta arpecuBHUX eJieMeHTIB cepejoBuiiia, 30kpema xJjopy. Ile npusBoauth 10 yrBOpeHHs
MaTHHY, TKa MOKe OYTH 3axXmcHo0 ado pyiHiBHOW0. «/|[MKa» martnma, BiomMa AK «6poH30Ba XBOPOHa», MOJKE
CHPUYNHATH TTOBHE pyinyBanus apredarra. Ha cran 306epeskentis moner OubBii TaKOMK 3HAYHO BITNHYITN
0COOJMBOCTI MIiCI@BUX I'PYHTIB: YOPHO3eMH Ta CYDJIUHUCTI I'PYHTH, [0 YTPUMYIOTH BOJIOTY, HiJ[BUILYIOThH
PUBUK KOPO3ii, 110 TOTIiPITye ¢cTaH MOHET.

CyvacHi HayKOBO-TeXHiYHi Meroim, Taki sik peHtrenodayopeciienTauii ananiz (P®A), Bigirpaiors
BARJINBY POJb Y BU3HAUEHHI XiMIUHOTO CRIQTYy MeTary Ta ioro cramy. Ile mo3Bomse Toumo ominnNTI CTYTiHD
MOIIKO/KeHHS Ta obparn onTuMalbHi 3acobm st crabinisarii merany. Jlaboparopui mociifyrermHs
MPOAYKTIB KOPO3ii i IMapiB MaTUHU A0TIOMAraioTh pecrtaBpaTopaM po3poOUTH BIIMOBIHI METOIMKN JIJIs
KOYKHOTO KOHKPETHOTO BUTIAJTKY.

Roncepgaitist Ta pecrappaitist 0JibBiliCbKIUX MOHET € CKJIAJHUM 0ararocTyreHeBUM MpoIecoM, 1o norpedye
3HAHB PO MaTepianm Ta TeXHiKN BUTOTOBJIeHHs. JIuTi MoHeTH, Tari ik «eab@inny» i «pudKM», BUMAaraioTh
0cOo0TMBOT yBarnm uyepes KPUXKiCTh Marepiany ta creru@ivaicts (GopmMu. 3aBAgKN CY4aCHUM HAYKOBUM
MeTO/laM i TeXHOJIOTIsIM pecTaBpaliii MoskHa 3abe3rednTn Hajliline 30epeskeHHs INX YHIKIHHUX apTedaKTin
ISt MATOYTHIX TTOKOJIIHb.

Ivan Prudko
Conservation and Restoration of Olbia Coins

The conservation and restoration of Olbia coins are important aspects of preserving ancient heritage, as
these artifacts reflect the economic and cultural life of the city. Olbia coins, dated from the 6th century BC
to the 4th century AD, are unique due to their casting method instead of striking, which makes them
objects of particular attention during conservation. The main goal of conservation is to stabilize the
condition of the coins and prevent further deterioration due to external factors.

Olbia coins were produced using a casting method in forms shaped like arrows, dolphins, and fish, with
copper as the primary material, which made them cheaper to produce. The obverse side featured an image
of Athena or Medusa, while the reverse displayed an eagle with a dolphin. This production method
requires specialized conservation techniques.

The main factors causing the deterioration of the coins are corrosion and mechanical damage, which
occur under the influence of moisture and aggressive environmental elements, particularly chlorine. This
leads to the formation of patina, which can be either protective or destructive. "Wild" patina, known as
"bronze disease," can lead to the complete destruction of the artifact. The preservation of Olbia coins was
also significantly affected by the local soil conditions: chernozem and clayey soils, which retain moisture,
increase the risk of corrosion and worsen the condition of the coins.

Modern scientific and technical methods, such as X-ray fluorescence analysis (XRF), play a crucial role
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in determining the chemical composition of the metal and its condition. This allows for accurate
assessment of the damage and selection of the best methods for metal stabilization. Laboratory studies of
corrosion products and patina layers help restorers develop appropriate techniques for each specific case.

The conservation and restoration of Olbia coins are complex, multi-step processes that require knowledge
of the materials and production techniques. Cast coins, such as "dolphins™ and "fish," require special
attention due to the fragility of the material and the specificity of their shape. Thanks to modern scientific
methods and restoration technologies, it is possible to ensure the reliable preservation of these unique
artifacts for future generations.

Aunica Cemenona
Riersni imerpymenTn st BUToToBIeHHS Ta 00po0KH TeKeTmmo 3 OubBii

Mureni Ouppii HoAI0HO A0 MOIIKAHINB IHIIMX aHTHYHUX MICT 3aliMaJlCh BUTIOTOBJCHHIAM Ta 00poOKOIO
TEeKCTUJIbHOI poyKitii. TpajguiiiiiHo BBaRAETHC, 1110 CUPOBUHOIO JIJIsl I[bOI0 BHUCTYIIajia OBeYa 11epCcTh Ta
JTbOH, CIiM BHUPONTYBaHHSA sKoro Oyno 3adikcoBano B puMcbkmx mapax OmnbBii 3aBAAKM JaHUM
majaeodoTaHi K.

Sarasiom 110 cdepy eIIHChKOI, 8 3rojloM PUMCHKOI EKOHOMIKM Ba3KKO PEKOHCTPYIOBATH 32 apXe0JOriuHuM I
JpKepenaMu, ajpRe il TPOAYKIA Maiizke HIKoJM He 30epiraerbcs. YKpail [OraHo B apXeoJorivHOMY
KOHTEKCTI 30epiraeThest i iepeBo, 3 sIKOro, WMOBIPHO, BUTOTOBJIsIIACA OlJbIa YacTUHA TKAIBKUX 3HAPAIb
abo ix pmeraseii. lle crocyernest KOHCTPYRTHBHIX JleTasieil BEPTUKATBLHOTO TKAIBKOTO BEPCTaTy, BiOMOTO
HaM 3aBIAKN YUCACHHUM 300pajsKeHHAM Ha PO3MUCHIN Kepamimi. ApXeoJorivHo 3alMInKd TKAILKIX
BeperatiB PIKCYIOTHCA 3aBARN 3HAXIIKAM CKYTTUeHDb BKKIB, YacTille 32 Bce — KepaMiuHIX.

OcHOBHOIO CHPOBUHOIO JlepeBrHA Oy/a, MeBHO, i [/ HPSA0K Ta BepeTeH, ajie BijoMi 3HaXijiKku 3 GpoHsu,
CJIOHOBOTO OMBHS, KICTKI, & TAKOK OLIBIN HEOUIKYBAHUX [JIsI TAKUX BUPOOIB BUIIB CUPOBUHM, HAILIPUKJIALL
— Oypituny. Jlesski BueHi BBajKatoTh, 110 TaKi eK3eMILIsIpu OyJiu Jiniiie CUMBOJIOM, 0COOJIUBO 3BasKAOUN HA
IXHI BHAXIIKY Y $KIHOUMX TTOXOBAHHSAX | HASABHICTH cepeji HUX MUITHO 03[[00JeHIX 3Pa3KiB.

B OubBii 3Haiigeno gexiibka rpyil BEpPo0iB i3 KicTKu, 10 1IOB A3YIOTL 3 BUPOOHUITBOM TeKcTuiio. Ilepmia
rpyma — Iie KicTAHI BepeTeHa Ta ix (pparMeHTn, cepes AKX po3pisHAIOTH IIIHHI TA KOMIIO3UTHI; TPUHANMHI
YacTuHa 3 HUX OYJIM BUTOTOBJIEHI 32 MOMOMOTOI0 TOKapHOTro Beperary. [[pyra — 1e gparmentn npsjpox —
3HapsAb 13 merieo Ha ofHoMy 3 Kinmis. Tpers rpymna naiidinbin qucryciitna, 1o Hel 3apaxoBYIOTh JIyiKe
pisni Bupodu sKi 00 €HYIOTH Il 3aTaJIbHOI0 HA3BOIO «IPSACENIbIS». [lesaKi 3 HIUX MAalOTh BUIJIS OMYKJINX
KOJIEUOK HEBEJWMKOTO JliaMeTpy iHIIi, 3HAYHO OB, € 00podIennMn emiizaMn cTeTHOBIUX KiCTOK KOPOBM.
Kpim srajannx apreaxris TyT MoyKHA Ha3BaTH BUPOOU, 1MOB’s13aHi 3 00POOKOIO TOTOBOI CUPOBUHN — OOOiIHK
Ta MBEIHI TOJTKN, SIKI TAKOK YaCTO BUTOTOBJISIIINICS 3 KiCTKI.

B Ounsgii, nofibHo 10 iHIINX 11aM SATOK, Oy/au JociaijReni Bupodu, (pyHKIiOHAIbHE BUKOPUCTAHHS SIKUX, 3
oTIIANY Ha ixHio  Mopdosoriio, BUmaeThesa cymHiBHUM. Paszom i3 TmMm, uacTmHa 3 HOX IEBHO
BUKOPHUCTOBYBAJIACS 3a IPU3HAYCHHSM, & HE IIPOCTO CJYTyBajia CUMBOJIOM Y IIOXOBAHHSIX.

Alisa Semenova
Bone tools for manufacturing and processing textiles from Olbia

The inhabitants of Olbia, like those of other ancient cities, were involved in the production and processing
of textiles. Traditionally, it is believed that the raw materials for this were sheep's wool and flax, the
cultivation of which has been recorded in the Roman layers of Olbia through palaeobotanical data.

Overall, this sector of the Hellenic and later Roman economy is difficult to reconstruct from archaeological
sources, as its products rarely survive. Wood, which was likely used to make most weaving tools or their
parts, also preserves poorly in an archaeological context. This includes the structural parts of the vertical
loom, known to us from numerous depictions on painted pottery. Archaeological evidence of looms is
identified by the discovery of clusters of loom weights, most often ceramic.

Wood was likely the primary material for spindles and distaffs, but there are also known finds made of
bronze, ivory, bone, and even more unexpected malterials like amber. Some scholars believe that these
items were merely symbolic, especially considering their discovery in female burials and the presence of
richly decorated examples.
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In Olbia, several groups of bone artifacts related to textile production have been found. The first group
consists of bone spindles and their fragments, including both solid and composite types; at least some of
them were made using a lathe. The second group includes fragments of distaffs, which are tools with a loop
al one end. The third group is the most debaled and includes various items collectively referred to as "
spindles whorls." Some of these look-like small convex rings, while others, much larger, are made from
processed cow femur epiphyses. In addition to these artifacts, there are items related to the processing of
finished materials, such as bobbins and sewing needles, which were also often made of bone.

In Olbia, as in other sites, artifacts have been studied whose functional use seems doubtful based on their
morphology. However, some of these items were likely used for their intended purpose and not just as
symbols in burials.

Jaaina KpaBuenko
I'incosi 3;1inKu KamMei y cyyacHUX My3e€3HaBUUX JOCHiKReHHIX

[HTepec mo rainTuKy (Xyn03KHBO BUTPaBipyBaHUX KaMeHiB) B EBporii npocaijikoByeThest ik MiHiMmym 3 X VII
cToiTTsI. B yMoBaxX paHHBOMOJEPHUX COMIOKYILTYPHIUX Tpancdopmariiii, y paMKkax sKIUX cTPIMKO 3pOCTaB
iaTepec mo icropii Ta cTaposKUTHOCTElH, MJOCUTL MOMMUPEHNM CTAJI0 SABUIE aHTHKBApCTBA. ¥ TMOAATLITOMY
3BMYaliHe HarpoMajikeHHsi apredaKTiB I[bOr0 THUITY CTaJ0 IlepepocTatn B ROJEKI[IOHyBaHHsS, a
arpuOyTyBaHHs HaOy/I0 3HAYHOIO PiBHS 3aBISKH HOLIYKAM aHAJIOI 1 OpieHTUPIB y HICEeMHIX [3Kepeax.

B Ykpaini naykoBuii inrepec o rIinTHKU OLTBLINOI0 Mipoio OYB MOB's3aHUil i3 MOYATROM JOCIIFREHD
apnTmaaunx mict Ilisaivnoro Ilpuuopuomop’st. Ilogexymm moiryk asasoriil pjis HalMEHIIOrO OIMCY
HPU3BOAUB [0 3HAYHOI 3amikaBieHocTi momionmmm pedamu. Buxomom 3 Taxol curyaiii MOIJIO cratu
npujadaHHs OpuUriHay, 1o B 0ararbox BUIaJKaX OYy/JA0 MaiiyKe HEMOJKJIUBO, ad0 BUKOHAHHSI TilICOBOIO
3JIIKY 3 OpuUTiHATY. SJINKK MaioTh 0esjiiu IepeBar, Takux sk JOCTYHHICTh Ta OuIbIIa MOOIIBHICTD,
0CO0JIMBO 33 PaXyHOK CIIeI[iajibHoro 30epiramms.

Brponosk XIX-XX cr. yBara 3Bepramacs OiTbIITOI0 Mipoio HA OPUTIHAIN, SKI MOTJIN CTATH CRIATOBOTO
rogoBHoTo (hoHay Myseio. B ¢Boio "WepTy 3TiMKN Kamell 3 TiMcy HaAKOMMYYBAJIN B HAYKOBO-TOTIOMIRHOMY
donmi. Tari nabopu 36upanu, npore BOHU 3aJUINAIKUCS B TiHI OPUTIHATIB, TOMY € MAaJTOMOCII/FKEHUMU,
30KpeMa depes HU3LKY arpaktuBHicTh. Ha cyuacmomy erami ykpainchbki mysei B ¢y pisHumx o0cTaBuH €
BJIACHUKAMU 3HAYHOI KIJbKOCTI TarkuX RoJjekiliii. JlocnifpkenHs Haiiuacriiiie 3yMOBJIEHI [IOraHO)
30epeKEeHICTIO Ta JIOCUTH KPUTUUHUM CTaHOM (DOHIOBUX OJ[UHUILb.

B ymoBax BifiHU Ta JKIe YaCTKOBOIO JIOCTYIY /0 MaTepiajly B MesRax KOPJOHIB cydyacHoi YKpaiHu J0CHUTh
JIOTIUHUM € JIOCJIJIUTU ByKe HasiBHI Marepiaju HayKOBO-jtomnoMizkHoro gouy. Taki pociigyreHHs € 1ocutTh
MePCHeKTUBHUME 3 TOYKN 30pY BUBUEHHST YMOB 30epirants, ikonorpadii ta TeXHOJIOTIYHIX XapaRTePUCTHR
OPUTIHAIBHOTO TIPEJIMETa, STKUIT OYJI0 BTPAYeHO 3 YACOM.

JlerasibHe JOCTIPKEHHS TaKUX KOJEKIN 03BOJINTh PO3IMUPUTH iH(OpMaIiio 1po ymoBu 30epiraHHs,
03HARY 00 €/[HAHHS OKPEMO B3SITUM KOJIEKI[IOHEPOM, METY CTBOPEHHSI KOJIeKIlii, & HaliroJoBHille - 30epertu
indopmariio mpo Kameio B pasi BifICyTHOCTI TIepIIojFRepesa.

Coia Pynenro
Jlo muramia mpo xapakTep Ta HACKIAKN KPU3OBUX ABUIN y 3apyommenbKii kyiasTypi y | er. m. e. (ma
npuriagi mam’aror Yeprammam)

[Turapss 100 NPUYNH, XapakTepy Ta HACIIKIB Kpusm y 3apyomHenbrRiil ryapTypi B [ cr. H. e.
sanuinaerbest BiggputuMm. [lopasnbiine BupueHHs i€l TeMu 03BOJIUTH 00 €KTUBHIIIE JOCTIUTH PO3BUTOR
(binaabHOrO erany iICHYBaHHS «KJIACUUHUX» 3aPYOMHOIBKIX CTAPOKUTHOCTEI,

Hocaigur xapakrep Ta HaCHAiIKNI KPU30BUX sBUIL Y 3apyOuHernbkiil kKyabprypi y | er. m. e. ma mpuxiaumi
maMm’ AAITOR 3apyouHerbkoi Kyabrypu Yepracbroi obmacti.

OcuoBHi pesyibratu gociiprernns. Ha mpurnami mam’smor miBgensol 4acTuim cepeuboHillPOBCHKOIO
JIOKAJILHOTO Bapianrty rtakux sk babuna ropa, I[lmmnemxosa ropa, ropopgumma Mockosra, CyOoris,

Monactupor posmisiHyTo aMmiau y rororpadii ta cTpyKTypi ropojimiI.

[Tam’siTRYM, PO3TIIAHYTI Y MOCTIJIFKEHHI, 3aBEPITYIOTH CBOE iCHYBAHHS Y | ¢T. H. €., OKpiM ropojinina
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Monactupor. Borno mpomossrye cBoe icayBanss o 11 cr. 1. e. Bapro 3a3maunTu, 1mo mpocTe;RyIOThHCI 3MIHT
Yy CTPYKTYpi ropojuil, 3MiHIO€Thesi Tomorpadis mnam sToOK. Sa3HavyeHi acleKkTH BKRa3yioTh HA BILINB
KPU3OBUX SIBUIL HA PO3BUTOK 3apyOMHEILKMX TOPOMMIN IIiBICHHOI YAaCTUHU CePelHbLOIHIIPOBCHKOIO
JIOKAJTBHOTO BapiaHTy.

Posrastnyri BapianTtin gaiorh 3MOTY HPUITYCTHTH, 10 KPU3OBI SIBUINA OyJIM 3yMOBJCHI HECHPUATIUBUMU
raiMaTmannmu 3Minamu. Ocramii y ¢BoIO 4epry, iMOBIPHO, CIPUUYMHUIN arpeciio capMariB IMoA0 HOCIIB
3apybunenbroi kyaprypuy I cr. m. e.

[Tpore mezBaykaroum Ha KpuU3y, 3apyOMHEIbKI maM sSITKN He 3HUKAIOTH 0e3CTiIHO, a TPaHCHOPMYIOThCS Y
Ni3HBO3apyOMHEIbKY IPYITY TTaM’ sITOK.

Sofia Rudenko
To the question about the nature and consequences of crisis phenomena in the Zarubynet culture in the
1st century AD (on the example of monuments of Cherkasy region)

Questions about the causes, nature and consequences of the crisis in the Zarubynet culture in the 1st
century AD remains open. Further study of this topic will allow to more objectively investigate the
development of the final stage of the existence of &quot;classical&quot; Zarubinets antiquities.

To investigate the nature and consequences of crisis phenomena in the Zarubynet culture in the 1st
century AD on the example of monuments of the Zarubinets culture of the Cherkasy region.

Changes in the topography and structure of the hillforts are considered on the example of hillforts of the
southern part of the Middle Dnieper local variant, such as Babina Gora, Pylypenkova Gora, Moskovka,
Subotiv, and Monastirok hillforts.

The monuments considered in the study end their existence in the 1st century AD, except for the
settlement of Monastirok. It continued its existence until the 2nd century AD. It is worth noting that there
are changes in the structure of hillforts, and the topography of monuments is changing. These aspects
indicate the impact of crisis phenomena on the development of the Zarubinets hillforts of the southern part
of the Middle Dnieper local variant.

The options considered allow us to assume that the crisis phenomena were caused by adverse climatic
changes. The latter, in turn, probably caused the aggression of the Sarmatians against the carriers of
Zarubinets culture in the 1st century AD.

However, despite the crisis, Zarubynets sights do not disappear without a trace, but are transformed into a
late Zarubynets group of sights.

Ieropist BUBYEHHS pUMCHKIX iMIIOPTIB Y€ PHAXiBCHKOT KYJIBTYPH T€PUTOPil YKpaiHu: cTan po3pooKu TeMun

YepusxiBcbka RyJIbTYypa y BIiTUU3HsAHIN icTopiorpadii AOCHTH 4acTO 300paskyeThes, SIK RYJIbTypa sKa
3a3HaIa CUJIBHIX BIJIMBIB 3 60Ky Pumcnkol immepii. Bapro Bigzmadunrtn, mo ¢GopMyBaHis Takoro odpasy B
apxeosoriuHiil Haymi He € Oe3miicTaBHUM, ajike 3HAUYHY YaCTKY MarepiaabHOl KYJbTYPH OCTAHHBOI
3aiiMaioTh caMe IMIIOPTM TIPUBHECEHI 3 PI3HUX KYTOUKIB PUMCHKHX MPOBIHII Ta B 0COOJMBOCTI
nisgpoanTnaaux Mmicr Ilisaiunoro Ilpuyopmomop’s. BipmoBigmno mo 1boro mepej HoCHiHIMKAMEI IIOCTAE
HeOOXIJIHICTh Y BUBUEGHHI OCTAHHIX Yy SIKOCTI YMHHUKIB (DOPMYBAHHS Ta PO3BUTKY KYJIbTYpPU, SIK IiJiCHOTO
sputa. CamMe TOMY MeTOIO HaIoi poOOTH € cIpoda y3araJbHUTH iCTOPiI0 BUBYEHHS PUMCHLKUX iMIIOPTiB
YePHAXIBCHROT KYJBTYpH Teputopii YKpainu, 3’sicyBati ¢taH po3poOKM TeMU Ha JaHOMY eTarli PO3BUTKY
apXeoJIoriuHol HAYKN Ta BUBHAYUTHU MEPCHOKTUBHI HATIPAMKM MOJANBIINX MOCTi/zReHb. [[srepenbna Haza
HAIIol podOTH CRIAMAETHCA 13 MyOTIKAMIN BITYMBHAHUX Ta 3aKOPAOHHUX (DPaxiBINB, IO JOCTIKYBAIN
PUMCHKI iIMITOPTH B apeasii 4epHAXIBCHKOI KYJIbTYPH.

[lepmii 3rajku mpo HasABHICTH PUMCHLKUX IMIIOPTIB Ha TepuTopii cxifgmoro BapbapukyMmy mMu sycrpivaemo B
nparmsax antnaanx apropis ([lnimii, Tamur, Amvian Maprenin). ¥ HEX MOKINBO 3HANTH 3TaJIKN TIPO Pi3Hi
opmn Bignocun Pumcbroi Immepii 3 BapBapamm nentpaiabhoi ta cxijnoi Csponm (BilichbROBI ormepariii,
TOPriBst, fapyaru Toio). [pore, 3Bepraemo yBary, 1o 11i ¢Bi{dueHHs JJOCUTH YPUBYACTI Ta BIUOIPKOBi, TOMY
iX indopmartiitHuii moTeHiaN € 0OMeKeHNM.
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3 roro wacy i garruuno o pyoesry XIX/XX cr. Bimomocreil crocoBHo 1iiei Temu Hemae. [Ipaktimuno Bixe 3
4acy BIJIKPUTTSA HepHimx mnaMm aTok vepHsaxiBebkoi wRyabrypu B. Xsoiikoro (Yepusxis, Pomarkmu)
chopmyBasiocsi criiike ysIBJIGHHS 1IPO Te, 1110 1€ KYJbTYPHE YTBOPEHHS CKJAJIOCS I1iji 3HAUHUM BILINBOM
puMcnRoi muBimizarmii. [Ipo me cBiumnm uncaenni 3HAXiAKN PUMCHKIX MOHET, BUPOOIB 31 ckia (KyOKm,
Hamucra), am@op, yepBonosakoporo mnocyay toio. Ilopanemi poskornku (Macaosa, [ligisuuna, Pynka,
Yepenamuuigi To110) MigTBePAMIN (16 TPUITYIEHHS | 3HAYHO PO3MIUPUIN CIIEKTP PUMCHKUX IMIIOPTIB HA
maM ATKax YepHsAXiBehbKOI KyJILTYpH.

[Tpore, misicHux podiT 3 KaTaJoraMm Ta aHaIi30M IUX 3HaXIMOK He Oymo. Jlume nampukinmi 1950-x pokis
3'sipyisieThest Monorpadiss M. BpaiiueBchbroro «Pumenka monera na repurtopii Yrpainm» (1959), oqnum 3
OCHOBHIX BHCHOBKIB SIKOI cTajia 4iTKAa MPWB'A3Ka 3HAXIJIOK PUMCHKNX MOHET iMIepaTtopchbKOro 4vacy 3
nam’ siITKaMM YepHsIXiBChKOI KYJAbTYpHU. SHAYHUM TOIITOBXOM Y BUBUYEHHI 1[bOTO NUTAHHs crasia mpais B.
Rpomorkina «Pumcenki immopTai Bupoou y cxipniii Ceporni» (1970 p.), ajsre 1e mepiia i Ha faHWii MOMEHT
€fIMHe OCTI/FKeHHS B SIKOMY JIeTaThHO MPOAHATI30BAHO Ta KIaCHPIKOBAHO BCI BiJOMi PI3HOBUIN PUMCHKUX
iMIopTiB. 3HaUHA, SIK He NepeBa)kHa, YaCTMHA IMX 3HAXIIOK 3 BapBapChKNX TEPUTOPiil MOXONTH caMe 3
mam’ sITOK 4ePHAXIBCHKOI KYJIbTYPH.

Ha pammit MOMeHT pO3BUTKY YKPaiHCHKOI apXeoJIOriuHOi HAYRW MUTAHHSA BUBUYCHHSI PUMCHKUX iMTIOPTIiB B
YepPHAXIBCLKY KYJILTYPY He BTpavae CBOEI aKTyaJdbHOCTI Ta BaykjaupocTi. JlocaiyKeHHS mmomepeHnKiB
npojloBRYI0Th iHI axibii: K. Musrin (BuBuenusi moner); O. I'onkano, B. Tunimar, b. Maromepnos, O.
[Terpayckac (merasnesi Bupodon); C. [linenro, b. Maromenos (repamira); €. Cumonosuy, 0. Jluxrep, O.
Fonraino, O. Pymsinuera, O. [lerpayckac, B. [llenauenko (criasini Bupobu) Ta iH.

AmHaJi3 momepefHix AOCHiKeHb CBIAUUTH [IPO HPUHIMIIOBUI XapakTep TaKol KaTeropii apxeoJorivHmx
3HAXIIOK B YePHAXIBCBRIM RyJBTYpI SIK PUMCHKiI iMmopru. Benmnmka KimbKicTh HoCTijizkedb 3aiiBuil pas
MIKPecTIoe BAURINBICTh 1Miel Temn. Tawroyk BUBUeHHsa icropiorpadii muramus A03BOJIE OKPECTUTH
MePCHeRTUBHI HATIPAMKI MalOyTHIX locaijprenn. Cepey TaknX MOKINBO HA3BATU: CKIJAQHHS 3arajbHOTO
RaTaJlory PUMChKNX IMITOPTIB JIJIS 4ePHSAXiBCHKOT KYJbTYPH, JleTaji3oBaHe BUBUEHHsI OKPEeMUX KarTeropii
3HAXIIOK (MeTasieBUil MOCY/L), TOMIT PUMCHRIX iMITOPTIB 32 3HAYEHHAM (pedi, TeXHOJOri), MPUYnHl Ta
CIOCOOM MOTPATIISIHHS Y BAPBAPChKE CePeIOBUIIE TOTIO.

fApocnas Boaomapens-Ypoanosmy

JHaxiIKu paHHBOrO cepeaHbOBiuYsl i3 XepPCOHCHKOro 00JACHOTO KPAE3HABYOIO MY3€I0: BKpajeHa
CTaInHa

Y (ongax ta excrosuilii XepcoHECLKOTO 00IaCHOTO KPAE3HABUOTO MYy3et0 30epirasacs cepist IpUKpac ernoxu
paHHBOrO cepefHbLOBIYUsA. Bei mi 3maxigkrm y pisui poru nocrynuin no 3ibpanss myseo. [3 mumn
marepiasiamu iasnocst osuaitomurucs B 2018 ra 2019 pp. Yacruna Oyna onyodsikoBaHa maiizke ojipasy, iHiii
srojloMm — BHpoaoB:k 2024 p. Pobora maj onpaijioBanHsM YacTUHU KOJIeKIil OyJja 3yluHeHa CBiTOBOIO
namgemicio Covid-2019. A 24 mororo 2022 p. posmouanocs moBHOMacHITadHe BTOPrHeHHs BillchK pd, B
TOMY umceai Ha miBAHI YKpainm, i3 oxynamicio M. Xepcon. B mmeronami 2022 p. mig wac morpabyBanms
poOCilicbKUMU OKyHaHTaMu XepCOHChKOT0 00JIaCHOIM0 KPAE3HABYOTO MY3€H0 HU3KA 3HAXIOK (B TOMY 4uUC/i
IIPUKPACH PAHHBOTO CePeHbOBiUUsA) Gyia BIBe3eHa B HeBITOMOMY HAIIPAMKY. IX TTOf[a/bIa 1015 HeBijgoMa.

Yei sHAXIIKM MOKHA TOMIIUTA Ha YOTUPH TPYHHM 3a eTHOKYJIBTYPHOIO HAJEKHICTIO Ta 3arajJbHUM
TaTyBaHHAM.

ITeprra rpyna mpesicraBieHa aHTpoIoMOPMHOIO MiIBICKOI0 YOPHOMOPChKO-KaBKazbkoro kosa IV—VII cer. i3
OnemriBebRuXx mickiB. Bona mocrynuina o rosexiiii B. I. TomrkeBuua (3acHoBHURA Ta DyHIaTOpa MYy3€l0)

e B 1900 um 1905 p.

Jlpyra rpymna npejcraBieHa 3HaXiKaMu JieTajieil PeMiHHUX [PUKPAC «TepajibJUuHOTO» CTHII0 (fpyra
nosopuna VI—VII cr.). e 3naxinku i3 tprox nyukrris — HoBoonerciika, HoBouopuomop’st ta Rananuax.
Sarajiom 12 snaxipgok. Bouu nocrynunu mno myseio saisxu poboram I. JI. Parunepa (cuiBpobitHuika-
apxeoJiora Myseio).

Tperst rpyma — mpejcrasieHa panHbOBI3aHTICHLKOI0 CYLHLILHOINTOW HpsskKkon0 Koaa «Cuparysu» VII cr.
i3 ¢. I'epoiicbre. s 3naxijgra rakosk morpanuia g0 30ipku ycranosu 3aspsku . [1. Patuepy.

I ocramnmio rpyiy sBJAsIOTH cO00I0 IIPUKpPacH CaoB sinchbKoro Kosa. Tar, y 2017 p. 1o myseio OyJio nepegano
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21 suaxinry i3 [Ipasux CosoHIiiiB — peui, XapakTepHi iisi THITPOBCHKUX cKapbiB Kosta MapruHiBKu.

Meroio pamoi poborn € 3ibpaHHS MakcUManbHO MOBHOI iH@oOpMaIii mpo Ti 3HAXIAKM, SKI BAATOCSH
olparioBaTi i AaHi 1Mpo siki MOsKYyTh OyTu Brpadeni. Cjij crofiBatucsi, 10 MpUBepPHEHHS yBarum cBiTOBOI
rpOMaJICbKOCTI  Ta  pobora  BiMOBiHUX  cJay;KO  3MOKYTh  [OBEPHYTU  BKPaJ@HY  BIIPOJIOBIK
MOBHOMACINTAOHOTO BTOPrHEHHS CHAJIIIHY Y Kpainu, B ToMy dncai i3 3iopanis XepcoHChbROTO 00J1aCHOTO
Kpae3HaByoro My3elo.

Yaroslav V. Volodarets-Urbanovych
Archaeological finds of early Middle Ages from the Kherson Local History Museum: stolen heritage

The report presents information about a number of archaeological finds of early Middle Ages from funds
and exposition of the Kherson Local History Museum. This jewellery entered the museum’s collection in
different years. It was possible to author to get acquainted with these materials in 2018 and 2019. A part
was published almost immediately, others later — during 2024. Work on processing part of the collection
was stopped by the global Covid-2019 pandemic. And on February 24, 2022, a full-scale invasion of
russian troops began, including in the south of Ukraine, with the occupation of Kherson. In November
2022, during the robbery by the russian occupiers of the Kherson Local History Museum, a number of
items (including jewellery of the early Middle Ages) were taken in an unknown direction. Their further
fate is unknown.

All archaeological finds can be divided into four groups according to ethnocultural affiliation and general
dating.

1. Anthropomorphic pendant from «Oleshkovsky Piski». Archaeological find belongs to the circle of
«Black Sea-Caucasian» pendants of Alans or Bulgarians, it under discussion could be dated to the 4th —
7th cc. It entered the collection of Viktor Goshkevich (the founder and funder of the museum) back in
1900 or 1905.

2. Finds of strap adornments by «Heraldic» style (second half of the 6th — 7th cc.) from three points —
Novooleksiivka, Novochornomor’ia and Kalanchak, in total of 12 archaeological finds. This jewellery
entered the museum’s collection in the 1960s and early 1970s, thanks to the works of Israel Ratner (an
employee-archaeologist of the museum).

3. Buckle of early Byzantine time from Heroiske village. This find belongs to the circle of very famous
produces of the «Syracuse» type. Similar buckles date back to the last quarter of the 6th — 7th cc. This
jewel also enlered the museum’s collection thanks to the works of Israel Ratner.

4. Jewellery findings from Pravi Solontsi Hoard, which belongs to the assemblages of the Martynivka
circle. The complex comprises 20 whole and fragmented metal items and 1 bead of nontranslucent glass.
The items existed in starting from the end of the 6th / turn of the 6th —7th cc. to the middle / third
quarter of the 7th c.

The report presents the most complete information about those finds that have been processed and data
about which may be lost. It should be hoped that attracting the attention of the world public and the work
of the relevant services will be able to return the stolen heritage of Ukraine during the full-scale invasion,
including from the collection of the Kherson Local History Museum.

TBapunni pecypen y skutri cepeaboBiunoro nacesenus Codiiseproi bopimariskn

[Tososkenus Ipo cyTTEBE BHAUEHHS AHIMATICTUUYHOIO CIEKTPY FOCHONAPCHKOT MOjie/i Oy/b-IKOTO JaBHHOTO
CYCILILCTBA [JIsL HOr0 COLIaIbHO-CKOHOMIYHOI XapaKkTepHCeTHKI apryMeHTalii He morpedye: BHKOPHCTaHH S
pecypciB, OTPUMAHUX MPIKUTTEBO Ta MOCTACTANLHO Bil AOMAITHIX TBApWH, BIIOABOBAHOI AUUYWHHA 1 Y
pesyabTaTi 3aHAThL NTaXiBHUITBOM, PUOAIBCTBOM, DOPTHUIITBOM BUCBITIIOE 0COOIMUBOCTI i, TEBHOIO MipoIo,
piBerb po3BuTKy corliymy. lloBHorta xapakTepucTURM [UX OCOOJUBOCTEH MOMKIUBA JIHUINE 38 YMOBU
3AJIYUEHHS apXeo300J0TIUHIX JIZKepesa Yy KOMIIEKCI 3 apXeoJoriuHuMu, a 00 €KTUBHICTH BUCHOBKIB
3YMOBJIIOE CTATHCTUYHO JOCTATHSA KiMbRicTh fanux. [{bomy Kpurtepiio BifiloBijilae cepepHboBiuHe cenauiie y
Codiisenkiit bopmarisni. [lyurr sigkpurnii y 1956 (npasobepeskna uyactuna) ta 1983 (niBobepeskna)
porax, cramionapuo suuancs y 90-x ra y 2008—2017 pp. i y nazsaniit kateropii ctaB ojfiHUM i3 HaMIIUPIIIe
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nocaimrennx. Bupomossk 2013-2017 pp. tyr poskpuro 0suzbro 11800 m2 3 nounas 180 06’ ekramu pizHoi
XpoHoJsiorii Ta 3i6pano 3782 dparMeHTH KicTOK ccaBIliB (3 ypaxyBaHHSM 3HATTA | BUBE3€HHS OCHOBHOI
TOBII[I HAIIAPYBAHbL OCCPEIKY Iell MOKAa3HUK MaB OyTH 3HAYHO OLILIINM, aje i OTPUMAHUX JaHUX L1JTKOM
JIOCTATHBO JIJIsi BUCHOBKIB 11[0/10 clienniku rajaysi Ha ceJiuliili).

Cepriii [lannmko
Yrpinnenns Tpagunii motte — HoBe JizRepeto 3 icTopii YKpaiau

Y ocrani fecaruiirtts na reputopii Bonuni ta cymizkaux perionis Pecry6aiku [Honbima Bujineni 613510
JIBOX MECATKIB TIaM ATOK TPajuIlii motte, yacTnna 3 AKUX € 3aJUITKAMI HAWTABHIINNX JTUMAPCHKUX 3aMKIB
esponeiichbikoro Buristry. llounmaoun 3 XI cr. momioni mam’sirkm OyJm mommupeni y MiBHIUHIN YacTHHI
€sponu. OcHOBHOIO iX MOP(OJOTiUHOI 03HAKOI € 3eMJsTHUIl Hacull y hopMi 3pisaHOT0 ROHYCY, BJIacHe
«motte», Ha MallaHIMKy SKOTO po3MinyBasach 0OOPOHHA Beyka, 10 BWKOPUCTOBYBAaJACH 1 JIJIs
MPOYKMUBAHHS IPIOHOTO JINTIAPS, BIACHIKA TAKOTO HAWTPOCTIINOTO 3aMKY.

B Vkpaini mopibni mam’aTRm Buepiie OyJam BUAIIEHI B3aBAAKN TOCTIPKEHHIO BiTHOCHO KPYIHIX
naBHbopychbRux ropojuil; y Hameni- Ramupcebromy, Hopiesi, Jliobomii ta iHTepuperoBaHi sik CTi3KKOBI
ropojutia. IlizHinme akienT y gocmijiskeHHi Takux 00’ €RTiB OyB 3MileHnii Ha QYHKI[IOHATHHY 3HAUYNMICTh
dopmu (3pizanoro rouycy). Tawwmii miaxijg A03BOJINB 3HAYHO PO3MIUPUTH KOJO MOMIOHUX TIAM ATOK 3a
paxyHoR npiOHMX, aHasorii skuM Bigomi y €Bpori AR yrpimienas mott and bailey.

HoBum sikichum kporom y jociijzkenni npodiaemu crajiu posronkun Bucoxoi lipku y Xoawmi. [Humn
poboTamu OYy/JI0 OIHO3HAYHO CTBEpPJXKEHO HaneskHicTh pesupeniii kusss [lanuna Pomanosuua 10 Kona
€BpPOLCIHCHLKUX IaM ATOK motte. VY ocranmi poxum 3’ABUIOCH KiAbKa IyOJaiKamiil, ge IMmiprTBepsKeHa
HaJIeRHICTH YRpinmenb Masoro ropopuiia y Bycbry ta Xoruns mo6ansy PiBHOTO 10 TIUX 1aM’ siTOK.

[Tommpennst Takux mam’ sitok Ha Boauni, mounnaioun 3 XIII c¢r. gobpe isoctpye monitTuky Becrepmizartii
[lannna PomanoBuya, Ky BiH TPOBOAMB Yy CBOIX BOJIOMIHHAX. BymiBHHUIITBO ApiOHUX YKpimjieHb motte y
orommIx Xoama Ta BosopmMmupa BRaszye Ha UYiTKO BU3HAYEHY eBOJIOIII0 TaBHLOPYCLROI JPY:RUHHOI
RYJIBTYPH MHOTO PETIOHY 0 KIACUUHOI €BPOTEHCHKOI TUIapehKOi.

Bapro Bigsnauntn morpedy HImpIioro yBeaeHHs 10 HayKOBOTO 00iry IUX CBilueHb €BPOICICHKOTO BEKTOPY
possutry Boauni y XIII cr. Orpmmani pesysabrati criji akTUBHIIIE BIPOBAIKYBATH Y OCBITHIll Ta
KYJBTYPHIN chepax.

Serhii Panyshko
Strengthening the tradition of motte - a new source on the history of Ukraine

In recent decades, about two dozen monuments of the motte tradition have been identified in Volyn and
adjacent regions of the Republic of Poland, some of which are the remains of the oldest European-style
knightly castles. Starting from the XI century, such monuments were widespread in the northern part of
Europe. Their main morphological feature is a mound in the form of a cut cone, the “motte” itself, on the
site of which a defensive tower was located, which was also used for the residence of a small knight, the
owner of such a simple castle.

In Ukraine, such monuments were first identified through the study of relatively large ancient Rus'
settlements in Kamen-Kashyrskyi, Korshev, and Liuboml and interpreted as stitching settlements. Later,
the emphasis in the study of such sites was shifted to the functional significance of the shape (cut cone).
This approach allowed us to significantly expand the range of such monuments at the expense of small
ones, analogous to the mott and bailey fortifications known in Europe.

A new qualitative step in the study of the problem was the excavation of Vysokaya Gorka in Kholm. These
works unequivocally confirmed that the residence of Prince Danylo Romanovych belongs to the circle of
European motte monuments. In recent years, several publications have appeared confirming that the
fortifications of the Small Settlement in Busk and Khotyn near Rivne belong to these monuments.

The proliferation of such monuments in Volyn from the 13th century onwards illustrates well the policy of
weslernization that Danylo Romanovych pursued in his domains. The construction of small motte
fortifications in the vicinity of Kholm and Volodymyr indicates a clearly defined evolution of the Old Rus'
vigilante culture of this region to the classical European chivalric culture.
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It is worth noting the need to introduce these evidences of the European vector of Volyn's development in
the thirteenth century into wider scientific circulation.

Anina Crynak, Auron bapanoBcebkmit
Bigourku cxigis TBapun ma mermi XVI cromitra Memrn6issroi gopremni (¢. Memrnodizk, XmMeabauiipbra
00s1acTh)

[lersa € ppyrum 10 pO3MOBCIONZKEHOCT, TMic/s Kam ssHux 0J0KiB, OyaiBesbHuM Matepiasom Memxnbizproi
oprerti. 3okpema, neria BUKopucTana B KOHCTPYKITT mamary CeHABChbRUX y Beukiin imbrocri. llerma
nasiblliBKa — HAWJABHININUI TUIT [erJiu, siKa BUKopuctaHa y po3dymoi Memkubizbroi dopreiii. Bona
oTpuMaJjia CBOI0 Ha3BY uepe3 XapaKTepHi MOB3J0BKHI OOPO3HU, sIKI PO3TAIIOBAHI HA OJ(HIN 3 1i TOBEPXOHD.
[lerma-manpiiBka BUKOpHUcTOBYBaJach 3ie0iabimoro mpu 1modymosi o6’exkris XVI-XVII cromits, a
BTOPUHHUM YMHOM BUKOPUCTOBYBAJIACh TAKOK Y II3HIII yacH.

im0 mboro AOCTiMKeHHS € AeMOHcTpallis iHQOPMAIiiHOTO MOTeHIiaay CIi[iB TBAPUH Ha 3aroTiBKax
1ern B sIKocTi apxeosoriunoro jzkepesa. Cepej ciiifis TBapuH Ha merti-naiabiisiii MeaKrubdissroi dopreri
BIAJIOCS BU3HAYUTH BigOUTKK Jam cobaK, KOTiB, CBUHEN, HapHOKOMUTHIX TBAPUH Ta KYPKU [IOMAIIHbLOI.
Caijin TBApUH HA 3aroTOBKAX LI OIOCePEeIKOBAHO BKA3YIOTh HA €JeMEHTU 30BHIIIHLOTO cepejloBuIa. ¥
BunagKky marepianis mernn Mejskunbisproi dopreri caigy TBapuH BKRA3ylOTh HA TBAPUH, SIKI HaJeRaIN
BJIACHUKAM I[eresibHi a00 TBAPUH CYMIFKHUX 3 [[ereJibHei0 roCIofapers.

Teapurm MoraM TOTPANUTU HA IENIsIHI 3aroTiBKU BUIAJKOBO IijJ| 4ac BiJbHOIO BUTYJY. Ix morn
npuBabaOBaIN  MiHepajibHI CRAANOBI  1erisinoro posumHy. J[loBskuua chaifie  cobak 103BOJIUIA
PEKOHCTPYIOBATH TPUOIU3HII PO3MIp fAesskuXx ocodud. Hepesmkuii po3mip cJiij{iB TapHOKOTUTHUX TBAPUH
BKa3yBaB Ha iXHIO TPUHATIEKHICTHL 0COOMHAM JINTSIUYOT0 BiKY, 1110 MOKe BKa3yBaT! Ha BECHSHO-JIITHI ce30H
cTBOpeHHs IenistHuX 3aroriBox. Cioci® posTalyBaHHs CJIIIB Ha [eriai BKasye Ha TeMIl IIepecyBaHHs
TBAPWHM T0 i1 3aTOTOBKAM.

Orpumani pesyabraTit TOCHIIFKeHHA CJIIIIB Ha eI Ta IHIINX JaBHIX KepaMiuHuX BUPOOaX MOKYTh MaTu
[PaKTUYHe 3aCTOCYBAHHS Y HAYKOBIiil Ta My3ee3HaBuiil cepi.

Alina Stupak, Anton Baranovskyi
Animal’s paw prints on the XVI century bricks of Medzhybizh Castle (Medzhybizh, Chmelnytsk region)

Brick was the second most widespread material, after stone blocks, for the construction of various
elements of the castle complex. Bricks were used in the construction of the Senyavski Palace in large
scale. “Longitudinal stamp type” brick is the oldest type of brick used in the construction of Medzhybizh
Castle. It got its name because of the characteristic longitudinal stamps that are located on one of bricks
surfaces. Longitudinal stamp brick was used mostly in the construction of objects of the XVI and XVII
centuries and was also used secondarily in later times.

The purpose of this study is a detailed description of animal tracks on bricks or their fragments, which
originate from the Medzhybizh Castle. Studying the brick collection of Medzhybizh Castle will help us to
demonstrate the in formativeness of bricks with animal paw prints as an archaeological source.

The results of the study indicate that the traces belong to dogs, cats, pigs, small hoofed animals, and
domestic chickens. Animal tracks on brick blanks indirectly indicate the elements of the external
environment.

In the case of the brick materials of the Medzhibiz fortress, animal tracks indicate animals that belonged
to the owners of the brickyard or animals of farms adjacent to the brickyard. Animals could accidentally
get on the brick blanks during a free walk. They might have been attracted by the mineral components of
the brick mortar. The length of dog tracks made il possible to reconstruct the approximate size of some
individuals. The small size of the tracks of hoofed animals indicated that they belonged to infant
individuals, which may indicate the spring-summer season of creating brick blanks. The way tracks are
located on the brick indicates the pace of movement of the animal on its blanks.

The obtained results of the paw prints study on bricks and other ancient ceramic products can have
practical applications in the scientific and museological spheres.
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Cnvon Paguenxo, Anna Paguenko
ApxeoJorisi Ha nanepi : HayKoBi axoBi Bumanus B YKpaini Ta 1mo 3 Humn (He) BigdyBa€eThCs

OnruM i3 OCHOBHMX TPOSIBIB iICHYBAHHS apXeosorii B cUCTeMi OCBITH i HAYKM € MyOJiRalis HAyKOBOTO
nopoOKRy — sAK B Monorpadisx, Tak i B nepiogmunux gaxosux Bupannax. Came Tyr HaykoBa podora (a,
BIJIMOBITHO, TI pe3yJibTaTi OCBITHBOI JisIIBHOCTI) BTIIIOETHCS B IPUAATHUX JIJIsI aHANI3Y CYTHOCTSX, SIKi
OTIPUSIBHIOIOTh JINHAMIRY 1 TeHJIeHI[il PO3BUTKY apXxeoJorii sk HayKku. ToMy HayKOMeTpUUYHe JIOCIiJFKeHH S
HAYROBOI MepioINKN — OJMH i3 OCHOBHUX CITOCOOIB OIIHUTH peanbHi MPOoTec B CUCTeMi apXeoJoriuHoi
HAYRM, TPUHANMHI TTOCTIIHKH, MOCKITLKN BOHW BUpaykeHi Ta yHaouHeHi B Jipy1i. Ba Oinbiie, came BiH jae
3MOT'Y MOPIBHATH Ii TIPOIecH 3 IXHIMU MIMKHAPOJHUMU aHAJIOTaMU Ta BKa3aTu Ha MOMKJINUBI HLIAXU POCTY
raysi.

Tarnii morusy i nporonye 15 fonosijib. Ilocayrosyouncs gannmn 3 «Ilepeniky naykosux gaxoBux Bujgann
Yrpainu», BOHA BU3HAua€e BY3bKe KoJ0 )axoBOi apXeoJsiorivHOl mepiojinkm B YKpaiHi Ta 1mpeseHTye ioro,
MOEJHYIOUN KOHBEHI[HI Ta aBTOPChKI METOJAUKNU HAYKOMETPUUYHOIrOo aHasmizy. Jluiie Tpu mepioguui
BUJIAHHS HasleskaTh 10 Karteropiit A rta DB mepeniry, ToOTO MOBHOIIHHO iHTErpoBaHi B YKpaiHCHKII
HayRoBUiT mipoctip. [locaimrents ocobamBocTeil iXuboi pyopuKaiiii Ta KpeaTuBHOCTI Ha3B OMYOTIKOBAHIX
MarepiajiiB y MopiBHsAHHI i3 3apyOIsKHUMK aHaJIoraMil YHAOUHIOE TeHJIEHIIT Y apXeoyorii YKpainu octaHHiX
POKIB.

Tar, HaPURIAJ, CTAIOTh OYEBUAHUMN Pi3Hi MiXOAN 0 HAYKOBOI MepiojinKki B YKPATHCHKUX BUMAHHAX
MOPIBHSIHO 3 €BpONENChKUMM, Jie Ha 3MiHy QircariiitHoMmy QopMary HammcaHHs TEKCTiB TPUIIIOR
AHAMITUYHUN Ta CUHTETUYHUN, a MeTajlaHl cTareil TSRIIOTh 0 3aaydenHs AKHAUITIPIIOTo KOJa YNTadiB.
Brapgae y Biui i HeunmciaeHHICTh Ta CUTYaTUBHICTH TEOPETUYHUX PO3POOOK, 1 BijHOCHA He31000eHHICTh
TeMaTUKN HAYKOBUX cTaTell yKpaiHCbKUX apxeosoriB. llurtawHs mpo npuvymHU TAKOTO CTAaHY CIIpPaB
3aJMIMAETHCA  AMCKYCITHNM, OffHAR MW  TPOMOHYEMO TITyRaTW BIiAMOBII Yy 3aragbHoMy PpiBHi
TEOPEeTU30BAHOCTI APXEOJOriYHOI HAYKM Ta MaCHBHOCTI apXeoJoriuHol Teopil.

Simon Radchenko, Anna Radchenko
Archaeology on paper: scientific publications in Ukraine and what is (not) happening to them

One of the primary manifestations of the institutionalized presence of archaeology in education and
science is the publication of scientific contributions. Nothing other than scholarly publications embody
the research (and, accordingly, the results of educational activity) as analyzable entities that reveal the
development trends of archaeology as a discipline. Therefore, scientometric research of periodicals is a
crucial tool to evaluate actual processes in archaeology, at least insofar as they are expressed and
visualized in print. Furthermore, it allows comparison of these processes with their international
counterparts and pinpoints possible ways of future development and growth.

This talk aims to offer such scientometric approach to Ukrainian archaeology today. Using the data from
the "List of scientific specialized publications of Ukraine," it defines a narrow circle of specialized
archaeological periodicals. It presents them, combining conventional and innovative methodological tools
of scientometric study. Only three periodicals belong to categories A and B of the list and, thus, are fully
integrated into the institutionalized Ukrainian science. Studying the metadata features of the
contributions to these journals compared to the international volumes reveals the dynamics in the
archaeology of Ukraine in recent years.

For instance, approaches to research papers in Ukrainian archaeology seem drastically different from
European ones, where the fixational approach to the research contribution has been replaced with
analytical and synthesizing ones. Unlike in European journals, article metadata doesn’t aim to attract the
broadest possible audience. Other noticeable issues include theoretical contributions' paucity and
situational nature and the relatively low topicality of publications made by Ukrainian archaeologists in
the local journals. The sources for this state-of-the-art remain debatable. We suggest looking for them in
the general level of theorization of archaeological science and the passivity of archaeological theory in
recent decades.
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Cepriii Pynenko
Myseosoriunmii radiryc

[ligroroka wmyseesuasiisz B Yrpaini Bigoysactoesas 3 1955 p. llicas 1991 p. wmyseomoriunmnx
YHIBePCHUTOTCHLKIX OcepeKiB crac Bee Oibiie. ¥ 2019 p. nasirs 3’sBasieThest cramgapr crermiaibiocri 027
«My3seesmnaBcTBO, MaM’ ATKO3HABCTBO». SACTHCSA, MY3€0J0TIUHA eKCITAHCIs IOCATIa MAJT0 He CBOTO TIRY, a
MY3e€3HABCTBO MITHO TTOCIIO0 JifilepehKki mos3uitii B ocsiTrii raxysi. [Ipore, 3 mouarkom moBHOMacIIITadHOTO
BTOPTHEHHS, CTAJI0 OYEBUAHUM Te, IO IHTYITHBHO BigUyBAJIOCS 1 paHilie: <«eKCHaHCis» BUABUIACST
HATyBAHHAM MUJIBLHOT OyIH0aTTKy.

OckimbKK YKpaiHchKa BUINA OCBITA Mac sicKpaBe rmpogeciiino-rexnivie BUKPUBJICHHS, KPU3a My3e€3HaBuOl
OCBITH sIKHATIKpAIe BUABISECTLCS 3 ONISY Ha 32T podoroaBitiB. OcTanHi MocTiiiHo 3BePTAIOTh yBAry Ha
HUBBKUI PiBeHb (PAXOBOI MiIFOTOBKI BUTTYCKHUKIB-MY3€€3HABINIB, KOTPi He BOJOJIIOTH «TeXHIKOI0» POOOTH
B Mysei abo y mam’ saTrooxoponuiit cdepi. Inmmi 3ayBaskenns podOTOAABINIB CTOCYIOTHCS HU3HKOTO PIiBHSA
KYJIbTYPHOTO KaIiTaay BUXIJIIIB i3 My3eojoriuHux Kadesp.

Jlocuts wacro mysei Hacuueni JiojibMu 0e3 BiIIIOBIIHUX JUILJIOMIB, 1110 3/00yBaOTh HEOOXi{HI HABUYKU
Oesrocepeiibo B 1porieci poboru. HepiBHuramu MyseiB, MOAEGKYAU, € BUIAJKOBI JIIOAW, <«MIiIlHI
FOCIIOIAPHUKI», <«BificTaBIeHi UYMHOBHUKU» TOINO. SBICHO, cepej BUIIOIO MY3eHHOT0 MeHEeyKMEeHTY
3YCTPIvaOThCSA JINTIIOMOBAaHI MY3e€3HABILI 3 SICKPABOI0 apXeoJoTiuHOI0 clierliaizaliieo, 10 He € IMBHUM 3
oTJIsAy Ha ixHIo alma mater — Haiicrapinry B YKpaini radejpy apxeosorii Ta My3see3HaBcTBa. Bapro
3ayBKUTH, 1110 My3eeanaBya kadeapa y Kuischbromy HarioHaTbHOMY YHIBEPCHTETI KYJALTYPU i MICTEITTR
Tak camMo TmoOymoBama Ha ocHOBI apxeosoriunoi marpuiti. lllompasma, cioBo apxeomoris esdemizoBme
«EKCTIEPTU30I0».

ApxeoJioTiuHa CILIHLHOTA BUSIBJISAE BUCOKY KOPIOPATUBHY €/HICTH Ta B3aEMOTITPUMKY, 110 03BOJISIE il
MpeJICTAaBHIKAM TOCIIaTH KJIOYOBi rmocaj B My3elHiil crpaBi HaBiTh 0e3 MiTBEP/FKEHOI OCBITHHOI UM
HAyROBOI My3seeanaBuoi KBasipirarmii. Apxeojoriune Kpuiao 3aiiMac cuiabHi 1o3uiiii Tarom iy cdepi
OXOPOHU TaM ATOK (KOYREH apXeosor — TaKOK iCTOPUK, TOMY 3 (hOpMaTbHOTO DOKY BiH MOsKe OTIIKYBATUCA i
maM’ sirkamu icropii). Mucrernbri, Xymosii, icropuuni Ta in. Mysei pekpyryiorh ($axiBI(iB i3 BiiIoOBiHIX
npodinbaux Buimiis. Te came crocyerbesi i daxiBiiB y ranysi apxitekrypHoi crajiunu. My3see3Hanili-
barkanaspu B KHYRIM Bupuasiu, mojeryju, HacTibKU BY3bKOCIIEIia/li30BaHi apXeoJioriuHi rpeamMeru
(HATPURIIAJ], «apPXeoJOriuHy TPACOJIOTiI0» ), KOTPi MOTIN OyTH BiCYTHI Y HABYAJIBLHUX TIIAHAX THOTO PiBHSA
OCBITU y «4uMCcTUX» apxeosoriB. JliTHsa apxeosoriyHa npakTuKa crajia HeoOXiHUM o0psaoM iHiniarmii
MaitoyTHIX (haxiBI[iB, HATOMICTH MYy3eiTHA TTPAKTIKA MOTJIA MATH OTJIS/IOBUI 1 (hopMasbHIIT XapaKrep.

3BicHO, Taka JHUARTHYHA Trinepenerjianisaiis, AucIponopiiii mpodeciiitioro po3BUTKY, 3 OMMSHY Ha
0OMesReHHS Yacy HABUAHHA, HeMUHYUe BIUIMBAIN 1 HA 3M00YTTA «TeXHIUHWX» HABUYOK, 1 Ha (HOPMYBAHHS
KRyJIbTYpHOro Kariramny. Jlo Toro 3, yoMych crajia HOpMOIO, 32 BKpail PiJIKiICHUMU BUHSITRAMU, BiJICYTHICTh
npodeciitHOro My3eiHOTO JIOCBi/lY ¥ BURJIAIAUiB MYy3€0J0riuHuX Kadesp, a, oTske, HpudJin3He, 3acCHOBaHe Ha
HeTOTyTUX MAPYIHAKAX YABACHHA PO MY3elHy CITPaBy, KOTPe PeTPaHCIIoBATIOC CTYeHTAM.

Ijiest apxeoJioriuHOro MOBOPOTY B MY3€€3HABCTBI HEe € YMMOCH BUHATKOBUM abo mporunipupojnum. Cama
apxeoJioriuma mepiogusaitist mocrana i3 myseitnol podoru. Ilicsst poskonor suaiijieni mam’ ssTKU, 3a3BUYail,
MOTPATIAIOTH 710 My3eiB. Kpim Toro, apxeosoru, 3 orisiry Ha 0codamBOCTI Tpodecii, Oinbime cXUIbHI
inTepriperyBatn apre(akTy, HiyK TPAIIOBATH i3 HAPATHBAMU, 1110 HAOIMKAE iX /10, BAacHe, myseiinuirea. He
MO3KHA, BTIM, He 3a3HAUYNUTH, 110 apPXeO0JOr'M PO3IJISIIAl0Th My3eiiHy poboTy, sIK 103aI0JIb0BY, HOTIU0IeHy
KaMmepasibHy 0o0poOry. lle, mepeBaskHO, «RiHOuUa», KasKydu BiJ{BEPTO, HEe HAJTO MpeCTUKHA podoTa y
po3Iotisi mpaii narpiapXajJbHUX apXeoJoriuHux ciijbHot. HaromicTs «cripaBkHi 4oJM0BIKU» — TOJIBOBI
apxeosior — «o0yBaIOTh Marepiaan», a MOTIM IX «OCTIKYIOTH», 00 3K TIILKH TOIl, XTO caM BUKOIIAB, SIK
Tpeba po3yMiTH, MOKe ajieKBaTHO 3alimMarucs intepuperariisimu. Haromicrs cripaBa My3eilHUKIB Jiniie
YIOPSIIKOBYBATH, TOTYBaTH iHPPACTPYKTYPY ST «peallbHUX» OCTiTHIKIB.

ApxeoJoTiuHa MOJieJib My3e€3HaBCTBA IpoicHyBaaa Maiizke cimjecar pokis. I, Moskma npumnycrntu, Gyna
eperTUBHOWO 1pOTSATOM 1bOro udacy. [lpore 1e He o3Hauae, 10 il HEMae aJbTePHATUBU, KOTpPa MOKe
BUMPABUTH i1 HEJOTIKN, MO0 BUHUKAIOTDL 3 HEBIMOBIIHOCTI CYyYaCHUM BUKJIITKAM. Nnerbest PO IHARIITIIA
MY3e0JI0TIUHII radiTyc, BIIPOBAJKEHHST SIKOIO MOKe CTaTH B HATOJ(I sIK MY3€€3HABISIM, TaK i apXxeojoram,
3BARATOUN Ha eTIMIHATI AT HACTyT Ha TyMaHiTapHi creniaabHocTi.
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Serhii Rudenko
Museological Habitus

The training of museum studies professionals in Ukraine has been ongoing since 1955. After 1991, the
number of museological universily centers began to grow. By 2019, a standard for the specialty 027
«Museology and Monument Studies» was established. It seemed that museological expansion had nearly
reached its peak, with museology firmly securing a leading position in the educational field. However,
with the onset of the full-scale invasion, what had previously been felt intuitively became glaringly
obvious: this «expansion» turned out to be nothing more than a bubble.

The crisis in museum studies education is most evident when considering the demands of employers. They
consistently point out the low level of professional training among museum studies graduates, who lack
the «technical» skills necessary for work in museums or the field of heritage preservation. Other criticisms
from employers focus on the low level of cultural capital among graduates from museology departments.

Frequently, museums are staffed by individuals without the appropriate diplomas, who acquire the
necessary skills directly on the job. Sometimes, museum directors are random individuals, «solid
managers», or «displaced officials», among others. Of course, among the higher museum management,
there are qualified museologists with a strong archaeological specialization, which is not surprising given
their alma mater—the oldest Department of Archaeology and Museology in Ukraine. It is worth noting
that the museology department at the Kyiv National University of Culture and Arts is also built on an
archacological foundation. However, the term archaeology is euphemistically replaced with «expertise».

The archaeological community exhibits a high level of corporate unity and mutual support, which allows
its members to occupy key positions in the museum field even without confirmed educational or scientific
qualifications in museology. The archaecological wing also holds strong positions in the field of heritage
protection (since every archaeologist is also a historian, they can formally take care of historical
monuments as well). Artistic, fine arts, historical, and other museums recruit specialists from relevant
universities. The same applies to specialists in architectural heritage.

Bachelor’s degree students in museology at KNUKiM studied such narrowly specialized archaeological
subjects (for example, «archaeological traceology») that they might not even be present in the curricula of
«pure» archaeologists at this level of education. Summer archaeological practice became a necessary rite
of initiation for future specialists, whereas museum practice could be superficial and formal.

This educational hyper-specialization and the professional development imbalances, given the limited
time for training, inevitably affected the acquisition of «technical» skills and the formation of cultural
capital. Additionally, with very rare exceptions, it became the norm for museum studies lecturers to lack
professional museum experience, resulting in an approximate understanding of museum work based on
inadequate texthbooks being passed on o students.

The idea of an archaeological turn in museology is neither exceptional nor unnatural. Archaeological
periodization itself emerged from museum work. After excavations, the found artifacts usually end up in
museums. Moreover, due to the nature of their profession, archaeologists are more inclined to interpret
artifacts rather than work with narratives, bringing them closer to museology. However, it should be
noted that archaeologists view museum work as post-field, in-depth office processing. This is primarily
«women’s» work, to put it bluntly, not very prestigious in the division of labor within patriarchal
archaeological communities.

On the other hand, «real men»—field archaeologists — «catch» materials and then «research» them, as
only those who have excavated artefacts, as one should understand, can adequately engage in
interpretations. Meanwhile, the role of museum workers is merely to organize and prepare infrastructure
for «real» researchers.

The archaeological model of museology has lasted nearly seventy years and, one could argue, has been
effective during this time. However, this does not mean there is no alternative that can address its
shortcomings arising from its inadequacy to contemporary challenges. It is about a different museological
habitus, the implementation of which could benefit both museologists and archaeologists, considering the
elimination campaign against humanities specialties.
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Haraxia Rysina
Meropuka Bukaaganus Kypey “leropuko-KyasTypHa cnajnmna ykpaincbKoi giacnopn”

B cyuacumx ymoBax, 0coOMMBY akTyaJibHicTH HAOyBae JOCHipKeHHs ictopii dopMyBaHHs YRpaiHCHKOI
piacriopu Ta il ictopuro-ryabprypHoi cnapmunun. Crygentam icropmunoro Qaxyabrery KuiBcbroro
narionaabuoro yuisepcurery imeni Tapaca llleBuenka wradeapoio ermosorii ta KpaesHaBctBa Oyna
3aIporloHOBaHA sl BUBYEHHs auciumiina "lecropmKo-KyJIbTypHA cHaInHa YKpaiHchbKoi Jiacropn’.
Meroio HaBYambHOI AUCIUILIIHN € O3HAWOMIIEHHS CTYJEHTIB 3 OCHOBHUMN Tepiogamu (opMyBaHHs
YKpaiHchKol jliaciiopn ta ToJIOBHUME 11podjeMamMu YKpaiHchKoi emMirpaiiii y ¢BiTi, anajis poJi ta 3HadeHHs
0CcoOMCTOCTel, KYJBTYPHO-OCBITHIX IMPOMaJICLKUX Opramisaifiii yKpaiHchbKoOi iacriopm B Pi3HUX YacTHHAX
CBITY MO0 30€PesKeHH 1CTOPIKO-KYIBTYPHOT CITAJIIIIMHT YKPAiHCTBA 38 KOPIOHOM.

Jlist eryenTiB po3apobieHo HaBYANbLHO-METOIMYHUN KOMILTEKC 3 Kypey “leropuko-ryabTypHa criajmmia
yKpainchKol piacmopu”, KU MIiCTUTDL CTPYKTYPY ABOX MOJYJIB, CIIHCOK PEKOMEHIOBAHOI JiiTeparypu o
CeMiHAPChKNX 3aHATH.

BuBuen#s icTOpMKO-RYJIBTYPHOI CTIAAIMHN YKPAiHCHKOI IIacIopn CHCTeMaTH30BaHO 38 eTHOMOTITHIHIM,
TUIIOJIOTIYHUM, BUJOBUM, TeMAaTHUYHWUM, AaBTEHTHYHWUM, ICTOPUYHMUM, XPOHOJOTIYHMM, reorpadidnmnm,
mopdosiorivHuM npuHnunamu. JlaHuii TeopeTnKo-MeTo0JIOTIUHMIT  MiJIXif, J103BOJIsie  (popmyBaTH Y
CTYAIEHTIB 3/IaTHICTH BUKOPUCTOBYBATH (paxoBi 3HaHHA Ta Tpodeciiiii HABUYKN JIJIA BUABICHHHA, OXOPOHT Ta
OIS pU3alil icTOPpUKO-KYJAbTYPHOL cHaJIMHKY YKPAiHCHKOI ilaciopu y CBiTI.

Taxkum ymHOM, B pe3ysabrari BupueHHs Kypcey “lcTopuKo-KyabTypHA cHajiumia ykpaincbkoi miactopu”
CTYLeHTHU [OrJIUOI0I0Th He JIUIIIe TeOPeTUUYHI 3HAHHS, 8 TAKOK IPOBOJSATh HAYKOBI JIOCIIJI3ReHHS, Y BUTJIS]L
MaricrepcbKuX podiT. SHAOMCTBO 3 ICTOPUKO-KYJIBTYPHOIO CHAIIMHOK YKPATHCHKOI [iaciiopu ClpusiioTh
npodeciitHOMY 3pOCTaHHIO B rajy3i icTOPpUYHOTO TYPU3MO3HABCTBA.

RomouoBi cioBa: jriacmiopa, icTOpMKO-RyJBTYpPHA CHAMNINHA YRPAIHCHKOI [iacrmopu, XBUJII YKPaiHCBROT
eMmirparii.

Natalia Kuzina
Methodology of Teaching the Course “Historical and Cultural Heritage of the Ukrainian Diaspora”

In modern conditions, the study of the history of the formation of the Ukrainian diaspora and its historical
and cultural heritage is of particular relevance. The Department of Ethnology and Local History at the
Taras Shevchenko National University of Kyiv has offered students of the Faculty of History a course
titled “Historical and Cultural Heritage of the Ukrainian Diaspora.” The aim of this course is to
familiarize students with the main periods of the formation of the Ukrainian diaspora and the major issues
of Ukrainian emigration worldwide, analyzing the role and significance of individuals, cultural and
educational public organizations of the Ukrainian diaspora in various parts of the world in preserving the
historical and cultural heritage of Ukrainians abroad.

A teaching and methodological complex for the course “Historical and Cultural Heritage of the Ukrainian
Diaspora” has been developed for students, which includes the structure of two modules and a list of
recommended literature for seminar classes.

The study of the historical and cultural heritage of the Ukrainian diaspora is systematized according to
ethnopolitical, typological, species, thematic, authentic, historical, chronological, geographical, and
morphological principles. This theoretical and methodological approach allows students to develop the
ability to use professional knowledge and skills to identify, protect, and popularize the historical and
cultural heritage of the Ukrainian diaspora worldwide.

Thus, as a result of studying the course “Historical and Cultural Heritage of the Ukrainian Diaspora,”
students deepen not only their theoretical knowledge but also conduct scientific research in the form of
master’s theses. Familiarity with the historical and cultural heritage of the Ukrainian diaspora
contributes to professional growth in the field of historical tourism studies.

Keywords: diaspora, historical and cultural heritage of the Ukrainian diaspora, waves of Ukrainian
emigration.
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Banepia JlaBpenko
[lixpyunuk Bix creiikxosepa: npesenraiis HaBYaabHOro nocionnka «llpakTnune Mmyseesnascrpo»

[Mocionuk «llpakrnune My3ee3HaBCTBO» TPUBHAYEHUIT [ CTY/@HTIB TyMaHITapHUX CIeliaJbHOCTel
(baranaBpchbKUIl piBeHb). Y HHOMY PO3TIISHYTO OCHOBY (POHIOBOT, HAYKOBOI, TPOCBITHUIHKOT, BUCTABKOBO-
excrosumiinnoi poborn cyuacnoro mysero. llocibnmk pac yspienns crymeHTaM IIpo KJIIOYOBI Hocaju B
My3eliHiil ycTaHOBI Ta MOKJANBOCTI 1podeciiitHoi peasiszailii. ¥YBara 30cepe/yRyeThesi Ha OpeHlyBaHHI My3eiB
Ta Ha BigmudposyBamui ix  KoJexiii. IloBumii  TercT < MoOMKHA  3HAUTH 34 MOCHUJAHHSIM:
https://www.museum.dp.ua/uk/practicalmuseology-html/.

Imest cTBOpenta MOCIOHMKA BUHMUKIA 3 0COOMCTOTO MOCBiMyY ioro aBroprm. 3oxpema, y 2019 p. ii Gymo
3AIPOIIEHO Yy SIKOCTI KPU30BOI MEHEFKePKM Ha I10cajly 3acTylHUIl JUPeKTopa 3 HayKoBOI podoTu
JlminpomneTpoBehKoTO HarioHanbHoro icropwaHoro myseio imeni [I. 1. fiBoprmmnproro. Bracwe, repyioun
HAYKOBUM HANpPAMOM poDOTH My3eio, aBTOpPKAa CTHUKHYJAcsSs 3 JAKyHaMW TPUKIQHUX B3HAHb 3
MY3€€3HABCTBA, AKI He [a€ 3aMOBHUTH KJIACHUYHA iCTOPMYHA OCBiTa. I OCKIIBbKM aBTOpPKA IPOOBIKYBaja
BURIaands Ha Radeypi BececBitaboi icropii [IHY imeni Onecsi Fowmuapa, 1o mpupoHbo, B Hel BHHUKHYJIO
OayRaHHs CTBOPUTH aBTOPCHKIUI KYpPC 3 OCHOB MY3€iTHOI poOOTH HAa OCHOBI IMTPAKTUYHOTO JIOCBIMY, KUl On
roTyBaB BHUITYCKHUKIB icTopuunoro ¢aryiabrery o pobotu B My3seiiniii cdepi 6HesnocepeHbo IMics
punycry. Ileit kypc Hapasi Burnajgaerbes sk guciiniaina 3a subopom y JIHY imeni Onecst 'onuapa.

[TociOHuK 1ponoHye HaBYAHHS uYepe3 3aCTOCYBAHHS METOIY Kelc-cTajii, 30KpeMa, Y HbOMY PO3IJISTHYTI
HpuKIagu  Myseitnol agBokamiiimol wkammanii  «Po -  mam  Opo» y  Opeci, [AoCHiHUIIBKO-
MOITYJIsIPU3ATOPCHKOTO TIPOEKTY, ITPUCBsiueHoro yrpaincbromy Cxony «Myseii BiJKputo Ha pPeMOHT»,
HaJlaroJKeHHst podOTH yCTAaHOBM Iicjsi eBaryailii Ha npukriajni JlyraHcbRoro 06/1acHOr0 Kpae3HaBuOro
MYy3el0, peaJiizallist MizKMy3eHHOIo HPOERTY 3 fijpruTaniszaiii cnagimuan Memory Savers.

[Tocibruk He oOMMHAE TOCTPUX MOMEHTIB Yy cydacHiii yKpaiHCLbKill Ta cBITOBINl My3eiHiil crpaBi —
BU3HAUEHHA CITIBBITHOTIEHHA POJI €KCITOHATY Ta HAPATHUBY Y €KCITO3NUTIii, PeryJIapHOCTI KOMYHIRAI[iTHNX
KpU3 My3eiB, B3acMOJIii 3 TPOMaJIaMi Ta 3aXMCTY KOJERIT B yMOBaX ODOMOBUX JIiil.

Valeriia Lavrenko
Texthook from a stakeholder: presentation of the study guide “Practical Museology”

The textbook “Practical Museology” is intended for students of humanitarian specialties (bachelor’s
level). It examines the basics of fund, scientific, educational, exhibition and exposition work of the modern
museum. The guide provides students with an idea of key positions in the museum institution and
opportunities for professional implementation. Attention is focused on branding museums and digitizing
their collections. The full text can be found at the link:
https://www.museum.dp.ua/uk/practicalmuseology-html/.

The idea of crealing a textbook arose from the personal experience of its author. In particular, in 2019, she
was invited as a crisis manager to the position of depuly director in scientific aspects to Dmytro
Yavornitskiy Dnipropetrovsk National Historical Museum. Actually, managing the scientific direction of
the museum’s work, the author came across gaps in applied knowledge of museology that cannot be filled
by classical historical education. And since the author continued to teach at the Department of World
History of Oles’ Honchar Dnipro National University, naturally, she had a desire to create an author’s
course on the basics of museum work involving practical experience, which would prepare graduates of the
Faculty of History to work in the museum field immediately after graduation. This course is currently
taught as an elective discipline at Oles” Honchar DNU.

The textbook offers training through the use of the case study method, in particular, it examines examples
of the museum advocacy campaign “Ro — our brother” in Odesa, a research and popularization project
dedicated to the Ukrainian East “Museum is open for renovation”, setting up the work of the institution
after evacuation on an example Luhansk Regional Local Lore Museum, implementation of the Memory
Savers inter-museum heritage digitization project.

The textbook does not bypass the acute moments in modern Ukrainian and world museology -
determining the ratio of the role of the exhibit and the narrative in the exposition, the regularity of
communication crises of museums, interaction with communities and protection of the collection in
conditions of hostilities.


https://www.museum.dp.ua/uk/practicalmuseology-html/
https://www.museum.dp.ua/uk/practicalmuseology-html/
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Anna Pynniuyk
Oco6anBocTi My3€eiiHOr0 MeHeZKMEeHTY : YKPaiHChKHIT Ta 3aKOPOHHUI TOCBI]L

bBasosumn QyHRIiAME icTopuaHNX My3eiB OyJam Il 3anumiaioTbes KYJIbTYpPHA, OCBITHS, HAyKOBa Ta
MOCTIIHUIbKA JlisiibHOCTI. BoHm BRII0OUAI0TH cTBOpeHHs (DOHMIB [t 30epeskeHHs] eRCIOHATIB, IXHE
HAaKOIIMYEHHSI Ta JOCJi/3KeHHs, (opMyBaHHsI eKCIIO3UIlill, BUCTABOK, a TaKOK IPOBEJEHHS 3aralibHUX
RYJIbTYPHUX Ta OCBITHIX 3aX0/iB, MOKINKAHUX TTOKA3aT! BiIBI[yBauaM icTOPiIO MPEeIMETiB, M0 3HAXOIAThCS
Y MY3eiHill ROJeKITii.

ITpore na nouarky XXI cr. crangapru My3eiiHOrO MeHe[3KMEHTY 3a3HaJjin 3HauHuX Tpancdopmaitiii. Tenep
BOHW BRJIIOYAIOTH HE TITbKM 3araibHi aiMiHICTPATUBHI PillleHHH, KYPATOPCTBO, HAYKOBE JIOCTIIPKeHHA Ta
opmyBaHHsT MyseliHUX JiOKaliil, ane i ounudpoBry ¢oHuiB, crBopenHst 3D-Mopeneit exkcroHaris,
eKCITO3MUITII Ta BUCTABOK, aRTHBHE 3aTy4eHHs 0 (piHaHCYBaHHSA MYy3el0 CIIOHCOPCHKIX ROTITIB Ta TPAHTIB,
crisnpaiio 3i cdepoio 6iznecy, Buropucranns Social Media Management (SMM). Mysei mouann
eKCIIepUMeHTYBaT! i3 BJacHUM (DOPMATOM, CTBOPIOBATH CBOIO aliJIEHTURY, a TAKOK TPOBOJUTU PsIJi iHIITNX
3aXO0/liB, CHPSAMOBAHNX Ha MOKPAIIEHHs PO3BUTKY My3elHoi crmpaBm. 3MiHWIOCS 1 CTABJICHHS [0
BIJIBi/lyBauiB YCiX COIiaJIbHUX KATEropiil — My3ei nepeTBopuincst Ha cycniabauii xab. ChoropHi B HUX yacTo
MOYKHA BYCTPITH cIemiaJbHo obJaagHani MicIig [JIs [IiTeil, a TaKo;K eJeMeHTH [OCTYIIHOTO IITPOCTOPY 3
ypaxyBaHHsIM 110Tped ocib 3 iHBawiiHicTIO. Yei 11l TpaHcdopMmallii TOpRHYJIUCS B TeBHIl Mipi il icTOpUYHUX
MYy3eiB.

JlocBij, YRpaiHu 1oKasye, 110 3aJIUIIaEThCsT MMUPOKe T10J1e JIJIs BIPOBAJFKeHHs 1uX cdhep MeHeKMEeHTY 10
poboru mepeBaykuoi yactunu myseis. [lo Toro sk, y 2020 p. Ha cramoBuime KyJbTYPHIIX YCTAHOB, 30KpeMa it
icropuuHOTO cupsimyBaHHs, Biinnyna naupemiss Bipycy COVID-19, sika nporsirom aBOX poKiB 3morya
«IOCTABUTH HA TMay3y» ixHio poodory. Bopmouac 1 crpusyio TOIIYRY ONTUMAJbLHUX PillleHb [
noKpaieHts iXuboi pisibuocti. Iumum axkropom crano nosHomaciirabne Bropruents pgd o Yrpainm y
2022 p., sike HaHeCJIO 3HAYHI BTPATH [JIS KYJIbTYPHOL CIIaMIIIHKI HAIIOI JepsKaBI.

[TepepaxoBani acrierTn BURJIMKAIN TOTPeOYy MONIYRY HOBUX IIJIXO/IB /0 MY3€WHOI JIisSIILHOCTI, & TaKOMK
BpaxyBaHHs OCBILY MEHeZKMEeHTY 3aKOPJOHHIX MYy3eiB.

Anna Rudnichuk
Peculiarities of museum management : Ukrainian and foreign experience

The basic functions of historical museums to this day remain cultural, educational, scientific and research
activities. They include creation of funds for the preservation of exhibits, their accumulation and research,
formation of expositions, exhibitions, as well as the establishment of general cultural and educational
events, designed to show visitors history of objects in the museum collection.

At the beginning of the XXI cent. standards of museum management have undergone significant
transformations. Now they included not only general management decisions, curation, scientific research
and creation of museum locations, but also digitization of funds, 3D models design of exhibits, expositions
and exhibitions, active involvement of sponsorship funds and grants in the financing of the museum,
cooperation with the business sector, using Social Media Management (SMM). Museums started
experiments with their own format, created their own identity and merchandise, as well as conducted a
number of other activities aimed al improving museum business development. The attitude towards
visitors of all social categories has also changed — museums have turned into a public hub. Today you can
find there specially equipped places for children, as well as elements of accessible space taking into
account the needs of people with disabilities. All these transformations also affected historical museums.

Experience of Ukraine shows that there is still a wide field for the introduction of these management areas
to the work of the majority of museums. In 2020, the situation of cultural institutions, in particular the
historical direction, was affected by the pandemic of the COVID-19 virus, which has "paused" their work
for two years. At the same time, it contributed to the search for more optimal solutions to improve their
work. Another factor was the russian full-scale invasion into Ukraine in 2022, which caused significant
losses to the cultural heritage of our country.

All these aspects caused the need to find new approaches to museum activity, as well taking into account
management experience of foreign museums.
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Oxcana ['puirjora
Bucrasrosa pisnbnicts OechbKoro apxeoorivynoro My3eio yMoBax BOEHHOTO CTaHy

Boennmii cran Baic kopexrnsn y pobory OAM HAH VYrpainu. OcHoBHa erkcriosnitis Oyia eBaryiioBana y
oesreune micie. Tomy nepej Mmyseem rocrasna 3agava auaiiTu Gopmu podOTH, sIKi O JO3BOJIIN ITPATIOBATH B
YMOBaX, KOJIM JIOCTYII I0 OCHOBHUX eKcio3uiiiinux goujis 3axpuruii. Gopmar rTeMatnyHol BUCTABKU CTAB
HAIOIIBIT IPUIHATHIM B CUTYaIlii, KA HUHI CKIAJIACh.

Y weitai 2024 p. myseil Burpas rpant Ha opranizariio Bucrasru 3a migrpumru @oupy «llapraeperso 3a
cuIIbHY YKpainy» 3a MeHTopcTBa OechbKOTO HAIIOHAIBHOTO XY/ 03KHBOTO MY3el0 Ha IPOBeJIeHHs BUCTABKU
«3MiTHUIT: OCTPIB, 1110 DOPOHATH OO,

Byno Bupimieno moemmaTém B OAHOMY BHCTaBKOBOMY TIPOCTOpi apxeosoTiumi Ta cydacHi apredartu. lle
JO3BOJIMJIO0 HAIIOBHUTI HOBUM 3MIiCTOM @KCIIO3MINIO, SKa Bifmopifganaa O 3ammraM CyCIHiJILCTBA Ta CTBOPUTH
MIKABWH KOHTEKCT TS TUIAAUIB, AKI MOTJIN TTOOATNTH CBOEPITHIH [HIATOT MisK eTroXam.

He wmaroum MORIMBOCTI TIpeICTaBUTH eKCTIOHATH 3 OCHOBHOTO (OHIY, MU TeperiasHyIn MaTepiannm 3
MOAATKOBUX KOJCKINI I BUPIIININ 3POOUTH IX OCHOBOIO apXeoJoriumoi yactuau ucrasku. /st mipcnienns
eKCIIO3MITIT Ta CTBOPEHHS OLIBIN HACHYEHOTO i IIIICHOT0 BpaskeHHs [JIs BiBifyBauiB, BeIUKY yBary Oymo
TPUJIIIIIEHO CYTTPOBITHNM TTOCTEPaM.

BoHnwu He sniie mosicHIOBaJIM 3MiCT IpejicTaBAeHNX apredarTiB, aje it HajlaBaJIN JOJJATROBOTO KOHTEKCTY, 1110
CTBOPUJIO OLIbII IMOBHY KApTUHY Ta [O03BOJIIO [NIKOIIEe 3aHyPUTHCA B TeMy BucraBiu. Taxmil mimgxif
3a0e31eunB CTBOPEHHS EMHOIO €KCIO3UIIIIHOIO KOMILIEKCY, Jie KOMKeH eJieMeHT JOIOBHIOBAB IHINUIL, a
mocTepu IMpaIioBaim pasoM 3 apredarramu, o0 moHecTd ocHOBHI ijei Bucrapku. lle mosBonuno nam
3bepertu BUCOKUI piBeHb iHOOPMATHBHOCTI Ta HAOYHOCTI i 3abe3neunTH IiKaBicTh Ta Mi3HABAILHICTDH
eKCIIO3MI].

[lle omHmM BUKJIMKOM CTaJI0 BUHAWACHHS MLIAXY I/ MOEIHAHHA CyJdacHOi Ta JaBHLOI iCTOPii, CTBOPEHHSI
IJTiCHOrO HapaTtuBy, 110 OpraHiuno 3'¢puyBaB Ou i i yactuan. My BUPIIININ B3ATH 38 OCHOBY iCTOPiiO
PO3KOTIOK Ha 0CTPOBI SMiiHUI, cTBOpeHHs (Piii HATITOTO My3eio Ta MOJAILINTY HOTO PYHHATII0 POCIHCHRUMT
Bificbramu. e o3BoMI0 HaM TTORA3aTn 3HAYEHHS OCTPOBA SIK BARINBOTO apXeoJOTidHOTO Ta iCTOPUIHOTO
00'ekTa. 3aBIAKN MHOMY MU CTBOPUTH 0araTomiapoBWil HAapaTUB, AKUN TOEHHYE MUHYJe i Terepiline,
JOTIOMAaraloun BifiBijlyBauamM 3p0o3yMiT 3HAUCHHS 0CTPOBA SMITHIIT SIK Y KOHTEKCTI icTOPil, TaK i Cy4acHOCTi.

Oksana Hrylsiuta
Exhibition activities of the Odesa Archaeological Museum under Martial Law

Martial law made adjustments to the work of the OAM of the National Academy of Sciences of Ukraine.
The main exhibition was evacualed to a safe place. Therefore, the museum faced the task of finding forms
of work that would allow it to work in conditions when access to the main exhibition funds is closed. The
format of a thematic exhibition was the most appropriate in the current situation.

In April 2024, the museum won a grant to organise an exhibition with the support of the Partnership for a
Strong Ukraine Foundation under the mentorship of the Odesa National Art Museum to hold the
exhibition "Zmiinyi: The Island Protected by the Gods".

It was decided to combine archaeological and modern artefacts in one exhibition space. This made it
possible to fill the exhibition with new content that would meet the needs of society and create an
interesting context for viewers who could see a kind of dialogue between the eras.

Not being able to present exhibits from the main collection, we reviewed materials from additional
collections and decided to make them the basis of the archaeological part of the exhibition. To enhance the
exposition and create a richer and more holistic experience for visitors, much attention was paid to the
accompanying posters. They not only explained the content of the artefacts on display, but also provided
additional context, which created a more complete picture and allowed for a deeper dive into the
exhibition's theme. This approach ensured the creation of a unified exhibition complex, where each
element complemented the other, and the posters worked together with the artefacts to convey the main
ideas of the exhibition. This allowed us to maintain a high level of information and visibility and ensure
that the exhibition was interesting and informative.
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Another challenge was to find a way to combine modern and ancient history, to create a coherent narrative
that would organically connect these two parts. We decided to take as a basis the story of the excavations
on Zmiinyi Island, the creation of a branch of our museum and its subsequent destruction by Russian
troops. This allowed us to show the importance of the island as an important archaeological and historical
site. In doing so, we have created a multi-layered narrative that connects the past and present, helping
visitors to understand the significance of Zmiinyi Island in both the context of history and the present.

Mapis JlobanoBa
Iudposizaiis roxermniii Onecproro apxeosoriunoro myserw HAH Yrpainu mij uac BoeHHOTO cTany

Onecwhruit apxeonoriuanii myseit HAH Yrpainm € opmiero 3 naiicrapimmux My3eiiHux ycranos B Ykpainu. ¥
2025 porii myseit eesarryBatume csoe 200-pivust. 3ibpamis HATIUyIOTh PisHOMAHITHI Ta YHIKAJbHI KOJTeKITil
3 maM’sTOK 1epsicnoil podu o cepepnboBiuus. Cepep nux ¢ Bupasmi martepianu 3 mam stok IliBniunoro
[Tpwaopromop’st, naitbinabime B YKpaini 3i0paHHs €rumerchbKuxX CTaposKUTHOCTOH, KOMCKIIS CKYJIBLITYPH
crapofapuboro Hinpy ta mymizmarnuna roserigisi (maiizke 60000 oguuune) . 3arajiom 3i0paHHS MYy3el
Hastiuytorh mMaiizke 160000 inBeHTApHUX HOMEPIB.

Cucremnua nudposisaiiist marepiajis myseio e mouyanacst y 2010-x porax. CrniBpoOiTHUKN TIpamioBany 3
OKpeMUMI KOJEeKIisiIMi pidHux Xponosioriunux mepiofis. Tosmi pobora monsrana y repeBefeHHs Y
nudposuii popmar Koneriiitnnx onucis ta dorodikcaris apredarris. [lo 1mporo tumy pobotnm TaKomR
3aJIy9aJIncst BOJIOHTEPH — CTY/IeHTN Pi3HNX HaBUAJIbHNX 3ara1aj(iB Onec.

3 mouarKky MOBHOMACIITAOHOTO BTOPTHEHHS TTOCTAN0 0Arato BUKJIAWKIB Tepes] CIiBPOOITHURAMI MY3eio.
Sapasku  migrpumii takux opraunizanin sk UNESCO, ALIPH rta Museum for Change mnouanacs
orodikcarnia HAWBOKRIMBIMNAX  ROJEKIH  Myselo Ta 1mdpoBisaria  apXiBHUX  JTOKYMEHTIB.
@DororpadyBanms BidoyBamocs i3 3amydennsm mpodeciiinoro dgororpada i3 HeoOXiIHUM 00T HAHHAM.
OKpiM 1(bOr0, BaBsAKM IMATPUMII MiMKHAPOAHUX oOpramizariil, y wmysei 3’sBUJIOCS HOBe HeoOXijHe
obsagnanns st udposiszariii ROJERIIT caMOCTIIIHO CIIIBPOOITHUKAMI MY3€IO.

Ilns dorodircarnii romexiiii 6yno odpamo Tpu HATPAMEKN podotn: (ororpadyBaHHsg apxXeoJoTiuHIX
KOJIEKITIT, HyMi3MaTHIHIX 3i0pafb Ta BeTUKUX 00 €KTIB, AKI excrmonyBanncs y myaei. [Ipiopurernumn s
JIOKYMEHTYBaHHS CTaJu Marepiajiu 3 apxeojorivaux pocruijprenn Opernuan i [liBgas Yrpainu ta yHiKaJIbHI
KRoJiekIii st YRpainu. Beboro 3a nepiop podoru Branocs Bingusrtu 6isbine 20000 06’ exri. OKpim 116010,
MPOBOJIMTHCST 3aJIyUeHHs MeTOjiB ororpamMmerpii Jijisi KOJIeKIiii 7o0u eHeoJiTy Ta maMm siToK o0u
cepepaboBivds [liBgas Yrpainmn.

Takum uwmnom, cranom na Jurnenb 2024 pory mnpomoB:RyeThest nudponizanis womexiiin OmechbRoro
apxeosoriuroro mysero HAH Yrpainu. Ilpiopurernnmu BoavaoThest IPOROBKeHH 1Iici podoTu, po3podKa
YHiBepcasibHOT 0231 JTaHUX JIJIs1 KOJIeKITiil Ta 3ajrydyeHHst MeTojly hororpamMmerpii.

Mariia Lobanova
Digitalization of the Odesa Archaeological Museum of the NAS of Ukraine collections during Martial
Law

The Odesa Archaeological Museum of the National Academy of Sciences of Ukraine is one of the oldest
museum institutions in Ukraine. In 2025, the museum will celebrate its 200th anniversary. The museum
has diverse and unique collections of sites from the prehistoric period to the Middle Ages. Among them are
unique materials from the sites of the Northern Black Sea region, the largest collection of Egyptian
antiquities in Ukraine, a collection of sculptures from ancient Cyprus, and a numismatic collection
(almost 60,000 items). The museum's collection includes nearly 160000 items in its inventory.

The museum's systematic digitalization of its materials began in the 2010s. The museum employees
worked with separate collections of different chronological periods. The work consisted of digitizing
collection descriptions and photographic documentation of artifacts. This type of work also involved
volunteers—students from various academic institutions in Odesa.

Since the beginning of the full-scale invasion, the museum team has faced many challenges. Thanks to the
support of organizations such as UNESCO, ALIPH, and the Museum for Change, the museum began to
document the most important collections and digitize archival documents—a professional photographer
with the necessary equipment carried out the photographic process. In addition, thanks to the support of
international organizations, the museum received new equipment required for the digitalization of
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collections by the museum team.

Three work areas were chosen to document the collections: photographing archaeological collections,
numismatic collections, and large objects exhibited in the museum. Priority for documentation was given
to materials on archaeological research in the Odesa region and southern Ukraine and unique collections
for Ukraine. In total, more than 20,000 objects were photographed during the work period. In addition,
photogrammetry methods are used for collections from the Eneolithic period and medieval sites in the
South of Ukraine.

Thus, as of July 2024, the digitalization of the collections of the Odesa Archaeological Museum of the NAS
of Ukraine continues. The priorities are to continue this work, develop a universal database for the
collections, and use the photogrammetry method.

Oxcauna Ilinemak, Rarepuna Bypoan, Anpoepruna Byunncbka

Miunepasmoriunuii my3seit imeni €rena Jlazapenka, sik oMy sIpu3aTop re0JOTiUHOT HAYKI

Minepanoriunnii myseii imeni Cerena Jlazapenka € cTpykTypHUM MiposfijoM JIbBiBCHKOTO HATIIOHATLHOTO
yuisepcurery imeni Isama @panra i pynkiionye na reosoriunomy garyabreri npu Kadeapi Minepasorii,
nerporpagii ta reoximii imeni mpodecopa Opecra MartroBcbkoro. My3seii 3abesreuye BUKOHAHHS
KYJILTYPHO-OCBITHLOI 1 HAYKOBO-OCJIIIHOL OisUILHOCTI 3 METOI0 BUBYCHHs, 30€PesKeHHs i1 BIKOPUCTAHHS
maM’ siTOR TIPUPOJIN, MaTepiaibHOI 1 JIyXOBHOI RYJIBTYPHU, YHIBEPCHUTETChKUX Haj0aHb, fAKi € 4acTHHOIO
HaIioOHaTLHOI | CBITOBOT ICTOPMKO-KYIBTYPHOI CITa/IIITIH.

Oxpim o3HalioMunx eKCRYpCiil JIist IKOJsIpiB Ta crypentis y Minepasoriunomy my3sei BiftOyBaOThCs TOMLIT Y
(bopmi nmermiii-3ycrpiveit i rpyn HaceTEHHA PI3HUX BIKOBUX KaTeropiil. 3okpeMa po3pobdiaeHi matepiain
na remi: «Minepasioriuna nanitpa» (OKpemi JieKilii Hpo MiHepasii 3eJeHOT0, Y4ePBOHOTO, POKEBOTO i Hi10T0
ROJILOPY), «Bee 1ipo camopopne 3051010 i « Minepanu-niirmentu». lif yac nexiiii-aycrpiveii ciyxaui MaroTh
HATroy y MOBLILHIN HAYKOBO-TIOMYAPHi (hOPMi OTPpUMATH IIRABY iH(opMaIio mpo MiHepaan Ta OTJISHYTH
TeMaTUYHI KOJeKI(ii 3pa3kiB Minepasis 3 Minepagoriaunoro mysero.

Y 2018 pomi crBopena cropinka Mimepasoriurnoro myseio y conmepeski Facebook, mna sikiit cmiBpoOiTHUKI
My3el0 TyOTiKYIOTh JOIUCH TTPO BUKOPUCTAHHS MiHEpaTiB fAK KOPUCHUX KOMaJIWH Yy pisHux cdepax
MPOMUCJIOBOCTI Ta SKRUTTS JIOJMHN, MiKaBi (AKTH TTPO MiHEPaIW, KPUCTAJN, THITH KOIMITOBHOTO i BHPOOHOTO
KaMiHHs, IOBIJJOMJEHHs [P0 BIJKPUTTSA HOBMX MiHepasliB, BUKOPUCTAHHS MiHepaiB Yy Ppi3HUX Teuisx
mucrenrea. Cranom na 19 uwepsus 2024 pory ¢eiicoOyr-cropinka Minepanorivnoro myseio namiuye 9629
yuradiB He Jjuire 3 Yipainwm, ane i Ilonbigi, Himewuannun, CIITA, Iramii, Kanagu, Benuroi Bpuranii,
Opamnii, Yexii ra inmunx kpai.

Y wBitni 2024 powry posb Minepasmoriunoro MmMyseo SIK TOMYJIApU3aTopa HAYKW BiiMiueHa HAYKOBO-
HONYJISIpHUM Bufgauuam Yrpainn KRynmr., ¥ 6ininn kuusi «llomyaspusaris Hayku 1 4ac Kpus Ta BillH:
BURJINKYM Ta MOYRIUBOCTI», sAKa MictuTh nepenik 166 pecypciB maykmorn-caiitis, 1ory6-ramamis, odraiim-
ojiiil, sRypHaJIiB TOIO, BKazaHa 30Kpema I cropinka MinepasorivHoro Mmyselo, sIK €UHUIL pecype-
MOMYJISTPU3ATOP, IO MAa€ BUHATKOBO TEOJOTTYHY TeMaTHRY TOTNCIB.

Oksana Tsilmak, Kateryna Burban, Albertyna Buchynska

Lazarenko Mineralogical Museum as a geological science’s promoter

Lazarenko Mineralogical Museum is a structural unit of the Ivan Franko Lviv National University and
operates at the Faculty of Geology at the Department of Mineralogy, Petrography and Geochemistry
named after Professor Orest Matkovskyi. The museum provides cultural, educational and scientific
research activities for the purpose of studying, preserving and using monuments of nature, material and
spiritual culture, university properties, which are part of the national and world historical and cultural
heritage.

In addition to familiarization tours for schoolchildren and students, events in the form of lectures-
meetings for population groups of various age categories take place in the Mineralogical Museum. In
particular, materials were developed on the following topics: "Mineralogical palette” (separate lectures
about green, red, pink and white minerals), "All about native gold" and "Mineral pigments". During
lectures-meetings, students have the opportunity to get interesting information about minerals in an
arbitrary popular science form and to view the thematic collections of mineral samples from the
Mineralogical Museum.
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In 2018, a page of the Mineralogical Museum was created on the Facebook social network, on which
museum employees publish posts about the use of minerals as minerals in various spheres of industry and
human life, interesting facts about minerals, crystals, types of precious and manufactured stones, reports
on the discovery of new minerals, the use of minerals in various art trends. As of June 19, 2024, the
Facebook page of the Mineralogical Museum has 5,629 readers not only from Ukraine, but also from
Poland, Germany, the USA, Italy, Canada, Great Britain, France, the Czech Republic and other countries.

In April 2024, the role of the Mineralogical Museum as a promoter of science was noted by the popular
scientific publication of Ukraine Kunsht. In the white book "Promoting science during crises and wars:
challenges and opportunities”, which contains a list of 166 resources of pop-science sites, YouTube
channels, offline events, magazines, etc., the page of the Mineralogical Museum is indicated in particular
as the only popularizing resource, which has an exclusively geological topic of posts.

Amnacracisa KonopaioBa
RpaesnaBunit myseit [lensaruna: Heposkasana icropis

Y ceqnmti [leastun, Isano-@pankiBebkoi obsacti, sHaxoauThess Kpaesnasunmii Mmyseil 3 6araroio icropie€io,
sIKa 11e He OyJa BUCBIT/IeHa icroprKkaMy Ta MyseesHaBusiMu. leropis iel Oymisii 36eperyacs 31e6iJibIoro
3aBJIAKYM YCHOMY MepeKasy Bifi OaThka [0 CHA, 1 HApa3i OCHOBHUM JpKepesioM iHdopmariii mpo Myseii € iioro
muperrop Auppiit Muciok, uui criorajin MeHi BIATOCS 3aIucaTy.

Rpaesuapunit myseii [leasruna — 1e mikaBuii BUIALOK ICTOPUYHOIO IMLIAXY OVAiBJII, KA 38 OfHEe CTOJITTS
BCTUT/IA OYTH ABOKATCHKOI0 KOHTOPOTO, MIKOJOI0, KiMHATOIO-MY3€€M, 3aHef0aH0I0 PYiHOI0 Ta TOJOBHUM
MY3€€EM CeTnIna.

[{eii my3elli TakoK € TPUKIAIOM TOTO, SIK Uepe3 HeJOCTaTHE (DiHAHCYBAHHS T'poMajia celiniia TTOBUHHA
caMmocTiiiino “parysaru’ ¢Bol KyabTypHi maMm artku. [lo mboro momgacTbes mpakTuuna BifCyTHICTH My3eiHIX
(axiBiiB y cennrmax.

MoskanBo 1mpo Myseii i 30eperiucs SAKich JOKYMEHTH, ajie Yepes BUINeBKa3aHy Bi[CYTHICTh BMOTHBOBAHMX
CIICIIAJIICTIB Y CeINIIL, JOKYMeHTI He OYy/Iu 3HAIICH] Ta OIPAbOBAHI HAJCKHIIM YIHOM.

Tenepimuiii puperrop myseio, Anmpiii Mucior, B 2011 porti 3acraB mo-cyTi ¢BoOili pyiHy: TOTIRIINAH J1ax,
po3buti BikHA, JipsABa MijIora, i ByKe HA OCHOBI TOI PYiHW CTBOPUB KPAE3HABUYMIT MY3€ll, MepeTBOPUBIIT
rosminninn myseit Maprka Yepemmunu na Kpacsnaunit myseit [lensaruna.

Bske nporsirom 12 pokis neit myseil mpopos:kye posdymopyBarucs. Hapasi pesski kKimHatu mysew Bce Iie
3HAXOATLCA Y cTaHi peMonTy. My3eil Mae BeTuKi i pi3HOIJIAHOBI €KCITO3UITI Bifl apXeOoJOTIUHNX CTeH/IIB 10
KapTUHHOI rajiepei 3ary0/IeHoro ijis cBiTy XymoskHiKa, 4l TBopYi Hagdanms smir sigmykaru A. Mucox.

B my3zei Takosk 3bepiraerhest crajiuia yKpaiHChKOTO HallioHa icTa Ta BYeHOTrOo erHorpadii, apxeosorii,
reoJiorii, Kpaednascrsa ta icropii Muxaiina Kinanuyka, sxuii 3anummns 1o cobi BeJIMKY HAYKOBY CHAJIITUHY.
AJte sik 6araro Jiofiell 3Hae ik po HLOTO, TaK 1 PO 1eil Myseii?

Tosk cyuacHe craHOBUIIe MY3elHOI clipaBU B YRPAaiHCbKUX CeJUINAX 1oTpedye OiNbIinoi 3arikaBaeHoCTi it
MATPpUMEN AK (axiBiis, Tak i MinicreperBa ocBiTH Ta HayRW YKpainu, OCRIIBKN laTeKo He BCIM My3eaM
TAK IMACTUTh 3 IHIMIATHBHUMHU Ta CBIIOMUMM MENIKAHIAMY, sSK momactuio KpaesnaBuomy Mysero
[lenstuna.

Anastasiia Konovalova
Delyatyn Local History Museum: the untold story

In the village of Delyatyn, Ivano-Frankivsk region, there is a Museum of Local History with a rich history
that has not yet been revealed by historians and museum experts. The history of this building has been
preserved mostly thanks to oral transmission from father to son, and currently the main source of
information about the museum is its director Andrii Mysyuk, whose memories I was able to record.

The Delyatyn Local History Museum is an interesting case of the historical path of the building, which in
one century managed to be a lawyer's office, a school, a museum room, an abandoned ruin and the main
museum of the village.
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This museum is also an example of how, due to insufficient funding, the village community must
independently "save" its cultural monuments. Add to this the practical absence of museum specialists in
the villages.

It is possible that some documents about the museum were preserved, but due to the aforementioned lack
of motivated specialists in the village, the documents were not found and processed properly.

In 2011, the current director of the museum, Andriy Mysyuk, found basically a ruin: a leaky roof, broken
windows, a leaky floor, and on the basis of that ruin he created a local history museum, turning the former
Mark Cheremshina’s museum into the Delyatyn Museum of Local History. For 12 years, this museum
continues to be developed. Currently, some rooms of the museum are still under renovation. The museum
has large and diverse exhibitions, from archaeological stands to a picture gallery of an artist lost to the
world, whose creative assets A. Mysyuk was able to find.

The museum also preserves the legacy of Mykhailo Klapchuk, a Ukrainian nationalist and scholar of
ethnography, archeology, geology, local history, and history, a man who left behind a great scientific
legacy. But how many people know both about him and about this museum?

Therefore, the current situation of the museum business in Ukrainian villages requires greater interest
and support from both experts and the Ministry of Education and Science of Ukraine, since not all
museums are as lucky with proactive and conscious residents as the Delyatyn Museum of Local History is.

Hapnia KpaBuenro
MucnanBerBo y HiMEeNbKIX MY3eilHHX €KCIO3HITIAX: MaM’ITKI MaTepialbHOI KyJIbTypH, TBOPU MUCTEITBA,
IPUPOLOOXOPOHHINA KOHTEKCT

MucnuBerBo, SR OfHe 3 HANIABHIMINX TOCIOMAPCHKUX BaHATH JIOACTBA, JUINIJIO TTOMITHUIA CJif Y
MarepiajibHill RyJabTypi it MucrenTBi. Ta 1mo3a BjacHe apXeoJorivHUM KOMIIOHEHTOM MUCJIUBCTBA, WEThCS |
po HOoro Bif0OpasKeHHsT SIK YAaCTUHU [OBCAKJIEHHS, TEPeBayKHO eJjiT. Y paHHLOMOJEPHUI 1epiof
MUCJIMBCTBO OCTATOUHO BTPATUJIO CBOI MO3UILIT K YyacTUHA rocliojlapeTBa Ha KOPUCTh TBAPUHHUIITBA, TOM
came B Il 4ac CTAT0 MOMRJIMBIUM TOBOPUTH 1Po (OPMYBAHHA MUCIMBCHKOI KYJIbTYpPH AK ABHINA. Ii
MarepiaTbHUI BUMIP MOYRINBO HWHI BUBYATH 3a €KCITO3UTIIAMN CYYacHNX MY3eiB, Jie mpejicTaBIeHi oKkpeMi
NPURJIAN TAKUX 11aM ITOK, TeMaTuuHi po3jiin. Ta Halldibin MOBHO MUCJMBCHKA KYJIbTYpa [peicTaBieHa y
MOCTINHUX CKCIO3MINIAX MajaliB, Mo paHile Maju cJaBy MHCJUBCHLKUX, abo K 3aMKiB, TIOPYY 3 SAKUMUI
OyJiu OaraTi JOBeIbLKI YIi/Is.

Hna cydacmoi YKpaiHum MHUCIUBCBKI EKCIO3UIII € pajile YNMCh BUHATKOBUM, SKITO WAETHCS TIPO
ICTOPUYHMIT KOHTEKCT MUCAUBCTBA, 200 K YUMCh [IOCTATHBO HOBUM 1 IIPUMITHUM Y KOHTeKCTI (DOPMYyBaHH S
CYYacHOTO JICOBOTO TOCIOJAPCTBA, 3 eKojorivanm yxuiom. Ili nBa «ctusai» BimoOpaskeHns MUCINBCTBA B
MY3eMHIX eKCITO3UIlisAX JOBOJI TaPMOHINHO MOEAHAHI ¥ CYIaCHUX HIMEIbKIUX MY3esX, TOCBIJ AKX MOJKe
OyTH NPURJIATHAM JIs TOAIOHNX YKpaiHCHKUX ycTanoB. BesymoBHoO, fijilerhest i mpo ix pisHuii crnocid
MOEHAHHS, 1 [1Po 3aBiaHHsa 31 30epesKeHHs TaKol CHaJIUHU, [epil 3a Bce SK dacTuHu icropii ado
mpepcraBaeHs reMarnunux 3i6pann. Ta BogHouac Taki eKCo3uIlii MiCTATH TOMITHY €KOJOTIUHY CKIA0BY,
CIPSIMOBAHY Ha MPOMOILi0 3HaHb PO AUKY (ayHy, a TaKko;K BiJIIIOBIIaTbHOIO CTaBJEHHS JIO [TPUPOJIN.
OxrpiM TOro, BasRIMBO 1 TIpoaHATI3yBaTH PidHi cHocodM BiloOpayKeHHsT MUCJIAWBCHROT KYJIbTYpH B
eKOpaTUBHOMY 11 00pazoTBOPYOMY MUCTEI[TBI, y BJacHe My3e€3HaBuoMy KoHrtexcri. Ejementn tiei
TeMaTKN abo 3K BracHe AyHICTUUHI CIOMKRETH TTOMITHI, 10 TPUKIALY, B 03[00TCHHI T[IINX MananoBuxX 3a,
a00 K B JIEKOPi KOMITOBHOTO METATEBOTO 400 CRITHOTO TIOCY/LY, 30poi.

Nadiia Kravchenko
Hunting in German museum exhibitions: material culture monuments, works of art, and the
environmental context

Hunting, as one of the oldest economic activities of mankind, has left a significant trace in material
culture and art. Beyond the archaeological component of hunting itself, it is also reflected as part of
everyday life, mainly of the elites. In the early modern period, hunting finally lost its position as a part of
the economy in favor of animal husbandry, since that time it is possible to talk about the formation of
hunting culture as a phenomenon. Its material dimension can now be studied in the exhibitions of modern
museums, where individual examples of it as well as thematic sections are present. However, hunting
culture is most fully represented in the permanent exhibitions of palaces that used to be famous for
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hunting, or castles with rich hunting grounds nearby.

In modern Ukraine, hunting exhibitions are rather something exceptional, Both focused on the historical
context of hunting and the formation of modern forestry, especially those with ecological focus. These two
"styles" of exploring hunting in museum exhibitions are quite harmoniously combined in modern German
museums - experience that can be applied to similar Ukrainian institutions. We discuss different ways of
combining them, the task of preserving the heritage, primarily as part of history or as a part of thematic
collections, and, at the same time, exhibitions that contain a noticeable environmental component aimed
al promoting knowledge about wild fauna and a responsible attitude towards nature. In addition, it is
important to analyze different ways in which hunting culture is reflected in decorative and fine arts and in
the context of museology itself. Elements of this theme or faunal subjects can be seen, for example, in the
decoration of entire palace halls, or in the decor of precious metal or glassware and weapons.

Bacixica bpik
IIpodaemu opopmaenss/onpamioBanfs (POHIIB YHiBEPCHTETCHKIX MY3€iB

[Tpobmemarnka odopmients ta omparoBanHs (DOHIIB YHIBEPCUTETCHLKUX MY3€iB € 0aratorpaHHOI0 Ta
craajnoio. Ils cdepa cruraerhes 3 HUBKOI0 BUKINKIB, AAKI 1MOTPEOYIOTH HATaJIbHOTO BUPIIIEHHS s
3a0e3MeUeHHsA HATEKHOTO 30€pesKeHHs Ta BUKOPMCTAHHS YHIKaIbHUX Kojekiin. Hacammepen, Bapro
3BEPHYTH YBary Ha BIiJICYTHICTHL YiTKOrO IMPAaBOBOTO cTartycy yHiBepcuTeTchKUX MyseiB. barato 3 nmx
QYHRITIOHYIOTH 6€3 HaJIeKHOT0 HOPMATHBHOIO 3a0e3rmedeH s, 110 YCRIAHIOE IXHIO isJIBHICTh T CTBOPIOE
MePeNTKOM /ISt TTOBHOILIHHOTO PO3BUTKY. SHAYHOIO TTPOBIEMOI0 € HecTaua KBastipikoBanux Kajpisy cdepi
Mmyseiinol cupasu B yuisepcurerax. (DimamcyBanps yHIBePCUTETCHLKUX MY3eiB 3ajIUIIacTbes OOJIOUIM
MUTAHHSM, siKe 0e3110cepe/HbO BILINBAE HA SAIKICTH O(DOPMJIEHHS Ta Ol palfoBaHHs (OHJIiB.

Texuiune ocHaieHHs yHiBepCUTETCHKUX MY3€iB 4acTo He BifinoBijjaec cyyacuum sumoram. Ocobansoi yBaru
3aCJayroBY€E 1podaeMa 30epesKerHs Ta OmpalloBamisa apXeoJorivunx Kouaexiii. Ilpobaema mpumitnenns 1Jis
YHIBEPCUTETCHKIX MY3eiB TAROyK HEraTMBHO BILTMBAE HA Tporiecn oOpMIEHHS Ta ONpanioBants QOH/iB.
JlorymenTariis ta o0JiK My3elHUX MPEIMETiB B YHIBEPCHTETCHKUX MYy3efAX 9acTO BeJeThCs HEeHANEKHIM
qyrHOM. [HTeTpallis yHiBepcUTeTChKNX MYy3eiB Y HaBUAJBHII MPOIEC CTHKRAETHCS 3 MTeBHUMU TPYAHOITAMMA.
Misguernunminapai  ToCHi/pReH s, ARI MOTIm O 30araTmTu TIPOIec ONparioBaHis (OHIIB, YacTo
3aINTIAIOTHLCA HepeamisoBaHNM.

[Ipobnema 30epeskents HeMarepiaJdbHOI KYJAbTYPHOI CHAIIMHI TaKOMK € aKTyaabHolo. BimcyrHicrs
CHUCTeMATUYHOIO HiAX0MY 10 HyOaiKallil pesyabTaTiB HOCAIKeHD MY3CIHIX KOJCKIIA 00MesKy€e MOKINBOCTI
st HayroBoro oominy. [Ipobaema qocTymHOCTI My3eHIX KOJTCKIT IS MMIMPOKOT MyOMiKM, KOHCepBAIlii Ta
pecraBpailii My3elHUX IpPeAMeTiB, eTMKu B pPoOOTI 3 KoJeKiismu, Oe3rneru, MiKHAPOJHOI cIiBIpalli,
arpuOyIii My3eiHUX [IpeMeTiB, cTpaxyBaHHs Ta oludpyBaHHa KOJEKIiil TAKOK 3aCyrOBYIOTh Ha yBary.

OcobauBoi yBarm 3sacayropye mpobdjema 30epeskeHHs Ta OINpAIlOBAHHS apXeOJOriuHNX KOJIeRIiil B
yHiBepcurerchKkux mysesx. fIK morkasye pocsijp podoru 3 marepiajamu 3 kypradis JlHinpomerpoBiuHu,
aToBaHNX OPOH30BOIO /100010, TPOIec 0OOPOOKKM Ta CUCTEMATHU3allii TARKUX 3HAXIOK € TPYJOMICTKUM Ta
BUMAarae crerialbHIUX 3HAHb.

Ounmennst apredarTiB Bijj 3a0pyaHeHb, iX YIOPAJAKYBAHHSA 32 POKAMI PO3KOIOK, 3BipKa 3 iHBEHTAPHUMU
KapTKaMu Ta 3BiTaMu - Bce Ile morpedye He JimIine 4acy, aje I Bipgnomifgnol kasidiramii. Bigcyraicts
creriajzizoBannx Jgabdoparopiil Ta obsagHAHHsA s KOHcepBallil Ta pecraBpaiiii apXeoJoTiuHnX 3HaXITOK
CTABUTH ITiJ 3aTPO3Y IX 30ePesKEHHS 711 MaTOYTHIX ITOKOJIHb.

[Tpobmiema o pyBants My3eiiHIX KOJEKI(iN 3aTUIAECTHCS AKTYaIBHOTO JIJIsT 0araThOX YHIiBEpPCHTETCHKIX
myseiB. BincyraicTs HeobXifiHOrO obIajHAHHA Ta TPOrPaAMHOTO 3a0e3TMeueH s, a TAROMK KBATi(DiKOBAHNX
daxisiin y cepi digital humanities oOMesRye MORINUBOCTI JiJisi CTBOPEHHS IIUPPOBUX KOIill €KCIIOHATIB Ta
iX BUKOPUCTAHHS B HAYKOBUX MOCTIJIKEHHAX Ta OCBITHbOMY 1ipotieci. [le nurants € ocobJnBO BayKINBUM B
KOHTEKCTI 3a0e3TmeueH s OCTYITY 10 KOJeRI[iil [Jisi IIPOKOT0 KOJIA OCTIIHIKIB Ta CTY/IeHTIB, a TAKOMK JIJIs
3bepeskeHHs iHGopMaIii PO eKCIOHATH Y BUTIAJIKY IX MOIITKOJZKEHHS Y1l BTPATH.

Takum urHOM, BUpillIeHHs UX IPOOJEM BUMATae CUCTEMHOTO IIJIXO/Y, KNI OU BKJIIOYAB YI0CKOHAJIEHH I
HOPMATUBHO-TIPABOBOT ~ 0asm, MiABHIMeHHs KBaJdiiramii MyseilHUX NPaIiBHUKIB, MOKPAIEHHS
MarepiajibHO-TeXHiuHOl 0asym MyseiB, BIIPOBAZKEHHs CyYacHHUX TEXHOJOI Ta Merojuku podotu 3
KOJIEKITISIMM, & TAROK TTOCUJIEHHST MisRHAPOJIHOT CIIiBIIpalli B My3eliHiil cdepi.
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Vasilisa Brik
Issues of organising /processing university museum collections

The issues of organizing and processing university museum collections are multifaceted and complex.
This field faces a number of challenges that require urgent solutions to ensure proper preservation and use
of unique collections. First and foremost, attention should be paid to the lack of clear legal status for
university museums. Many of them function without proper regulatory support, which complicates their
aclivities and creates obstacles for full-fledged development. A significant problem is the lack of qualified
personnel in the field of museology at universities. Funding for university museums remains a painful
issue that directly affects the quality of collection organization and processing.

The technical equipment of university museums often does not meet modern requirements. The problem of
preserving and processing archaeological collections deserves special attention. The issue of facilities for
university museums also negatively affects the processes of organizing and processing collections.
Documentation and accounting of museum objects in university museums are often conducted improperly.
The integration of university museums into the educational process faces certain difficulties.
Interdisciplinary research, which could enrich the process of processing collections, often remains
unrealized.

The problem of preserving intangible cultural heritage is also relevant. The lack of a systematic approach
to publishing research results on museum collections limits opportunities for scientific exchange. The
issues of accessibility of museum collections to the general public, conservation and restoration of
museum objects, ethics in working with collections, security, international cooperation, attribution of
museum objects, insurance, and digitization of collections also deserve attention.

The problem of preserving and processing archaeological collections in universily museums deserves
special attention. As shown by the experience of working with materials from Bronze Age mounds in the
Dnipropetrovsk region, the process of processing and systematizing such finds is labor-intensive and
requires special knowledge. Cleaning artifacts from contaminants, organizing them by excavation years,
checking against inventory cards and reports - all this requires not only time but also appropriate
qualifications. The lack of specialized laboratories and equipment for the conservation and restoration of
archaeological finds jeopardizes their preservation for future generations.

The problem of digitizing museum collections remains relevant for many university museums. The lack of
necessary equipment and software, as well as qualified specialists in the field of digital humanities, limits
the possibilities for creating digital copies of exhibits and their use in scientific research and the
educational process. This issue is especially important in the context of providing access to collections for
a wide range of researchers and students, as well as for preserving information about exhibits in case of
their damage or loss.

Thus, solving these problems requires a systematic approach that would include improving the regulatory
framework, enhancing the qualifications of museum workers, improving the material and technical base of
museums, implementing modern technologies and methods of working with collections, as well as
strengthening international cooperation in the museum sphere.

Jlio6oB Camoiinenko, Knasnis Illapamnosa
Ieropisi popmyBants Ta cucreMaTusanii aHTPOMOIOTiYHOT KoeKiii B Apxeosnoriunomy mysei RHY imeni
Tapaca IlleBuenka

@opmyBaHHs KOJEKIi po3noyanoch 3ajl0Bro o 3acHyBanHs Mmyseo. llepuri marepianm wajgxomsth B
pesyabTaTi apXeoJorivHUX PO3KOTIOR KYPraHiB PATYBaJILHOIO FOCTIPO3PAXYHKOBOIO €KCIEUIIEI0 HAYKOBO-
JOCJIIHOT YyacTUHU YHiBepcuTeTy, sika jisiia npu kadepi apxeosorii ra mysee3nascrsa y 1974-1994 pp.
Excuepuiiito 3acuysas Bijfomuii ykpaincbruii apxeosior, nupod. gagenpu [Imurpo Tenerin (1919-2011) sax
0asy JiIst IPOBEJIEHHSI apXEOJ0TIUHOT IPAKTUKU CTYIeHTIB ICTOPpUYHOTO0 (DaryJIbTeTy YHiBepcuTery.

[Tig kepiBaunreom mpod. M. Boupmaps ta 3a ywactio nayr. crmispobituuris I. Iliopo, b. Anrtonenka, C.
Bacunbuenka, JI. Camotinienro i O. CRASAPCHKOTO eKCIeUIis JOCI/FKYBala KYpraHu, SIKUM 3arpoKyBajio
pYWHYBaHHs MijJ] 4ac OyAiBHUITBA 3PONIYBAILHUX CUCTeM Ha IMiBAHI YKpainwm, B [lHinpomerpoBehRuii,
Honenpkiii i Jlyrancokiit odsacrsx. 3a yac AistALHOCTI eKCHeMMIIT JOCHIFKeHO0 i BBe[leHO B HAYKOBUIT 00ir
marepiayiu 3 262 kypramis, B akux sussiaeno nonaz 2000 moxosans 1o6u 6poH3u, paHHbLOro 3a1i3a Ta
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CepeIHbOBIUHUX KOUOBUKIB.

Rypranu gociijizryBaiuck 3a cTaHapTHOI B Ti POKU METOJIMKOIO, 32 [0IIOMOIOK Ba}KKOI TeXHiKH, 1110 OyJia
JIOBOJII BPasJinBoio i Hebe3[0TaHHo00. 3BUYAlIHO, He BCi MOXOBAHHS OYJIU Pe3yabTaTUBHUMN Y BiJlHOIIEHHI
AHTPOIOJOMUHIX MaTepiasiB, Ta it 30epeskeHHs KOJEKIT 3a3HaJI0 IIeBHUX TPY/HOIILIB.

[Ticisi peopraunizanii gougis B 2020-21 porkax Hamu Oyja HpoBejieHa KaToJOri3ailis aHTPOIIOJOTIUHOT
rosekiii. Beworo nipepcrasieno 109 asmuux, 68 kararomOHux, Ba 6adbuncbrux, 39 3pyonux 14 cripebrux
[IOXOBaHb, I ITh CAPMATCHLKUX Ta TPU KOYIBHUIIbKIX iHIAMBI/IB.

Ha mammit MoMeHT MOCTIRYIOTHCA TpaBMU Ta Tpemanarmii modu Bpomsm Tta jieta i crpec KarakoMOHOTO
nacenents. OKpiM 1HLOTO MMicJsi 3BepHeHHs Koger 3 yHiBepeutery [laBii 3’aBuiach MOMKINBICTH TTPOBECTN
najieoreHeTHIHIE aHasi3. 3 OMIsAAy Ha CydacHl HOBITHI HATIPAMEI PO3BUTKY HAYKU MOMAJBINE TOCi[IFKCHHS
KOJICKITIT Mae BuHATKOBe 3Havenws. [lepcnexruBuum 0yiio 6 mpocTesKUTI TeHeTHYHI 3B SI3KI B IOXOBAHHSIX
3 IITHMH, ayKe B AMHIA cIiabHOTI y qurnan O0yB ocobauBuii craryc. Tak, caMo iHTepec CRIALAI0TL OYAb-sKi
apHi MOXOBaHHS 3ajijisi MOOY0BU COIIATbHUX PEKOHCTPYKIiN. AJsie B mnepiry uepry Oy/a0 HeoOXiiHO
3'sICyBaTH YU 3Pa3Ky OCTaTHHO 30epesKeHi, 1100 3 HuX OyJ10 MOKINBO OTPpUMATH iH(MOpMAaIlio.

Liubov Samoilenko, Claudia Sharapova
The history of the formation and systematization of the anthropological collection of the Archaeological
Museum of Taras Shevehenko National University of Kyiv

The formation of the collection began long before the museum was founded. The first materials came as a
result of archaeological excavations of the mounds by a rescue self-supporting expedition of the
university's research department, which operated at the Department of Archaeology and Museum Studies
in 1974-1994. The expedition was founded by the famous Ukrainian archaeologist, professor of the
department Dmytro Telehin (1919-2011) as a base for the archaeological practice of students of the
university's History Faculty.

Under the leadership of Prof. M. Bondar and with the participation of researchers 1. Pioro, B. Antonenko,
S. Vasylchenko, L. Samoilenko, and O. Skliarskyi, the expedition explored mounds that were threatened
by destruction during the construction of irrigation systems in southern Ukraine, in the Dnipropetrivsk,
Donetsk, and Luhansk regions. During the expedition, materials from 262 burial mounds were studied
and put into scientific circulation, revealing more than 2,000 burials of the Bronze Age, Early Iron Age
and medieval nomads.

The mounds were investigated according to the standard methodology of those years, using heavy
equipment that was quite vulnerable and imperfect. Of course, not in all burials there were preserved
anthropological materials, moreover the collection faced some difficulties of being stored through years.

After the reorganization of the funds in 2020-21, we carried oul a catalogization of the anthropological
collection. In total, there are 109 yamna (pit-grave) culture individuals, 68 catacomb, 2 babyno, 39
srubnaya (timber-grave) burials, 14 scythian, 5 sarmatian, and 3 nomadic.

Currently, the Bronze Age traumas and trepanations, as well as the diet and stress of the catacomb
population are being studied. In addition, after a request from colleagues at the University of Pavia, it
became possible to conduct a paleogenetic analysis. Given the current state-of-the-art in scientific
research, further study of the collection is of exceptional importance. It would be promising to trace
genetic links in burials with children, because children had a special status in the Yamna community.
Similarly, any paired burials are in state of special interest for the purpose of building social
reconstructions. But first of all, it was necessary to find out whether the samples were sufficiently
preserved to be able to obtain information from them.

Haraxis Kosak, Raasnisa Illapanosa, Hikoxa Pamoanni Minbitope, Lnapis Ilixoni, Aseccanapo Akimui
ApxeoreHeTiuHi TOCTIKEHHsT aHTPOMOJOriYHoT Kojeriii Apxeosnoriunoro myseio KHY imeni Tapaca
IleBuenka

Tepuropisi cyuacnoi Yrpainu Oyna mepexpectsM JiJisi HAPOMIB i RYJBTYpP 1€ 3 4aciB MMaTeoiTy 3aBsAKN
CBOEMY CTpaTeriyunoMy posralryBaHHio Ha miBaiunomy oepesi Yopmoro mops na neperuni Cxigmnoi €sporn
ta [lonriiicbko- Racmiiiebioro cremy. e rakosk OyB ofii i3 ILOTOBUKOBIX IPUXUCTKIB
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(CximHoeBpomeiichKka piBHUHA), Jie €Bpasilichke HACETEHHs BUIKUIIO ITiJl 4ac OCTAHHBOTO JThOOBUKOBOTO
MakcuMyMy i3 sAKoro BimbyBasocs sacenenns CBponm mHanpukinii 1noro mepiopy. Crpareriume
pos3rTanryBaHHsa, KJIIMar i OaraTcTBO 3eMJi OyJNnW TPUWYMHAMN BeJTUKNX TepecesieHb, BUHWKHEHHS
Pi3HOMAHITHUX TOceJeHb i BOEH 3a Tepuropifo. Takmm ummoM, cTapopaBHe HaceTeHHS YKpPAiHW 3a3HAT0
BEJIMKOI KIJIBKOCTI IOJ[ill 3MIilllyBaHHS, [0 Ma€ BEeJUKWUI IOTeHIlia] JiJii BUBUYEHHS TeHeTUUYHOl icTopil
yKpainiis y 6ararbox ii pisuux namapybanmsx. Taki 0oco0anBOCTI OIS, [0 HPOKUBAJIN HA TePUTOPIT
cydyacHoi YKpainu, poOsisiTh OIIHKY MeHeTHYHOT MiHJINBOCTI Cy4aCHUX YRPAiHIlIB 0COOIMBOIO IIHHICTIO JIJIsT
MOBHOT PEROHCTPYKITIT renernynoro Janpmadry 3axignoi Cepasii.

Apxeosoriuni 3pasKu, IpoaHa izoBami B ILOMY IOCHIIZKeHHI, OyAM OTpUMaHi 3aBIsAKKM HAIliil ciiBipari 3
ApxeosioriyHnM My3eeM Ta Kadepoio apxeosorii Ta My3eezHaBcTBa icropudnoro garysabrery RuiBcbhbroTO
Harjionaibaoro yHisepcurery imeni Tapaca Illesuenra B ocobi por. II. Ilupnmosecbkoro Ta puperTopiu
Apxeosoriunoro myseio JI. Camoityienko ta Haykosoi crispoditauni K. Hlapamosoi. Mu mparmoBaiu naj
(pparmentamu Kictor abo 3y0iB ceMu 0cibd, AKi Oyyu 3i0pani 3 YOTHPHLOX APXEOTOTTUHUX MTaM ATOK B YKpaini
pocaimrennx excrepuiicio mporarom 1970-1980-x poxis. Ili inguBigm npecTaBiaAioTh PidHi KyJAbTYPH Ta
4acoBi Mepiojiu: AMHY, KaTaKOMOHY Ta CKi(DChRY.

I1st pobora crpusiia apXxeoreHOMHIIT PeKOHCTPYKINI icTopii YKpaiHm ImuisixoM reHepaiiii reHOMHUX TaHuX
MIJIAXOM IIOTI'aH-CeKBEHYBAHHs CTAPOJABHIX 3Pa3KiB, 3HAWAEHNX Ha TepuTopii cyuacHoi Yrpainm. [lis
BUBUYEHHsI CTAPOJIABHIX T@HOMIB BUKOPUCTOBYBABCs 1IPOTOKOJ yacTkoBoro oopobaennst ¥ /1I' (Meyer 2010,
Rohland 2015) 3 ammuigirarieio 6idmiorek 3a pomnomoroi inpgexcie MPI ra LP, sixk onucano B (Kircher
2012). [opgasnpiiy mifgrotoBRy mymay 0ya0 BUKOHAHO Jijisi cekBenyBanus Ha niardopmax [Hlumina. Ananis
BUXIJHUX JaHUX [TPOBOJMBCA 32 [OIMOMOr0I0 BHYTPIIIHIX CKPUITIB. AJroput™M pobOTH BKJIIOYAE HEPEBipKY
SKROCTI, TOPIBHAHHSA 3 pepepeHCHUM TeHOMOM i OIHRY BMicTy enjorennoi crapogasuboi [IHK. Mu rarosk
OTPUMAJIN Pe3YIbTaTH PAJIOBYIJICIEBOTIO HaTYBAHHS IIECTH 3Pa3RiB.

I3 cemu gocuaimsxennx ocid mu yeuimrmo orpumanu gasuio JHK pocrarnbol skocti Big tprox 3 nux. Opnaxk,
OyJI0 BUSIBJIEHO, 1110 /|Ba 3 I[UX TPbOX 3PA3KiB HaJIeyKaTh OJHIN JIFOJUHI, 110 MU IITBePUJIA 32 JOIIOMOIO0
METOJIiB MOJIeKYJIsipHOI Oiojorii Ta OioiHdopmaruku. Y pesyiabrari, Mu ileHTUQIKYBAJIU OJ[HY OCOOMHY 3
RAaTaROMOHOT RyJIBTYPHU Ta BUBHAUYMIM HOro Mitoxomjpianbuy (M) ramiorpyny sk H1b. g ranmorpymna
Y3TOKYCTLCS 3 JIHTeparTypHIMI [FKepeJaM i MoyKe OyTH olucana Sk TUITOBA JIJIsT OIS IpeaKiB, AKi
3podmIIN BHECOR Yy CydacHUil eBporneiichbkIil renermunmii gowj. Irma ocodnna 3i cRidecbROT RyILTYpU Mae
MT ramorpymy DdaZa2, sika 3azsmuaii sycrpivaerses y Cxifniii, ta inoi B [enrpannriit Asii. 1lg smaxigka
MIJIKPeCIoe IHTeHCUBHICTL Mirpaliil mpoTsAroM 3alli3HOTO BIKY Ta BajKJIUBICTH TeHOMHUX JIOCHI[PKeHb JIJIsI
BUBYEHHs JIaBHIX MEIITKAHIIB ¥YKpPAaiHU 3 METOI0 3HAXO/PREHHA KAIOUiB MOXOZKEHHS MePIINX MOCeJeHIlB Ta
iX HACTYITHUKIB.

Nataliia Kozak, Claudia Sharapova, Nicola Rambaldi Migliore, Ilaria Piloni, Alsessandro Achilli

Archaeogenomic research on anthropological collection of the Archaeological Museum of Taras
Shevchenko National University of Kyiv

The territory of present-day Ukraine has been a crossroads of peoples and cultures since the Paleolithic
period, due to its strategic location on the northern shore of the Black Sea at the intersection of Eastern
Europe and the Pontic-Caspian steppe. It was also one of the glacial refuges (the East European Plain)
where Eurasian populations survived during the Last Glacial Maximum and from which the repopulation
of Europe resumed at the end of this period. The strategic location, climate and richness of the land were
the reasons for great migrations, organization of various settlements and wars for the territory.

Therefore, the past populations of Ukraine experienced a high number of admixture events, which makes
it of great interest to unravel the origin and genetic history of Ukrainians in many different layers. These
features make the assessment of the genetic variation of Ukrainians of particular value for the complete
reconstruction of the genetic landscape of Western Eurasia.

The archaeological specimens analysed in this study were obtained from our collaboration with the
Archaeological Museum and the Department of Archaeology and Museum Studies, Faculty of History of
Taras Shevchenko National University of Kyiv in face of Assoc. Prof. P. Shydlovskyi and a Director of
Archaeological Museum L. Samoilenko and a laboratory assistant C. Sharapova. We worked on fragments
of bones or teeth from seven individuals, which were collected from four archaeological sites in Ukraine
during 1970-1980s expeditions. These individuals represent different cultures and time periods: Yamna,
Catacomb, and Scythian.
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This work contributed to the archaeogenomic reconstruction of the history of Ukraine by generating
genomic data by shotgun sequencing of ancient samples found on the territory of modern Ukraine. For the
study of ancient genomes, a partial UDG treatment protocol (Meyer 2010, Rohland 2015) was used with
amplification of libraries using MPI and LP indexes as described in (Kircher 2012). Subsequent pool
preparation was performed for shotgun sequencing on Illumina platforms. Raw data analyses were
performed using in-house scripts. The workflow includes quality check, alignment to a reference genome,
and estimation of the endogenous ancient DNA content. We also obtained radiocarbon dating results for
six samples.

Of the seven individuals studied, we successfully obtained ancient DNA of sufficient quality from three.
However, two of these three samples were found to belong to the same individual, which we confirmed
using molecular biology techniques and bioinformatics approaches. As a result, we identified one
individual from the catacomb culture and determined his mitochondrial (mt) haplogroup to be H1b. This
haplogroup is consistent with literature sources and can be described as one of the ancestral populations
that contributed to the modern European genetic pool. The other individual, from the Scythian culture,
has the mt haplogroup D5a2a2, which is typically found in East Asia and occasionally in Central Asia.
This finding highlights the intensity of migrations during the Iron Age and underscores the importance of
genomic research in this study to investigate ancient inhabitants of Ukraine with the aim of providing
clues to the ancestral origins of the initial settlers and subsequent arrivals.

Oaexcanpa IBanoBa
HaykoBo-pocaigna nadoparopis “Apxaika” ta Apxeomoriunnii myseit RHY : yeninna cnisnpans 3as
mudposisalii My3eiTHIX KoJeRIfii

Haywroso-focaigna maboparopis “Apxaika” — 1me TpoMajichKka OpraHisariis, sKa Mparioe Haj 30ePesKeHHAM
Ta MOCTIKEHHAM KYyJbTYpHOI cmammuun. lle meprma it moxkum egmHa KoMaHma B YKpaidi, AKka MOETHYE
(pororpamMmeTpiio 3 apXeoJa0TITHOI0 HAYROBOIO CKIA/I0BOIO.

Omnum i3 mapruepiB “Apxaiku” € HAWOIMLINNIT YHIBEPCUTETCLRIIT apXeoJoriynuii Myseil B YRpaini —
Apxeosnoriunuii myseii Kuiscbkoro narjionasibHoro ysisepcurery imeni Tapaca IlleBuenka, o 30epirae
osm3bKro 30 000 apredarris. Came 1po KOCBij cHiBIIPAIl 3 My3eeM, HOTO KOJEKIIsAMN Ta CHIILHI IJIaHu Ha
MaitdyTHE HTHMeTHLCS il 4ac ici TomoBijii.

Y 2023 porii “Apxaikoi” 0yno peanizoBano npoert "Ilig obcrpisamu: Hudporuit 3D-3axuct 6porszosoro
BiRy ¥Yrpainu" — 1nudpose 3depesrenns apredarTiB OpOH30BOTO BiKY 3 KOJEKIiHT APXeoJoTiuHOr0 My3eio
KHY imeni Tapaca Illesuenka. Taxi mysei B Yrpaini He BigKpuTi mjis MIMPOKOro 3arajly Ta BHKOHYIOThH
(ByHRIT cXOBUII IUIsT eKCTIeUITITHUX KOJERIII i HaBYaJbHUX IeHTPiB st cTyaeHTiB. Tomy rudporisaitis
qacTUHU KoJeriil 3abe3neunsia He juiiie 1i 30epesKeHHs HAa BUNAJOK 3HUINMEHHS (BHACIIOK BilICHhKOBHUX
miit), ame i 3pobmyia MyseliHi Marepiaqnm JOCTYITHUMU JJIsI MIAPIIOT ayinTOPii — HAYROBIIB, CTY/CHTIB
IHIITUX BUTITIB, TPOMaJIChKOCTI.

Y Meskax 1boro MpoeRTy Ham Biajocst onudpysaru 66 apredarris ta crBoputu jeraibHi 3D-momeni mux
npeameris. s konexuis € waitbinbimon cepepn Oymab-roau onudpoBaHux apredakTiB KarakoMOHOT
KYJIBTYPH | YHIRAABHO TPEJICTABIAE KepaMiuHi BUPOOU cepe/iHbOro OPOH30BOr0O BiKY YKPAiHCHKOTO CTEITy.
Hapasi sasepiryioTbess 1ifroroBui podoTu 0 HOBOTO IpocKry “Apxaikm”’, y4acHUKOM SIKOTO CTaHe
Apxeonoriunnii myseit KHY. ¥V mekax npoerrty niaanyerbes He Juiie omu@pyBaTH 4acTUHY MY3eiHIX
ROJIEKITIT, a il MpoBecTH HABYAHHS CHIBPOOITHUKIB, sKi 3MOMKYTh BUKOHYBATH TARy POOOTY CaMOCTIHO B
MaiibyTHLOMY.

Crisnpans “Apxaikun” ra Apxeosoriunoro myseio KHY € BasriamBuM KporoM y 30epeskeHHi, momyJsipu3arii
Ta AKICHOMY BWBYEHHIO apXeoJoTiuHoi CHajImunan YKpaifam, i MOofaibIi MPOEKTH CHPUATUMYTDL i
MOCIIFKEHHTO Ta 30ePesKeHHIo Ha BCe BUIOMY PiBHI.

Oleksandra Ivanova
Scientific and Research Lab “Archaic” and the Archaeological Museum of Taras Shevechenko National
University: successful collaboration for digitizing museum collections

The Research Laboratory "Archaic" is a non-profit organization that focuses on the preservation and
study of cultural heritage. It is the first and, so far, the only team in Ukraine thal combines
photogrammetry with deep archaeological research.
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One of our key partners is the largest university archaeological museum in Ukraine — the Archaeological
Museum of Taras Shevchenko National University, which holds approximately 30,000 artifacts. This
presentation will explore the collaboration with the museum, its collections, and joint plans for the future.

In 2023, “Archaic” completed the project "Under Shelling: Digital 3D Protection of Ukraine's Bronze
Age" — a digital preservation initiative focused on Bronze Age artifacts from the collections of the
Archaeological Museum of Taras Shevchenko National University. Archaeological museums of these kind
in Ukraine have not been open to the general public, serving primarily as storehouses for expedition
collections and learning centers for students.As a result, the digitization of a part of the collection not only
secured its preservation in case of destruction (due to military actions) but also made these museum
materials accessible to a wider audience, including researchers, students from other universities, and the
general public.

As part of this project, we have digitally preserved 66 artifacts and created detailed 3D models of these
items. This project has resulted in the largest digitized dataset of Katakombna culture artifacts ever
captured in 3D, introducing a comprehensive collection of ceramic production from the Middle Bronze
Age of the Ukrainian Steppe.

Currently, preparatory work is underway for a new “Archaic” project, which will also involve the
Archaeological Museum of Taras Shevchenko National University. This project will not only focus on
digitizing part of the museum's collections but will also provide training for museum staff, enabling them
to carry out such work independently in the future.

The collaboration between “Archaic” and the Archaeological Museum of Taras Shevchenko National
University is a significant step in preserving, promoting, and advancing the study of Ukraine’s
archacological heritage. and future projects will further enhance its research and preservation at an even
higher level.

Amnacracis [|guenro, Onercannpa IBanosa
Repamika 3 mnocenennss AmnpapiiBKa: ocBijg 3acrocyBaHHsi IUQPOBHX TEXHOJIOri y 30epeskeHHi
MaTepiaTbHOI KYJIbTYPHU TPUIILIBILIB

[Tam’siTRY TPUTINBCHLKOT RYJIBTYPU CTAHOBJATL 3HAYHUN IHTEpEC SR I YRPATHCHLKUX Ta 3apyOisKHuX
HAYKOBILIB, TAK 1 JI/Is1 JIIOJeH, sIKI IIKaBJIATHCS icTOPieio Ta apxeoyoricio. I xou nux mam sirok 0yJ/10 BUSIBJICHO
qIMaJo, He Ha BCiX 3 HuX Oy/au IpoBefeHi cramionapHi apxeosjoriuni pocaimxents. OmuuM 3 Takumx €
nocenennsi AujpiiBKa, sfARe BiHOCHUTLCA 10 BoJopguMupiBebkoi rpymnu  Kykryreun-Tpuminbebroro
rysabrypaoro romiiexcy erarry BII (4100-3800 pp. mo w.e.). llocesennsi posraiioBane Ha HiBIeHHO-
exipuiit okosuii ogroiiMerntoro cesia (Hosomupropopeskuii paiton Kiposorpajcshkoi obmacri). OpicaroBHa
MI0TA TPUTTLTECHKOTO MOCETEHHS, STK BBAKAIOTH OCaiHIKY, craajac 60 ra.

ABTOpKamMn OyJI0 IMTPOBENEHO OMPAIIOBAHHA KOJEKIil TPUMIAbCLKIX KepaMidyHUX BUPOOIB 3 IMOCEJEeHHS
Amnppiisra. OrpeMi ToCyinHNT i MIMHSAHI cTatyeTku Oy orudpoBaHi mpefcraBHNKaMI HAYKOBO-TOCTIIHOT
gaboparopii Apxaika 3 MeTOI0 HaJ@HHS JI0 HUX JOCTYIy [THPOKOMY KOJY HAYKOBILB, CTYIEHTIB Ta
3alikaBIeHnx ocio.

OmudpyBanusa My3elHUX ROJERIIH cTaqo 0cobINBO aRTYaJIbHUM 3apas, RoJan (QisuaHuil HOCTYI 10
BUCTAaBOK Ta (hOHIB YCKJIaJHeHUI yepes BoeHHUIl cran y kpaini. Takom 3]l-mopeni, crBopeni merompom
(ororpammerpii, cranyTh HallMOBHIMMMUM JizRepesoM iHGopMallii mpo apredakTi, y pasi MIOBHOTO 3HUIIEHH T
KOJIERIIT BHACTIIOK pakeTHOl arakym ad0 BUKPaIeHHs TIPeMeTiB.

Bubpani erzeMIuisipy CTaHOBJIATHL 3HAYHUI iHTEpPEC JJisi TPUIIIE3HABCTBA, OCKIJILKM 4YacTHHA 3 HUX
HAJIEJKUTD JI0 TaK 3BAHOIO IOCYAY puTyasibHoro npusnadenms. Mosa iijie B mnepiry uepry 1npo 300MopQui
MUCKHI Ha 4-X HIJKKAX Ta 3 HaJiloM Yy BUMIALAL rojosu Ouxa. Kpim toro, mo Kogeriii BXomsth MiHiaTIOpHi
nocynunm pisuoi gopmu, sKi, HA TYMKY 0ararbox HAYKOBI[IB, TAKOK MOTJIN BHKOPHCTOBYBATHCH IIiji Yac
obpsimoBuX fiifi. [lo Toro K, mikaBuM € Te, 110 i3 3ibpamoro Marepiary aeski opMu MOKHA pecTaBpyBaTH.

Oxpemuit inTepec cTaHoBIATH gparMedTn anTpornoMopdnoi maactukm. | xoua opmamenTtariis Qirypox
30epeskeHa morano, 3a iX (POPMOIO i 4ACTKOBO MPUCYTHIM IGKOPOM MOKHA BifITBOPUTH X THII i TIOPiBHATH 3

Marepiamamu 3 iHIIIX TaM ATOK JORAJIBHOI IPYTIN.

Takum unHOM, onPOBaHi MOJIEJT TPUTLIBCHRIX MOCY/INH i IJTACTUKN 3 IToceeH s AHPiiBRa CTaHYTh
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JAOIOBHEHHAM [10 HAIINX 3HAHb CTOCOBHO KepaMiuHOIo BUPOOHMIITBA BOJOAUMUPIBCHLKOI JOKAABHOT TPYIIN.
Kpim toro, nipotec pippruranisaiiii myseiitnoi rosiekilii Apxeosoriunoro myseto KuiBchbKOro HaijioHaJabHOIO
yuisepcurery imeni Tapaca IlleBuenka cupusitume imdopmarmsariii ycix 3salfiRaBJIeHUX CTOCOBHO
TPUIJILCHKOI CIILIBHOCTI Ta 0COOJIUBOCTEN 1X MaTepPiaibHOI KYJIbTYPU.

Anastasiia Diachenko, Oleksandra Ivanova
Ceramics from the settlement of Andriivka: the importance of Trypillian material culture and its
preservation through digital technologies

The sites of Trypillian culture attract considerable interest both for Ukrainian and foreign scientists, and
for people interested in history and archeology. Although many of these sites have been discovered, not all
of them have been the subject of stationary archaeological research. One of them is the settlement of
Andriivka, which belongs to the Volodymyrivka group of the Cucuteni-Trypillia cultural complex of the
BII stage (4100-3800 BC). The settlement is located on the southeastern part of the village of the same
name (Novomyrhorod district, Kirovohrad region). The approximale area of the Trypillia settlement,
according to the researchers, is 60 hectares.

The authors processed a collection of Trypillian ceramics from the Andriivka settlement. Some of the
vessels and clay figurines were digitised by representatives of the Scientific and Research lab “Archaic” to
provide access to them for a wide range of scholars, students and interested persons.

The digitalization of museum collections has become especially relevant now when physical access to
exhibitions and collections is complicated due to the martial law in the country. In addition, 3D models
created using photogrammetry will become the most complete source of information about artefacts in
case the collection is completely destroyed by a missile attack or stolen.

The selected items seem (o be of considerable interest for Trypillian studies, as some of them belong to the
so-called ritual vessels. These are first of all zoomorphic bowls with 4 legs and a plastic in the form of a
bull's head. In addition, the collection includes miniature vessels of various shapes, which, according to
many researchers, could also have been used during ceremonial actions. Moreover, it is interesting that
some of the collected material can be restored.

Fragments of anthropomorphic plastics also pose a special interest. Although the ornamentation of the
figurines is poorly preserved, their shape and partially present decor can be used to reconstruct their type
and compare them with materials from other monuments of the local group.

As a result, the digitized models of Trypillian vessels and plastic from the Andriivka settlement will enrich
our knowledge of the ceramic production of the Volodymyrivka local group. In addition, the process of
digitalization of the museum collection of the Archaeological Museum of Taras Shevchenko National
University of Kyiv will help inform all interested people about the Trypillian society and the peculiarities
of their material culture.
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Boaopumup ManunescbKuit
Hocrpasknani mam'sarkm apxeodorii nig yac noBHomacmradHoi Binam(2022-2024): crarmernka Ta
mpoodIeMa pyHHYBAHTS CIIAITIHIT

f BBaskaio axTyasibHOIO IPOOJEeMY PpYIHAI0 HAIIUX [1aM ATOK, TOMY XOTiB IIPOBECTH CTaTUCTUUYHE
MOCTIFKEHHs Ta YIOPAAKYBATH iHOOPMAI[ito, a TAKOK HATOJIOCUTH BAMJINBICTL pe3epBallii Ta 30epeskeHts
e He 3PYHHOBAHUX IIaM SITOK, Ta CTBOPEHIs apXiBy HAIIOI CHAMIUHN AKY MU He MOYKeMO BiJHOBUTH, B
SIKUI MU OM MOTJIN BBeCTH iH(OpMAaIlito 1po HUX.

Osbpocna arpecis Pociiicbroi Degepartii pyiinyBasa Ta Hamaraaach 3HUIATA HATTY CHOAJIIHY Te 3
nouarky Koudaikty y 2014-my poiii, ame came 3a 1epiof IOBHOMACIITAOHOTO HACTYIY KiTbRIiCTL TaM ATOK
AKL OyJn MOMIKO/ZKeHI abo 3HUINeH] movana cuiabho 30iabmryBatucs. lle ne abu ARk BaskIuBO 1106 MU
am sirasiu ta pikcyBasu indopMalliio mpo BKe 3HUINEHY CHaIUHYy, 3a/Jis Hepefadi uxX sHanb i HajaJi.

Meroio mMoro pocaijprentsi € iH(oOpMyBaHHS Ta HArOJOIIEHHS HAraJabHOI 1podseMit, 100 Ipoiec Ta
CTBOPEHHS HOIINPEHol 6a3y JaHuX PO Taki HaM sITKM MaB HaraJbHUl PO3roJioc.

[Tip yac HamucaHHs cTaTTi BUKOPUCTOBYBAJIUCS TaKi METO/U aHaJi3 JaHUX 110 € JOCTYIHUMU HA JIaHKI
MOMEHT IO I[LOMY MHUTAHHIO B HOBUHAX, HAYKOBUX OCTIIYKEHHAX Ta CTATTAX IHIIUX BYCHUX HA JTAHy
TeMaTURY, aHaJi3 Marepiaqy HAYROBUX KOHMEPeHTIill, a TaKOoyK CTATHCTUYHUN CHOUCOK TOCTPAKIATIIX
mam saror naganux MRKIIL.

Hayrosa nousna moei crarri nosisirae y cripodi Hajanus indopMariiiHoi momyJasipHocTi 1umM rnpodieMam ta
CTBOpPEHHS INMUPOKOI 0asm JaHux BHUIEHHX TaM ATOK, 3 MHOJATLIINM JOTMOBHEHHAM CIUCKY 371
30epesKkents icl CrafIimum, SRy MU B3Ke He MOYKeMO [1o0aunTu i Bigsigarm.

B pesyabrari pocuijpkenb, s MaB 3MOTY CTBOPHUTH CTaTTiO, KA, s BBayRai0, 3MOKe aKIEHTYBATH Ta
HOIYJISIPHO PO3IHOBICTU 1IPO 1110 HPODOJAEeMY Ta MOIO MeTy I0fl0 i Mofaiabiinoro 360py indopmaiii s
(bopmyBamHs OibI MIUPOKOT Oazm mam ATOK 3 iHGOPMAII€ro PO KOMKHY 3 HUX.

Bucroskom xoriB 6u 3aznaunt 110 30epesReH s JAHUX Ta PO3TOJI0C IPOdIeMI MOTpedye 3yCuab HAyKOBO-
JHOCIIHUIIBKOTO CYCIIILCTBA, & TeMa oTpedye OLIbIIOT MOIYIsPHOCTI cepefl CyCIiJIbCTBA B I[IJIOMY.

Volodymyr Malynevskyi
Damaged archaeological sites during the full-scale war (2022-2024): statistics and the problem of
heritage destruction

I consider the problem of the destruction of our monuments to be urgent, so I wanted to conduct a
statistical study and organize the information, as well as emphasize the importance of reserving and
preserving monuments that have not yet been destroyed, and creating an archive of our heritage that we
cannol restore, in which we could enter information about them.

The armed aggression of the Russian Federation has been destroying and atlemptling to destroy our
heritage since the beginning of the conflict in 2014, but it was during the period of the full-scale offensive
that the number of monuments that were damaged or destroyed began to increase dramatically. This is
why it is so important that we remember and record information about the heritage that has already been
destroyed, so that this knowledge can be passed on in the future.

The purpose of my research is to inform and emphasize the urgent problem so that the process and
creation of a widespread database of such monuments can be publicized.

The following methods were used in writing the article: analysis of the data currently available on this
issue in the news, research and articles by other scholars on this topic, analysis of the material of scientific
conferences, as well as a statistical list of affected monuments provided by the MCIP (Ukraine).

The scientific novelty of my article is an attempt to give publicity to these problems and to create a broad
database of destroyed monuments, with further additions to the list to preserve this heritage that we can
no longer see and visit.

As a result of my research, 1 was able to create an article that I believe will be able to emphasize and
popularize this problem and my goal to continue to collect information to create a broader database of
monuments with information about each of them.
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In conclusion, I would like to note that preserving the data and publicizing the problem requires the
efforts of the research community, and the topic needs to be more popular among society as a whole.

Raxatep Xapasimsii
Apxeoisorisn Jlonbacy B ymoax 1-ro (2014-2022) ra 2-ro (2022-2024) eranis pociiicbKo-yKpaiHCBKOT
BiliHu

[Tpobmemoto mamoi crati € 3anuT yKpaiHCHhKOrO HAYKOBOTO CYCHITBCTBA Ha (DiKcal(ito Ta aHasai3 crany
maM ATOK 1 apXeooTiuHol HayKM K Takol Ha TepuTopisx Yrpainu, okymosanux Pociiicbroio Mepepaiicio.
[Tpn npomy, 3a pgecsiTb POKIB pocilichKo-yRpaiHchbKoi BiliHM 1ie He OYB CRJIAJEHWil Ta TONYJISPHO
MO PEH NI MaTepias sKIil 61 OXOIIIOBAB 00UIBA eTart KOHQIIIKTY.

Jlonbac, wacrunm sikoro Oysaum owkymnosani me y 2014-omy pori € Garatum Ha apxeojoriuyni mam sSITKU
perionom. Haykanb, y cydacHux JOCTIKEHHSIX Ha TeMY aKIeHTYEThCS JIUIIe ITHUTAHHS MOITKOZKeHOl Y
pesyabTari noHomacintadbnoro sropruenns (2022 pik — chOrofieHHS) KYJABTYPHOT CIAAIIUHN, TTOKK
maM’ SITKU, 10 OTIMHVJINCS HAa TePUTOPIAX, OKYIMOBAHNX I JIeCATh POKIB TOMY 3aJHIIAIOTHCS 11032 KOJIOM
iHTepeciB HAYKOBILIB i HEBIJIOMUMM cepeji YKPaiHChKOTO HaceeHHS.

Mertoto 1i€l crarTi € moejHaAHHS JaHUX II[0JI0 CTAHY apXeoJOTiYHUX 11aM ATOK 38 00UBa eTalu pociiichKo-
YKpPalHCHKOI BillHM, a TAKOK, aHAJI3YIOUN JIOCBIJL OCTAHHIX JIeCATU POKIB, BUKOPUCTOBYIOUN TEOPEeTUUHNIA
aHasli3 aKkTyaJlbHOIO CTaHy apXxeoJiorii OKyIOBAHMX TepUTOPiil, 3alpollOHYyBaTU SIKICHO HOBI MeTO/U
MOHITOpPUHTY Ta 300py iHdopMarlii 1mopo mam sAToK, [0 ONUHWJIUCS IIiJl KOHTPoJeM SOPONHUX CHll
Pociiicbroi Mepepartii.

ITig wac HammcanHs ¢cTaTTi BUKOPUCTOBYBAINCS TAKi METOAM AR aHas i3 JaHuX, 0 € JOCTYIHUMHI Ha JaHui
MOMEHT, B HAYKOBUX AOCITIIKeHHAX Ta CTATTAX IHINMNX BUYCHNX Ha MaHy TeMaTUKy, aHajai3 Marepiary
HAYROBUX KOH(EPEHTIiil Ta MOHITOPUHTOBIX TPYTI, [0 3aliMaJincs maM ATRaMK Ha OKYITOBAHNX TEPHTOPIsiX.

Hayrosa nosusna nosisirae 'y ¢irpodi o6’ eaarn indopmariiio 1mojo crany 30epeskeHocTi 06’ €KTiB KyJIbTYpHOT
CHAJNIUHKI Y 0OUBA Mepiojin POCiiichbKO-YKPATHCHKOT BIiTHU Ta y MPOTO3UIIT 3aJy4UTH IO MOHITOPUHTY
apxeoJoNiuHuX 1aM SITOK MiKHApOMHi opramisaiii Ta JKypHaJIicTiB, BOJOHTEPIB, 110, BUKOHYIOUYN
rymamiTapui Micii, MaoTh 3MOTy 3aliMatucs Oesnocepepniv 36opom indopmariii Ha mam ATRAx, M0
3HAXOIATLCS HA TePUTOPiAX, 110 Koci oxynosani Pociiicbroo Mepepaiticio.

3a pesysabrataMu podOTH HAJ[ CTATTeI0, HAM BIAJIOCA Y MOMyJsipHoMy gopMari ys3araabHUTH BilOMOCTI
JOCJHJIHUKIB 1 MOHITOPUHIOBUX TIPYIl IOIEPEAHIX [ecATH pOKIB, 110 ONMCYBAIN CTaH apXeoJoriyHux
nam’siTok - Ha  orynoBanux  rtepuropisix  [lonbacy. Tawrosm, Oyno o0rpyHToBaHO  eERTUBHICTDH
3aIPOTIOHOBAHUX METOJiB opraizailii MoHiTOpuHTY Ta 300py iHdopmariii o0 Bule3aznaueHnx 00 eKTiB
KYJIbTYPHOI CIIQJIIUHU.

Y BUCHOBKY MO’KHA 3a3HAUYUTHU, 110 LS TeMa HoTpedye MOJalbIIor0 PO3BUTKY Y KOJI JOCHIIHUKIB Ta Mac
OyTH TIOMYJISIPU30BAHOI cepeji MMPOKOTO ROJIA JIofieil 3 YRpainu ta 3apyOiKHUX KpaiH, 1Mo Morjio 0 cratu
MOTITOBXOM JIJISl TTOJAJBIION0 TPOTpecy y MuTaHHi 30epeskeHHs KyJbTYPHOI CHAIUHA HA OKYITOBAHUX
TePUTOPISIX.

Kahaber Kharazishvili
Archaeology of Donbas Region in the Conditions of the 1st (2014-2022) and 2nd (2022-2024) Stages of
the Russian-Ukrainian War

The problem of this article is based on the demand of the Ukrainian scientific community to record and
analyse the state of archaeological siles and archaeological science as a whole in the territories of Ukraine
occupied by the Russian Federation. At the same time, during the ten years of the Russian-Ukrainian war,
no material covering both stages of the conflict has been compiled and widely spread.

Donbas, parts of which were occupied in 2014, is a region rich in archaeological sites. Unfortunately,
contemporary research on the topic focuses only on the cultural heritage damaged as a result of the full-
scale invasion (2022-present), while the sites that were found in the territories occupied ten years ago
remain outside the circle of interests of scholars and unknown to the Ukrainian population.

The purpose of this article is to combine data on the state of archaeological sites during both stages of the
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Russian-Ukrainian war, and, analysing the experience of the last ten years, using theoretical analysis of
the current state of archaeology of the occupied territories, to propose qualitatively new methods of
monitoring and collecting information on sites under the control of the Armed Forces of the Russian
Federation.

In writing the article, the following methods were used: analysis of currently available data in research and
articles by other scholars on the subject, analysis of the material of scientific conferences and monitoring
groups that dealt with monuments in the occupied territories.

The scientific novelty lies in the attempt to combine information on the state of preservation of cultural
heritage sites during both periods of the Russian-Ukrainian war and in the proposal to involve
international organisations, journalists and volunteers in the monitoring of archaeological sites, who,
while carrying out humanitarian missions, have the opportunity to collect information directly at sites
located in the territories still occupied by the Russian Federation.

Based on the results of the work on the article, we managed to summarise in a popular format the
information of researchers and monitoring groups of the previous ten years, which described the state of
archaeological sites in the occupied territories of Donbas. The effectiveness of the proposed methods of
organising monitoring and collecting information on the above-mentioned cultural heritage sites was also
substantiated.

In conclusion, it can be noted that this topic requires further development among researchers and should
be popularised among a wide range of Ukrainian people and people of foreign countries, which could be an
impetus for further progress in the preservation of cultural heritage in the occupied territories.

Anina Mopokro
O0ikoBUMIT cTaH apxeosorivHNX mam’ ATOK RuiBmmHM Kpiss npmamy BiliHH: 3MiHN Ta NEPCHEKTHBH
HOJAIBIINX IOCTi/ZKeHb

Apxeonoriuni maM ATKKA € OfHICI0 3 HANYyPa3JIuBIIINX Kareropiii maMm SToK KyJbTYPHOI CHAIIIMHNI KOMKHOI
Kpainu. | ma chborofmimiiil AeHb, Iij 4yac pocilichRO-yKpaiHchKOl BiiiHM, Ha Tepuropii Hamol kpainn
BilOyBatOThCst OOMOBI Jiil, 1iJ Yac AKUX HaM ATKU KOMKHOTO JIHS 3a3HAIOTh IOIIKOJKeHb, PYHHYBaHb Ta
3HUIIEHbD, 1[0 3YMOBJIIOE AKTYaJILHICTh IAHOT TeMU. STiIHO «3aKOHY I1PO OXOPOHY apXeoJoTiuHO CIaIIuHN»
10 1aM ITOK apXeoJioTii 3apaxoByioTh 00’ €KkTH, sIKi BHeceHi 1o [lepsraBHoro peectpy HEpyXoMux mam sitok
Yrpainn. Bigmosigmo auiire i nam’ ATKY, SKi nepedyBaioTh Ha 00JiKY € I0PUANYHO 3aXUINEeH] Jep/KaBoio i, B
pasi HeratTMBHUX 3MiH CTAHYy TaM ATKU apXeosorii, iCHye MOMKIUBICTH MaTepPiaJibHOrO BiJ[IITKOMYBAHHS
30UTKIB Bim ocobm, sika mpuuerna po mnboro. Ha cnorogmi m. Kuis ta KuiBehbka obiacth HpORoOBKYIOTH
3AJIMIIATICS TOJOBHOIO IO POCii, sIKa ITPOJIOBIKYE BHUIILYBATH KYJIbTYPHY CHAJIINHY KOMKHOTO . Tomy
MeTa MOCTIIyKeHHs Oye IHMOJISATaTd y IIPOBEJeHHl CTaTUCTUYHOrOo amasiszy mam sitox Ruipmummm mopo ix
00JIIKOBOTO CTaHY I1iJ] 4ac IMOBHOMACIITAOHOTO BTOPTHEHHSI, 3aJJIs1 1X 0e3110cepeiHboro 30epeskeHHsi.

B xopi mocaimkenns 6yio 3’sicoBamo, 110, 3a fanuMu [lepRaBHOTO peecTpy HepyXOMUX rmaM sToK YKpainum,
mapasi BHeceno 79 apXeoJoTiTHNX maM ATOK MiCIeBOTO 3HaueH s (3aradbHa iX KiTbKicTs - 1667 (4,5 %))ra
07 -HamioHaALHOTO 3HAYEHHs (3araibHa ix Kigbkicts - 273 (20,8%)) mo m. Kuesa ra Kuiscbroi obmacri.
Sarajbia 3 KiJbKiCTh HOBOBUABJICHNX mmaM'ATOK Ha repurtopii Ruismunn ckiaamgae 2009 nam'sitok  cramnom
na 01.05.2003. Tobro, 3apeecTpoBani apxeooriuni nam’ stk criaagaots auiie 6,5 %. [Iporarom rpumiarn
TPLOX [HIB JaHa TepuTopis OyJa OKyIoBaHa, IO IPUBEJO [0 MOMKOMKeHb o maMm stok, 17 o0’ckris B
RuiBepkiit obaacri ra 3 mam’ sitok i 9 00’ekriB y M. RueBi (3a ganmmn nposeiens apxeoMoHitopunry 'y 2022
porti). Tobro, 3a Takmit KopoTKkUil Tepmin pyimysams 3asmano 1,6 % o6’exkTiB apXeomoriamol CHaIimHim.
[Ipore, Bapro 3aznauunTu, 10 1ij Yac mosHoMaciirabHoro sropruerus (B nepion 3 2022 o 2024 pory) 10
peccrpy Oyio Brecerio 16 (21,3 % Big saramaniol KiabKocTi) mam AToK MiciieBoro snadennsa ta 8 (14 % »ix
3ara’gbHOI KiJBKOCTI) - HarioHadbHOTO. lle cBigumTh Mpo Te, 1O OXOpOHA apXeoJoTiuHOI CHaJIImHN
npofoB:kye siiiicaioBarucsa. OpHar, s MPOBEICHHS 3aralbHOTO OOTIKY TARUME TeMTaMU 3HA00UTHCS
nronaiimenire me 90 pokis, 1o Hapasi ¢ KpuruaHuM, B yMoBax Biitnu. Tomy nuramis o0JIiKOBOro cramy
OyJ10, € 1 Oy/e akTyaIbHIIM.

Alina Moroko
Accounting status of archaeological sites of Kyiv region through the prism of war: changes and
prospects for further research

Archaeological sites are one of the most vulnerable categories of cultural heritage sites in each country.
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And today, during the Russian-Ukrainian war, military operations are taking place on the territory of our
country, during which monuments are damaged, destroyed and destroyed every day, which makes this
topic relevant. According to the "Law on the Protection of Archaeological Heritage", objects that are
included in the State Register of Immovable Monuments of Ukraine are included in the monuments of
archeology. Accordingly, only those monuments that are registered are legally protected by the state and,
in case of negative changes in the state of the archeological monument, there is a possibility of financial
compensation from the person involved in this. Today, the city of Kyiv and the Kyiv region continue to be
the main target of Russia, which continues to destroy cultural heritage every day. Therefore, the purpose
of the study will be to conduct a statistical analysis of monuments of Kyiv region regarding their
accounting status during the full-scale

In the course of the research, it was found that, according to the State Register of Immovable Monuments
of Ukraine, 75 archaeological monuments of local significance (their total number - 1667 (4.5%)) and 57
of national significance (their total number - 273 (20.8%)) in the city of Kyiv and Kyiv region. The total
number of newly discovered monuments on the territory of Kyiv Region is 2,009 monuments as of
05/01/2003. That is, registered archaeological sites make up only 6.5%. For thirty-three days, this
territory was occupied, which resulted in damage to 5 monuments, 17 objects in the Kyiv region and 3
monuments and 9 objects in the city of Kyiv (according to the data of archeomonitoring in 2022). That is,
in such a short period of time, 1.6% of the objects of archaeological heritage were destroyed. However, it is
worth noting that during the full-scale invasion (in the period from 2022 to 2024) 16 (21.3% of the total
number) monuments of local significance and 8 (14% of the total number) of national importance were
entered into the register. This shows that the protection of the archaeological heritage continues.

However, it will take at least another 90 years to conduct a general accounting at this rate, which is
currently critical in wartime conditions. Therefore, the issue of accounting status was, is and will be
relevant.

JHamnio Rocap
PyiinyBanus KyJabTypHOI CHAIIIMHNA iy Yac 30poiiHNX KOHQIIIKTIB
Ha npuriaxi Xepconecy TaspiiicbKkoro

PyiinyBanHsi RyJbTYpHOI CHAJIIIMHK I1iji 4Yac B30pOiHUX KOHQJIIKTIB € HaJ3BUYAITHO aKTyaJlbHOIO
po0IeMoIo, 10 Ma€ BeJuYe3Hi HACHIIKN IS iCTOPUYHOI mam ATl JiofcTBa. Xepconec Tappiiichruii -
AHTUYHUI 110J1ic, 3acHoBaHuil mpubausuo y I'V cromirri 10 H.e., Ha TepuTopii cyuacHoro Kpumy, € ojum i3
HANACKPABIMIIX MPUKIAIB TOTO, AK BiliHa Ta MOTITUYHI KOHPIIKTH MOKYTH TTOCTABNUTH ITiJ] 3aTPO3Y CBITOBY
RYJBTYPHY chajiuuy. Xepconec, Baecernii jo cimcky Beecsituboi cuapmuan IOHECRO y 2013 porti,
3bepirae apxeonorivdi Ta apxiTeRTypHi TaM ATKH, 110 Bifo0pakaioTh BIUIMBU PI3HUX €M0X: IPerbKoi,
puMcbKoi Ta Bizanrificbkol. OpHak HUHI 11eil 6e3iHHNil 00 CKT KYyJIbTYPH MaiiKe TOBHICTIO 3HUIIEHO Yepes
mii kpainm arpecopa — Pociiicbroi Mepepanii.

3 Momenty pociiicbroi orynamii Kpumy y 2014 pomi, Xepconec, crpaskjiac Bij He3aKOHHOT0 OYiBHUIITBA,
MapojiepcrTBa Ta cepiiodHux 3MmiH. PocissHu reperBopuiin 1@ CTapOJaBHE Micile, HAa MOJlePHI30BaHUI
apXeosoriuHuil mapk, 6e3IM0BOPOTHO MOMTKOAUBINK HOT0 aBTeHTHYHI ¢TPYRTYpu. OfHI€I0 3 TOTOBHUX 3MiH €
OYIIBHUIITBO cy4acHOTO aMitearpy Ha BepIInHi cTapojaBHIX PYiH, 110 BUTICHSE OPUTIHAIbHI eTeMeHTH
micis. bBararo ninnnx apredakrti, BRIOUYAIOYM CcKRapOM Bi3aHTICHLKOI ernoxm, OyJI0 BUKpPAJEHO Ta
nepeMileHo 10 pociiicbKuxX Myseis.

Mertoto tiel poborn Oyzie 0OTOBOPEHHS TOTO AR (i /il He Jautie pyiHyors (ismuni actiektn Xepcorneca, ane it
HaMaraloThes — repenmcaT  Woro ictropuuHe 3Havenns. llpuBracHenns  RyJAbTYPHOI  cHAITUHN
BUKOPUCTOBYETHCA ISl ITPOCYBAHHS TOJITUYHNUX HAPATHUBIB, MOB'A3YIOYN Ie Miclle 3 IMIepPChLKUM i
peniriiinum  munyaum  Pocii, 30kpema, uepes 3sasydenns Pociiichkoi mpaBociasnoi 1epksu. Take
MepeTBOpeHHs MepeTBOpIoe Micile Ha PeTiriiHnuil i MmoJiTHIHW ITHCTPYMEHT, 30IJbINYIOUN IIKOMLY, M0
BUXOUTH 38 MesKi sutie i3MaHOTO 3HUTIEHHS.

[lig wac nigroroBKky Marepianxy Oyl BUKOPUCTAH] HAYKOBI Jaii Ta JOCII;KeH S, IIPUCBAYCH] He3aKOHHOMY
suniennio Xepcornecy Taspiiicbkoro. Ilpoananizosano maykosi myOmikarii, a Takos;x MaTepiajn HOBUHHIX
pecypciB, 10 BUCBITIIOBAJIN 1[I0 TEMY.

HayroBa moBu3HA [HOIO JOCHIKEHHS MOJATAE B KOMIUIEKCHOMY aHami3i pyHHYBAHHSA He TUIBKH
YERpainchKoi, a it ¢BITOBOI KyJIBTYPHOI cHIQJIIIINHN Ha MPUKIaji Xepcorecy TaBpiiichKOTO B yMOBax
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cydacHux 30poitamx KOHPAIKTIB. OKpPiM TOTO, CTATTA BUCBITIIOE POJIH MisKHAPOHOTO TIPaBa Ta HOTO peaabHy
eeRTUBHICTH Yy 3aXUCTi 00'€KTIB RYJIBTYPHOI CIIAJIINHN B OKYITOBAHUX peTioHax.

Y pesyabrari podoTH HAJ cTarTTeio OYJI0 JOCATHYTO KiJbKA BayKANBUX BUCHOBKIB. DyB mpoBemennii anasis
SIKIT TTPOJIeMOHCTPYBaB MacinTad i xapakrep pyinysanust Xepcorecy TaBpiiicbKOro BHACHIIOK BiliCbKOBUX
miin ta owrynarii. IjpenTndikoBaHO ROHRpeTHI 3arpo3m, IOB'si3aHi 3 HE3aKOHHUMU apXeoJoTiYHUMUI
PO3KOIKAMU, HeJleraJbHIM OYiBHIITBOM, & TAKOYK 3MiHOIO IePBiCHOT icTOPUYHOI cTpyKTYpi 00'cKTa.

Danylo Kosar
Destruction of cultural heritage during armed conflicts on the example of Chersonesos Taurica

The destruction of cultural heritage during armed conflicts is an extremely urgent problem that has
enormous consequences for the historical memory of humanity. Chersonesos Taurica, an ancient polis
founded around the fourth century BC in what is now Crimea, is one of the most striking examples of how
war and political conflicts can endanger the world's cultural heritage. Chersonesos, inscribed on the
UNESCO World Heritage List in 2013, preserves archaeological and architectural monuments that reflect
the influences of different eras: Greek, Roman, and Byzantine. However, this invaluable cultural site has
now been almost completely destroyed by the actions of the aggressor country, the Russian Federation.

Since Russia's occupation of Crimea in 2014, Chersonese has suffered from illegal construction, looting,
and major changes. The Russians have turned this ancient site into a modernized archaeological park,
irrevocably damaging its authentic structures. One of the main changes is the construction of a modern
amphitheater on top of the ancient ruins, displacing the original elements of the site. Many valuable
artifacts, including treasures from the Byzantine era, were stolen and moved to Russian museums.

This paper will discuss how these actions not only destroy the physical aspecls of Chersonesos, bul also
allempt to rewrite ils historical significance. The appropriation of cultural heritage is used to promote
political narratives by linking the site to Russia's imperial and religious past, particularly through the
involvement of the Russian Orthodox Church. This transformation transforms the site into a religious and
political tool, increasing the damage beyond physical destruction.

In preparing the material, scientific data and research on the illegal destruction of Chersonesos Taurica
were used. Scientific publications as well as materials from news resources covering this topic were
analyzed.

The scientific novelty of this study lies in a comprehensive analysis of the destruction of not only
Ukrainian but also world cultural heritage on the example of Chersonesos Taurica in the context of
modern armed conflicts. In addition, the article highlights the role of international law and its real
effectiveness in protecting cultural heritage sites in the occupied regions.

As a result of the work on the article, several important conclusions were reached. The analysis
demonstrated the scale and nature of the destruction of Chersonesos Taurica as a result of hostilities and
occupation. Specific threals related to illegal archaeological excavations, illegal construction, and changes
in the original historical structure of the site have been identified.

Ouexcannp Makongeda
IlepcnerTuna ororpammerpii B apxeoJiorii

Y cBoiit pesenrarii "llepcrmertuBa gororpammerpii B apxeosorii’ g mamam BCeOIUHUI aHaTi3 OCHOBHUX
3acToCyBaHb Ta 1epeBar (oTorpaMMeTpii B apXeoJoriuHux fociimrenusax. fl posrasany gynpamMentaabuy
mery ororpammerpii, pidHi TexHiKu cTBOpeHHs TouHux JSD-mopeneit Ta  ponab crerniaaizoBaHOTO
rporpaMHoro 3abesredennsi B oMy mporeci. Mu nipoanamizyemo pisni gororextikm B gororpammerpii,
30KpeMa Oesf3epKaJibHi Ta J3epraabii KamMepn Bij Takux supobnukis, sik Canon, Nikon, Sony, Panasonic.
Bygne nposesieno mopiBHsinms AKOCTI 300pasKeH s, 3PYU4HOCTI BUROPUCTAHHS, TOUHOCTI JIeTaleil, MBUKOCTI
310OMKHN Ta Baprocti. Tako MU po3TJIsTHEMO TepeBaru Ta Hejoiku gororpammerpii. Mera mosnsirae B romy,
o0 MARPeCTNTH, AR (POTOrPAMMETPIs MOKPATIYE aPXEOJOT uHI JOCTIIREHHS Ta TIPe3eHTAIlil, TPOMTOHYI0un
HOBI MeTO/I [IJis1 30ePesKeH s Ta IHTepIpeTarii KyJIbTyPHOT CIaJIIInHN.

@DororpamMmerpis mocrae ik BaRINBUN iHCTPYMEHT JIJIsT 30epesReH s apXeoJOr uHIX MaM ATOK Y u(poBoMy
BuTIsiji. Bona 1o3Bosisie cTBOpioBaTH BUCOKOTOUHI TPUBUMIPHI MOJieli 00 €RTiB KYJIbTYPHOI
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CHAJIIIMHN, 110 JIa€ 3MOTY He JINIe JOKYMeHTYBAaTH IXHIll TOTOUHWI cTaH, ajie il BiJHOBJIIOBATH BTpavyeHi
perajsii abo mpoBoaUTU JlOCHijyKeH ST 063 HeoOXijiHOCTI Oe3nocepeiHboro BTpydanHs B 00'exr. [leit mijxis
TAKOK JIOTIOMATrae B OCBITHIX IIJAX, BipTyaqbHUX PEKOHCTPYRILIAX i cTBOpeHH] 6a3 JaHux s HAyKOBOTO
aHaTI3y, 10 € 0COOJMBO BARJIMBUM Yy CYy4acHOMY CBITi, fie moctyn jio (isnanux apredarris Moske OyTn
oOMesReH I Yepe3 MoMITUYHI, eROHOMIUHI YK TPUPOJHI YUHHUKI. 3 TTO3UTUBHOI ¢TOPOHU, (DOTOrpaMMeTpist
JIO3BOJISIE JIOCSTTH BUCOKOTO PiBHs Jlertaliidallii apXeoJorivinx 00'€KTiB, 1110 [jac 3MOTY peTesibHO BUBUYATH
HaBiTH HAaNMeHI ejeMentn apredaxtis 6e3 HeobXigHoCcTI (ismuroro wourtakry 3 wumu. lle crpuse
30epeskeHHio 00 €KTIB Ta HAAAE MORINBICTH CTBOPEHHS TPUBUMIPHUX MUEPOBUX KOMil, AKI MOKHA
BUKOPICTOBYBATH [JIsI IOAAILIIIX TOCHIIKeHL a00 B OCBITHIX I[IJIsX.

3 iHI10r0 OOKRY, ICHYIOTH i TIeBHI HeoiKkY 11iel TexHoorii. Ot 3 OCHOBHUX HEraTUBHUX aCIeKTiB M0JISTae
B TOMY, IO i 4ac (GOoTO3HOMKI Ta 0OPOOKM MOJIeTi MOYRJIMBI TeBHI CIIOTBOPEHHST PealbHIX PO3MIipiB Ta
dopm apxeosoriunoro ob6’exra. lle mozke BigOyBatTucst uepes rexuiuni obmeskennsi ¢dororexHikm abo
HPOTpaMHoro 3abesredeHisi, 10 HPU3BOMAUTH [0 MOXMOOK Yy BHMipax i, BiJIIOBIJHO, 10 HETOYHOCTEH Yy
BiJITBOPEHHI ITPOTIOPILiil MOJIeIi.

Y BUCHOBRY, Iis1 [IPe3eHTallisi OXOILII0E OCHOBHI aCIIEKTH, 1[0 CTOCYIOThCSI BUKOpUcTaHHs hororpaMmerpii B
apxeosiorii. OCHOBHI NMHUTAHHs BRJIOYATHMYTH PO3YMiHHS MeTH Ta repeBar gororpaMmerpii, MOPiBHAHHS
(pororexHik i nporpamHoro 3adesrieueHHs s 0OpPOOKM, a TAaKOK aHaji3 npurianis 3D-mopeneit ta
(opmaris npesenraiiiii. OOroBOpeHHsI 3aBEPIIUTHLCS OMJISIIOM IepeBar ta HeAoJiKiB (ororpammerpii, a
TAKOK eKCIIepUMEeHTAaJbHUMK TepelekTuBaMu  BUKopucranus 3D-mojesneil B pisHuX I1porpaMmHux
cepejoBuiax. Mera 1iiei TpesenHTarlii mojsirae B JleMOHCTpallii  MojRJIMBoOcTeil oToreomerpii st
MOKpAIeHHsT apXeoJOTiYHUX JIOCJIJIFKeHb Ta CTBOPEHHS IHHOBAI[iMHUX TiJXO/IB JlO0 IIpe3eHTariii i
30epesReH s KyAbTYPHOT CITaJIIIITH .

Oleksandr Makodzeba
The Perspective of Photogrammetry in Archaeology

In my presentation I will provide an in-depth analysis of the key applications and benefits of
photogrammetry in archaeological research. I will cover the fundamental purpose of photogrammetry,
various techniques for creating accurate 3D models, and the role of specialized software in this process.
We are analyze different phototechniques in photogrammetry, focusing on mirrorless and DSLR cameras
from manufacturers like Canon, Nikon, Sony, Panasonic. It will compare image quality, ease of use, detail
accuracy, shooting speed, and cost. We will also explore the advantages and disadvantages of
photogrammetry. The aim is to highlight how photogrammetry enhances archaeological research and
presentation by offering new methods for preserving and interpreting cultural heritage.

Various methods for integrating 3D models into multimedia presentations to visualize archaeological
objects, enhancing the understanding of complex topics and engaging the audience, will be discussed.
Examples of how interactive 3D models can be used in electronic publications and articles, allowing
readers to interact with, rotate, and zoom in on models, will be provided to increase engagement and
immersion.

The chapter will also cover best practices for designing graphical material, including color schemes, slide
or page layout, and the use of animations and screenshots of 3D models to highlight key research points.
This will enable the creation of more persuasive and informative materials, facilitating not only the
scientific presentation of research results but also their effective display at conferences, seminars, or
public presentations.

On the positive side, photogrammetry allows for high levels of detail in archaeological objects, enabling
thorough examination of even the smallest elements of artifacts without physical contact. This aids in the
preservation of objects and allows for the creation of three-dimensional digital copies for further research
or educational purposes.

On the negative side, certain limitations of this technology exist. One major drawback is that distortions of
the real size and shape of archaeological objects may occur during the photography and model processing
stages. This can result from technical limitations of the phototechnique or software, leading to
measurement errors and inaccuracies in reproducing the proportions of the model. This chapter will
explain how to avoid such issues and the steps to minimize these distortions to ensure the accuracy of the
final 3D model.
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In summary, this presentation will cover some aspects related to the use of photogrammetry in
archaeology. Key points will include understanding the purpose and benefits of photogrammetry,
comparing phototechniques and processing software, and analyzing examples of 3D models and
presentation formats. The discussion will conclude with an overview of the pros and cons of
photogrammetry and experimental perspectives on using 3D models in various software environments.
The goal of this presentation is to demonstrate the capabilities of photogrammetry in enhancing
archaeological research and creating innovative approaches to presenting and preserving cultural
heritage.

Jli060B Epemenko
Buropucranus pororpaMmerpii B penpeseHTarnii KyJIbTypHOI Ca{IImHI

[Tormmpentst HOBITHIX TEXHOJIOTIH TOCTIHHO KBANUTL yci cdepn HAMIOrO JKUTTS, abu sSIKOMOra TIBUIITE
HPOHUKHYTH B HUX, 3POOUTH [10CH JOCTYIHIIIIM, TPOCTIIINM, Kpallle 3aXUeTUTH [ati, 3aMiHuTH 3acTapii
pimmenus rtoro. Besymonmno, mpodecii, 1o’ s3ani i3 KyJIbTYPHOIO CHAIINHOI0 — HEe € BUKITIOUEHHSIM.
PiznomanitHi merTopu jrijipkuraizaiii aKTUBHO BXOJSITh B YKHUTOK [0 BChOMY CBITY B MYy3eliHill,
mamM ITKOOXOPOHHIN cIpaBi, HpHW AeMOHCTPAIiil TPOMAAChKOCTI HAYKOBIAMM IXHIX [IOCTIPKEHDL TOIIO.
Possuror kynbrypn «B nudpi» 103BOJIsIE€ JOTOPKHYTUCS IO CBITOBOTO CHAIKY 3 OY/ib-AKOI0 KYTOURY SeMJIi,
ne € nocryn o lurepuery. Jloan orpuMyoTh MOKIMBICTD SIK 33/[0BIJIBHUTU CBOIO IIKABICTh, TAK i OTPUMATU
MOCTYT 10 BifiIa/ie X MatepiasiB JI7ig HaBUaHHA Y1 HAYK.

Y 1boMy KOHTEKcTi oTorpaMmerpis BUCTYHA€E BiJIHOCHO HEOPOTMM MeTO/I0OM, 1110 JIO3BOJISIE CKaHyBaTH,
3bepirarti, MOMNUPIOBATH OHJIAH Y1 €KCITOHYBATH Y My3eiHiil 3ai mudposi Moseni na ekpanax un 3a QR-
rojamu. B ymoBax BifiHM TaKki MOMKJIMBOCTI BAYKKO HEMOOIIHUTU — KOJU CIIAJI0K 3HAXOMNUTHCS ITiJI TTOCTIHHOTO
3arpo3010 3HUIEHHS, & ARICH TaM ATKI 411 My3ei ByKe € 3HUIIeH MM Ha3a BRI,

Orre, aBTOPKA CTATTI 30CePEIFKYETHCS HA aHATI31 3aKOPIOHHOTO JIOCBILY BITPOBaJFKeH s hoTorpaMmerpii B
chepy yIpaBIiHHA Ta PO3BUTKY KYJIBTYPHOI CHAAIIUHN, Y TOMY UYHWCTI i B 30HaX BOCHHUX ROHQIIKTIB,
CTUXITHUX JINX, Y BUTTQ/[KAX BAHIATI3MY UM BUIAJKOBUX PYIHYBAHD RYJIBTYPHO 3HAUYIUX 00 €KTIB.

Buropucrani Takos podoTH 1100 BIPOBAFKEHHA TeXHOJI0r] y HaBuaJbHII [IPoIlec — B yHiBepcuTeTax Ta
HIKOJIAX; IIPOLAEMOHCTPOBAHO NMCKYCil 100 MOKPAIe s 3aCBOCHHs MaTepiany B rakuii croci6. Lle, B cBoro
4epry, HaRJIAMACTHCSA HA BUCBITICHHSA 3yCUAb HAIINX CHEIIANICTIB y okpecaennx pamikax. [lanuii merop, Sk
Yy Hac, Tak i y BCHOMY CBIiTi Ma€ BeJWKHUI TOTEHIiaJ y nuTamHi 30epeskeHHs KyJIbTYpHOI CIIaJIimHu,
MOy AAPU3aIii 11 AR cepey HAIMNX CIMIBBITYM3HNKIB, TaK 1 Ha MIRHAPOAHINl apeHi, B paMKaxX KyJbTypHOI
AUILIOMATIi Ta HAYKOBUX 00OMiHIB iH(OpMaIlicio.

Liubov Yeredenko
The use of photogrammetry in representing cultural heritage

The rapid spread of new technologies constantly impacts all areas of our lives, aiming to penetrate them as
quickly as possible, make things more accessible, simpler, better protect data, replace outdated solutions,
and so on. Certainly, professions related to cultural heritage are no exception. Various methods of
digitalization are actively being implemented worldwide in museum and heritage conservation practices,
in showcasing researchers' studies to the public, and more. The development of culture "in digital" allows
people to access the world's heritage from any corner of the Earth where there is internet access. People
are given the opportunity to satisfy their curiosity and access remote materials for learning or research.

In this context, photogrammetry serves as a relatively inexpensive method that allows for scanning,
storing, distributing online, or exhibiting digital models in museum halls on screens or via QR codes. In
times of war, such capabilities are invaluable - when heritage is constantly under threat of destruction, and
some monuments or museums have already been destroyed forever.

Therefore, the author of the article focuses on analyzing international experience in implementing
photogrammetry in the management and development of cultural heritage, including in areas of armed
conflict, natural disasters, cases of vandalism, or accidental destruction of culturally significant objects.

Works on implementing the technology in the educational process - in universities and schools - have also
been utilized; discussions on improving material assimilation in this way have been demonstrated. This, in
turn, highlights the efforts of our specialists within defined frameworks. This method, both locally and
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globally, has great potential in terms of preserving cultural heritage, popularizing it among our
compalriots, as well as on the international stage, within the realms of cultural diplomacy and scientific
information exchange.

Amnacracia lllannoBaiosa
[lam’srka  apxirekrypm wmicneBoro 3nauenusa. [osoBHmii kKopmyc XapKiBCBKOro KJIacCHYHOTO
yHiBepeurery: mpodisemMa myseedikaiii HABROJIUIITHHOTO ITPOCTOPY

Burnuku cnorogenis, 36poiina arpecis Pociitcbioi Depepaliii, 3MyIIye MBUIKO pearyBaTu Ha IUTAHIS Ta
BUPITIeHHs TPobaeM 3aXuceTy 1aM ATOK apXiTeKTypHu y TOMY 4YucIi T MicIeBOTo 3Ha4yeHHs. 30epesRenms
ICTOPURO-KRYJAbTYPHOI CHIAJIIIHN, SIKA 3a0e311e4ye KYJIbTYPHO-0CBITHIN, TYXOBHII, iHTeIEKTYATbHII, TOIITO,
PO3BUTOK JIOJIMHY € OJ[HIM 3 KJAIOUOBUX YMHHIKIB PO3BUTKY YKPATHCHROTO CYCITIIHCTBA.

Myseiiro-mmam’ aTROOXOpPOHHA clipaBa pearye Ha Ii 1POOJeMHI TUTAHHS BRJIIOYEHHSM HOBUX (BopMm, sKi
HAMAraloThCs 3aJUIINTH He3MiHHOI0 MicToOymiBHY cuammuny. TakuMm 4mHoM, BUHHKAC HEOOXigHIiCThL 10
CePeNoBUITHNX 0aTaTOPYHKITIOHATLHUX CIOPY/, CTBOPEHWX HA OCHOBI Myseedikrarii apXiTeKTypHUX
nam’siTOK, MicTa, ceJja, CeJuia Tolo, 10 PO3BUBAIOTHL MEPes;RY 1[bOI0 TUIY 3aKJIaJliB 32 PAXYHOK 3a/Jy4eHH I
00’€KTIB HEPYXOMOT iCTOPUKO-KRYJIbTYpHOL criajiunau. ONHIE 3 TeHeHIIl € NOEHAHHS apXiTeKTYPHUX,
apxeosoriuHuX Ta JaHgmadranx mnaM AToR Yy Meskax oxopoHHux 3oH. llepexim Bim 3axmery orpemux
naM’ siToR 1o Myaseedikar(ii 1ianx MicTOOYiBHUX KOMILIERCIB, BiTBOPEHHS KYJbTYPHO-iCTOPUUYHOTO
cepejloBUINa MUHYI0T0, (DOPMYBAHHS MY3€IHHNX KOMIJIEKCIB — 1@ JI€BUI ¢I10ciO CXOPOHATH MarepiaibHi il
JIYXOBHI I[IHHOCTI, 1110 [Ia€ 3MOT'Y pelipe3eHTyBaTh KYJbTYPHY CHAJIIMHY JIJIsi TPOMajIChbKOCTI Ta SIKicHO Ti
iHTEpIIpeTyBaTH.

Sakon Yrpainu «IIpo oxopony wynbrypuoi cuammunan», No 1805-111 —yxsanennit Bepxosmoio Papoio
Yrpainu § ueprus 2000 pory, Buznauae myseedikailito sk CyKyIHICTh HAYKOBO OOI'DYHTOBAHUX 3aXOJliB
1O/I0 TIPOBeJleHHs 00’ €KTIB KYJbTYPHOT CHAJIIMHNA Y CTAH, HPUJATHUN JIJIsi eKCKYPCINHOTO BijiBI/[yBaHHSI.
[Iporsirom TpuBasoro yacy myseedikailisi He My3elHUX TPOCTOPIB He OyJa BRIIOUEHA Yy MY3€IHY Teopiio i
Maiiske He po3rysAfaIacs B HAYKOBUX JOCTiIyKeHHX.

MyseedirkoBana cropyna nadyBae 3HAUYEHHs OCHOBHOTO EKCHOHATY, HABKOJIO SKOTO ICHYE MY3eHHMi
mnpoctip. Myseitnuii mpocTip Mu He 00Me;KyeMO BIACHEe MIPUMILIeHHAM, OCKLILKI BayKJANBA POJIb HAJICKUTD il
HaBKOJIUIIHLOMY CePeIOBUILY, 10 M03BOJISAC OLIbIIe AI3HATHCSA PO POJL PI3HUX HaM ATOK apXiTeKTypu,
PUPOJIH, JIOJCHKOL RUTTEISIIBHOCTI 38 MicIeM iX 3Haxo/KkeHHs. [laM siTku y «BiIBHOMY JIOCTYIIi» MOKYTh
posmosicTu Habararo Oijbiiie, HizR exkcrosuiliss B mysei. [ljas 3pydHocTi BifIBijlyBaHHS MOMKJINBO TAKOMK
CTBOPEHHSI CHEIiaIbHNX MapIipyTiB, CiTi-KBECTIB, M0 03BOJAIOTH CAMOCTIITHO KOMOIHYyBaTH eKcKypeii 3
BI3UTOM [10 MYy3€i0.

Yuisepcurerchiuii npocrip Kapasinchroro — e komruiekc OyjiBenb — iswunuii Ta MarepiaxizoBaHmii,
MeMOpiaAbHUI Ta CUMBOJIUHNI, AKUNH BUPAsKEHUI CYRYIHICTIO MicIlb YHIBEPCHUTETCHKOT 1aMm’ siTi.
RynbrypHo-inrenexkryaibHi 1nojii GopMyOTh KYJbTYPHUIL TPOCTIP, SIKUI Ma€ BIJIUB HA HABKOJUIITHE
cepeloBmIIe.

Fonosnunii kopiye ynisepcurery imeni B. H. Rapasina, opni 3 TphoX XMapodociB, siki GOPMYIOTH ysABIEHHS
1po PO3BUTOK KoHCTpyKTUBIZMY B Xaprosi. Crouarky Oypisiaoo cropioBasu 1if «JliMm mnpoekrisy,
apxitexkropamn Oynu obpani C. C. Cepadumon ta M. A. 3aundepr-Cepadumona. Y poru HiMerbKo-
pajstHebKol Bilinm Oypisist OyJia HOLIKO[ZKeHa, aje BuUcTosa i Oyaa sigpecrasposana B 1961 pomi 3a
npoekrom apxirekropis B. Kocrenka ta B. Jlipiiuna it inskenepis O. [Banuenko ra B. [lynnira.

Ha ocHoBi Bchoro Buiile 3a3Ha4eHOTO, IMiJICYMYEMO, 110 1AM SITKA apXiTekTypu MiciieBoro sHauenss;, XHY
imeni B. H. Kapasina ra iioro mipocrip nijjisirae myseediraiiii pjist 30epeskeHHsi, 060 € — aBTeHTUYHUMU, Ma€e
My3eiiHy IiHHicTh (HAYKOBY, ICTOPUYHY, KYJILTYPHY, MeMOpiadbHy, CepefloBHINOCTBOPIOBANIBHY,
KOMYHIKaTuBHY, TO1110). Bapro 3BepHyTu yBary Ha te, 1o icHye 3arposa 6esnerli apxiTeKTypHUM HaM sSITKaM
y cepefioBuIlli iX NMOOYTYBaHHS, a TAKOMK € JIOMIAbHICTH akTyasisallii, 1Mo BU3HAYAECTHCS iX CYMICHICTIO, ¥
TOMY YMCJI eTUYHOI0, i3 CYUYacHOI0 KYJIbTYPOIO.

Anastasia Shapovalova
An architectural monument of local importance. The main building of the Kharkiv Classical University:
the problem of museification of the surrounding space
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The challenges of today, including the armed aggression of the Russian Federation, require a swift
response (o the issues and solutions for the protection of architectural monuments, including those of local
significance. The preservation of historical and cultural heritage, which ensures the cultural, educational,
spiritual, and intellectual development of individuals, is one of the key factors in the development of
Ukrainian society.

The museum and heritage conservation sector are responding to these pressing issues by incorporating
new forms aimed at preserving urban heritage. Thus, there is a growing need for multifunctional
environments created based on the museification of architectural monuments in cities, villages, and
settlements, which expand the network of such institutions by engaging immovable historical and cultural
heritage sites. One trend is the integration of architectural, archaeological, and landscape monuments
within protective zones. The shift from protecting individual monuments to the museification of entire
urban complexes, the recreation of the cultural and historical environment of the past, and the formation
of museum complexes is an effective way to preserve material and spiritual values. This approach allows
for the representation of cultural heritage to the public and its qualitative interpretation.

The Law of Ukraine "On the Protection of Cultural Heritage," No. 1805-111, adopted by the Verkhovna
Rada of Ukraine on June 8, 2000, defines museification as a set of scientifically grounded measures aimed
al preparing cultural heritage sites for public visitation. For a long time, the museification of non-museum
spaces was not included in museum theory and was scarcely addressed in academic research.

The museified structure becomes the focal exhibit around which the museum space exists. We do not limit
the museum space to the building itself, as the surrounding environment plays a significant role in
understanding the importance of various architectural monuments, natural features, and human activities
in their locations. Monuments available for "free access" can convey much more than an exhibition in a
museum [1, p.19]. For the convenience of visitors, it is also possible to create special routes and city quests
that allow for the independent combination of tours with visits to the museum.

The university space of Karazin Universily is a complex of buildings —physical and materialized,
memorial and symbolic — expressed through a collection of sites of university memory. Cultural and
intellectual events shape the cultural space, which impacts the surrounding environment.

The main building of V. N. Karazin Kharkiv National University is one of the three skyscrapers that
represent the development of constructivism in Kharkiv. Originally, the building was intended to be the
"House of Projects,” with architects S. S. Serafimov and M. A. Zandberg-Serafimova selected for the
design. During the years of the German-Sovielt War, the building was damaged bul stood firm and was
restored in 1961 according to the design by architects V. Kostenko and V. Lifshitz, along with engineers
O. Ivanchenko and V. Dudnik.

Based on the above, we conclude that the architectural monument of local significance, V. N. Karazin
Kharkiv National University and its surrounding space, should be museified for preservation, as it is
authentic and possesses museum value (scientific, historical, cultural, memorial, environmental,
communicalive, elc.). It is important to note that there is a threat to the safety of architectural monuments
in their living environment, and there is a need for their updating, which is determined by their
compatibility, including ethical considerations, with contemporary culture.

Rupuio Tperar
Per'enepamis icropmunoi 3a0ymosun RonTpaxroBoi mionti sik exemMent rypuctnaioi mpuBadansocri Ruesa

Crarrst npucssiueHa 1po0JieMi BiJIPOJisKEHHS ICTOPUYHOTO apXiTEKTYPHOIO CepejoBuIlla HalCTapilioro
maiinany RueBa — KouTparToBoi 110111i. 3a POKU CBOTO iCHYBAHHS TYT OYJI0 CTBOPEHO YHIKAAbHI ancamOJIi i
OKpeMi CHOPY/U Y PIBHUX apXiTeKTYPHUX CTUJISX, SIKI HaJlaBaau [LOMY MICII0 0CODJUBOT MAJbOBHUYOCTI,
Kpacu ta ypouucrocri. [lmoma crama ocepemKoM JIyXOBHOIO, OCBITHBOTO, aJMiHICTPATHBHOTO Ta
KoMepiiiitnoro skuTtst Kuesa tiporsirom cepepuix BikiB i mosoi nobu. Cepej yHikaJbHux OyjiBesb, sIKi
MpUKpaIianIm Maijjan, Mmoskina o0ysno 6auntn Borosisinernchbiumii cobop ta n3sinuiio bpaTchbkoro MoHacTups,
ropuycu Kueso-Mormisinesbkoi Axagemii, nepusy boropopuni Ilupororii, rocruinmit ABip, KOHTPAKTOBMII
Oymunox ta maricrpar. Lli cmopygu He TLILKH CTBOpOBAJANM HEIOBTOPHY 3a0ymoBH aje i Ipe3eHTyBajiu
HallKpallll 3pasky HaIiOHAJIBLHOrO B30/UECTBA 1 €BpPONENChKRY RyJAbTypy YKpainu. Ha sxkanb, OGarato 3
ornucaHux OyjiiBe/ b He 30eperyincs 10 HAIIIOro Yacy.
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Ix Brpara crama KosOCATBLHIM YIAPOM He TLILKI 110 iCTOPHKO-KYIBTYpHiil cragmumui KorrpakroBoi mromti,
[Topoy un Kuesa. Ile crasio Brparoo HaijioHaibHOro Maciirtady. Ajiyre came Takow 0yJia poJib i BaKJINUBICTh
BHUIEHNX TTaM ATOK. SHUKHeHHs cropyj maricrpary, bparcbroro monacrupst, xpamy [lupororii, Herosna
peastizariisi 3aJ{yMiB 3 OYiBHUI[TBA TOCTHHHOTO JIBOPY Ta KOMIJIEKCY HOBOTO MaTicTpary 3 KOHTPAKTOBIM
OYJIMHKOM TpU3BeJao 10 KaracTpodiuHol jlerpajanii icTopuaHoro cepejpoBuina i 30BHIINHBOIO BUTJISIY
THJTOTI].

Hespaskaoun ma pospobieny y 1970-x porax uporpamy peremepaiiii Homrpaxrosoi riorii, me Bei ii
enemernTn Oysn Briseni. Ha mamepi saanimmioch BifTBOPEHHS CIIOPYAU CTAPOTO MaricTpaTy Ta 3aBepIeHHs
OyniBHunTBa HOBOTO. besnepeuno, Bifipojskerus pourany «Camcon», nepksu [luporotiti, roctuHHOTO IBOPY
CYTTEBO TOJIIIINIIO MICTOOYJIBHY CUTYyallil0 HA ILIOMi. 3rajiadi cropyau Hajaiun KoHTpakToBiili HOBOrO
3micry (TOuHilIe — MOBEPHYJM HOr0), CTBOPUJIN IiKkaBi Miciyt orysiy rypucramu. ChorojiHi 1710118 KoHue
noTpedye MpOJIOB;KeHHS peasisallii nonepeHix MPOEKTIB Y MoeAHaAHHI 3 PO3POOKOIO 1 BTIJIGHHSM HOBUX
KOHTIIeMNil il po3BuTRY. IIpniinmos 4ac cTBOpUTH MOBHOI[IHHITI MaiijlaH 3 apXiTeRTYPHUMHN Ta iCTOPUYHUMHI
aTpakiisgMu — ILIOILY, sIKa O iJdlocTpyBaja MOCATHEHHST YKPAaiHCbhbKOI KYJIbLTYpH CepeiHboBiddsi, HOBOI Ta
noBiTHLOI 1i6. Bigpomkenns amcam6iais Bparcbkoro Mmomacrups, crapol Ta HOBOI paryll BiKpUIOTL HOBY
epy B icTopii MaiijlaHy, IepeTBOPSATH 10TO HA €BPOIENChKY HITIOXIIHY 30HY-MYy3eli.

Rmouosi cnosa: Kuis, Honrtpaxkrosa rmionia, apxitekTypa, pereHepailis, icropudbe apXiTeKTypHe
cepejioBulILe.

Kyrylo Tretiak
Regeneration of Kontraktova Square's historic buildings as an element of Kyiv's tourist attraction

The article is devoted to the problem of reviving the historical architectural environment of Kyiv's oldest
square - Kontraktova. Over the years, unique ensembles and individual buildings in various architectural
styles have been created here, giving this place a special picturesque, beautiful and solemn atmosphere.
The square became the centre of sacral, educational, administrative and commercial life in Kyiv during the
Middle Ages and modern times. Among the unique buildings that adorned the square were the Epiphany
Cathedral and the bell tower of the Brotherhood Monastery, the buildings of the Kyiv-Mohyla Academy,
the Church of the Virgin Mary of Pyrohoshcha, the contract house and the magistrate's office. These
buildings not only created a unique development but also presented the best examples of national
architecture and European culture of Ukraine. Unfortunately, many of these buildings have not survived
to this day. Their loss was a colossal blow not only to the historical and cultural heritage of Kontraktova
Square, Podil or Kyiv. It was a loss on a national scale. After all, this was the role and importance of the
destroyed monuments. The disappearance of the buildings of the magistrate's office, the Brotherhood
Monastery, the Pyrohoshcha Church, the incomplete realisation of the plans to build a hotel courtyard and
a complex of the contract house led to a catastrophic degradation of the historic environment and
appearance of the square.

Despite the regeneration programme for Kontraktova Square developed in the 1970s, not all of its
elements were implemented. On paper, only the reconstruction of the old magistrate's building and the
completion of the new one remained. Undoubtedly, the revival of the Samson fountain, the Pyrohoshcha
church, and the hotel courtyard significantly improved the urban planning situation on the square. These
buildings have given Kontraktova a new meaning (or rather, returned it) and created interesting places
for tourists to see. Today, the square urgently needs to continue implementing previous projects, combined
with the development and implementation of new concepts for its development. It's time to create a full-
fledged square with architectural and historical attractions - a square that would illustrate the
achievements of Ukrainian culture of the Middle Ages, modern and contemporary times. The revival of the
ensembles of the Brotherhood Monastery, the old and new town halls will open a new era in the history of
the square, turning it into a European pedestrian zone-museum.

Keywords: Kyiv, Kontraktova Square, architecture, regeneration, historical architectural environment.

Hapisa TaproBcbka
CyTHicTb NOJMITHKY Iepeo3HaYeHH s KYJIbTYPHOIO IIPOCTOPY Ta ii HAYKOBO-MeTO0JI0TiYHi 3acaan

Hapasi naBrosio momiTHKM 1mepeo3Hadents KyJbTYpPHOTO TTPOCTOPY, 110 Mae HAa MeTi BUPIMINTH TUTAHHSI
MOJAJBINOT 10J11 00 €KTIB KYJIbTYPHOI CIAJIIUHN PAIsIHCHROT 001 y (DOPMi CMUCTOBOI IEKOHCTPYRILIT, Ta ii
JOIIIBLHOCTI PO3TOPHYJIACH TOCTPA TOTEMIKa.
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CaMe TOMY IIpOBegeHHs MOCIIIKeHDb IMOA0 O3Ha4YeHol Hpo0IeMU € HaA3BUYAlHO AKTyaJILHUM, a depes
oBHOMacITabHe BTOPrHEHHsI POCIIChRUX BillchK B YKpaiHy cTasio iie i KutreBo HeoOXigHum. Miy tum,
jpRepesibHa 0asa Jiisi HPOBEJEHHS TAKUX JIOCTIPKeHb € OOME;KeHO, OCKIJIbKU 3HAXOJUTHCS HA crajiii
opmysBanusi. [lo Toro 3k joci BijicyTHe ycrajieHe BU3HAUEHHs IOHSTTS IOJITUKHU TI€PEO3HAYeHHS, 110
BJIaCHE CTBOPIOE YIBHY CUHOHIMIIO IIpOLecy 3 JIeKOMYHIi3alli€o.

Crapuinit naykosuii ciispoditiaunk Harionansinoro myseio icropii Ykpainu y Jlpyriit ecsirosiii Biiini Poman
Rabauiit ma npuxiagi OOJITHKN 3a3HAYEHOT0 KYJbLTYPHOTO 3aKjajy TaK BU3HAYAEC CYTHICTH HOJITHKI
nepeosnauents: «lle ogun BeuKmMii mporec, AKUN Mae OyTH TOKa3anuM y Mysei y ¢Boiii 1isiocti. Ile porec
HeOOXIIHOCTI 3MiH BIJIIIOBIJIHO J0 HEMOJKJIMBOCTI iHIIIUX 3MiH. T00TO MU He MO}KeMO 3HecTn BaTbRiBIIMHY-
MaTu, MU ii 3poOWIM yKpaiHkoio, i e He € AKUN BUKIOYHWI Tiporec i T. 1. B ychomy cBiti pisni
maM SITHURY, Pi3Hi IHCTUTYIT MepesKuBaIn TPOIecH Mepeo3Hadents i B 1bOMY HIiYOr0 HOBOTO i JIMBHOTO
HeMae».

IMMo & crocyeThcsi HAYROBO-METOMOJOTIYHUX 3acajl MOJITURKI Iepeo3HayeHHsi, TO BOHM OyJu 3akiajieHi
sokpema Ogexcanmpom ['purienKoM, sAKWI OJHUM 3 TEPIINH PO3I0YaB IPOIEC OOTOBOPEHHS I[HOTO
JAPASRANBOIO TUTAHHSA, CIPAB AKTHBI3AIii [OCHIyKeHb, MOPYIIUB [MUTAHHA PO3POOKU KPUTEPIiB MO0
kiaacudikaiii maM’ siITOK Ta 11PAaBOBOrO ypPeryJrOBaHHS IPOIEcy JIeKOMYyHi3allii, 3 sikoi Oepe ¢BOI BUTOKU
nositnka mepeosnaventsi: « Hacrpasni 3akon Ne 317-VIII nivoro ne kaske mpo me, SKMMU MAalOTh OyTH HOBI
Ha3BU, | HA MPAKTUIl BOHU 3[e€01bII0r0 BUSBUIUCS TUMU, 1[0 MPUNHATHI JIJIsi MICIIeBOT pajiu, a He TUMU,
1o oazkani s YIHII».

[linuum [prepesioM s YCBITOMICHHS CyTHOCTI MOJITUKK rmepeosnadents ¢ inreps’io 3 Opiem CaBuykowm,
reHepajibHuUM JAupertropom HarionanbHoro myseto icropii Yrpainm y [lpyriii cBitoBiii BifiHi (sikuii €
ChOTOJIHI JIiJIepoM IOJIITUKK Tlepeo3HavyeHHs1 Y My3eiltHoMy cepejoBuiii), crarri Pomana Rabauisi, Oneci
Haiinior, Onenun Adanacbepoi, Minenun Yoproi B esiekrpontux ta jpyrosanux 3MI.

Oryre, My3eiiHa MOJITHKA [IePEO3HAUCHHsI — I1e MPOIEC, 110 M0jae 00 €KTH, TaM SITKU PaJSIHCHLKOTO TIepioy
iy iHIUM KyToM (3 YacTKOBHUM JleMOHTaykeM a0o 0es), Hajaiouu iM He IOB si3aHe 3 HOIepejHiM, HOBe
3HAYCHHS.

Dariia Tarkowska
The essence of the policy of deconstruction of the cultural sphere and its scientilic and methodological
foundations

Nowadays around policy of deconstruction of the cultural sphere, which aims to solve the issue of the
future fate of the objects cultural heritage of the Soviet period in form sensible deconstruction and its
expediency, a sharp controversy continues.

Exactly why conducting research about this problem is very relevant and in view of the russian invasion in
Ukraine it has became vital. But source base for such research is limited, as it is still in its infancy. In
addition, there is still no established definition of the concept of redefinition policy, which actually creates
an imaginary synonym for the process with decommunization.

Roman Kabachii, a senior researcher at the National Museum of the History of Ukraine in the Second
World War, uses the policy of this cultural institution as an example to define the essence of
deconstruction policy: "This is one big process that should be shown in the museum in its entirety. It is a
process of the need for change in accordance with the impossibility of other changes. That is, we cannot
demolish the Motherland, we made it Ukrainian, and this is not an exclusive process, etc. All over the
world, different monuments, different institutions have gone through processes of redefinition, and there
is nothing new or surprising in this".

As for the scientific and methodological foundations of the policy of deconstruction, they were laid down,
in particular, by Oleksandr Hrytsenko, who was one of the first to begin the process of discussing this
sensitive issue, to intensify research, and to raise the issue of developing criteria for the classification of
monuments and the legal regulation of the process of decommunization, from which the policy of
redefinition originates: "In fact, the Law of Ukraine No. 317-VIII doesn’t say anything about what the
new names should be, and in practice they mostly turned out to be those acceptable to the local council, not
those desired by the UINP".
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A valuable source for understanding the essence of the deconstruction policy is an interview with Yurii
Savchuk, Director General of the National Museum of the History of Ukraine in the Second World War
(who is today the leader of the redefinition policy in the museum environment), articles by Roman
Kabachii, Olesia Naidiuk, Olena Afanasieva, and Milena Chorna in electronic and print media.

So, the museum policy of deconstruction is a process that presents objects and monuments of the Soviet
period from a different angle (with or without partial dismantling), giving them a new meaning unrelated
to the previous one.
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